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PHIL SPECTOR Remembering a 


musical genius and a very flawed individual 


MARK LANEGAN The former 
Screaming Tree on a purple patch of 
creativity and coming to terms with his past 


BRIT GIRLS Cilla, Dusty et al endured, 
but other young female voices only briefly 
shone. We celebrate some homegrown 
60s hopefuls that deserved better 


ISAAC HAYES How the voice of the 
Shaft soundtrack helped drag 60s soul 
into the symphonically enhanced 70s 


DAF We reappraise the German duo 
whose homoerotic, provocative electro-punk 
tore dance music several new orifices 


GENESIS 
A band whose career is often divided into 
two eras - with Peter Gabriel as frontman 
and then the later, Phil Collins-led period 
of world domination — have a fascinating, 
and collectable pre-history. We talk to 
some of those who were part of it 
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FOR THE RECORD Readers on early 
Elton encounters, cover versions and the 
golden age of American hardcore indies 
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NOT FORGOTTEN Sylvain Sylvain and 
Tim Bogert are among those remembered 
VALUE ADDED FACTS Eastern 
European vinyl and lost Britfunk 
DIGGIN' FOR GOLD walls ice cream 
song medleys? Stop here and buy one... 
MOST WANTED James Brown's ring? 
Elvis' belt buckle? Zep posters? We got 'em! 
BOB STANLEY on a life-long fixation 
with Olivia Newton-John. Don't @ him 
DAVID QUANTICK Mourning the slow 
death of the great rock novel 


TALKING HEADS inside the minds 
of Michael Schenker and Cathal Coughlan 
among others 


33 1/3 minutes with Nirvana producer 
and Garbage man Butch Vig 

GIG GUIDE Our increasingly hopeful- 
looking pick of upcoming shows and tours 


BIRTH! SCHOOL! WORK! DEATH! 
Aviv Geffen on the formative discs of his life 





AND 
FREE Vin) 


UNDER THE RADAR Late 60s 
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arranger Charles Stepney 
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10 OF THE BEST Movie soundtracks 
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comps from Dusty Springfield, Black 
Sabbath, Fred Neil, Japan and many others 
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B LP DELUXE LIMITED EDITION BOX SET FROM 
THE PIONEERS OF BRITISH PSYCHEDELIA AND PROG 


The Original Studio Albums 1967-1972 


Includes previously unreleased 1972 album ‘Secrets’, 52 
page book featuring stunning never before seen Gered 
Mankowitz photo session and individually signed print by 
Alex Spyropoulos & Patrick Campbell-Lyons 


“The original Nirvana was an authentic one-off... 
he newly unearthed material is beguiling, and the whole 
package, lavish booklet et al, is glorious” 


AAxx Record Collector 
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“One of the first treats of 2021” 
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The RC staff's favourite... early Genesis songs 


PAUL LESTER Fireside Song 

Jejune, callow, choirboy pop, more baroque than prog, with one foot, thanks to the 
Arthur (Bachelors/Bassey) Greenslade string arrangements, in the cheesy and chintzy 
world of 1969 Saturday night light entertainment. 

TIM JONES The Musical Box 

Ten signature minutes of by turns pastoral prog quietude and maelstrom instrumental 
tour de force, laced with nursery-cryme lyricism touching on fratricide and post-mundane 
sexual incitement [What on earth is post-mundane sexual incitement? — baffled Ed]. 
Surprised it wasn't a single! 

NIALL DOHERTY Harlequin 

Proof they could do a song that was both under eight minutes and didn't involve the 
kitchen sink, this is a captivating (and still a bit cosmic) folky ballad. 

JOHNNY SHARP Dusk 

This song on Trespass always takes my breath away. Fluttering 12-strings so quiet and 
fragile (loudness boost from remastering not required, thanks), swathed in ghostly, 
hymnal backing vocals. Feels like at any point it might divert into a gnarly 13/8, 
three-legged stomp about Greek myths, but for once I'm glad it doesn't. 

VAL CUTTS For Absent Friends 

A delicate tune about love, loss and hope, sung very sweetly by young Phil. 

PETER BARRY Harlequin 

A jolly number that instantly lifts you. Hypnotically sublime. Great album cover art, too. 
PAUL BOWLER The Fountain Of Salmacis 

An early example of Genesis at their dramatic (and slightly bonkers) best. 

BILL EDWARDS 

Sorry, but if | can't have Land of Confusion then I'm out! 

IAN SHIRLEY The Silent Sun 

With kitchen sink production and a running time of 2:14, this sank without trace upon 
release in 1968. 

STEVE BURNISTON The Knife 

This vivid epic from Trespass still sounds unsettling. 
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Hello, and welcome bo &cSIe 


'm sure we've all wondered what it must be like to have spent 

time in a world-class group, only for the member in question to 

be fatefully ousted or take the momentous decision to absent 

him- or herself from said outfit ahead of their achieving global fame 





and fortune. The Pete Best Syndrome is a matter of record. But what about those lesser- 
known Bests? Anthony Phillips and Richard Macphail may not have, to my knowledge, had 
their sagas committed to celluloid, but as our cover story affirms this month, their role in 
the development of Genesis was considerable. Writer Nick Hasted speaks to them both, 
and to Tony Banks and Steve Hackett, as he explores the early years of a band whose tale 


most certainly didn't begin with Foxtrot. 


Another of our writers, David Pearson, speaks to some female artists who, unlike the 
mononymous Cilla, Sandie, Dusty and Lulu, weren't able to sustain long, successful pop 
careers, in what amounts to an alternate history of 60s Brit Girls. At the complete opposite 
musical extreme there are Deutsch Amerikanische Freundschaft, aka DAF, a hardcore 
electronic duo from Düsseldorf whose furiously intense dance music, as RC's intrepid 
Simon Spence reports, exerted an influence almost as seismic as Kraftwerk's. 


Elsewhere this issue, Rob Hughes interviews Mark Lanegan and discovers a musician 
who has found prolific succour in the pandemic. Jack Watkins captures Isaac Hayes at a 
critical point in his career as Shaftmania grips R&B. And Bob Stanley manages to separate 
the art from the artist in his appreciation of the monomaniacal productions of Phil Spector. 
In the Reviews pages there are lengthy considerations of albums by Black Sabbath, Dusty 
Springfield and Teenage Fanclub, while towards the back of the magazine we give space to 
the harmony pop of Free Design and the pioneering soul arrangements of Charles Stepney, 
to movie soundtracks and the music choices of Steven Wilson's Blackfield ally, Aviv Geffen. 

Stay safe, and see you next month, 


possi; 


Paul Lester 


TAIT EXPECTATIONS 

Pete Paphides' very interesting cover story on Elton 
John [RC 513], especially the early years, reminded 
me of buying that Lady Samantha single in 1968 
and also seeing an EJ gig in 1970 at the Düsseldorf 


Rheinlandhalle, when | was working in West Germany. 


Philip Goodhand-Tait was on before Elton — 
wonder what happened to him? Elton played on his 
own that evening and it was great! 

Paul Crean, email 

Don't leave us hanging like that, Paul! Send us 
a 400-word ‘I Was There’ (see opposite page 
for an example) on what went down that night in 
Germany... PL 


McLEAN'S BRIGHTENING! 
Thank you for the excellent article on Don McLean 
[RC 514]. | was fortunate enough to finally see him 
in Edinburgh during his 2015 tour. It was special, 
for those of us of a certain age, to enjoy a singalong 
American Pie with the man who wrote it! 

May | recommend readers who like that song 
and also Vincent, but who may not have heard much 
more from Don, his next album, simply entitled Don 
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McLean. This is certainly one of his finest, though 
it is often overlooked, perhaps because there was 
no strong single, and also the subjects tackled were 
difficult, including as they did pride, regret and, 
above all, loneliness. It certainly deserves a hearing, 
as it contains some aching poetry and strong, if not 
particularly commercial, songs, which have stayed 
with me for nearly 50 years. 

Power to your stylus! 
Kevin Shaw, email 


COVER AND DUCK 

| really enjoyed and appreciated the letter from Mike 
Fenton [For The Record, RC 515]. My take (for what 
it’s worth) is that covers/cover versions (all the same 
to me) are invariably (9996?) inferior to the original. 
Only very occasionally — think With A Little Help From 
My Friends by Joe Cocker — are they a worthy addition 
to any playlist, and then only because something 

of significance (that voice! that scream!) has been 
added. I'm not convinced that the timing of release/ 
competition with the original is the most important 
factor. My pet hate is hearing covers on the radio 

— a well-known station thinks playing Heroes by 


Motorhead or You Really Got Me by Van Halen 
is acceptable. | do not! 
David Fowler, Glossop 


HERONIMUS WORSHIP 

Re: Heronimus Fin in Value Added Facts, RC 515. 

| have been a fan of the Fin for a number of years, 
having met Andy Cooke during my working career 
some years ago, and it was he who introduced me to 
the band. After meeting Jon Buxton, | realised what 
a talented bunch of musicians they are. It's great 

to see a publication like Record Collector giving 
them a platform to promote their latest album, 

The Pharmacist. 

| purchased copy No 8 along with a CD and 
cassette, plus the handwritten lyrics to one of their 
tracks. To ensure they were preserved, | had it 
framed, along with the signed album sleeve 
(see pic below). 

With very little going on in the live music scene at 
the moment, it would be great for the band if you 
stay in touch with them. And the next time they do 
a live gig come and see them for yourself, as they are 
a great live unit. 

Phil Inman, email 


Jj Heronimus Fin J 





GO UNDERGROUND 

Re: the Snub TV article on The Butthole Surfers 

[RC 515]. Is it time for more articles on that fruitful 
time? There were so many excellent and collectable 
underground US post-hardcore bands either side of 
the grunge debacle that are rarely covered anywhere 
these days. Labels like AmRep, Shimmy Disc, Trance 
Syndicate, SST, City Slang, Touch & Go, Headhunter, 
Homestead etc, were all releasing tons of fantastic 
stuff that sustained guitar fans beyond the Sub Pop 
catalogue, as wondrous and well-covered as that 
is/was... 

Sean Millard, email 

A timely nudge there, Sean. At Melody Maker, 
where | used to work, we wrote about AmRep, 
Shimmy Disc, SST, Homestead et al all the time. 
We need to start regularly revisiting that lost golden 
age of US music. PL 


OAKEY-DOKEY 

Re: 10 Of The Best, Jam & Lewis (RC 515). 
Long-time reader of this excellent publication (own 
every issue, including a rare internal limited-edition 
produced for former departing editor, Alan Lewis). 








1 Was There 


A reader's recollection of 
a key music event 








This month: Stackridge/The Jam, 

Croydon Greyhound, 25 August 1975 

Talk about unlikely pairings! Earlier in 1975, at North 
London Polytechnic, | saw Be Bop Deluxe supported 
by The 101ers, featuring Joe Strummer. A month or 
so later, | saw Be Bop at the Kursaal in Southend, 
supported this time by The Doctors Of Madness. 

Along similar lines was the '75 gig that 
| attended at the Croydon Greyhound, when 
Stackridge were on the final leg of their 
Extravaganza tour, promoting the album of the 
same name and featuring a set of Zappa-influenced 
instrumentals alongside old favourites. 

| had seen the band many times since 
1971 and always found them entertaining and 
approachable, despite changes in line-up. 
| even planned a holiday around one of their 
tours, culminating in a show at the Malvern Winter 
Gardens, where they were supported by Sassafras. 
We even met the band in the local greasy spoon 
cafe before the gig and could only nervously manage 
to say "hello" and "you look like Stackridge" and 
other insightful comments. 

Anyway, back to '75 and we arrived at the 
Greyhound early in the hope of getting near the 
front of the stage and also to catch the support act. 
They were announced as The London Jam and were 
a four-piece, all wearing matching black suits and 
white shirts with black ties. The predominantly long- 
haired audience were somewhat bemused by this, 
as it was a ‘look’ that was not yet in fashion and had 
not been since the 60s. But it was a sign of things 
to come. 

They were playing their trademark Rickenbackers 
that night. | don't remember specific numbers apart 
from Heatwave, but they were serious players on 
a mission. Most of the material sounded familiar, 
leaning towards Stax and Tamla Motown, and 
they played a couple of their own numbers. The 
audience reaction was subdued to say the least, 
and the gig was later referred to by the Stackridge 
fanclub as ‘infamous’. | checked recently to see 
what other fans remembered about that night and 
several confessed that they spent the first half in 
the bar. Despite the low-key reaction, most people 
acknowledged that the band were very tight and 
professional, though not particularly communicative. 

Stackridge played well, a mixture of styles, 
from vaudeville to virtuoso instrumentals. However, 
something was in the air in terms of a change in 
musical styles. It was a year when many of the 
artists | had been following produced mediocre 
albums or were starting to repeat themselves and 
there was a new generation looking for something to 
call their own. 

A year later, it was much clearer where things 
were heading. The Jam went on to play at the 
Greyhound another three times, though there is no 
mention of whether they headlined. 

Perhaps Jam fans can clarify? 

Neil Littman 


If you have a personal reminiscence of a gig, 
please send 3-400 words to paul.lester@ 
metropolis.co.uk and include a scan of a ticket 
or memorabilia. 


Park Lene 
CROYDON 


F at GREYHOUND 
Sunday, August 25th 


- STACKRIDGE 


(^ Sunday, Sept. 1st: EDGAR BROUGHTON 















No Human League Human or Mary J Blige No 
More Drama in the above 10? Just sayin’. 

Yours Devil’s Advocately, 
James Hyman, email 
What can I say, James: "We're only human, of flesh 
and blood we're made..." PL 


DOOMO-LADEN 

Very pleased to see the article on Steve Ellis [RC 
515], always one of my favourite voices. However, was 
disappointed to see no mention of his excellent El 
Doomo, the 1972 single brought to my attention on 
one of those K-Tel compilations, 20 Explosive Hits — 

| doubt if | would have heard it otherwise. It should 
have been a hit. Glad to see he is still touring. 

Ann Baxter, Sutton Coldfield 


HELLO DOLLYS 
Enjoyed your feature on Dolly Mixture [VAF, RC 514]. 
| have their debut single, Baby It's You, and Been 
Teen. Baby It's You was produced by Eric Faulkner 
of The Bay City Rollers (how about that for pure pop 
credentials?) and Been Teen by Captain Sensible and 
Paul Gray. | saw the Dollys several times back in the 
early 80s: once at Zhivago's, a disco in Southend, and 
a couple of times in London; once, | think, supporting 
The Jam. Then, of course, they became quite famous 
singing with Captain Sensible on Happy Talk, Wot and 
Glad It's All Over. Great days, indeed, and surprised to 
read about the Dollys after all these years. One other 
thing l recall: they did a great cover of Rainbow Valley 
by Love Affair. 

Cheers. RC keeps getting better and better, and 
that's good by me... 
Glenn D Evans, email 


TAPE CRUSADER 

Record Collector has just dropped on the mat. For 
some reason | started at the back today. Two great 
articles on Mick Moran and Steve Ellis. Great stuff. 
Anyway, I’m on For The Record now and was thinking: 
what about an article on cassette decks? I’ve got 

a nice Nakamichi 1.5, which I’m going to reintroduce 
to my music system. It just needs a bit of a service, 
nothing dramatic, but where do you get it serviced 
these days? The places I'd have gone to locally have 
all closed. Who and where does this kind of thing 
these days? What to buy for the first timers? Where to 
buy them? Might be a good article. Think l'Il phone the 
&uys at Audio Gold, London. What do you think, boss? 
lan Lewis, email 

Glad you're enjoying the articles at the back, lan — 
Under The Radar and Engine Room. Re: cassettes, 
there's definitely scope for an investigation into what 
one might call spool's gold. PL 


SON OF A GUN 

Interesting point in your 'In Vinyl Memoriam' on Gerry 
Marsden [Not Forgotten, RC 515]. The illustration 

of the You'll Never Walk Alone EP cover shows the 
second track as It's All Right, the B-side of the single 
— which, unlike the top side, was not on the band's 
debut album, How Do You Like It? In fact, this was 

a misprint — the second track was Jambalaya, from 
the album (as shown correctly on the reverse of the 
Sleeve). The error was rectified after a few weeks, 
making the original cover a collector's item. 

Simon Euan-Smith 


STANZA AND DELIVERS 

| read the Tom Jones feature [RC 514] with interest. 

| became fascinated with how different he looks on 
The Voice, and this led me to write a poem: a puzzled 


NEXT MONTH 


IN SHOPS 25 MAR 





A long-time prog fan, 
discography whiz Joe 
Geesin’s intro to the genre 
was King Crimson's debut, 
with an interest in Genesis 
(p86) coming soon after. 
An RC contributor for over 30 years, his first 
commission was an interview with lan Gillan 
— plus solo discog, of course. 





Simon Spence first 
interviewed DAF (p68) 
founder Robert Górl for his 
book on Depeche Mode's 
early years, Just Can't Get 
Enough. A decade later, and 
40 years since their pinnacle, he finds Górl and 
DAF as relevant as ever. His latest book, an 
authorised biography of Steve Marriott, All Or 
Nothing, is out this month. 





į A record collector for over 50 
years, David Pearson loves 
most things 60s, especially 
sunshine pop — anything 

with strong vocal harmonies: 
see this month’s Under The 
Radar on Free Design (p127). David has also 
recently been immersing himself in the colourful 
world of 60s Brit Girls (p56). 





By the time Jack Watkins 
was listening to soul in the 
late 70s, Isaac Hayes 
(p64) was off-radar. Yet in 
1971, thanks to his mighty 
Shaft theme, he was everywhere. If Ike was 
Still around today, he'd hopefully dig Jack's 
reappraisal, supported by wonderful images 
from the Stax Museum Of American Soul. 





musing on age. The series of 'elder statesman' 
albums he did, like Praise And Blame, show 

there was always more to him than his chart pop 
persona. Looking at him on the talent show, beside 
much younger people, it was hard to see the same 
person | am old enough to remember on TV shows 
with Dusty and Lulu et al. | am also a long-time 

fan of Sally Barker, who suddenly appeared as 

a contestant a few years ago and almost won, 
working with Tom. She has done a superb reworking 
of It’s Not Unusual, which | have heard online. I’m 
not really a Tom Jones fan, but his story is real and 
good to read about. 

The recent Shirley Collins interview [RC 513] 
was also very welcome. The updates on how the 
pandemic is adversely affecting the music world [in 
News] are also good to get. It’s only going to get 
worse for some time. The gig in March | was looking 
forward to, This Is The Kit, has been put back to 
November. Yet it looks like Glastonbury and other 
festivals will be wiped out again... 

Jerry Peyton, email 


TO INVEST IN 


SANANDA MAITREYA + THELONIOUS 


MONK + ARAB STRAP 


10s UNRELEASED POP 


JAPAN + THE GO-GO'S 
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n 27 January, Prime Minister Boris Johnson announced that the 
lockdown in England due to Covid-19 would continue until at least 
8 March, with a review of the situation on 22 February, when he 
hoped to be able to announce a "road map" to re-opening retail 
and other commercial activities. The decision means that non- 
essential retail, including record shops, remains closed at this 
time, along with most entertainment venues, including concert halls. Meanwhile, 
Northern Ireland's government announced that it remains in lockdown until 
5 March, with Scotland following suit until at least 28 February, and Wales 
undertaking a review on 19 February. In the light of these further restrictions on 


the economy, and facing a future without direct government financial support, 
London's Camden Black Heart venue launched a crowdfunding campaign up to 
22 March, aiming to raise £100,000 in order to stay open. 

On 28 January, the London-based Vertical Theatre Group announced "The 
Vertical Theatre" concept, to "future-proof" live performance venues. The 
tourable venue is designed by Stufish Entertainment Architects — who've worked 
with Beyoncé, U2, Madonna, The Rolling Stones, Elton John, Monty 
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ta e posts . 


Live sector innovating in face of Covid 


Python's Flying Circus and Queen-- Adam Lambert - for gigs with social 
distancing, with a view to a roll-out around the world later this year. The Vertical 
Theatre Group has potential partners for the project and is seeking more, with its 
aim to provide comedy, circus, TV and other live events arenas with open-sided 
venues, to afford natural ventilation and optimum airflow. The audience would 
sit in balconies in “social bubble" (or ‘pen’) groups of 4-12 people, with each 


"Vertical Theatre venues would 
afford optimum airflow" 


modular Vertical Theatre having a capacity of 1,200-2,400 fans, depending on 
the social distancing rules in a particular territory, as well as featuring a built-in 
global streaming capability. 

In addition, following its ongoing Save Our Venues campaign, on 3 February, 











Credit: (Madonna) Steve Goudie 








Socially di: anced, Covid-safe open 
. con the future of the live sector? 


Manchester's Hacienda Club 
gets Hooked on art 





Artist Justin Eagleton has produced three 501-copy artworks with input from 
New Order's Peter Hook, as FAC51. The Retro5pecti1ve editions are available 
as an A1-size print signed by both Eagleton and Hook, with part-proceeds to 
charity; an A2 aluminium composite panel print; and an A3 satin poster print. 


FAC51 editions are out via thehaciendastore.com. 


SOLD OUT 
SEST LIST ONL 
CACIENDA 
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the UK Music Venue Trust announced that 13 of the 30 venues on its “red” list 
of those in danger of imminent closure had received enough financial support 
to continue to operate. These include the Accrington Arden Inn, Bournemouth 
Four Horsemen, Blackpool Waterloo Bar, Brighton Rossi Bar, Bristol Strange 
Brew, Hove Brunswick, Hastings Grand Elektra/Crypt, Inverness Gellions and 
Hootenanny, Kinross Backstage, Sheffield Plot 22, Winchester Railway Inn, and 
Wigan Boulevard. The Trust also backed a Department Of Culture-approved trial 
of the You Check app at London’s 100 Club and Bristol Exchange venues this 
spring, which would allow door staff to verify a ticket-holder's name, age and 
Covid-19 test result status, before entry to a gig. Attendees would need to test 
negative 48 hours before an event, using an Innova Covid test, and the system 
could be used in conjunction with air-scrubbing technology already trialled at 
the 100 Club in January. IB Garth Cartwright's 128-page London's Record 
Shops is out via The History Press Ltd, 1 April. 

London Camden Black Heart, https://www.crowdfunder.co.uk/ 
savetheblackheart, and other venues, crowdfunder.co.uk/save-our- 
venues-red-list. Also see theverticaltheatre.com, saveourvenues.co.uk. 
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Noteworthy guest-spots this month 





Arabrot Norwegian Gothic, Pelagic, 9 April: Lars 
Horntveth (Jaga Jazzist), Tomas Jarmyr (Motorpsycho), 
Anders Moller (Turbonegro), Massimo Pupillo (Zu). 
Pretty Maids’ Ronnie Atkins One Shot CD, LP, Frontiers, 
12 March: ex-/colleagues Allan Sørensen, Morten 
Sandager, Pontus Egberg (King Diamond), Pontus 
Norgren (HammerFall), Kee Marcello (ex-Europe), 
Bjorn Strid (The Night Flight Orchestra). 

The Armed ULTRAPOP, Sargent House, 16 April: 

Mark Lanegan, Troy Van Leeuwen (QOTSA). 
Architects For Those Who Wish To Exist, Epitaph, 

26 February: Mike Kerr (Royal Blood), Simon Neil 
(Biffy Clyro). 

Jesse Aycock CD, LP, Horton, [TBC]: Alison Moorer. 
Brunhilde To Cut A Long Story Short, brunhilde.de, 

26 February: Oliver Holzwarth (ex-Blind Guardian), 
Bastian Emig (Van Canto). 

Company Of Snakes’ Stefan Berggren's latest, [TBC]: 
Don Airey (Deep Purple). 

Graham Bonnet’s latest, Frontiers, [TBC]: 

Don Airey (Deep Purple). 

Annicia Banks Up Front EP, Raw Vue, 5 March: Dean 
Fraser (Dennis Brown), Dennis Brown, Bob Andy, 
Sister Carol, The Wailers’ Bunny Wailer, Judy Mowatt 
(I-Threes). 

Budderside Spiritual Violence, Motórhead, 26 March: 
Phil Campbell (Motórhead), Carla Harvey (Butcher 
Babies). 

Coldbound's latest, [TBC]: Lindsay Schoolcraft (ex-Cradle Of Filth). 

Clark Playground In A Lake, Deutsche Grammophon, 26 March: Chris Taylor 
(Grizzly Bear). 

Miley Cyrus’ latest, [TBC]: Elton John, Chad Smith (Red Hot Chili Peppers). 
Cathal Coughlan Song Of Co-Aklan CD, LP, cassette, Dimple Discs, 5 March: 
Sean O’Hagan, Jon Fell, John Bennett (The High Llamas), Luke Haines (ex-The 


Blues-rocker Ally 
Venable, on fire 


Auteurs), Rhodri Marsden (Scritti Politti), Aindrias O Gruama (Fatima Mansions). 


Departure Lounge Transmeridien, Violette, 26 March: Peter Buck (ex-REM). 
Elise Davis Anxious Happy Chill, Tone Tree, 16 April: Fred Eltingham 

(Sheryl Crow). 

Du Blonde Homecoming coloured, splatter LPs, CD, cassette, Daemon TV, 2 April: 
Andy Bell (Ride), Shirley Manson (Garbage). 

Dinosaur Jr Sweep It Into Space, Jagjaguwar, 2 April: Kurt Vile. 

Deap Vally Digital Dream EP, Cooking Vinyl, 26 February: Jennylee (Warpaint), 
Jamie Hince (The Kills), Peaches, KT Tunstall. 

Marius Danielson Legend Of Valley Doom Pt 3, Crime, 7 May: Ralf Scheepers 
(Primal Fear), Tommy Johanssen (Sabaton), Tim ‘Ripper’ Owens 

(ex-Judas Priest). 

Escape The Fate Chemical Warfare, 16 April, Better Noise: Travis Barker 
(Blink-182). 

Exo-X-Xeno Luminous Voyage, Shine-ON, [TBC]: Billy Sherwood (Yes), Jay 
Schellen, Patrick Moraz (ex-Yes). 

Fruit Bats The Pet Parade, Merge, 5 March: Matt Barrick (Fleet Foxes), Thomas 
Bartlett (Sufjan Stevens), Jim Becker (Iron & Wine). 

Steve Hackett's Nick Fletcher Cycles Of Behaviour CD, LP, bandcamp.com, 26 
March: Dave Bainbridge (Strawbs), Tim Harries (Steeleye Span), John Hackett. 
Flyte This Is Really Going To Hurt CD, LP, cassette, Island, 9 April: Justin Raisen 
(Angel Olson), Andrew Savlo (Bon lver). 

Jane Getter Premonition Anomalia, Esoteric, 26 March: Chad Wackerman (Frank 
Zappa), Adam Holzman (Miles Davis), Alex Skolnick (Testament), Vernon Reid 
(Living Colour, Stuart Hamm (Joe Satriani), Mark Egan (Pat Metheny), Gene 
Lake (David Sanborn). 

Drive-By Truckers' Jay Gonzalez Back To The Hive, bandcamp.com, 5 March: 
ex-colleagues Matt Lane, John Neff. 

Grand Royale Carry On, The Sign, 26 March: Dregen 
(The Hellacopters). 

Ten's Gary Hughes Waterside 2CD, Frontiers, 12 March: 
colleagues Dann Rosingana, Darrel Treece-Birch, 

and Decades 2CD. 

Issa Queen Of Broken Hearts, Frontiers, 12 March: 
Alessandro Del Vecchio (ex-Alice Cooper). 

Janina Jade Heart Of Rock'n'Roll, GMR, 26 March: 
Jennifer Batten (Jeff Beck). 

Valerie June The Moon And Stars: Prescription For 
Dreamers CD, LP, white LP, Fantasy, 12 March: 

Carla Thomas. 

Last Tribe's Magnus Karlsson Heart Healer CD, gold 2LP, 
Frontiers, 12 March: Adrienne Cowan (Avantasia), Netta 
Laurenne (Laurenne/Louhimo), Noora Louhimo (Battle 
Beast), Ailyn (ex-Sirenia), Anette Olzon (ex-Nightwish). 
Kari Kirkland Wild Is The Wind, karikirkland.com, 26 
February: Gregg Field (Frank Sinatra), Roy Hargrove, 
John Daversa (Herbie Hancock), Shelly Berg (KISS). 
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Kari Kirkland debuts with 
shades of Herbie Hancock 


Lost Horizons In Quiet Moments 2CD, Bella Union, 26 
February: Ural Thomas (Otis Redding), Marissa Nadler. 
The Locker Room Cowboys The Future Came And Stole Our 
Dreams, Billywitch, 9 April: John Gardner (Scissor Sisters). 
The Limit Caveman Logic, Svart, 9 April: Bobby Liebling 
(Pentagram), Sonny Vincent (Testors), Jimmy Recca 
(ex-The Stooges), plus Fabian Dee Dammers (UDO), Nils 
Finkeisen (Die Krupps), Paul Simmons (Bevis Frond). 
Imelda May Eleven Past The Hour, Decca, 23 April: 

Ronnie Wood, Noel Gallagher, Miles Kane. 

Marianas Rest Fata Morgana CD, 2LP, coloured 2LP, 
Napalm, 12 March: Lindsay Schoolcraft (ex-Cradle Of Filth). 
Microcorps XMIT, Mute, 16 April: Simon Fisher Turner 
(The The). 

Morcheeba Blackest Blue, Kartel, 14 May: Duke Garwood 
(QOTSA's Mark Lanegan). 

Dean Owens The Desert Trilogy EPs Vol 1, 5 March, Vol 2, 7 
May, Vol 3, 9 July, Sinner’s Shine, by Christmas, bandcamp. 
com: John Convertino, Joey Burns (Calexico). 

David Olney Whispers And Sighs, Schoolkids, 26 March: 
Chris Donohue (Robert Plant). 

Orden Ogan Final Days, AFM, 12 March: Gus G (Firewind). 
One Thousand Motels Get In Where You Fit In, Universal, 

23 April: Hal Lindes (Dire Straits), Mare Franklin, Arthur 
Edmaiston (Aretha Franklin), Preston Heyman (Kate Bush), 
Steve Weston (Roger Daltrey), Diz Watson (Dr John), 

The Specials’ Horns. 

The Paper Kites Roses, Nettwerk, 12 March: 

Aoife Donovan, Julia Stone. 

Joe Pug The Driving Sun, Nation Of Heat, 19 March: Duane Lundy (My Morning 
Jacket's Jim James), Kenneth Pattengale (ex-Civil Wars’ Joy Williams), Philip 
Krohnengold (The National's Matt Berninger), Pat Sansone (Wilco), JT Bates 
(Taylor Swift). 

Polly Paulusma Invisible Music, Wild Sond, 23 April: Kathryn Williams. 

Bon Jovi's Phil X & The Drills Stupid Good Lookings Vol 2, Golden Robot, [TBC]: 
Tommy Lee (Mötley Crüe), Kenny Aronoff (Chickenfoot), Ray Luzier (Korn), 
Liberty DeVitto (Billy Joel). 

Jason Ringenberg Rhinestoned, Courageous Chicken, 2 April: Steve Elbe 

(Carl Perkins), Fats Kaplin (Jack White). 

Rag N'Bone Man Life By Misadventure, Columbia, 23 April: Daru Jones 

(Jack White). 

San Holo BB U OK? CD, clear 2LP, test-pressing 2LP, cassette, shop.bitbirdofficial. 
com, 21 May: Rivers Cuomo (Weezer). 

John Smith The Fray, johnsmithjohnsmith.com, 26 March: Jason Rebello (Sting), 
Ben Nicholls (Seth Lakeman), Jay Sikora (Paolo Nutini), Jessica Staveley- 
Taylor (The Staves), The Milk Carton Kids, Bill Frisell, Lisa Hannigan. 
Tiwanaku Earth Base One, [TBC]: Daniel Heiman (ex-Lost Horizon), 

James Murphy (ex-Testament). 

Ally Venable Heart Of Fire, Ruf, 26 February: Kenny Wayne Shepherd, 

Devon Allman. 

Heart's Nancy Wilson Fanatic, Carry On, April: Duff McKagan (Guns N' Roses), 
Taylor Hawkins (Foo Fighters), Sammy Hagar. 

Hailey Whitters Livin$ The Dream, Pigasus, 26 February: Little Big Town, 
Trisha Yearwood, Lori McKenna, Hillary Lindsay. 

Lyle Workman Uncommon Measures, Blue Canoe, 16 April: Vinnie Colaiuta 
(Frank Zappa), Matt Chamberlain (Bob Dylan), Tim Lefebvre (David Bowie), 
Greg Leisz (Eric Clapton). 

Adrian Younge The American Negro, Jazz Is Dead, 26 February: Public Enemy's 
Chuck D. 

Yawning Sons Sky Island, Ripple, 26 March: Scott Reeder (Kyuss), Wendy 
Rae Fowler (QOTSA). 


Hayley Whitters lives. ` 
the country dream m 





Photo (Liquid Tension Experiment): Tony Levin 


Memorabilia lane 
Auction houses around the world 


A David Bowie acetate of Run Piper Run sold via 
wessexauctionsrooms.co.uk on 15 January for £10,000, 
while a Silver Tree Top School For Boys acetate made 
£5,000. A vinyl/memorabilia sale is on 9 April. Bl Peter 
Frampton's 1,700 sq ft, three-bedroom, two-bathroom 
apartment in Studio City, Los Angeles, was offered in January 
via Nourmand & Associates for $829,000. lll The Band's 
Robbie Robertson's 3,219 sq ft, five-bedroom, four- 
bathroom house, with one acre in Beverly Hills, was offered 
in January via Coldwell Banker for $4.195 million. li The 10 
March gardinerhoulgate.co.uk Guitar Sale includes a Prince 
guitar. Subsequent sales are on 16 June, 8 September, 8 
December, and Entertainment Memorabilia sales are on 11. 
March, 17 June, 9 September, 9 December. W The 26-27 
March juliensauctions.com Gretsch charity sale includes 

a Tony Bennett motorbike, guitars from George Harrison, 
U2's Bono, John Prine, Chet Atkins, Stray Cats' Brian 
Setzer, Keb’ Mo’, Duane Eddy, BTO's Randy Bachman, Bo 
Diddley. Bl On 25 February, hakes.com has an Americana/ 
Pop Culture auction. W On 29 January, Beastie Boys’ Mike 
D offered memorabilia, including record awards, for charity, 
via sothebys.com. ll Phil Collins’ 11,035 sq ft, six-bedroom, 
nine-bathroom waterfront house with pool, spa, gardens, at 
Biscayne Bay, Miami Beach, with a list price of $40 million, 
was sold in January via Jills Zeder. Bi The Ghost Town 2 





Host Town exhibition on The Specials, including video-prop 
car, organ, is at Coventry Music Museum, Walsgrave Road, 
Coventry, through 2021. 





David Bowie acetate, 10k in Chippenham 


Jordan Rudess of 
Liquid Tension 
Experiment 


Keyboardist on the prog- 
metal supergroup’s first 
set in 22 years 


How come you're back with a new 

project after such a long time? 

It's amazing to think how long it’s been, 

yet not a day went by that | didn’t hear from someone 
requesting more. LTE had a very unique chemistry and, 
personally, it was an important step in my career, leading 
me to join Dream Theater. The first album was created 
after | was invited to be part of a “supergroup” by the 
manager representing Mike Portnoy. After the second was 
completed, | was asked to join Dream Theater, which, after 
having the great experience of working with John Petrucci 
and Mike, | accepted. For LTE 3, | think that the stars 
aligned and we all wanted to make it happen and, partly 
thanks to the pandemic and the lack of touring, we found 
time to do it. It’s a real group effort, both musically and 
logistically. We had a really good time making the album 
and we got creative with some amusing pictures of us with 
masks on. We made the best of it. 





Blues matters 


Pre-war blues boxed 


The Matchbox Blues Master Series of 42 albums of rare 
pre-war blues and gospel records, which was released in 
the 80s, are reissued by Saydisc in a series of CD box 
sets, with the second volume 6CD box due in February, 
with others due to follow on to May 2022. The seven 
sets feature albums by Buddy Boy Hawkins, Bo Weavil 
Jackson, Le Roy Carr, Texas Alexander and Skip 
James, plus 
compilations of jug 
bands, harmonica- 
players, female 
country blues artists, 
and trad gospel 
singers. Saydisc 
note that their pre- 
Bluesmaster series 
may also be reissued 
"in due course". 
Tony Burke 


V Vocalion 


J1412 2m 





Le Roy Carr, box spot 


Crowes feat 


The Black Crowes' unissued 
cuts unearthed 


The Black Crowes Shake Your Money Maker 30th 
Anniversary CD, LP, green LP, Deluxe Edition 2CD 
and Super Deluxe Edition 3CD, 4LP box sets are due, 
the latter packages with unissued material, including 
outtakes. The 2CD features the 10-track More Money 
Maker: Unreleased Songs And B-Sides, including 

five unissued cuts, while the 3CD and 4LP add the 
unissued 14-track The Homecoming Concert: Atlanta, 
GA, December 1990. The box sets also house a repro 
flyer, setlist, laminate, patch and book. 
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Money shakedown, c/o 
The Black Crowes 


The Black Crowes 
Shake Your Money 
Maker CD, LP, f 
green LP, Deluxe 
2CD, Super 3CD, 
4LP, American, 
26 February. 


w Black Crowes 


How long did it take? 
Just under three weeks with all of us together in the 
studio. After that, there was additional tracking. | did 
all my keyboard tracking in my home studio, and it was 
all fresh material. The only thing that relates to the 
past was the idea of Rhapsody In Blue. We'd done 
a live version of that years ago, but this version is 
a fresh take. A lot materialises when we're all 
together in the studio — a lot of "magic" happens. 
I'd prepared a bunch of "seeds" to have on hand in 
the event that the muse didn't strike, but it ended 
up that inspiration happened. 


What's next? 

| think that we're interested in following it up with 

another offering — the story will be continued, 

though there aren't any plans to tour at this moment. 

Perhaps when things open up and it's looking 
possible, we'll figure something out. But Dream Theater 
has to get on the road first, and that's something that 
we're working hard to work out. Also, I'm very involved 
in live-streaming and l've set up a Patreon.com account 
to facilitate that. As for LTE, you never know, but 
currently I’m working on the new Dream Theater album 
and music for a solo release of ambient piano music 
recorded during lockdown. 


Liquid Tension Experiment LTE3 CD, CD/2LP; 2CD/ 
BD/book, box set with 2CD, BD, pink 3LP, poster, 
four cards, both with 5.1/Q&A, InsideOut, 

26 March. 





Josh Groban Harmony Deluxe, six 
bonuses, Reprise, 26 February. W Cat 
Stevens Peace Train book, HarperCollins, 
11 May. lli Carl Franzen's !!! Faaar 

Out book on John Denver is out via 
indiegogo.com this month. Albums due 
include (26) Judy Collins 
Voices/Shameless, Cleopatra 
Sawhney Immigrants, Sony (5) Don 
Williams Vol l//Il/Ill 2CD, BGO (12) Buck 
Owens The Complete Capitol Singles 
6CD, Omnivore (19) Waylon Jennings 
The Ramblin' Man (26) Tony Joe White 
Continued, Music On CD (9) Peggy 
Seeger First Farewell, Red Grape 

(3) Gillian Welch/David Rawlings All 
The Good Times, Acony Annabelle 
Chvostek String Of Pearls, [TBC], Sarah 
McQuaid The Buryan Sessions, [TBC]. 


Nitin 


New Moon Jelly Roll Freedom Rockers 
Vol 2, featuring Charlie Musselwhite, 
Alvin Youngblood Hart, Jimbo Mathus, 
Jim Dickinson, Luther Dickinson, 
Cody Dickinson, Stony Plain, 26 March. 
Albums due include (26) 
ex-Robert Cray Band's Curtis Salgado 
Damage Control, Alligator (5) 
Lightnin’ Hopkins King Of Dowling 
Street, Sunset Blvd. 


Richard Pryor, 21 bonuses, Craps (After 
Hours), four, Omnivore, 26 February. 
Allen Ginsberg’s The Fall Of America: 
A 50th Anniversary Musical Tribute CD, 
LP, with ex-Sonic Youth’s Lee Ranaldo, 
Thurston Moore, The Fugs’ Ed Sanders, 
Grateful Dead’s Mickey Hart, Yo La 
Tengo, Devendra Banhart, Andrew 
Bird, Bill Frisell, Angelique Kidjo, 
Howie B, bandcamp.com, 4 June. 


Telex This Is CD, coloured LP, cassette, 
two unissued, Mute, 30 April. E The Hold 
Steady's Craig Finn All These Perfect 
Crosses comic book, graphic novel, 
Neighbourhood Comics, 3 March. Albums 
due include (5) Guided By Voices 
Propeller, Scat (19) Echobelly People 
Are Expensive, High Head, Guillemots' 
Fyfe Dangerfield Ludlow Album, 
Channels May Change (9) The 
Cranberries The Essential, Spectrum. 


Maynard Ferguson Live And Well 
In London 2CD, eight outtakes (four 
unissued), Sleepy Night, 2 April. 
Lawrence Kumpf (ed) Organic Music 
Societies 500-copy, 496-page book on 
Don Cherry, blankforms.org, 27 April. 
Albums due include (12) Billy 
Cobham A Funky Thide Of Sings, Music 
On CD (26) Blossom Dearie Little Jazz 
Bird, Fremeaux. 


Borstal At Her Majesty's Pleasure EP, 
featuring Nick Barker (ex-Cradle Of 
Filth), 4Family, 1 April. Bl UDO Live In 
Bulgaria 2020 — Pandemic Survival 
Show CD/DVD, CD/BD, LP, Plovdiv 
Amphitheatre, September 2020, AFM, 
19 March. Bl Black Sabbath Heaven 
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Collecting s roads less travelled 


At RC Towers, we hear of upcoming sets from 

Queen's Roger Taylor (and Queen box sets), Lady 
Gaga & Tony Bennett, LA Guns, Jason Aldean, 
Times Of Grace, Magma, Soulfly, Thomas Rhett, 
Queensryche, Cher, Arctic Monkeys, Lita Ford, 
Down, Dan + Shay, Kobra & The Lotus’ Kobra Paige, 
Field Music, Korn, Years & Years, Ulver, Machine 
Head, Grimes (and a book), FKA Twigs, Venus 
Principle (on Prophecy), Bongzilla (on Heavy Psych 
Sounds), Vio-lence (on Metal Blade), The Mighty 
Mighty Bosstones (on Hellcat), Fake Names (on 
Epitaph), Nina Nesbitt (on Cooking Vinyl), Fire Sale 
(featuring The Ataris’ Chris Swinney), Silver Lake 
(featuring Amorphis’ Esa Holopainen, and Go Ahead 
And Die, featuring ex-Sepultura’s Max and Igor 
Cavalera, on Nuclear Blast); Devin Townsend The 
Puzzle film, double-album and graphic novel are due by 
June; a Gong's Daevid Allen Deya Dreaming box set 

is in the offing, along with David Bowie The Man Who 
Sold The World box set; as are a series of reissues from 
Lloyd Cole (on earMUSIC), while Noel Gallagher plans 
to re-record 14 unissued Oasis outtakes, and another 
memoir is pencilled in from Ice-T, along with a book 
from Ellie Goulding (on Seven Dials) by September. 


Nina Nesbitt: 
album due 


CELLULOID HEROES 

Danny Boyle’s six-part TV series on the Sex Pistols, 
Pistols, is due via FX Entertainment; Mary McCartney’s 
If These Walls Could Sing documentary on London's 
Abbey Road Studios is due from Mercury Studios; Pablo 
Larraín's Kirsten Stewart-fronted Princess Diana biopic, 
Spencer, due by Christmas, has a score by Radiohead's 
Jonny Greenwood, while Haim contribute music to 
Netflix's The Witch Boy film; and other flicks in the 
offing include a Sheila E biopic, Girl Meets Boy, Todd 
Haynes' Peggy Lee biopic, Fever, Scott Crawford's DOA 
documentary, Something Better Change, and a Ronnie 
James Dio documentary via BMG in 2022. 


KIT & CABOODLE 

The Pretenders' Chrissie Hynde has a signature 
Telecaster out via Fender at £1,249. Care of Gibson, 
The Roots' Kirk Douglas has out a SG Custom guitar, 
Peter Frampton has a Phenix Les Paul Custom VOS 
guitar, KISS’ Gene Simmons has G2 Thunderbird 

and Flying V basses, while a Flying V guitar is also 

due, there's a Jerry Cantrell (Alice In Chains) Wino 
Les Paul Custom out, and Orianthi has a SJ-200 
Acoustic Custom unveiled in May. Ibanez Guitars has 
out signature updates of models for Steve Vai, Joe 
Satriani, Mr Big's Paul Gilbert, and Jon Gomm 
(JGM10); Heart's Nancy Wilson's Fanatic guitar is out 
via Epiphone; Pink Floyd's David Gilmour has 125-copy 
six-string and 125-copy 12-string Custom Signature 
Edition D-35 guitars out at $5,400 each, via Martin; 
and a Tracii Guns signature guitar is due from Kramer. 


ACOUSTIC 

February (26) Eric Hirshberg Spare Room, produced 
by John Alagia (Paul Simon), Beautiful Corner March 
(12) James Levy (Coldplay) Solider CD, LP, produced 
by Paul Defiglia (The Avett Brothers), Hustle (19) Jason 
Isbell's 400 Unit's Morgan Wade Reckless, Thirty 
Tigers (26) Brigitte DeMeyer Seeker, co-produced 

by Trina Shoemaker (Sheryl Crow), BDM April (4) Nick 
Waterhouse Promenade Blue, produced by Paul Butler 
(Michael Kiwanuka), Innovative Leisure (9) Parker 
Millsap Be Here Instead CD, LP, pink LP, produced by 
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John Agnello (Sonic Youth), parkermillsap.com (16) The 
Brother Brothers Calla Lily, produced by Ryan Hadlock 
(Brandi Carlile), Compass. 


BLUES 
April (2) Cristina Vane Nowhere Sounds Lovely, produced 
by Cactus Moser (Wynonna Judd), distrokid.com. 


INDIE 

March (19) Middle Kids Today We're The Greatest, 
produced by Lars Stalfors (St Vincent), Lucky Number 
(26) Skeggs Rehearsal, produced by Catherine Marks 
(PJ Harvey), Loma Vista April (2) Haunted Shed Faltering 
Light, co-produced by Etienne & Drew Vandenberg (Of 
Montreal), Strolling Bones May (7) Bandits On The 

Run Now Is The Time EP, produced by Ryan Hadlock 
(Brandi Carlile), [TBC] TBC Matt McManamon Scally 
Folk, produced by Mick Cronin (The Pogues’ Shane 
MacGowan), Fretsore, Regent’s upcoming set, produced 
by Fraser Smith (Shed Seven), Believe. 


METAL 

March (5) Dreamshade A Pale Blue Dot CD, LP, 
produced by Jacob Hansen (Amaranthe), Horang (26) 
Northmaan CD, LP, produced by Ascension Of The 
Watchers’ Jayce Lewis, Devfire Entertainment, Genghis 
Tron Dream Weapon, co-produced by Ben Chisholm 
(Chelsea Wolfe), Relapse April Aborym Hostile LP 
produced by Keith Hillebrandt (NIN), Dead Seed TBC 
Suicide Queen Nymphomaniac, co-produced by John 
Fryer (NIN), COP. 


POP+ 

March (5) Tom Grennan Evering Road CD, LP, 
co-produced by Dan Grech (Lana Del Rey), Eg White 
(Adele), Mark Ralph (Hot Chip), Charlie Hugall (Ed 
Sheeran), Lostboy (Anne-Marie), Jimmy Hogarth (Amy 
Winehouse), Insanity (12) Tulliah Fre$h Hugs EP, 
co-produced by David Kahne (Paul McCartney), AWAL 
(15) Nina Herzog Together Away EP, produced by 
Phillip Peterson (Lorde), Label Logic (26) The Mobile 
Homes Trigger, produced by Julian Beeston (Nitzer 
Ebb), Wild Kingdom, Robyn collaborator Sunstroke 
Rain To Greta, sunstrokerain.com. 


PROG/PSYCH 

March (12) Cactus Flowers Solace EP, produced by 
John Griffin (Television Personalities), People Places 
Parties (26) John Foxx collaborator Hannah Peel 

Fir Wave CD, blue LP, My Own Pleasure April (9) 
Balmorhea The Wind, produced by Jonathan Low 
(Taylor Swift), Deutsche Grammophon. 


ROCK March (5) Judith Hill (Michael Jackson) Baby I'm 
Hollywood, The Regime (26) The Dust Coda Mojo Skyline 
LP, white, orange, green LPs, produced by Clint Murphy 
(Thunder), Earache, '68 Give One Take One, produced by 
Nick Raskulinecz (Rush), Cooking Vinyl April (16) Temple 
Balls Pyromide, produced by Jona Tee (HEAT), Frontiers. 





Heart’s Nancy Wilson: 
signature model 





And Hell Deluxe 2CD, 11 bonuses, 

2LP, seven, Mob Rules Deluxe 2CD, 

22 bonuses (15 unissued), 2LP, eight 
(two unissued), Rhino, 5 March. Dio's 
autobiography, co-written with Mick Wall, 
is due 10 July, [TBC]. & The Unnamed 
Horrors Lullabies For An Unsound 
Mind, featuring ex-Cradle Of Filth’s Paul 
Allender, is due via Black Lion, as is 
Mother Of All Age Of Solipsist, featuring 
Steve DiGiorgio (Testament), 23 April, 
who is on Screamachine, with Herbie 
Langhans (Firewind), Frontiers, 9 April. 
E Memoriam To The End, featuring 
Spike T Smith (ex-Killing Joke), Reaper 
Entertainment, 26 March. Bl Epica 
Omega CD; 2CD, digipak 2CD, picture 
disc, blue, blue splatter, gold splatter, 
white, bone, red, orange, green 2LPs, 
including Omegacoustic; 4CD adding 
Instrumentals, Omegaopus, Nuclear 
Blast, 26 February. W Martin Popoff 
Denim And Leather: Saxon's First Ten 
Years book, Wymer, 11 June. li Lamb 
Of God Live In Richmond VA LP, red, 
pink LPs; CD/DVD with two bonuses, 
Nuclear Blast, 26 March. Albums 

due include March Battle Beast's 
Noora Louhimo Eternal Wheel Of 

Time And Space, Nuclear Blast (12) 
Napalm Death From Enslavement To 
Obliteration, Earache April (9) Sweet 
Oblivion Relentless, Frontiers (16) 
Cannibal Corpse Violence Unimagined, 
Metal Blade May (5) Katatonia The Fall 
Of Hearts, Snapper TBC Cradle Of Filth 
Existence Is Futile, Nuclear Blast. 





Billie Eilish book/audiobook, Wren & 
Rook, 11 May. lli David Bowie tribute 
album, Modern Love, with Corinne 
Bailey Rae collaborators We Are KING, 
BBE, 28 May. W Stereolab Electrically 
Possessed (Switched On Vol 4) 30-track 
2CD (two variant sleeves), 24-track 

2LP (two variant sleeves), coloured 

2LP, Warp, 26 February. W Howard 
Jones /n The Running LP, Expanded 
3CD/DVD, with Q&As, 28 bonuses, 
promo/TV clips, Cherry Red, 30 April. 

Bi Harpers Bizarre Come To The 
Sunshine ACD, eight bonuses, El, 19 
March. ll The Shadows’ Brian Bennett > 


Photo (Nina Nesbitt): Julia Underwood 
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Biggin’ Japan 


1979 Japan album gets the 
box set treatment 


Japan Quiet Life is out this month on CD, 
half-speed-mastered heavyweight and 
coloured vinyl LPs, as well as a 12" x 12" 
box set. The latter includes the 18-track 
A Quieter Life CD, incorporating the 
14-track Alternative Mixes And Rarities, 
and four-track Live In Japan EP. There's 
also the inclusion of the 16-track Tokyo- 
recorded Live At Budokan, March 27 
1980 live set, plus a 12" x 12" 12-page 
booklet and four-page insert. 


Japan Quiet Life CD, 45rpm 180g LP, 
red LP, 3CD/LP box, BMG, 5 March. 


Not going quiet 











Billie Eilish: 
blurred vision 


Flicks fix 


Upcoming film soundtracks due, 
including The Beatles and Billie Eilish 


Ludovico Einaudi's The Father soundtrack is due on 26 
February, as is Billie Eilish The World's A Bit Blurry DL, 
via Apple TV+. They're followed by soundtracks for, May 
(7) Black Widow (21) Godzilla Vs King Kong July (2) Top 
Gun: Maverick (27) The Beatles Get Back, Candyman 
October (10) Dune November (19) Mission Impossible 
7 December (17) Spider-Man (21) Sherlock Holmes 3 
(24) Matrix 4 and TBC, Evil Dead: Army Of The Dead, 
The Texas Chainsaw Massacre, Resident Evil and 

The Velvet Underground. 


See soundtrack.net. 





Pearl of wisdom 


Janis Joplin's Pearl notches up a half-century 


Janis Joplin Pear! is out in April as a 50th Anniversary Edition white LP via Vinyl Me, Please, while the 24-page children's 
book, Baby Janis: A Book About Nouns is out via Running Press Kids on 13 May. A Pearl exhibition is unveiled at 
Cleveland's US Rock'n'Roll Hall Of Fame on 21 May and, in July, Pearl 45rpm 180g 2LP is out via Mobile Fidelity, while an 
art collection package in collaboration with sleeve photographer Barry Feinstein is due via janisjoplin.com. 


Fans can text the Joplin Estate about future projects on 00 1 415 301 4533. 


Janis Joplin’s Pearl 
turns 50 
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Voyage Expanded 2CD, six bonuses, 
Strawberry, 26 March. lll Hello 
Complete Singles Collection, four 
bonuses, 7Ts, 19 March. W Johnny 
Mathis The Heart Of A Woman/When 
1 Will See You Again/l Only Have Eyes 
For You/Mathis Is 2CD, with bonuses, 
The Rockin’ Berries /n Town/Life Is 
Just A Bowl Of Berries Plus Bonus 
Tracks, EP Tracks And A And B Sides, 
BGO, 5 March. E The Go-Go's DVD/ 
BD, Polygram, 26 February, God Bless 
CD, two bonuses, blue LP, Eagle, 14 
May. Bl Toyah The Blue Meaning 
2CD/DVD, 27 bonuses (20 unissued), 
DVD with Q&As, sessions, TV clips, 
Cherry Red, 28 May. Albums due 
include Serge Gainsbourg 
Integrale, Universal (26) L’Album 

De Sa Vie box, Blue Wrasse 

(5) Zara Larsson Poster Girl, Black 
Butter, The Searchers A And B Sides 
1963-67, BGO, Gabrielle Do It Again, 
BMG (12) Selena Gomez Revelacion, 
Universal (15) Sananda Maitreya 
Pandora's PlayHouse 2CD, TreeHouse 
(26) The Mobile Homes Trigger, Wild 
Kingdom (30) Pet Shop Boys 


Discovery: Live In Rio 1994 2CD, DVD, 
Parlophone. 





Kaleidoscope & Fairfield Parlour Sky 
Children: The Best Of 2CD/DVD, with 
unissued 1967/70 TV footage, London 
Hoxton Hall, 2017, Beyond Before, 
19 March. lll Yes’ Jon Anderson 
Olias Of Sunhillow Remastered & 
Expanded CD/DVD, with 5.1 mix, 
Global Trucking Company Smiling 
Revolution 2CD, eight bonuses, T2 
It'll All Work Out In Boomland, 16, 
Spirit Son Of America Remastered 
& Expanded 3CD, 17, Esoteric, 26 
March. lll Ex-Yes' Oliver Wakeman/ 
Clive Nolan Tales By Gaslight 3CD, 
with Jabberwocky, The Hound Of The 
Baskervilles, unissued Dark Fables, 
three prints, burningshed.com, 23 April. 
Jethro Tull’s lan Anderson Silent 
Singing £30 hardback, Signature £200 
edition with art print, have pre-orders 
from March via jethrotulllyricbook. 
com. Albums due include 
Alan Gowen/High Hopper Bracknell- 
Bresse Improvisations, Cuneiform (12) > 
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ENTERTAINMENT AND MUSIC AUCTION 
April 10 — 11 | Dallas | Live & Online ds 
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The Beatles Yesterday and 
odes selo E Today First-State Stereo Butcher 





The Beatles Yellow Submarine 
Hank Williams 1953 Alarm Clock by Sheffield With Box Dolls Different Colors W-Guitar & x: 
& Instructions (UK, 1968) Hang Tags (4) (1964) Cover Uncut Slick 


Original, Genuine Concert 
Poster for the Show He 


Died En Route To 
View Online Catalog and 





Bid at HA.com/7238 
The Pink Floyd 1966 Buddy Holly, Chuck E MA 
“Psychedelic Pop” Berry 1958 Alan - 
London, England Freed “Big Beat” The Beatles 1966 Dodger 
Concert Poster Concert Poster Stadium Los Angeles 
Concert Poster 








FEATURING CELEBRITY GUITARS 


GUITARS AND MUSICAL INSTRUMENTS 
April 11 | Dallas | Live & Online 


View Online Catalog and Bid at HA.com/7249 
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Inquiries: 
Memorabilia | Garry Shrum Music Posters | Pete Howard Guitars | Aaron Piscopo 
214.409.1756 | PeteH@HA.com 214.409.1273 AaronP@HA.com 


214.409.1585 | GarryS@HA.com 
DALLAS | NEW YORK | BEVERLY HILLS | SAN FRANCISCO | CHICAGO | PALM BEACH HERITAGE 


LONDON | PARIS | GENEVA | AMSTERDAM | HONG KONG 
AUCTIONS 


THE WORLD'S LARGEST 


Always Accepting Quality Consignments in 40+ Categories 
COLLECTIBLES AUCTIONEER 


Immediate Cash Advances Available 
1.25 Million+ Online Bidder-Members 


Paul R. Minshull #16591. BP 12-25%; see HA.com 60099 


Prog/Psych 


Allan Holdsworth Leverkusen 97 CD/ 
DVD, Manifesto (26) ex-Einstürzende 
Neubauten's FM Einheit Exhibition 
Of A Dream 2CD, Cold Spring April 

(2) Philip Glass/Robert Shaw /taipu/ 
The Canyon, Music On CD (9) Steve 
Hackett's Nad Sylvan Spiritus Mundi, 
InsideOut (16) The Pineapple Thief 
The Soord Sessions: Volumes 1-4 4CD/ 
book, Kscope May (7) Kayak Out Of This 
World, InsideOut. 


Post-/Punk 


JC Carroll & The Members Bedsitland 
LP, CD, Cadiz, 19 March, while Carroll's 
(Still) Annoying The Neighbours is 
published 18 March via jccarroll.com. 

E The Glasgow Film Festival to 7 March 
has world premieres including the X-Ray 
Spex documentary, Poly Styrene: | Am 
A Cliché. B Elegiac CD, LP, featuring 
Graham Lewis (Wire), All City, 22 March. 
W Tessa Norton/Saint Etienne's Bob 
Stanley (eds) Excavate! The Wonderful 
And Frightening World Of The Fall book, 
audiobook, Faber, 1 April, and The Fall's 
Mark E Smith/Graham Duff Strange 
Attractor book, Strange Attractor, 11 May. 
W Conflict Statements Of Intent 1982- 
87 5CD, 21 bonuses, 1988-94 5CD, 
two, Mortahate, 26 March. W Clinton 
Walker Stranded: Australian Independent 
Music 1976-1992 Revised & Expanded 
Edition book, The Visible Spectrum, 26 
February. Albums due include February 
(26) The Stranglers /n The Beginning, 
Greyscale March (5) Social Distortion 
Somewhere Between Heaven And Hell, 
Music On CD April (23) Suicide's Alan 
Vega Mutator, Sacred Bones May (7) 
Dead Can Dance's Lisa Maxwell & Jules 
Maxwell Burn, Atlantic Curve TBC Nick 
Cave & Warren Ellis CARNAGE, [TBC]. 


Gary Numan /ntruder CD, Deluxe CD 
with bonus, 180g 2LP, picture disc 

2LP, gold, red, silver 2LPs, each with 
two bonuses, garynuman.tmstor.es, 21 
May. lil Neil Young Way Down In The 
Rust Bucket 2CD, 4LP, Deluxe box 2CD/ 
DVD/ALP, Santa Cruz Catalyst, November 
1990, Warners, 26 February, unissued 
Johnny's Island, [TBC]. Bl Poco's Richie 
Furay 50th Anniversary Return To The 
Troubadour 2CD/DVD, Los Angeles, 
November 2018, DSDK, 2 April. I L7 
Wargasm 3CD, 11 bonuses, HNE, 26 
March. Bl Ten Years After A Sting In 
The Tale Deluxe, four bonuses, Deko, 
21 March. Bl The End Machine Phase 
2, with Jeff Pilson, George Lynch 
(Dokken), Robert Mason (Warrant), 
Frontiers, 9 April. li The Police's Andy 
Summers Fretted And Moaning book/ 
print is due via Rocket 88, with pre- 
orders via andysummersbook.com. Wi 
The Gypsy Pistoleros Lost In A Town 
Called Nowhere, with Mark Westwood 
(Shadowland), Jan Vincent Vellazo 
(Pendragon), Lynn Thomas (The 
Specials), Riot, 26 February. Bi QOTSA's 
Mark Lanegan Leaving California book, 
Heartworm Press, 15 March. IB Liz Phair 
Horror Stories book, Random House, 9 
March. lll Al Stewart The Year Of The 
Cat 3CD/DVD, 25 bonuses, Esoteric, 26 
March. & Paul Brett Stone Survivor 4CD, 
Lemon, 26 March. E 3 Doors Down 
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Gangs Of Leeds 


Gang Of Four early-years box set due 


Gang Of Four have a box set due this month, taking in Entertainment! LP, Solid 
Gold LP, Singles LP, and the 15-track unissued Live At American Indian Center 


1980 2LP. There's also an unissued 26-track cassette of The Early Demos 


(Various), with Rehearsal Room Leeds 1977-78 (eight songs), Cargo Demos — 
Cargo Studio Rochdale (two), The Tapes — Polydor Studios January 1978 (five), 
Abbey Road Demos From 5 January 1981 (11), plus repro correspondence, two 


badges, 100-page book. They're followed by a 4CD box with DL in April. 


Gang Of Four 77-81 box set, 12 March, 4CD, 23 April, 


gangoffour.ffm.to/boxset. 








Gang Of Four box 
set and 4CD - 
a brief history 





Dark tales 


Metallers Darkthrone commemorate their debut's 


30th anniversary 


Norwegian black metal pioneers Darkthrone mark 35 years together, and three 


decades since their debut album, with a box set in April. It includes a 6LP set 
taking in Soulside Journey, Goatlord and instrumental rehearsals, along with 


Live In Esbjerg, Denmark 1990, 
Live In Riihimaki, Finland, 1991, 


Live In Lahti, Finland, 1991 


and the unissued soundboard 


recording of Live In Oslo, 
November 1990. There are 
also four demo cassettes, a 


60-page book, DVD with unissued 
footage, repro promo photo, 


and two posters. 


Darkthrone Shadows 
Of Iconoclasm box set, 
Peaceville, 2 April. 


T", 


print 


Darkthrone cast a Shadow 








Gone Fishing 


Fortieth anniversary 


of Morgan Fisher 


collaborative set marked 


A tribute double-album dedicated to Morgan Fisher's Miniatures is out in 
February, the 124-track 2CD including a host of guests. Among them are 
Geoffrey Richardson (Caravan), Sonja Kristina (Curved Air), David Jackson 
(Van Der Graaf Generator), John Greaves, Fred Frith, Chris Cutler, Peter 
Blegvad (Henry Cow), Andy Ellison (John's Children), John Ellis (The 
Stranglers), Matt Dangerfield (The Boys), David Cross (King Crimson), Ric 


Sanders (Fairport Convention), Bruce Woolley (Buggles), Jake Burns (Stiff 
= vA 


Little Fingers), Eyeless 
In Gaza, The Bevis 
Frond, Attila The 
Stockbroker, Ezio, 
Dylan Howe, Martin 
Newell, Boo Hewerdine, 
Toyah, Henry Kaiser, 
John Otway, Billy 
Bragg, Matmos, 

Tom Robinson, Half 
Japanese, Alternative 
TV, Terry Riley. 


See barrylamb.com. 
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Morgan Fisher reimagined after four decades 


Rock contd 


The Better Life 3LP, 10 bonuses (three 
unissued), 2CD adding four additional 
bonuses, Universal, 26 March. ll Mike 
McCartney's Early Liverpool book is 
out in April via mikemccartneybook. 
com. Albums due include February 
(26) Deep Purple’s Don Airey & 
Friends Live In Hamburg 2CD, Edel, 
Mountain’s Corky Laing/Mick Taylor 
Live At Club Tip-Toe, Gonzo, The Herd 
From The Underworld, Cantare, John 
Renbourn Group A Maid In Bremen, 
MiG March (12) Stripper’s Union The 
Understanding, The Orchard April (2) 
John Spillane One-Hundred Snow 
White Horses, johnspillane.ie (9) 

FM Tough It Out Live 2CD, Frontiers, 
Steppenwolf The ABC/Dunhill Singles 
Collection, Real Gone, Patto And 
That’s Jazz, Beyond Before October 
Deborah Bonham’s latest, 
deborahbonham.com. 


Rob Bowman The Last Soul Company: 
The Malaco Records Story book, 
Malaco, 23 March. i Dumpstaphunk 
Where Do We Go From Here, featuring 
Ivan Neville (The Rolling Stones), 

The Funk Garage, 23 April. Bl Derrick 
Harriott & The Crystalites The 
Undertaker, 19 bonuses, Dr Bird, 12 
March. Albums due include February 
(26) Booker T's Rick Holstrom See 
The Light, LuEllie, The Equals Black 
Skin Blued Eyed Boys, Cantare March 
(12) The JBs Food For Thought/Doing 
It To Death/Damn Right | Am Somebody 
2CD, Robinsongs. 


Elvis Presley's 60-track Summer 
Festival 1970 — The Rehearsals 3CD, 
Los Angeles, July 1970, Memphis 
Recording Service, 12 March, followed 
by 180g 3LP, and a series of releases 
including a soundboard recording from 
Summer Festival 1970. Albums due 
include February Sly & The Viscaynes 
Yellow Moon, Ace March Gerald 

Fried Fear And Desire, Caldera (3) 

The Harptones Collection 1953-61, 
Acrobat (5) Cliffie Stone Gonna 
Shake This Shack Tonight, Ray Vernon 
All Wrays Lead To Rock, Reverend 
Robert Ballinger The King's Highway 
2CD, Bear Family, Louis Prima & 
Keely Smith That Old Black Magic, 
Keely Smith / Wish You Love, Louis 
Prima Jump, Jive And Wail, Mel Torme 
The Singles Collection 1956-62, 
Jasmine, Buddy Holly The Album 2CD, 
Black Line Collection Apri! (9) Peggy 
Lee Something Wonderful, Omnivore. 


Elvis gets 
Festive 





Got any news? Send it to 
tim.jones@metropolis.co.uk 


Credit: (Elvis Presley) Erik Lorentzen 


SPECIALIST MUSIC AUCTIONEERS 


WE ARE THE NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL 


& THE FASTEST GROWING FOR MEMORABILIA O M E GA 


THE BEST PLACE TO SELL YOUR COLLECTION AUCTIONS 
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COMPLEX 
anid his orchestra with joe williams 


miles davissextet 


ui peterson SOLD £3,198 


messehalle? 2 


SOLD £2,200 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 


IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, 
MOTOWN, FUNK & MORE TO INCLUDE LPs, 7", 12", ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 





V e The 
Craig Finn 

middle-top: 

“We always 

start 


with the 
artwork” 





Craig Finn, 


singer/guitarist of 


The Hold Steady, 
on the US indie- 
rockers' eighth 
studio set 


How did the vinyl editions come about? 

The Hold Steady has always felt that vinyl is 
important. Even with our earliest releases, when 
the labels didn't want to do vinyl, we went out and 
found other partners to ensure that vinyl would be 
available for each of them. Now that vinyl is more 
popular, we tend to do a few variants. For Open 
Door Policy, we're doing a regular black vinyl run, as 
well as an orange vinyl release for indie retail, and 
blue vinyl for direct-to-customer sales. 

Did it take long to get the vinyl done? 

It seems that it takes longer each year, and | don't 
want to jinx it, but the Covid-19 situation impacted 
the vinyl street date on our last release, a reissue 
of Heaven Is Whenever [2010]. It seems that 
deadlines with record labels are made specially 
early now due to the vinyl turnaround times. 

Did you get involved in putting together 

the package? 

Yeah, and we always start with the LP artwork. For 
one, it's due first into production. Also, it's the most 
Space that we have, so it allows you to create the 





THE INSIDE TRACK ON THE 
LATEST GROOVES 





WEIGHT 


biggest and best version 
of the artwork that will 
accompany the music. 
Other formats — CD, 
digital — are variations of 
what we create for the 
vinyl release. 

Who chose the 

bonus material? 

This time around we faced 
a difficult choice. We 
only had one extra track, 
Parade Days. We'd have liked to have fitted it onto 
the vinyl, as it felt strange only leaving one song off 
it. But there wasn't enough space to put it on the 
vinyl and be able to keep the fidelity as we wanted 
it to be. So, we included it on the digital version as 
a bonus track. It's a song that seems a bit different 
thematically to the rest of the songs on the album, 
but at the same time, it felt a bit wrong to just have 
one song held back. 

Were you involved in the mastering process? 
We listened to the mastering and the test-pressings. 
| don't have a super-critical ear, so, while | listen, 

| tend to give more weight to the opinions of the 
producer, engineer, the mastering person, and my 
other bandmates. This time around everything came 
together fairly quickly. 

Do you collect yourself? 

| keep the test-pressings and have a pile of them. 
Some go to our social media guy, in case we want 
to do a contest for fans later on. 

Do you have any illuminating anecdotes about 


^WITH COVID, IT SEEMS THAT 
DEADLINES WITH RECORD LABELS ARE 
MADE SPECIALLY EARLY NOW" 
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the process? 

This guy, Dave McLaughlin, from 
Perth, Australia, sent me a Direct 
Message on Instagram, saying 
that he's a photographer, and 

a fan, and | should check out his 
page to see his stuff, and that 
he'd be honoured if we'd use it 
as artwork. Normally, | don't even 
look at DMs, but this time, | did. 

I glanced at his page and found 

a photograph that | loved and it 
stuck with me for months. Eventually, it became the 
album sleeve. We tried a bunch of other directions, 
but nothing was happening. | showed Dave's photo 
to the designer, and we both agreed that it matched 
the feel of the album the best. Glad it worked out. 
What do you think of the finished product? 
Musically, artistically and spiritually, I'm very excited! 
I couldn't be prouder to be putting out this record. 

It feels like a new chapter for a band that's been 
around for 17 years. 

Is there anything else unissued that could 
come out on vinyl? 

There are a few tracks that I'd like to see on 7”, but 
I don't want to give away too much. 

Is vinyl an important part of your collection? 

| love vinyl. | still collect it, but with a very 
discriminating eye. | don’t have the space for a ton 
of records. | tend to listen to music digitally in my 
office, but I still buy records. | especially love regional 
80s hardcore albums. Those are my favourite to look 
out for when I’m on tour. | love the packaging, the 
inserts, and | grew up on vinyl albums. I’m sure that 
l'Il always enjoy looking for records. 


The Hold Steady Open Door Policy LP, peach 
LP, CD are on Positive Jams. 


Japanese 
instrumentalism, 
c/o Mono 


: Art Garfunkel Bright Eyes 
had just been to the local library where 30 
children watched an animated film about the feral countryside. 
Watership Down made a lasting impression on me, no doubt 
aided by the moving, angelically sung theme tune, Bright Eyes, 
which caused me to burst into tears. Later that day, my dad 
accompanied me to a record shop on Camden High Street where 
| excitedly put my money on the counter for the 7” single of that 
song, proudly holding it on the way home while looking at the label 
credits. Mike Batt: that name sounded familiar. | realised his name 
was all over my Wombles albums, including the one that had 
Tobermory's Music Machine on it, a scary track with its slowing 
down and speeding up manipulations sounding like the 
work of a turntablist on Mogadon. Fifteen minutes later, | 
lowered the stylus of the family record player onto my 
purchase — out came those tears again. And so 
began my lastingl6Ve affair with vinyl. 


eS Myers 


UPCOMING VINYL 
RELEASES 


Grauzone Limited Edition 40 Years 
Anniversary Box Set 1,000-copy 180g 
3LP, nine unissued, fanzine, poster, 
wrwtfww.com, 26 March. 

Lloyd Cole Antidepressant CD, LP/7", 
one unissued, earMUSIC, 

19 March. 

Beverly Glenn-Copeland Keyboard 
Fantasies LP/7" flexi, one unissued, 
Transgressive, 2 April. 

Royal Blood Typhoons 8,000-copy 
LP/7"/print, with bonus, CD, cassette; 
HMV LP/exclusive print; Amazon 


26 February The Martha’s Vineyard 
Ferries Suns Out Guns Out LP, Ernest 
Jenning; Static X Machine, 
Fountains Of Wayne red 180g LPs, 
Branford Marsalis Ma Rainey's 
Black Bottom blue 180g 2LP, 
Morphine Good white 180g LP, Dr 
Hook, Etta James Collected 180g 
2LPs, Music On Vinyl; Bonfire Roots 
coloured 2LP, AFM; Jefferson 
Airplane The Worst Of, Volunteers, 
Surrealistic Pillow 180g LPs, Legacy; 
Can Delay pink LP, Future Days gold 
LP, Mute; Black Widow LP, Jade 
Warrior Last Autumn's Dream 180g 
LP, Repertoire; Jarvis Cocker Jarvis 





Mr Wonderful, The Pious Bird Of Good 
Omen, Peter Green's LPs, Blue 
Horizon; Vapour Theories Celestial 
Scuzz LP, Fire; Venom Calm Before 
The Storm clear LP, Back On Black; 
The National Cherry Tree LP, 4AD; 
Alan Vega & The Revolutionary 
Corps Of Teenage Jesus Righteous 
Lite LP, Creeping Bent; Fun Some 
Nights silver LP, Rhino; Front Line 
Assembly Mechanical Soul LP, 
Metropolis; Serge Gainsbourg 


Could Happen To You, In New York, 
Chet, Plays The Best Of Lerner & 
Loewe 180g LPs, Craft; Kings Of 
Leon When You See Yourself LP, CD, 
RCA; DMA's Live At Brixton pink, 
orange 2LP, CD, dmas.tmstor.es; 
Jimbo Mathus/Andrew Bird These 
13 LP, CD, Thirty Tigers; Chevelle 
Niratias LP, CD, Epic; The Drive Can 
You Feel It? LP, We Are Busy Bodies; 
KISS' Paul Stanley's Soul Station 
Now And Then 2LP, violet 2LP, CD, 


exclusive coloured LP, Warners, 

30 April. 

Eric Church Heart LP, white LP, 16 
April, & LP, 20 April, Soul LP, white LP, 
23 April, EMI Nashville. 

Steve Harley & Cockney Rebel The 
Best Years Of Our Lives orange, green 
2LP, six bonuses, Chrysalis, 6 April. 
Ocean Colour Scene's Steve Cradock 
Peace City West remix LP, Kundalini, 

2 April. 

Mono Beyond The Past 3LP, coloured 
3LP, 2CD, London Barbican, December 
2019, Pelagic, 19 March. 

Rodger Wilhoit The "Social World” Of 
LP, three bonuses, Sweet Mental 
Revenge, 26 February. 


LP, Further Complications 2LP, Rough 
Trade; Parquet Courts Sunbathing 
Animal, Light Up Gold LPs, What's 
Your Rupture; Santana Soul Sacrifice 
coloured LP, UK Subs Killing Time LP, 
Cleopatra; Venom Calm Before The 
Storm LP, Back On Black; Mos 
Generator The Lantern LP, CD, 
Argonauta; ex-White Lion's Mike 
Tramp Cobblestone Street purple, 
green, yellow 180g LPs, CD, 
targetshop.dk; Celeste Not Your 
Muse LP, Interscope; Fleetwood Mac 
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Goodbye Emmanuelle LP, Best Of, 
Johnny Hallyday Olympia 1961, 
1962, 1965 2LPs, Blue Wrasse; 
Cats In Space Atlantis LP, Harmony; 
Aretha Franklin Maybe I'm A Fool 
LP, Wagram. 


5 March Coming 2 America OST LP, 
Def Jam; Deacon Blue Riding On The 
Tide Of Love LP, CD, Absolute; Alan 
Silvestri Back To The Future LP, 
Geffen; Mother Of Mars / Hear LP, 
Ransom Note; Chet Baker (Sings) It 


Universal; The Brand New Heavies 
Shibuya 357 blue 2LP, Acid Jazz; 
Winger gold, green 180g LPs, Enuff 
Z'Nuff purple, green 180g LPs, 
Friday; Grateful Dead Dick's Picks 36 
180g 7LP, Real Gone; United State 
Of Mind LP, CD, Manhaton; Crazy 
Horse, Billy Talent //, The Upsetters 
The Return Of Django 180g LPs, 
Europe's John Norum Face The Truth 
blue 180g LP, Chosen Few 
Everybody Plays The Fool orange 
180g LP, Testament The Legacy 


Bad Brains /nto The Future coloured 
LP, alternate sleeve, Megaforce, 

23 April. 

Juliana Hatfield Blood LP, red LP, 
test-pressing LP, cassette, CD, VIP 
Bundle with red LP, purple LP, CD, 
slipmat, poster, patch, decal, two 
badges, pen, plectrum, American 
Laundromat, 14 May. 

Birdy Young Heart recycled vinyl 2LP, 
CD, officialbirdy.com, 30 April. 
Machine Head The Blackening picture 
disc 2LP, cassette, two bonuses, 
tentontradingco.com, April. 

The Clash's Joe Strummer Assembly 
2LP, CD, three unissued, Dark Horse, 
26 March. 

Big Big Train The Underfall Yard 3LP, 
2CD, remix, with four bonuses (two 
unissued), Plane Groovy/English 
electric, 9 April. 


musical incestuousness from a future 
perspective was backing singer Siedah 
Garrett, who the following year would 
co-pen the single Man In The Mirror 
and sing a duet with Jackson on I 

Just Can't Stop Loving You, both for 
1987's Bad. Another A-lister present 
was Richard Rudolph — the man behind 
Minnie Riperton's epochal Lovin’ You — who joined 
Swedien and Temperton in the production booth. 

Then, of course, there was Michael McDonald. 

On Sweet Freedom the ex-Doobie Brother was at his 
husky-voiced best, his performance adding an alpha- 
male assuredness to the upbeat lyric: "You are the 
magic/You're right where | wanna be." 

Whichever version you opt for — my personal 
preference is for the 12" TRS mix, featuring a range of 
high-quality solos, jazz scats and choice breakdowns 
— the epochal chorus is the central attraction. Buffed 
up by studio polish, its giddy call-and-response vocals, 
cantering synth lines and punchy horn bursts deliver 
one of the decade's most ecstatic musical statements. 
Paul Bowler 


SWEET FREEDOM 
(MCA MCAT 1073, UK, 12", 1986) £5 


Michael McDonald’s Sweet Freedom was 
an irresistible proposition when it emerged 
in 1986. Upbeat melodies combined with 
super-charged production values to help drive 
the single towards the top of the charts on both sides 
of the Atlantic. Sadly, the following decade the song 
was consigned rather unceremoniously to the cultural 
dustbin. To this day it rarely gets public recognition 
beyond the ghettoes of nostalgia radio. 

Its pedigree was immaculate. The credits list 
reads like a Michael Jackson inner sleeve in all but 
the lead singer’s surname. It was written by Rod 
Temperton — who'd penned the likes of Rock With 
You and Off The Wall — for Jackson. Bruce Swedien 
— who'd assisted Quincey Jones in the recording of 
Thriller — was in the production chair. Further Jacko 
acolytes included keyboard man Greg Phillinganes, 
guitarist Paul J. Jackson, and horn players Jerry 
Hay and Bill Reichenbach. Adding to this sense of 





25 February The Alarm War LP, CD, 
thealarm.com. 
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Silver 180g LP, Philip Glass Dance 
Nos 1-5 180g 3LP, Ryuichi 
Sakamoto/David Byrne/Cong Su 
The Last Emperor OST 180g LP/ 
Sticker, Music On Vinyl; Madlib 
Sound Ancestors LP, CD, Madlib 
Invazion; Roy Orbison The Cat 
Called Domino 45rpm 10" LP, Bear 
Family; FENCES Failure Sculptures 
LP, ENCI; Cinderella Heartbreak 
Station blue LP, Diana Ross The 
Boss LP, Culture Factory; Deep 
Purple Rapture Of The Deep LP, 
Absolute; Ennio Morricone / 
Malalmondo LP, Decca; Helloween 
My God-Given Right blue 2LP, Rabbit 
Don't Come Easy orange 2LP, The 
Dark Ride grey 2LP, Nuclear Blast; 
Anne Briggs LP, Topic; HammerFall 
Masterpieces 2LP, Nuclear Blast; 
String Cheese Incident Round The 
Wheel LP, Label Exclusive. 


12 March The Fall Live At The 
Knitting Factory LA, 14 November 
2001 LP, Live At The ATP Festival, 
28 April 2002 2LP, Let Them Eat 
Vinyl; Rickie Lee Jones' Mike Dillon 
Shoot The Moon, Suitcase Man, 
1918 LPs, Royal Potato Family; 
Sunstorm Afterlife LP, coloured LP, 
CD, Frontiers; Saga Symmetry 2LP, 
CD, earMUSIC; Pino Palladino & 
Blake Mills Notes With Attachments 
LP, New Deal; Carly Simon The Best 
Of red 180g LP, Friday; Madness 
Our House LP, BMG; Quicksilver 
Messenger Service Live At The 
Winterland Ballroom 12/1/1973 
coloured 2LP, Purple Pyramid; 
Motórhead Live To Win coloured LP, 
Cleopatra; Earth Wind & Fire That's 
The Way Of The World, Alter Bridge 
III 180g LPs, Elvis Presley On Stage 
red 180g LP, Dave & Ansel Collins 
Double Barrel orange 180g LP, 
Music On Vinyl; Johnny Thunders 
Live In Osaka 91/Detroit 80 LP, 
Secret; Charles Lloyd & The 
Marvels Tone Poem LP, Blue Note; 
Slayer Repentless coloured LP, 
Nuclear Blast; UB40 Signing Off red 
180g 2LP, EMI. 


19 March David Olney/Anana 
Kaye Whispers And Sighs LP, CD, 
Schoolkids; Belle Orchestre House 
Music LP, CD, Erased Tapes; NOFX 
Single Album LP, Fat Wreck Chords; 
Jim Campilongo Band Table For 
One LP, Blue Hen; Grand Funk 
Railroad Live Album red 180g LP, 
Friday; Jello Biafra & The 


I've known Rod 
[Thomas] since he 
was in his last year 
at university, when 
he interviewed me for my first album, 
Early Days, and we've been in touch 
ever since. | became a fan of his 
music the moment that | heard his 
first song, She Carves Her Desire. 
l've witnessed Rod's evolution, both 
as an artist and human being. This 
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Guantanamo School Of Medicine 
Tea Party Revenge Porn LP, 
Alternative Tentacles; Sigur Rós 
Live From The Royal Albert Hall, 
Agetis Byrjun 2LPs, Krunk; Tanya 
Tucker One Night In Tennessee pink 
LP, Cleopatra; Consolidated We're 
Already There LP, CD, The End Of; 
The Members Bedsitland LP, CD, 
Cadiz; Dire Straits Brothers In 
Arms, Mark Knopfler Local Hero 
45rpm LPs, EMI; Soundgarden's 
Chris Cornell No One Sounds Like 
You Anymore LP, A&M; Ennio 
Morricone Senza Movente Score 
180g LP, Quartet; New Age 
Steppers, Love Forever, Avant 
Gardening, Action Battlefield LPs, On 
U Sound; American Music Club’s 
Mark Eitzel The Ugly American 
coloured LP, Tongue Master; Nick 
Turner's Sphynx Xitintoday picture 
disc LP/CD, Purple Pyramid; Devin 
Townsend Devolution Series #1 — 
Acoustically Inclined Live In Leeds 
2LP/CD, CD, InsideOut; Green Day 
Insomniac LP, Warners; Sonata 
Arctica Ecliptica 2LP, Nuclear Blast. 


26 March Loren Connors/David 
Grubbs Arborvitae LP, clear LP, 
Improved Sequence; STR4TA 
Aspects LP, CD, Brownswood; Julian 
Lennon Valotte gold, turquoise 180g 
LPs, Friday; Blood Sweat & Tears 
45rpm 180g 2LP, Mobile Fidelity; 
Tomahawk Tonic Immobility LP, 
clear, opaque, bottle LPs, CD, 
Ipecac; Volbeat The Strength/The 
Sound/The Songs fluorescent, marble 
LPs, Mascot; Nickel Creek’s Sara 
Watkins Under The Pepper Tree LP, 
New West; Ben Howard Collections 
From The Whitehout 2LP, clear 2LP, 
Island; Cabaret Voltaire Delkadrone 
2LP, CD, Mute; The B-52’s LP, 
Rhino; Boston LP, The Jacksons 
Live! 2LP, Train Drops Of Jupiter gold 
LP, Legacy; World Party Bang! 180g 
LP, Seaview; Steely Dan’s Donald 
Fagen The Nightfly LP, Warners; The 
Meteors Skull N Bones green LP, 
Badfinger No Matter What LP, 
Cleopatra; Tank Filth Hounds Of 
Hades 2LP, Deadline; No Doubt's 
Gwen Stefani Sweet Escape gold 
LP, Urbanoutfitters.com; Death 
From Above 1979 Is 4 Lovers clear, 
blue, gold LPs, CD, Spinefarm; Ennio 
Morricone Exorcist I: The Heretic 
green LP, Jackpot; Bloodhound 
Gang Show Us Your Hits blue 2LP, 
Polydor; Jim Croce Photographs And 


album is hailed as 

one of the musical 

saving graces of 

2020 [it charted 

at UK dance No 1] 

and, with it, Rod 

has taken his dedication to serving, 
protecting and honouring the LGBTQ 
community, to create a juicy, 
vibrant celebration of tracks, only 
heightened by his rhapsodic voice 
and graceful melodies. 

Beth Hirsch Love Is For Everyone 
— LIFE 2.0 is on Last Man. 





Memories, You Don't Mess Around With 
Jim LPs, BMG; The Roots Do You Want 
More?!!!??! LP, Island; Bob Dylan 





Highway 61 Revisited LP, Sony; 
Downes Braide Association Halcyon 
Hymns white 2LP, downesbraide.co.uk; 
The Durutti Column Circuses And 
Bread LP, Factory Benelux; Madness 
7 LP, Salvo; Armin Van Buuren 76 
coloured 180g 2LP, Music On Vinyl. 


2 April Lightnin' Hopkins Mojo Hand 
LP, P-Vine; Cactus Tight Rope coloured 
LP, Purple Pyramid; Helen Reddy / Am 
Woman coloured LP, The Damned 
Punk Oddities And Rare Tracks coloured 
LP, Cleopatra; Serge Gainsbourg A La 
Maison De La Radio pink LP, INA. 


9 April Henry: Portrait Of A Serial Killer 
coloured 180g LP, Waxwork; Cheap 
Trick In Another World LP, coloured, 
picture disc LPs, CD, BMG; Ariana 
Grande Positions coloured LP, 
Republic; Max Richter Voices 2 2LP, 
Decca; The Treatment Waiting For 
Good Luck LP, CD, Frontiers; Sweet 
Oblivion Relentless LP, CDs, Frontiers; 
Goldie Timeless gold LP, London. 


16 April Bernard Purdie Soul Is... 
Pretty Purdie clear, gold, yellow 180g 
LPs, Melvin Ukachi Evolution 180g LP, 
clear, blue 180g LPs, Nina Simone 
A Very Rare Evening LP, Tidal Waves; 
Ray Charles Genius + Soul = Jazz, 
The Gil Evans Orchestra Out Of The 
Cool 180g LPs, Impulse; Eric Church 
Heart LP, EMI Nashville; Sun Ra 
Arkestra's Francisco Mora Catlett 
Mora! | & Il 2LP, CD, Far Out. 


20 April Bongzilla Weedsconsin’ 
green, fluorescent green, part-white, 
part-red, part-clear, test-pressing LPs, 
CD, Heavy Psych Sounds. 


23 April Dumpstaphunk Where Do We 
Go From Here? 2LP, CD, Mascot; Tom 
Jones Surrounded By Time LP, CD, 
EMI; Bad Brains LP, ORG; Citizen 
Cope The Pull Of Niagara Falls LP, 
Rainwater; Roky Erickson The Evil 
One purple 2LP, LITA; Tom Jones 
Surrounded In Time LP, CD, EMI; 
Babymetal 10 Babymetal Years LP, 
clear LP, CD, earMUSIC; Steve 
Cropper Fire It Up LP, CD, Mascot; 
Cabaret Voltaire BN9Drone 2LP, CD, 
Mute; Peter Frampton Frampton 
Forgets The Words 2LP, CD, Universal. 


30 April Marianne Faithfull & Warren 
Ellis We Walk In Beauty LP, CD, BMG; 
Electric Boys Ups!de Down LP, red 
180g LP, grey 180g LP, CD, Mighty; 
Carrie Underwood My Savior coloured 


2LP, CD, Capitol; The Coral Coral 
Island 2LP, CD, Run On; Evile Hell 
Unleashed LP, CD, Deluxe LP/patch/ 
print, Napalm; Birdy Young Heart LP, 
yellow 2LP, CD, Atlantic; System Of 
A Down's Serj Tankian Elasticity 

LP, CD, BMG; Nucleus’ lan Carr 
Belladonna LP, CD, Mr Bongo; BMX 
Bandits Star Wars LP, Last Night From 
Glasgow; Kenny Rogers 21 Number 
Ones LP, Virgin. 


7 May Weezer Van Weezer LP, 
weezerwebstore.com; Meat Puppets 
Lollipop LP, Megaforce; Dexter Gordon 
One Flight Up, Andrew Hill Passing 
Ships LPs, Blue Note. 


4 June Primal Scream Give Out But 
Don't Give Up 3LP, Run Out Groove; 
British Sea Power Disco Elysium 3LP, 
lam8Bit; Art Blakey The Witch Doctor, 
Curtis Amy & Dupree Bolton 
Katanga! LPs, Blue Note. 


18 June Don Cherry Summer House, 
Organic Music Theatre LPs, Blank 
Forms, Matt Sweeney/Bonnie Prince 
Billy Superwolves LP, CD, Domino. 


9 July Sonny Clark My Conception, 
McCoy Tyner Expansions LPs, 
Blue Note. 


6 August Lee Konitz Plays With Gerry 
Mulligan Wayne Shorter The All 
Seeing Eye LPs, Blue Note. 


10 September Joe Pass For Django, 
Stanley Turrentine Rough 'N Tumble 
LPs, Blue Note. 


8 October Sonny Red Out Of The 
Blue, Grant Green The Latin Bit LPs, 
Blue Note. 


5 November Hank Mobley Curtain 
Call, Jackie McLean Tippin' The Scales 
LPs, Blue Note. 


3 December Gerald Wilson Moment 
Of Truth, Freddie Hubbard Breaking 
Point! LPs, Blue Note. 


7 January 2022 Kenny Burrell, 
Grant Green Feelin' The Spirit LPs, 
Blue Note. 


4 February Harold Vick Steppin' Out, 
Bobby Hutcherson Stick Up! LPs, 
Blue Note. 


4 March Chet Baker & Art Pepper 
Picture Of Heath, Blue Mitchell Bring 
It Home To Me LPs, Blue Note. 


1 April Donald Byrd At The Half Note 
Cafe Vol 1, ScoLoHoFo Oh! LPs, 
Blue Note. 








FIRST SPIN/MY TOP 5 

If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
info to tim.jones@metropolis.co.uk 
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THE REHEARSALS 





LIMITED EDITION 3CD DELUXE 


Rehearsal highlights from one of the most memorable periods in Elvis’ career, 
capturing the raw and early development of songs that were performed weeks later 
in Las Vegas during the summer of 1970. Booklet includes rare photographs taken 
from these rehearsal sessions. 
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“I fantasise about having a database": 
Colleen Murphy with her collection 


DJ, broadcaster and journalist 

os launched the Classic 
Album Sundays listening events. 
A protégée of legendary DJ David 
Mancuso and New York’s Loft Parties, 
Colleen’s storied career has placed her 
among the world’s most elite selectors 
and high-fidelity experts. From the 
pioneering disco and house scenes 
fostering LGBTQ- and multi-cultural 
safe spaces, to owning a record label or 
hosting her own BBC 6 Music series, 
there isn’t a genre or triple-A sound 
system that Colleen hasn’t touched. 
She has remixed Roisin Murphy, 
The Rapture and Chaka Khan and 
currently hosts her own Worldwide FM 
radio shows, Balearic Breakfast and 
Cosmodelica. 


What records do you like to collect? 

I collect music more than records. The 
records I buy are ones I want to play, 
because I love them as opposed to just 
wanting to own them. That’s not to say 
that I don’t have multiple copies of one 
title — I think have around five different 
pressings of The Beach Boys Pet Sounds 
because I’m always looking for the version 








that sounds the best. The only other time I 
have multiples is if I buy it forgetting that I 
already own it. 


How big is your collection? 

I try to keep it at 10,000 — I don't think I 
need more than that. If I hadn't culled this 
collection several times over the years, it 
would be double that size. I started in my 
teens and it was really in New York City 
where it started to grow, but I lived in small 
apartments, so I couldn't buy more than what 
I could store. Then I had to do a massive cull 
before I put them into a container when I 
moved to the UK. 

I don't feel I have to own every bit of 
music that I love; that would be opening a 
door to a whole other world I should save 
myself from, and I love exploring classical 
music but mainly via streaming. But it's very 
difficult to get rid of records as they remind 
me of specific times in my life. And I also 
have records with hand-written notes from 
the artist, producer or label owner so those 
aren't going anywhere. 


What do you think it is worth? 
I have no idea what my collection is worth and 
I don't really think of it in that way. My record 








collection tells the story of my life better than 
I could in words. I can look to a random 
section and pull Harold Melvin into Lizzy 
Mercier Descloux into Metallica into The 
Meters — they re all different parts of me. 

I've worked in four record shops starting at 
the age of 16, so I’ve been lucky to be able 

to appreciate so many different genres and 
scenes. Lockdown has actually been a process 
of rediscovery and has made me appreciate 
my collection even more. 


How and where do you store your 
expansive collection? 

I am so blessed to have a record library 
room designed to fit in as much vinyl as 
possible. The room has custom shelving, a 
custom console for my DJ mixer, drawers 
for CDs and it looks and feels lovely, which 
is a hugely important factor because I'm 
broadcasting my radio shows live with video 
streams every week. The way I organise it 
works for me. I do fantasise about having 

a database or a library card type system to 
organise my records: John Peel’s collection 
does and it's brilliant! I wish I had done that. 


What's your rarest/ most valuable item? 
There's one that I've finally just got hold 





of: The Equals’ Equals Party 12” EP 
which has an eight-minute version of 
Black Skinned Blue Eyed Boy that you 
can’t find anywhere. Eddy Grant famously 
has full control over his music, and he 
rarely licenses his music to compilations 
(if that ever changes, I might have to get 
in touch with him). I was driving in the 
car a few years ago listening to a pirate 

or community radio station and when it 
came on, I literally stopped the car in its 
tracks to listen — and I have never heard it 
since. It could arrive today, I’m so excited. 


Is there an elusive gem you are still 
looking for? 

I'm looking for a near-mint Charles 
Earland Drifting promo-only 12". It's a 
real Loft classic that I love and borrow 
from friends when I want to play it. 
Because of my history with David 
Mancuso and The Loft, the majority of 
my sets are vinyl-only and I often want 
to play this one out. I also often play on 
an audiophile sound system, so it has to 
be the best pressing. When they're mixed, 
mastered and pressed properly vinyl really 
sings, jumps out at you and engages you. 


“I love discovering 
music that I don't 
even know I want" 


What record has given you the biggest 
thrill? 

When I started Classic Album Sundays, 

I did a big Beatles Sez Pepper event and 

I was overjoyed to get an original mono 
pressing (before the mono boxset came 
out). It has a fun run-out groove and I 
really wanted to feature it in mono because 
the original stereo mix didn't have the care 
and attention paid to it at the time — The 
Beatles weren't even present for the stereo 
mix as far as I’m aware. In fact, I prefer the 
more recent stereo mix from Giles Martin, 
but ultimately, it’s the mono mix for me. I 
actually had to sell a Madonna promo that 
I had never played in order to buy that one. 


How do you track records down? 
Discogs obviously has made it so easy, 
though I have to say that thrill aspect is 
missing. I've always loved going into a 
record shop and discovering music that I 
don't even know that I want. Usually, the 
only time I get to do that is in when I'm 
in Japan. When I’m there I take a day out 
to go record shopping. I'll flick through 
everything and use the listening stations. 
The joy and process of discovering music 
is really my top priority. I LOVE finding 
something I haven’t heard before and 
sharing it with people — curation and the 





sharing of music is my vocation. That’s the 
real thrill for me. 


What is your favourite record shop? 

I love Flashback Records in London. They 
have three locations in Crouch End, Brick 
Lane and Islington. Mark [Burgess], the 
owner, is a great guy; all kinds of people 
work there and they are all really attentive, 
passionate and helpful. I know the way I 
look doesn’t necessarily reflect the music I 
listen to, so it must be surprising to see me 
flicking through all of the different sections. 
Everyone at Flashback has always been so 
great and given me good vibes. There were 
times in the 90s when I was just getting 
into dance music and before I became 
better known because of my radio show in 
New York, I would go to these specialist 
record shops where I had to ask the person 
behind the counter in order to hear a record 
and no one would pay me any notice at all. 
They probably thought I was somebody’s 
girlfriend. That was just the way things 
were then. 


How often do you listen to items in 
your collection? 

I listen to my records every single day. 
Because I’m hosting events like the My 
Classic Album series that we've just started 
with our Arts Council Cultural Recovery 
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grant, it encourages me to go to my 
collection and pull out records I might 
not normally gravitate towards. Being at 
home has inspired me to rediscover my 
own collection. 


Is there a visual side to collecting for you? 
Have you ever bought a record for the 
sleeve alone, or for a picture disc? 
Yes, absolutely. Especially when I started 
collecting and was just learning a lot about 
different kinds of music, I would sometimes 
buy a record because of the album cover, or 
because of the band name. 

I remember one specifically was a band 
called the Peanut Butter Conspiracy and 
I thought, I just have to find out what 
that is! It's especially important to have 
the whole package, great artwork and a 
great pressing to entice people to commit 
to buying the physical product rather than 
streaming it. 











BLACK GOLD 


“T would sometimes 
buy a record just 
because of the name” 











How will you eventually pass on or 
dispose of your collection? 

My daughter gets first dibs although I 

can't imagine she'd want all of it! But who 
knows? She's 16 now, and I don't know 
where life will take her, or if she will even 
have the physical space, but she's hugely 
into music. I’ve actually saved second copies 
of great classic albums I feel she should have 
in her collection for whenever she leaves the 


house like Hounds Of Love or Dark Side Of 
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What’s your all-time favourite record, 
regardless of value or rarity? 

Honestly, that’s an impossible question for 
me to answer. I have so many favourites I 
could never pick just one and wouldn’t even 
try. One of the albums I’ve been listening 

to a lot recently is Nitin Sawhney’s Beyond 
Skin, It's about immigration and it came 

out in 1999, the year I emigrated to the 

UK. I recently had the chance to interview 
Nitin for My Classic Album and I think Kate Bush 
it’s so hugely relevant right now — with | 
Brexit, going into a post-Trump era and 
conversations around national identity. Í was 
really overjoyed to get the chance to speak 
about this and appreciate this album again. 








FOR DISCO ONLY 
Classic Album Sundays’ Patreon virtual 
album club hosts monthly events joined by 


special guests. Colleen’s new free interview E 
series, My Classic Album, streams live Hounds Of Love 
every Sunday on YouTube. More info I 


at www.classicalbumsundays.com/. 
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MY BOOK OF ANSWERS 
AVAILABLE ON VINYL & CD. 
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America 


SPIRIT 

SON OF AMERICA 
3CD EDITION 
ECLEC32755 





HELLO 

THE COMPLETE SINGLES 
COLLECTION 

2.CD EDITION 

GLAMCDD179 


THE ALMIGHTY 
WELCOME TO DEFIANCE 
7 CD BOX SET 

HNEBOX146 


COMPLETE SINGLES COLLECTION 
THE SOUND OF UK 82 


VARIOUS ARTISTS 
RIOT CITY : COMPLETE 
SINGLES COLLECTION 
4 CD EDITION 

AHOYCW380 


SUBSCRIBE NOW!! 
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Anomolia 


JANE GETTER PREMONITION 
ANOMALIA 
EANTCD1089 


GLOBAL VILLAGE TRUCKING COMPANY. 


Smiling Revolution 
GLOBAL VILLAGE 
TRUCKING COMPANY 
SMILING REVOLUTION 
2CD EDITION 
ECLEC22754 





BRIAN BENNETT 
VOYAGE 

2 CD EDITION 

CRJAM002D 


E WARGASM 
A THE SLASH YEARS 
1992-1997 





L7 

WARGASM : THE SLASH YEARS 
3 CD EDITION 

QHNECD150T 


VARIOUS — 
SOUL POWER 

2 CD EDITION 

DBCDD074 


The Complete Polydor Years 





1980-1984 s 
LEVEL 4 
THE COMPLETE POLYDOR 
YEARS 1980-1984 
10 CD BOX SET 
ROBINBOX45 





M NA (NY M 

\ Pail Ml n NAM 
T2 
IT'LL ALL WORK OUT IN 
BOOMLAND 
3 CD EDITION 
ECLEC32753 





HARPERS BIZARRE. 
COME TO THE SUNSHINE 
4 CD EDITION 

QACME356CDX 





STATEMENTS OF INTENT 1982-87 


CONFLICT 
STATEMENTS OF INTENT 
1982-87 

5 CD BOX SET 

MORTBX14 





Derrick Harriott E 


DERRICK ian AND 


THE CRYSTA 

THE UNDERTAKER 
2 CD EDITION 
DBCDD073 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 
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Militant funk & 


the post-punk 
„„ dancefloor 
jE 1978-1984 





Shake Th 
Foundations / 


VARIOUS ARTISTS 
SHAKE THE FOUNDATIONS 
3 CD BOX SET 

CRCDBOX107 


JON ANDERSON 
OLIAS OF SUNHILLOW 
2 CD EDITION 

QECLEC22748 
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New York Dolls 
(Mercury 6338 270, UK, LP, 
1973) 








Sylvain Sylvain 

The guitarist was 
a linchpin figure in hugely influential 
rockers the New York Dolls. Born in 
Cairo, Egypt, he emigrated with his 
family to France, then New York. 
After co-forming New York Dolls with 
rontman David Johansen in 1971, the 
band became live favourites at CBGBs 
and Max's Kansas City, blending their 
hard-driving rock sound — mixing The 
Rolling Stones, David Bowie, MC5, 
and Stooges — with a sleazy, sexually 
ambiguous look, characterised by 
brash make-up and makeshift outfits. 
Their 1973 eponymous debut and 
1974's Too Much Too Soon were 
commercial failures but went on to 
influence a generation of punks. 
Following the group's split in 1977, 
Sylvain founded The Criminals and 
issued occasional solo albums during 
he 80s and 90s. In 2004, three of 
he original New York Dolls, including 
Sylvain, re-formed at London's 
Meltdown festival. They went on to 
record three further albums. 





‘Blue’ Gene Tyranny 

The US pianist/ 
composer played with Iggy Pop in The 
Prime Movers band in the mid-60s, 
rejoining the singer as part of The 
Stooges on their Raw Power tour. His 
collaborative work moved between 
jazz and avant-garde, including stints 
with Carla Bley, Laurie Anderson and, 
notably, composer Robert Ashley, on 
a number of operas, including 1978's 
Perfect Lives. Among solo albums was 
1978's avant-pop master work, Out 
Of The Blue. 


26 Record Collector 





Tim Bogert 

With Bogert’s virtuoso bass 
playing to the fore, Vanilla Fudge’s 
slowed-down, tripped-out covers of 
contemporary pop songs formed 
a progressive link between psychedelia 
and heavy metal. The band recorded 
five albums between 1967 and 
1969, with 1967’s eponymous effort 
spawning hit covers of The Supremes’ 
You Keep Me Hangin’ On and The 
Beatles’ Ticket To Ride. Following their 
split, in 1970 he formed the short- 
lived Cactus alongside Vanilla Fudge’s 
Carmine Appice, before teaming with 
Jeff Beck to form Beck, Bogert & 
Appice, issuing one self-titled album 
in 1973. Later endeavours included 
Bobby & The Midnites, a side-project 
with Bob Weir of Grateful Dead, and 
a 1977 stint with British group Boxer. 
He recorded once more with Vanilla 
Fudge, on 1984's Mystery. 


Phil Asher 
The UK DJ/producer issued 
music under his own name, and 


All Dolled up: 
Sylvain Sylvain 


aliases including Phlash and Basic 
Soul. In 2000, he co-founded West 
London’s CoOp club, which became 
influential in the development of 
broken beat. 
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MF DOOM 

The rapper/producer made 
a significant contribution to hip-hop in 
two separate guises. Born in London, 
and moving to New York as a child, 
he took the stage-name of Zev Love X 
as part of early-90s collective, KMD. 
They issued two albums, 1991's Mr 
Hood and 1993's Black Bastards, 
before splitting after the death of 
bandmate, DJ Subroc. He returned 
as mask-wearing comic book-style 
character, MF DOOM, beginning his 
second career as one of hip-hop's 
most wildly creative lyricists, rappers 
and producers. His classic self- 
produced 1999 debut, Operation: 
Doomsday, was followed by releases 
as King Geedorah and Viktor Vaughn, 
before returning as MF DOOM for ... 
Mm Food (2004), alongside a range 
of collaborations, notably his Madlib- 
assisted 2004 effort, Maavillainy. 
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songwriter/producer co-penned The 
Applejacks' 1964 Top 10 hit, Tell Me 
When. That year he discovered and 
managed Donovan, co-producing his 
1965 debut album, and he co-wrote 
The Crying Game, a Top 5 for Dave 
Berry that would attain a second life 
as the theme for Neil Jordan’s 1992 
film. Forming The New Vaudeville 
Band, in 1966, they scored a US 
No 1 with his Winchester Cathedral 
(also UK No 4). Further successes 
included the UK Top 10 Peek-a-Boo 
and There's A Kind Of Hush. His hits 
for other artists included Tom Jones’ 
Daughter Of Darkness, The Hollies’ 
Sorry Suzanne and Scott Walker's 
Lights Of Cincinnati. 


Geoff Stephens 





Alexi Laiho 

As the lead singer/guitarist 
for Finnish prog/death metallers 
Children Of Bodom, he helped expand 
the genre's boundaries, adding 
classically-inspired melodicism. 
Renowned for his technical brilliance, 
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his virtuosic guitar lines were at the 
heart of the band's music. Beginning 
with 1997's debut, Something Wild, 
they released 10 albums before 
splitting in 2019. A number topped 
the Finnish charts, while 2008's 
Blooddrunk breached the UK Top 50. 


Mark Keds died 10 January, 
age 50. The singer/guitarist is 
best-known for his work with pop- 
punks Senseless Things. Forming 
in 1986, they became a fixture on 
the pre-Britpop indie scene. They 
issued five albums before their split 
in 1995, including 1993's Top 40 
Empire Of The Senseless. Following 
their dissolution, Keds joined The 
Wildhearts. In 2017, he played live 
with a reformed Senseless Things. 





Eugene Wright died 30 
December, age 97. The Chicago- 
born bassist (above) was the last 
surviving member of the classic Dave 
Brubeck Quartet line-up. He began his 
career playing cornet, leading Dukes 
Of Swing in his twenties. Switching 
to bass, he played with Count Basie, 
Billie Holiday and Charlie Parker, 
before joining Brubeck as a sideman, 
in 1958. Over the next decade, the 
band recorded 25 albums, including 
1959's iconic Time Out. 
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Alto Reed died 30 December, 
age 72. The US saxophonist was 
a member of Bob Seger's Silver Bullet 
Band for almost 50 years. Alongside 
his charismatic stage performances 
— “in our band, Alto was the rock 
star,” Seger noted — he was present 
on each of the singer/songwriter's 
albums, including classic recordings, 
Night Moves (1976), Stranger In Town 
(1978) and The Distance (1982). 


Ron Campbell died 22 
January, age 81. The Australian 
animator's lengthy career includes 
work on The Beatles' cartoon TV 
Series, 1965-69, and 1968's Yellow 
Submarine film. 


Jimmie Rodgers died 18 
January, age 87. The US singer 
was a regular on the 50s and 60s 
home pop charts. After hitting the top 
spot in 1957 with his debut single, 


Honeycomb, he enjoyed Top 10s with 

Kisses Sweeter Than Wine, Oh-Oh, I’m 
Falling In Love Again, Secretly, and Are 
You Really Mine. 


Hugh X Lewis died 29 
December, age 90. The US 
country singer/songwriter scored 15 
country chart hits in 1964-79. As 

a songwriter, he was behind Stonewall 
Jackson's 1964 hit, BJ The DJ. 


Edward ‘Duke Bootee' 
Fletcher died 13 January, 

age 69. The US musician/rapper/ 
producer was a member of the Sugar 
Hill house band when he wrote Grand 
Master Flash & The Furious Five's 
landmark The Message, in 1980, 
alongside Melle Mel. Issued two years 
later, the track (on which Fletcher 
rapped) is credited as the first to give 
mainstream hip-hop a socio-political 
consciousness. 





Mick Bolton died 1 January, 
age 72. The early career of this 
keyboardist (above), with blues-rockers 
Blind Eye, saw them open for Queen. 
Joining Mott The Hoople in 1973, he 
played on their US and UK tours. After 
Spending a decade away from music, 
he returned with Dexys Midnight 
Runners' Don't Stand Me Down, 

in 1985. 





Misty Morgan died 1 January, 
age 75. As one half of husband- 
and-wife country duo, Jack Blanchard 
& Misty Morgan, the US keyboardist/ 
vocalist placed 15 singles on the US 
country charts, 1969-75, including 
You've Got Your Troubles and 
Somewhere In Virginia In The Rain. 


Claude Bolling died 29 
December, age 90. The pianist 
composer/bandleader was a central 
figure in French jazz. Leading big 
bands from the mid-50s, his early 
Duke Ellington-influenced efforts 
were followed by diversions into 60s 
French pop, as arranger for Sacha 
Distel, Brigitte Bardot and Juliette 
Gréco. He wrote 100-plus film scores, 


including the soundtrack for 1970 
French gangster movie, Borsalino, 
and explored hybrid jazz/classical on 
1975's Grammy-nominated Suite For 
Flute And Jazz Piano. 


Armando Manzanero died 28 
December, age 85. As one of 
Mexico's most celebrated songwriters/ 
performers, he issued 30-plus 
albums. His romantic crooner songs 
were covered in English by Frank 
Sinatra, Elvis Presley and Perry Como, 
whose version of It's Impossible made 
the US charts in 1970. 


Howard Johnson died 11 
January, age 79. The US tuba 
player established himself as one of 
its key exponents in the 60s, playing 
with Charles Mingus (1964-66), Hank 
Crawford and Archie Shepp, before 

a 20-year association with Gil Evans 
from 1966. Other than his jazz work, 
he played on Muddy Waters' 1975 
Woodstock Album, and contributed 
to John Lennon & Yoko Ono's Double 
Fantasy (1980), the eponymous Taj 
Mahal (1968), and The Band's Rock 
Of Ages (1972). 


Elias Rahbani died 4 January, 
age 83. The musician/songwriter 
was prolific within Lebanese music, 
composing songs for Sabah and 
Fairuz. His instrumental albums, 
blending traditional Middle Eastern 
instruments with funk-laced Western 
rhythms, proved influential in the 
West and have been mined 

for samples. 


Ed Bruce died 8 January, 

age 81. The US country singer/ 
songwriter recorded the rockabilly 
Rock Boppin' Baby (as Edwin Bruce) 
for Sam Phillips' Sun Records label in 
1957. Switching styles, he appeared 
on country charts in the mid-60s 
with tracks like Walker's Woods 
(1967). His 1975 song, Mammas 
Don't Let Your Babies Grow Up To 

Be Cowboys, became a hit two years 
later for Willie Nelson and Waylon 
Jennings, their collaborative version 
topping the US country charts for four 
weeks. Among other hits was his own 
chart-topper, 1982's You're The Best 
Break This Old Heart Ever Had. 


Michael Fonfara died 8 
January, age 74. The Canadian 
keyboardist recorded with Foreigner, 
The Everly Brothers and Downchild 
Blues Band, but he's best known for 
his work with Lou Reed. He played on 
nine albums, 1974-2005, including 
Sally Can't Dance, Rock And Roll 
Heart and Street Hassle. Reed's 
1980 Growing Up In Public was 
co-written/-produced by Fonfara. 


James Purify died 22 January, 
age 76. As a member of 60s R&B/ 
Soul duo, James & Bobby Purify, the 
US singer started out with his cousin 
Dickey (aka Bobby) in 1965, issuing 
the charting I'm Your Puppet a year 
later. They had eight other US chart 
singles, including a remake of The 

5 Du-Tones' Shake A Tail Feather, 
and the Northern soul 1968 classic, 
Do Unto Me. They cut two albums, 


working together until 1971. James 
was solo singer until 1974, when he 
was joined by singer Ben Moore — 
who assumed the name Bobby Purify 
— charting with Do Your Thing. They 
hit the UK charts with a retread of 
I'm Your Puppet in 1976. 

Tony Burke 


Van Broussard died 17 
November, age 83. Known 

as "the king of swamp pop", the 

US singer cut records in the 60s, 
including a fine version of Dan Penn 
& Spooner Oldham's Feed The 
Flame. He also recorded albums, 
and performed with his sister, 
Grace Broussard, of Dale & Grace 
fame. Tony Burke 


Tom ‘Tomcat’ Courtney died 
11 January, age 91. The San 
Diego-based bluesman made his 
debut in his mid-40s on 1974's 
Advent compilation, San Diego Blues 
Jam. He kept busy touring and 
releasing albums on his own labels. 
Tony Burke 


Others who passed away recently 
include: Winfield Parker, sou/R&B 
singer; Phyllis McGuire, member of 
US vocal trio, The McGuire Sisters; 
Don Miller, member of US vocal 
&roup, The Vogues; Eddie Blair, 
Scottish jazz trumpeter who worked 
with Tubby Hayes; Warren McLean, 
drummer for Australian bands like 
Flotsam Jetsam and Divinyls; Jason 
'Rowdy' Cope, guitarist for Southern 
rockers Steel Woods; Steve Brown, 
producer for Manic Street Preachers, 
The Cult and Wham!; Randy Parton, 
singer/guitarist/ bassist for sister 
Dolly's band; Liam Reilly, frontman 
for Irish band, Bagatelle; Jerry 
Brandt, founder of New York's The 
Ritz venue; Larry Willoughby, country 
singer-songwriter/vice- president of 
A&R at Capitol; William Jellett, aka 
Jesus, music fan known for naked 
appearances at UK music festivals; 
Rudy Salas, leader of LA Latin/R&B 
band, Tierra; Deezer D, actor and 
rapper; Michael Apted, director of 
Loretta Lynn biopic, Coal Miner's 
Daughter, Marsha Zazula, co-founder 
of the Megaforce label; George 
Gerdes, actor, singer-songwriter; 
Gene Rumsey, top music biz exec 

at Capitol EMI, Concord; Bruce 
Patron, tour manager for Blondie, 
INXS, The Go-Go's; Joe Johnson, 
label executive, producer, publisher; 
Frank Kimbrough, pianist, composer, 
member of the Maria Schneider 
Orchestra; Reuben Lynch, bassist 
for The Lynch Mob; Rita Houston, 

DJ for New York's WFUV-FM; Randy 
Alexander, music publicis/agency 
founder; Chris 'CM' Murphy, INXS 
manager; Gaynor Bunning, Australian 
60s pop star; Edgar 'Gemini' Porter, 
member of Men At Large; Duranice 
Pace, gospel singer in The Pace 
Sisters; 18veno, US rapper; Perry 
Botkin Jr, Oscar-nominated composer 
of Nadia's Theme; Mick Peat, folk 
musician, actor; 6 Dogs, US rapper; 
Jamie O'Hara, Nashville songwriter 
for The Judds. 


With thanks to Paul Bowler. 
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Forgotten 


PHIL SPECTOR 


By Bob Stanley 
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efore I ever knew what a record 

producer was, I knew about Phil 

Spector. If you heard The Crystals’ 

Da Doo Ron Ron or The 

Righteous Brothers' You've Lost 

That Lovin’ Feelin’ on the radio in 
the 70s, the DJ would usually mention his 
name. Í remember a kid at school called 
Mark Tattersall — in the first year, when we 
were just 11 — saying he'd bought Phil 
Spector's Echoes Of The Sixties with his 
Christmas money. I was impressed; it felt 
next-level and important. 

By the time I was in my twenties, I knew 
that Phil Spector was the greatest and most 
innovative record producer who ever was. 

I collected his records; when I formed a pop 
group with my friend Pete Wiggs, we wanted 
to make records like DIY Phil Spectors (aim 
high!), or his British counterpart Joe Meek 
(slightly more achievable). River Deep 
Mountain High, Then He Kissed Me, Baby I 
Love You, I Wish I Never Saw The 
Sunshine... these records were enveloping, 
deeply emotional, as intense a two-and-a-half 
minutes as you were ever likely to experience. 


‘These records 
were deeply 
emotional 


When he heard the demo of Barry Mann 
and Cynthia Weil's You've Lost that Lovin' 
Feelin’ in 1964, Phil Spector knew exactly 
who he wanted to record the song — it wasn't 
any of his regular girl groups, but an act he 
hadn't ever worked with before. The 
Righteous Brothers were a pair of white, 
R&B-based club singers — saturnine Bill 
Medley and kind-faced Bobby Hatfield — who 
had already scored a pair of minor hits with 
manic things like Little Latin Lupe Lu and 
Justine, records on which Medley and 
Hatfield both pretended to be Little Richard 
(a classic pop snob move is to claim these 
records are better than their subsequent hits 
and that Spector ruined them). What Spector 
did was to make them sing so slow and low, 
so unlike their usual style, that when the 
record was first played on the radio, many 
people — including Barry Mann — assumed 
the DJ was playing it at the wrong speed. 
Nobody else would have thought of making 
a record like this. 

Righteous brother Bill Medley went on to 
write and produce a couple of outstanding 
Spectoresque singles for The Blossoms (Stand 
By) and the obscure Jerry Ganey (Just A 
Fool), which you need to hear. This wasn't 
unusual. Most people who worked with 
Spector went on to produce records that were 
Spectoresque, and, in turn, influenced 
everyone from Jim Steinman to the Jesus & 
Mary Chain. Arranger Jack Nitzsche was 
more than gently brushed by the magic — The 
Walker Brothers’ Love Her saw him extend 









To know him... 
Spector with 
Ike and 
Tina in 
1966 


the bathos of the Righteous 
Brothers hits and make Scott 
Walker a star. Even the 
frequently mocked Sonny 


IKE & TINA TURNER 


MOUNTAIN HIGH 





daylight), the family’s consequent 
move from Brooklyn to Los 
Angeles, and a song that Spector 
wrote called To Know Him Is To 





Bono borrowed from his boss 
and launched a career for his 
girlfriend Cher with such 
incredible, ringing productions 
as Where Do You Go and All 
I Really Want To Do. 

The only acts in pop 
history to merit an “esque” are 
The Beatles and Phil Spector. 
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Love Him. This was the epitaph 
on his father’s grave and he turned 
it into a melancholic love song. 
That’s quite an unusual thing for 
a teenage boy to do. Spector was 
part of a trio called The Teddy 
Bears who took To Know Him Is 
To Love Him to No 1 in America 
and one place shy of the top in 








Without Phil Spector, 
naturally, there is no 
Spectoresque. There would 
also be no Born To Run, no Pet 
Sounds, no Total Eclipse Of 
The Heart. Neither would 
there be Wizzard’s brace of 
1973 No 1s See My Baby Jive 
and Angel Fingers (the latter 
being the greatest love song to 
rock’n’roll ever written). Some 
may have been thrilled for Mariah Carey that 
she finally scored a Christmas No 1 a few 
weeks ago, but All I Want For Christmas Is 
You simply wouldn't exist without Spector's 
influence. And what would life be like 
without Angelo Badalamenti's Twin Peaks 
score? Julee Cruise’s Falling was heavily 
inspired by The Paris Sisters’ I Love How You 
Love Me, one of Spector's earliest hits in 
1961, a single that rocked more gently than 
any that had gone before. 

In the 21st century, Phil Spector became 
known as a murderer who used to make 
records. The death of Lana Clarkson at 
Spector's hands in 2004 gave popular culture 
a problem. Maybe radio should stop playing 
his hits, but then what? You can't remove a 
building block from the base and expect 
a pyramid to stand. Radio carried on 
playing his hits. 

Taking the Spector story back to the 
beginning you have his father's suicide 
(carbon monoxide poisoning in the family 
car, parked outside their house in broad 





Britain in 1958. The sound was 
unlike anything else — a dark, 
ruminative post-rock'n'roll in 6/8 
time that was simultaneously soft 
and heavy. The production was 
soupy, the instruments indistinct, 
the vocals in mourning. Teenagers 
had taken over pop culture in the 
mid-50s. Now that they were 
running things, they got nervous. 
How else to explain the success of 
To Know Him Is To Love Him, which had an 
almost maternal blend of comfort and panic? 

Spector spent the next couple of years 
perfecting this sound and sealed the deal with 
I Love How You Love Me by The Paris Sisters, 
in 1961. Again, the backing sounded like it 
was recorded in a mausoleum: it rocked gently 
like a cradle, and Priscilla Paris' suggestive 
whisper was deeply sensual. It had the dual 
promise of sex and a return to the security of 
childhood. His co-producer, Lester Sill, talked 
about how Spector would sit listening to rough 
mixes of I Love How You Love Me for hours 
ata time on very low levels; Sill reckoned 
Spector remixed the strings more than 30 
times until he was happy. 

Having perfected this sound, Spector 
moved on to its sonic opposite, the maximalist 
Wall Of Sound for which he is most 
celebrated: Da Doo Ron Ron, Be My Baby, 
You've Lost That Lovin’ Feelin’ and, 
ultimately, River Deep Mountain High. We 
know now how Spector recorded dozens of 
guitars and hundreds of string players, and 
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employed such stellar musicians as Glen 
Campbell and studio talents as Jack Nitzsche 
to achieve his groundbreaking sound. But 
living through it, first hand, these records 
must have sounded as if they weren't 
recorded at all, but made out of some 
implausible magic. 

A lot of this magic was unobtainable on 
record at the time. Spector was a perfectionist 
who — once he didn't need the money — 
found it hard to let go of his recordings 
(which may or may not have been connected 
to losing his father so abruptly and awfully). 
He had recorded Ellie Greenwich and Jeff 
Barry's Chapel Of Love with The Ronettes 
and everyone involved knew it was a 
potentially huge record. For whatever reason, 
Spector wasn't happy with his production and 
sat on it. Greenwich and Barry got bored 
waiting, cut a much more basic version with 
The Dixie Cups, and scored a No 1. Spector 
devotee Brian Wilson had his own Beach Boy 
sound borrowed and amplified by Spector on 
The Modern Folk Quartet’s This Could Be 
The Night, a masterpiece of surf harmonies, 
multiple tambourines and glistening guitars, 
written by Harry Nilsson. Spector was 
probably playing psychological war games 
with Wilson, and decided against releasing 
the record, though again it sounded like a 
guaranteed hit. 


It’s a crushing 
piece of music 


The most extreme example of a sat-on 
classic is I Wish I Never Saw The Sunshine, 
another Greenwich and Barry song for The 
Ronettes, though emotionally the polar 
opposite of Chapel Of Love. Bleak and huge, 
with an arrangement that sounded like a 
symphony orchestra playing in Miss 
Haversham's parlour, it's a crushing piece of 
music. Given that other contemporaneous 
Ronettes recordings like Everything Under 
The Sun and Paradise also stayed in their 
vaults (though the latter did at least emerge as 
a test pressing) you have to wonder if Spector 
was also wary of letting Ronnie’s voice out 
there when he could lock it up and keep it 
all for himself. 

By the time I became a Spector fan in the 
80s, it wasn’t hard to read stories about what 
a bad person Phil Spector was. Ronnie 
Spector’s autobiography — the guns, the 
entrapment, the glass-topped coffin he had 
made for her — would be more than enough 
evidence. I saw photos of him from the 70s 
pointing guns at cameras and thought he was 
a creep. When I heard his relatively recent 
records — Leonard Cohen's Death Of A Ladies’ 
Man, Dion's Born To Be With You, the 
Ramones’ Baby I Love You — they sounded to 
me more like wading through sludge in an 
echoing canyon than the mountain-top 
declarations of the early-to-mid 60s (notable 
exceptions from this comeback period: 
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Crucial three: 
The Ronettes 


Checkmates Ltd’s Black Pearl, John and 
Yoko’s Instant Karma, Cher’s A Woman’s 
Story). I never wanted to meet him or 
interview him. Still, I could separate the music 
from the domineering, abusive asshole 
without any trouble, and it seemed the rest of 
the world felt much the same — it saw him as a 
genius and a recluse, with poor Ronnie’s 
horror story seen as secondary. 

He treated everyone badly. On his first 
trip to New York, he pleaded poverty and got 
Jerry Leiber and Mike Stoller to stump up his 
plane fare — he never thanked them and 
camped out in their office rather than get a 
hotel. Still, they got Ben E King’s Spanish 
Harlem out of this brief collaboration. His 
father figure and mentor Lester Sill (the ‘Les’ 
in the Philles label) fared far worse when 
Spector decided to buy him out. The 
gentlemanly Sill agreed to end the partnership 
as long as he got a split on the royalties from 
the next Crystals single — they had just 
recorded Da Doo Ron Ron, so knew they had 
a smash on their hands. Instead, Spector 
sneaked out a Crystals single called (Let's 
Dance) The Screw, an overly long, dull semi- 
instrumental; the clue was in the title. 
Allegedly, there were 500 demo copies and 
500 stock copies pressed — when radio gave it 
the thumbs down, it was withdrawn and most 
copies melted down. Sill was screwed and 
Spector got to keep all the Da Doo Ron Ron 
profits for himself. 

His trickery wasn't always harmful. If you 
have a promo copy of The Righteous 
Brothers' You've Lost That Lovin' Feelin' 
you'll see a running time of 3.05, even though 
it lasts almost four minutes — this was an 
intentional lie to ensure DJs played it. You 
may wonder why the B-sides of so many 
Spector records were inconsequential 
instrumentals with daft names like Tedesco 
And Pitman. This was because, after he had 
spent days working on The Crystals Oh Yeah 
Maybe Baby, DJs decided they preferred the 
(relatively) dashed out B-side There's No 
Other Like My Baby, and made that side the 
hit. Spector didn't want any more “mistakes” 
like that, and so created B-sides that no one in 
their right mind would confuse with the “plug 





Spector in the studio with Ww 
the "powerful" Darlene Love 





t E. 
Your Teddy Bear: 
Phil Spector in 1958 


side". He pushed Gene Pitney so hard on the 
mindblowing Every Breath I Take that the 
poor singer could only get to the end of the 
final take by raising his voice to a frail falsetto 
— naturally, that was the take that made it 
onto record, and that falsetto was the element 
that made it magical. 

These stories have always been in the back 
of my mind when I listen to Phil Spector 
records. I can't listen to John Martyn's records 
and enjoy them having met women who knew 
him, but then Martyn was a solo act, direct, 
seemingly sensitive. Phil Spector wasn't a 
singer. He rarely wrote songs. He didn't play 
on his hits. What he did was corral dozens of 
musicians, work with the best songwriters and 
singers available, and create what Brian Wilson 
called "teenage symphonies", making unique 
art to echo the epic, stirred-up emotions of 
16-year-olds. So, when I hear Spector records, 
I don't just hear Phil Spector, I hear The 
Crystals’ joyous La La Brooks, or the power of 
Darlene Love, or the intense and neurotic 
songwriting of Goffin/King (Just Once In My 
Life being maybe the acute case) and Mann/ 
Weil (it's easy to forget just how cold and 
grown-up You've Lost That Lovin’ Feelin’ is), 
or the beguiling string arrangements of Jack 
Nitzsche. I hear a whole. Spectorsound took 
a lot of input from dozens of very talented 
people. You can’t forget what he did outside of 
music, but then you can’t forget the music, 
either. It’s in the fabric, and it’s part of the 
reason you re reading this magazine. @ 


Photos: (Phil Spector) Getty images 
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RCHIVE | 
PLUS: CLASSIC FEATURES FROM THE RC A — 
TUE WHO AT THE oves THE MUST-OWN BOOTLEGS DEI | 


The latest in RC’s series of special editions will thrill fans of the explosive 

rockers, one of the most successful (and most collectable) British bands of 

all time. With fantastic features and interviews from the RC archive, newly 

commissioned pieces from some of the best music writers out there, and 

in-depth looks at their most sought-after records and memorabilia, it'll 
resonate with rock lovers of every g-g-generation. 


On sale in all the usual places 
or order from here: 
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| have quite an interesting compilation LP in my 
collection. It is called Steps... From Anywhere. It 
was released in Germany in 1970 on the Liberty 
label. There's a number of krautrock bands 
featured on it, including Amon Düül Il and 
Krokodil, and | know that type of music sells for 
big bucks these days, so | wanted to ask you: is 
Steps... a valuable treasure? 

Ryan Smith via email 

The Steps... From Anywhere album was a 
Germany-only compilation released in 1970 by 
Liberty Records (LBS 83315 X). It included a 
number of bands who, at that time, were signed 
to Liberty or United Artists. There were just two 
German groups featured: Amon Düül Il and The 
Petards. Krokodil were from Switzerland. Also on 
the LP were tracks from Mckenna Mendelson 
Mainline, Canned Heat, The Groundhogs and 
The Aynsley Dunbar Retaliation. Compilation 


| have a vinyl copy of Dire Straits’ Love Over Gold and what makes it unusual 
is that it was pressed in Russia in 1982. | was always under the impression 
that, during the Cold War, 'degenerate' Western music was not available in 





albums of this kind were usually sold cheaply by 
major labels to entice the curious to pick up 
albums and singles by bands on their rosters. In 
fact, if you open up the gatefold sleeve you will 
see pictures of all the most recent albums by the 
featured artists. The LP also came with a poster 
which included more record company advertising 
for the catalogue. 

While krautrock is collectable, this LP is very 
common and only worth in the region of £15. If, 
however, you had a mint copy of the poster that 
came with it, the value would rise to between 
£20 and £25. By the way, the German pressing 
of the self-titled debut Krokodil LP pictured in the 
inner sleeve (LBS 83306 I, 1969) is worth £200 
and Phallus Dei (LBS 83279 I, 1969) by Amon 
Düül Il is worth £300. The Petards were also 
German but more psychedelic and their 
eponymous second album (LBS 83204 I, 1968) 
is worth £100. 


VARIGUS ARTISTS 
O E 


NNA MENDELSON MAIN 
Oi Mai 





Telegraph Road was titled Telegraph and Industrial Disease became Stress. 
The record is a curio rather than a rarity and worth £15. All the Dire Straits 


rights abuses. 


the USSR. Is it some kind of bootleg? There is writing on the sleeve and the 


labels but it’s all Russian to me. 
Bernard Draper via email 


It’s something of an urban myth that, under the Soviet regime, the Russian 
people were deprived of Western music. Whilst the state-run Melodiya label 
had a monopoly on the market, this did not mean that no Western music was 
pressed. In the 60s and 70s, Melodiya's main output was classical, folk and 
Russian pop, but by the 80s it had broadened its scope, and albums by Elvis 
Presley and The Beatles were pressed and allowed on Russian turntables. For 
the record, the first Pink Floyd LP pressed up by Melodiya was Delicate Sound 


Of Thunder (A 6000543007) in 1989. 
Love Over Gold by Dire 
Straits was licensed from 
Phonogram International 
and issued on vinyl in 
Russia by Melodiya (C 
6024731001). Although 
it states 1982 on the 
label, it's likely that the 


pressing was actually CTEPEO QD 33 
made four or five years eS aS 
later. How well the record fp. 3. 3-25 


sold is hard to guess but 
the Russian market was 
huge, so | imagine the 
run would have been 
large. Song titles were 
loosely translated from 
English into Russian. 
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albums were eventually issued in Russia although frontman Mark Knopfler 
cancelled two solo concerts there in 2013 in protest over recent human 





up at the time was Cronos aka Conrad Lant (vocals/bass), Mantas aka 
Jeffrey Dunn (guitar) and Abaddon aka Anthony Bray (drums). By this 
In my youth | was a big metal fan and | still have a pretty decent collection. These time, the band was successful enough that Possessed was licensed for 
days | am in middle-management and so the era of leather trousers and black release in 15 territories, of which Poland was one. The Polish edition 
T-shirts is long behind me. Going through my records | came across a copy of the was pressed in 1987 (Tonpress SXT 92). While the original UK pressing 
great Venom LP, Possessed. | was surprised to discover that it had been pressed came with a big poster, the Polish version did not. It's worth £20 in mint 
in Poland rather than Blighty. Might it be worth a bit of money? After all, | imagine — condition. 
that they didn't press many up. Here's hoping! 
Vernon Smith via email 
Formed in Newcastle Upon 
Tyne in 1978, Venom are one 
of the founding black metal 
bands. Indeed, the genre took 
its name from their second 
LP, Black Metal, released in POSSESSED 
1982 (NEAT 1005, £35). 
Their first single, In League 


Warysthie prawo 22stireons. vagitwasis, odtwerzanie pobliéqne bes apowarnienia zabronione 

















With Satan/Live Like An Ange! | a es ae ST be P 
(Die Like A Devil), was ———— ç stereo 33 
released on Neat records in 4, HELLCHILD 2.MOONSHNE — 
1981 (NEAT 08, £35). Their ¿PBO tn Sas 
debut, Welcome To Hell (NEAT 5. VOYEUR 6. MYSTIQUE 
1002, £30), came out the 7. TOO LOUD /FOR THE CROWD 
same year. The album you runs T nsvpowe! R META 
own is their fourth and was NG MADE BY NEAT RECOR ABADDON 
: DWE LTD © 1985 CRONOS MANT) 
released in the UK on Neat N ý WORLD WAR THREE VOLCANIC VIBRATIONS MARTIAL MAYHEM 
(NEAT 1024, £20). The line- AND DEATH BREATH MASSACRE 
Late last year at a boot sale — remember them? - | picked up a number of LPs for £1 each. . wt IW CZECHOSLOVA. | 


Most of them were known vinyl offenders — Duran Duran, Spandau Ballet, Sade and Marillion 
— but | also found one called Blues In Soul by The Framus Five. | thought it was a UK band but 
when | got it home | saw that it had been pressed in the Czech Republic. Musically, it was 
Something of a surprise, serving up pretty good R&B. Do you know if the record has any 
significant value? 
Martin Harris via email 
The Framus Five were a Czechoslovakian group founded by Michal Prokop (vocals) in the early 
60s. Like The Rolling Stones, The Beatles and The Who, they were inspired by American R&B 
records, began playing live and built a reputation, with plenty of touring in nearby Poland. 
Their first release was a four-track EP released on Gramofonovy Klub's Suprahon label 
(0330421, £20) in 1968. It included their take on Otis Redding's In The Midnight Hour as 
well as Ray Charles' Mojo Mama. A regular flow of singles followed over the next year, 
culminating in their debut LP, Framus Five, issued on Supraphon (1130578, 1969, £70). 


1 (2 sides) 


The line-up on the LP was Michal Prokop (vocals), Ladislav Eliáš (bass), Ivan Trnka f THE FRAMUS FIVE 
(keyboards), Petr Klárfeld (drums), Ivan Uma eny (trumpet) and Ji í Burda (tenor saxophone). < ane BLUES IN SOUL 

As with their singles, the band’s album was a trawl through classic R&B, including | Got My ) WHY AM I TREATED SO BADE (Ret Banfield) 
Mojo Working, What I'd Say and a Prokop-penned original, Blues In Soul. What's interesting 4 NOBODY KNOWS OS ND. (Ber) 1 M 
about the album is that it was recorded in the studio but used canned applause between Ç DOWN AND OUT (trod.) SURE 


tracks to give the impression of being recorded live. The band knew their R&B onions and BLUES IN SOUL (Prokop) 


sound like a Czech version of The Artwoods. They split up in 1971 after the release of their 
second album, Mésto Er (Supraphon 1131069, £100), but later reformed, releasing music 
up until 2014. The album that you have is a 1978 re-titled reissue of the debut LP, Framus 
Five, using the same catalogue number as the original but taking its revised name from the 
Prokop song. It's worth £20 in mint. 





l've recently been getting into Britfunk and have started picking up records from 
the late 70s and early 80s. One of them is by a band called The Antilles — it is a 
12" single, Let's Shake/Simon's Melody, on Ice Records. Do you know anything 
about the band or what the record might be worth? 

Bob Nolan via email 

The Antilles were a Britfunk group comprising John Andrews (vocals), Simon 
Baisley (&uitar), John Girvan (keyboards), Vince Kluckers (bass), Greg Wilby 
(drums) and Patrick Charles (percussion). The band signed to the Ice label and 
Alpine Grant — brother of label-owner Eddy Grant — produced their debut single 
Let's Shake/Simon's Melody. Ice issued it in 1982 on 7" (ICE 53, £3) and 12" 
(ICET 53, £5) and you own the latter. 

Sad to say, it's the group's second single that's worth a fortune. I’ve Got To 
Have You/Latin Dream was released on 7" (CR 51) and 12" (CR 1251) on 
Creole, worth a minimum of £80 and £100 respectively. Even more rare is their 
album The Antilles, featuring all the recordings on their two singles and four 
additional tracks. The strangest thing of all is that it was only released in 
Yugoslavia (Jugodisk LPS 1047) and Israel (Hive LP 24) in 1982. Find either of 
those in VG+ and you are looking at £200. | don't know the complete story of 
the band, so if any former members would like to get in touch to share the story, 
I'd love to tell it here. 
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DAYBREAK IN NEW JERSEY 


| love reading your column - it really gives me an insight 
into what record collecting is all about. And now I 
have a record for which I'd like to get some 
information. | probably picked it up in the mid- 
80s when | was really into dance music. It’s an 
import single from the States, Everything 
Man/l Need Your Love, by a band called 
Daybreak. | took a look on Popsike and saw 
that copies have sold for over £1,500 at 
online auction. Although it's an excellent 
site, Popsike doesn't include any additional 
information about the record. It would be 
nice to know more about this valuable little 
gem that cost me no more than a fiver back 
in the good old days. 
Michael Tobler via email 
Daybreak were formed in the New Jersey area in 
1973 by Larry Marc-Aurele (percussion), Kenny 
Simmonds (vocals), Joe Lafragola (guitar), Marc Madi 
(drums) and Ernie Angrisano (bass). Their live sets 
comprised covers of Top 40 hits as well as some originals. In 
1977 they secured a one-single deal with Patrick Adams' PAP (Patrick 
Adams Productions) label. The band recorded two tracks — Everything Man 
and | Need Love — which were released as PAP 003 later that year. The 
music was in a soul/disco vein and, perhaps lost in the glut of similar 
singles in the market at the time, it sank without trace. The only other vinyl 
single that the band released during their lifetime was Everybody Get Off/ 
Romance At A Disco on Prelude (PRL 8017) in 1980. 
As for why your record is worth around £1,500, there are two reasons. 
First, | Need Love became a modern Northern soul collectable and people 
are willing to pay big bucks to add it to their collection. Second, it was 


HIT AND MYTH 


I have a single by the band, Orpheus, entitled Can't Find The Time/Lesley's 
World on the MGM label. It’s an American pressing with the large centre hole 
you'd expect. It's great sunshine pop but is it worth anything? My copy is 
near-mint. 

Martin Green via email 

I have loved this baroque pop track ever since | stumbled over it on a CD 
compilation in the 90s. I'd always been under the impression it was a hit but, 
in fact, it didn't chart. Orpheus came from Massachusetts, with a line-up of 
Eric Gulliksen (bass/vocals), Harry Sandler (drums), Bruce Arnold (&uitar/ 
vocals) and Jack McKenes (guitar/vocals). They were signed to MGM and 
Can't Find The Time/Lesley's World (K 13882) was their first single, released 
in December 1967. It sold poorly. Their debut LP, Orpheus (SE 4524, £30), 


K13882 


Interval Music 
BMI (103,783) 


CAN'T FIND IHE TIME 


Arno 


ORPHEUS 


Prod. And Arr. By Alan Lorber 
For Alan Lorber Prod. 


NS 
OF METRO. goLow t 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk, 
or by post to the usual RC address. www.rarerecordpriceguide.com 
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produced by Patrick Adams, whose disco and dance output, using names 
like Bumblebee United, Cloud One, Dazzle, Phreek and The 
Universal Robot, is always sought-after. 
Those who don't have deep enough pockets to afford 
an original copy of the Daybreak single should seek 
out the 2006 American reissue on PAP, worth £60. 
As for the UK, Goldmine Soul Supply split the tracks 
and issued them across two singles: Everything 
Man came with Billy Woods' Let Me Make You 
Happy on the flip (GS O13, £20) while | Need 
Love was paired with Cashing In by Voices Of 
East Harlem (GS O17, £20). Both were released 
sometime in the 90s. 


& Daybreak 
ude Records 
Records 


was released in 1968 and not only included Can't Find The Time but second 
single I've Never Seen Love Like This/Congress Alley (MGM K 13947, 1968). 

Orpheus’ frantic work-rate meant that two more MGM albums were issued 
in 1968: Ascending (SE 4569, £25) and Joyful (SE 4599, £25). After an 
additional two singles, Can't Find The Time began to gain traction belatedly 
on radio in 1969 and 1970. Consequently, it was reissued, reaching No 80 
in the Billboard Hot 100. I've Never Seen Love Like This was also reissued 
and sold well. By 1971, however, MGM had cut their losses and dropped 
Orpheus. The group's final LP, also titled Orpheus, was issued in '71 by Bell 
Records (Bell 6061), with Bernard Purdie taking over on bass. Can't Find The 
Time/Lesley's World was never issued as a single in the UK. It can be found, 
however, on the UK pressing of the debut LP, Orpheus (MGM CS 8072, 
1968, £40). 











For price updates and information 
on general collecting issues 

and trends follow lan Shirley 

now @rrpgeditor 


EJ FOLLOW US ON 





we buy vintage vinyl, CDs, pop & rock memor 


60s & 70s pop & rock, progressive, psychedelic 
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Free Valuations 
Of Any Rare Item By Any Artist 


£5k to £10k Plus Paid For Signed 
Beatles, Zeppelin & Hendrix Albums 


webuyrockandroll.com 


Tracks Ltd. PO Box 117, Chorley, Lancs, PR6 OQR 
Email: valuations@tracks.co.uk 
Tel: 01257 269726 





HEYDAY 


MAIL ORDER 

BOX 131, 548 - 550 ELDER HOUSE, 
ELDER GATE, 

MILTON KEYNES, MK9 1LR 

TEL: 01908 663 459 

e-mail: nick@heyday-mo.com 
website: www.heyday-mo.com 





£12.99 
£15.99 


ALABAMA SLIM / THE PARLOR A master class in deep soulful blues. Features Little Freddie King and Ardie Dean. 
TOMMY BOLIN / SHAKE THE DEVIL — THE LOST SESSIONS Demos and outtakes. 
JACKIE DESHANNON / LAUREL CANYON — PUT A LITTLE LOVE IN YOUR HEART — 
SONGS (2CD) Four albums originally released 1969 — 1971. Remastered. . 
GURU GURU / LIVE IN ESSEN 1970 Now on CD. Three long tracks ‘Stone in’, 
LSD-Marsch’ taken from the sound desk — 
BUDDY GUY / A MAN AND THE BLUES Late 60s Vanguard label album. Guests include Otis Spann, 
Wayne Bennet and Fred Below. 
KEN HENSLEY / MY BOOK OF ANSWERS 10 tracks. Hensley and poet Vladimir Emelin joint venture made 
just before Hensley's passing. ..................... 
JONATHAN & LEIGH / THIRD & MAIN 1967 folk duo's album on Vanguard. 
MICKEY JUPP / KISS ME QUICK SQUEEZE ME SLOW (3CD/1DVD) 70 tracks of singles, album tracks 

and unreleased plus DVD of documentary ‘Long Distance Romancer’. UK P/P — see below. ......................ene £25.99 
LOUISIANA RED & SUGAR BLUE / RED FUNK N BLUE — THE COMPLETE 1978 RECORDINGS (2CD) 

Guitar & harp blues recorded live at the 100 Club in 1978. 
IAIN MATTHEWS / FAKE TAN 11 tracks spanning his entire career reworked 
MISUNDERSTOOD / CHILDREN OF THE SUN - COMPLETE RECORDINGS 65 - 66 (2CD) Remastered. 
Includes detailed liner notes and rarities. ... 
PETER SARSTEDT / DISCOVERIES Collection of recently discovered unreleased tracks. 
AL STEWART / YEAR OF THE CAT (3CD/1DVD) Due in March. Remastered album with bonus track 

plus 15 tracks live from 1976 and 5.1 sound mix. Uk P/P — see below........................ nn £49.99 
AL STEWART / YEAR OF THE CAT (2D) Remastered album plus bonus tracks and 9 live tracks from 1976. 
STRAWBS / SETTLEMENT Brand new album! ... 
TANGERINE DREAM / PERGAMON Back in print. East Berlin 1980 performance 
TOE FAT / BAD SIDE OF THE MOON — ANTHOLOGY 1970 — 72 (2CD) Remastered versions of both 
albums plus two single sides. 








£13.99 





£13.99 






























V.A. / DIFFERENT FASHION — HIGH NOTE DANCEHALL COLLECTION (2CD) Late 70s Jamaican 
dancehall scen. Original album plus 11 previously unissued tracks. 
V.A. /1LOVE REGGAY! BOSS SOUNDS FROM RANDY'S Rare boss reggae sounds. 27 tracks including 17 new to CI 
V.A. / OH! YOU PRETTY THINGS (3CD CLAMSHELL BOXED SET) Glam Queens and Street Urchins 1970 - 76. Sixty-six 

track collection. Roxy Music, Mott The Hoople, Pink Fairies, Kinks, Silverhead and many more! UK P/P — see below. ... £20.99 
V.A. / SHE WANTS YOU! Pye Records’ Feminine Side 1964 — 1970. 25 tracks. Petula Clark, Sandie Shaw, 












Glenda Collins, Jackie Trent and others. T £13.99 
V.A. / THE SONGS OF LEON RUSSELL 21 track collection. Joe Ci 
Nazareth, Willie Nelson, Randy Crawford and more. £13.99 


V.A. / STARING AT THE RUDE BOYS — BRITISH SKA REVIVAL 1979 — 89 (3D CAPACITY WALLET) 
70 track collection with detailed liner notes. Specials, Madness, Merton Parkas, Laurel Aitki 
JJ Allstars and others. UK P/P £1.50 
WISHBONE ASH / NUMBER THE BRAVE 1981 album. Features John Wetton. 


80s & BEYOND RELEASES 


GEORGIA SATELLITES / ULTIMATE (3CD CAPACITY WALLET) 53 track collection of their recordings 
for Elektra 1986 — 90. UK P/P £1.50. 


POST/PACKING UK: CD/2CD/7"/DVD £1.45 first then 50p after / Multiple CD & CD/DVD Sets £3.50 first, 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 wama - 
— 






£18.99 
£11.99 





Cheques/P.O.'s payable to ‘Heyday Mail Order’ Please include telephone number. 
Please include SAE/IRC if requiring information by post .. Thanks. 
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Our regular look at the more arcane corners of record collecting. Includes Label Of Love and Vintage Venue 


NEVER ON A SUNDAE 


Sing-a-Song Of Wall’s Ice Cream 
(Cameo Sound Features WCC 20, 8” 78, South Africa, 1950s) £20 











Ice cream sellers and their products have long been 
the subject of whimsical and humorous songs, from 
musical hall star Florrie Forde’s Edwardian anthem Oh! 
Oh! Antonio and Richard & Linda Thompson’s Hokey 
Pokey (The Ice Cream Song), to lost psych classic Ice 
Cream Man by Clover, and, more recently, Blur's song 
of the same title from their 2015 album, The Magic 
Whip. So it comes as no surprise to find that, as a 
promotional gambit in the mid-50s, ice cream makers, 
Wall's, issued their very own record — a rather 
scrumptious 8" cardboard picture disc, available only in 
South Africa. 

On the one-sided record, which plays at the very 
(Mr) whippy speed of 78rpm, they present what they 
curiously call an ice cream circus: a medley of Big Top- 
related songs promoting Wall's products. The music is 
composed by Eldon Hawkes who was best known in 
South Africa for his jazz trio and quintet albums and for 
accompanying singers such as June Dyer, Karel Francis 
and Virginia Lee. The proceedings are hosted by Eric 
Egan. He was a popular presenter on the SABC radio in 
Johannesburg and part of his breakfast show was a 
Special segment where, in his 'Uncle Eric' guise, he 
spoke directly to children. He was the perfect choice, 
then, to help Wall's persuade little listeners to hound 
and pester poor Mom and Dad into splashing their 
hard-earned lolly on ice cream — which, of course, had 
to be Wall's. 


A medley of songs 


promoting Wall's 
products 








"Bang the drum, here they come/Flavours are a 
dream/Choc bars, tubs and wafers/Just taste that 
Wall's Ice Cream," an uncredited harmony vocal group 
enthuses with glacéd glee. Then we are offered second 
helpings in the form of a song about an ice cream- 
obsessed circus elephant: “Toffee-coffee Jumbo/He 
always steals the show/Begging for a briquette/Just 
watch him make it go". Next, eager Eric pops up again 
with the cheesy sales message: "Yes, kids, be like the 
elephant and never, never, ever forget your Wall's ice 
cream." This is followed by a dubious, demonic laugh 
which makes him sound like the maniacal Krusty The 
Clown from The Simpsons. 

The bizarre Big Top theme is perpetuated by the 
picture-disc illustrations, depicting a colourful clown 
wearing a Wall's hat, some Wall's balloons, an I 
elephant pulling a Wall's ice cream cart and seals ERN on 
performing on top of a tub of, you've guessed it, Wall's ! N Par e= es wears grae prede T 
ice cream. No lions, though — presumably they N E N asa RE SS 
smacked too much of roaring rivals Lyons Maid. 

The front of the disc features a slightly too eager-to- 
please ice cream man standing beside a mother and 
two children who gaze adoringly at one of his 
briquettes. Above them is the pushy sales slogan, “It's 
time for a Wall's ice cream!” 

It's not too late to join in this frenzy of marketing by 
buying a copy of the record yourself, assuming you can 
locate one. They're quite hard to find. This is one 
unusual teatime treat, guaranteed to get collectors of 
rare advertising records licking their lips. And it will cost 
a lot more than a 99 cone or a choc-ice. 

David Noades 
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Photo by Second Disc Records 


LABEL OF LOVE 


SECOND DISC RECORDS 


Label boss 


Interview: Charles Donovan 


Why the name? 

Second Disc Records is an offshoot 
of The Second Disc, the website 
founded by Michael Duquette in 
January 2010 to offer daily news and 
reviews of catalogue music. The 
phrase 'the second disc' refers to the 
bonus disc, or additional material, we 
love to see on reissues. | joined The 
Second Disc in March of that year, 
and Mike and | have been working 
together ever since. One of the most 
popular features in those early days 
was Reissue Theory, in which we 
imagined possible reissues. | began 
to explore how to make Reissue 
Theory into reissue reality. Thanks to 
our friends at Real Gone Music who 
welcomed us as an imprint, Second 
Disc Records was born. 


Where are you based, what do you 
do and why? 

At The Second Disc, we strive to 
represent all genres of music with no 
snark and no snobbery, and with an 
eye to diversity and inclusivity. That 
spirit guides me as | curate releases 
for Second Disc Records. While our 
focus is pop and soul, we've 
branched out into country, rock, and 
beyond. I've long found the 60s and 
7Os to be the most fascinating era of 
popular music — when pop itself was 
at a crossroads, and songwriters 
such as Burt Bacharach and Hal 
David, Jimmy Webb, Laura Nyro, and 
Smokey Robinson were bridging the 
generation gap — but we've also 
reissued work from the 50s and 80s. 
No decade is off-limits. 

We produce deluxe physical 
packages on CD and vinyl with 
detailed liner notes, rare 
photographs, copious discographical 
annotation, artwork true to the 
period, and mastering from original 
tapes whenever possible. We're 
based in the New York metro area 
and our colleagues at Real Gone are 
in Los Angeles. 


When did you launch it and how 
have things changed since? 
Second Disc Records was launched 
in March 2015 with Johnny Mathis’ 
Life Is a Song Worth Singing: The 
Complete Thom Bell Sessions. 
Johnny is well-known as 'The Voice of 
Romance’, but he's also a 
consummate soul singer whose 
artistry has transcended genre for 
over six decades. Thom Bell, a 
personal hero of mine, brought out 
new colours in Mathis' voice. Our 
anthology collected all their work, 
with much of the material new to CD. 
It also began an association and 
friendship with Johnny and Thom 
which continues to this day; | would 
drop everything to work with either of 
those inspirational gentlemen at any 
time. We've gone on to do 12 
additional releases with Johnny. We 
reissued Thom's underrated score to 
the comedy The Fish That Saved 
Pittsburgh, too. 


All our titles are proudly 
co-branded with Real Gone Music, 
the indie label founded in 2011 by 
Gordon Anderson and Gabby 
Castellana. We found the ideal home 
at Real Gone. If any label subscribes 
to the old adage that “there are only 
two kinds of music — good and bad,” 
that's Real Gone. They've reissued 
good music by everyone from Debby 
Boone to Coven. 

The biggest change since 2015 
relates to the delivery method of the 
music, as streaming surged and vinyl 
gained in popularity. We remain 
committed to both CD and vinyl. 


What were your influences? 

Rhino Records practically invented 
the concept of the reissue as we 
know it today, insisting upon the 
highest quality sound, annotation, 
and design for each release. We walk 
in the footsteps of Rhino's key 
personnel including Bill Inglot and the 
late Gary Stewart, and endeavour to 
meet the very high bar they set. 









Walk Disc Way: Joe Marchese 
(inset, right, and this pic, left) 
launching Blinky’s Heart Full Of 
Soul with Blinky Williams and 
Berry Gordy, Catalina Jazz 
Club, LA, 13 November 2019 


Who are your competitors? 

I'm loathe to say ‘competitors’ 
because, in truth, the catalogue field 
is incredibly small and close-knit. | 
have great friends at nearly every 
label, and | applaud them all. But I'd 
be disingenuous if | didn’t admit to 
frequently saying, "I wish I'd thought 
of that!” or, “I wish I'd gotten there 
first!" upon hearing announcements 
from the good people at Omnivore, 
Ace, Stage Door Records, Craft 
Recordings, Light In The Attic, BGO, 
Demon, and Cherry Red. All those 
labels — and many others — 
consistently produce stellar work. 


Any advice for someone who 
wants to start their own label? 
Be flexible! Expect to hear 'no' more 
than 'yes' when it comes to 
obtaining clearances from repertoire 
owners. Always remember that your 
single most important job is to 
showcase artists to their best 
advantage, honouring their work and 
intentions. Three immensely helpful 





qualities are patience, persistence, 
and passion. Surround yourself with 
talented and trusted collaborators 
and invite them into the process. 
You'll be rewarded with valuable new 
perspectives. 


What's been your highest high? 

A reissue at its finest compels a 
listener to discover something new 
about an artist or an album. The label 
with arguably the greatest amount of 
ear-opening, unheard music is 
probably Motown. We've had many 
opportunities to release Motown 
archival material including Bobby 
Darin's Go Ahead And Back Up: The 
Lost Motown Masters, a collection of 























HIGHLIGHTS FROM SECOND DISC RECORDS 
Life Is a Song Worth Singing: The Complete Thom Bell Sessions 


03/15 RGM 0342 JOHNNY MATHIS 


09/16 RGM 0495 THE ISLEY BROTHERS 


07/17 RGM 0568 LAURA NYRO 


08/17 RGM 0636 MELISSA MANCHESTER 
03/18 RGM 0686 THE OAK RIDGE BOYS 


07/18 RGM 0714 BOBBY DARIN 
11/19 RGM 0945 CHET ATKINS 
11/19 RGM 0953 VARIOUS ARTISTS 
12/19 RGM 0852 BLINKY 

01/20 RGM 0962 LAURA NYRO 


09/20 RGM 1112 


(2CD) 
Groove with You...Live! 


A Little Magic, A Little Kindness: The Complete Mono Albums 


Collection (2CD) 


Through the Eyes of Love: The Complete Arista 7" Singles (2CD) 


When I Sing for Him: The Complete Columbia Recordings and 


RCA Singles (2CD) 


Go Ahead And Back Up: The Lost Motown Masters 

The Complete RCA Victor and Columbia Christmas Recordings (2CD) 
Great Songs of Christmas: Classic Carols and Pop Favorites 

Heart Full of Soul: The Motown Anthology (2CD) 

More Than a New Discovery (Mono) (LP, available on violet vinyl 
limited to 1,250 copies and from Vinyl Me Please on yellow and red 
swirl vinyl limited to 750 numbered copies) 


DIANA ROSS & THE SUPREMES Sing and Perform "Funny Girl": The Ultimate Edition (2CD) 
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Diggin’ For GOLD 


two dozen previously unreleased 
tracks which found him boldly 
experimenting in a wide range of R&B 
and pop idioms. We felt Darin’s 
presence guiding us as we put that 
collection together. 

My co-producer Andy Skurow and | 
followed up Go Ahead And Back Up 
with Heart Full Of Soul, a 2CD 
anthology of rare and never-before- 
heard tracks by Blinky, Motown’s ‘lost’ 
superstar who joined the company in 
the late 1960s and recorded several 
unreleased albums. After generously 
working with us on the project, Blinky 
invited me, Andy, and Real Gone’s 
Gordon Anderson to her 13 November 
2019 performance at Los Angeles’ 
Catalina Jazz Club. The concert 
doubled as the release party for the 
album, and the audience was packed 
not only with dear friends but with 
Motown royalty such as Janie 
Bradford, Tata Vega, Shelly Berger, 
Brenda Holloway, Cornelius Grant, 
and Berry Gordy. 

When Mr. Gordy entered the room, 
you could hear a pin drop. That 
evening, | joined Andy and Gordon 
onstage to tell that illustrious crowd 
about our CD release. But my 
‘highest high’ happened after the 
show when | had the opportunity to 
thank Mr Gordy for a lifetime of the 
music that’s affected me so deeply 
and made such a positive impact on 
the world. The very next moment 
when he clasped my hands, looked 
directly into my eyes, and so 
graciously thanked me for celebrating 
his friend Blinky is one | will never, 
ever forget. 


... And your lowest low? 

The COVID-19 pandemic blindsided 
us, much as it did everybody else 
around the world. We went from nine 
releases in 2019 to just three in 
2020. Those losses, of course, are 
minor in the face of this tragic 
pandemic. But music is vital to 
healing, and we promise to return in 
the months ahead, hopefully 
providing music to bring a smile and 
a happy memory. 





mono stereo 
Diana Ross & the Supremes 
Sing and Perform n 
“Funny 
Girl” 
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Which albums are you proudest to 
have released - and why? 

| feel privileged to have released 
numerous albums from great artists 
that were originally rejected by their 
labels: Blinky's intended Motown 
debut, 1970's Sunny And Warm; 
Bobby Darin's Go Ahead, a stripped- 
down, self-produced album recorded 
in 1971; The Isley Brothers' Groove 
With You...Live!, a 1980 live-in-the- 
studio effort with all the electricity of 
their onstage shows; Johnny Mathis' / 
Love My Lady, a 1981 Chic 
production which placed him in an 
entirely new setting; and Mathis' The 
Island, a Sergio Mendes-produced 
effort that subtly melded bossa nova 
with a contemporary sound circa 
1989. Each of these records was a 
departure from expectations of the 
artists. Time has finally caught up 
with their innovations. 


Whose work would you most like 
to reissue? 

Randy Newman, Linda Ronstadt, 
Barbra Streisand, Bette Midler, Dolly 
Parton, Neil Diamond, Frank Sinatra, 
Marvin Gaye, Cher... there are so 
many. And Brian Wilson and The 
Beach Boys. One of my most 
cherished memories is the premiere 
of Wilson's SMILE at Royal Festival 
Hall on 20 February, 2004. Never 
have I felt the bond between 
audience and artist to be so strong 
and palpable. But their discography is 
currently in quite capable hands, so | 
might have to wait a while. | did 
come close, however, with our 2015 
reissue of the late Ricci Martin's 
album Beached. It was produced by 
Carl Wilson and The Beach Boys' 
longtime associate Billy Hinsche, and 
featured Dennis Wilson on drums. 


How do you plan a reissue? 

It varies from title to title. We have a 
wish-list of albums we'd like to reissue 
and discographies we'd like to mine. 
We begin with extensive research into 
the material and we discern the 
current rights holder. We try to 
determine any concerns that might 


MEUSA MANCHESTER 


Jua 


Vno 


have prevented a reissue in the past. 
Once that exploratory stage is 
completed, we put together a 
proposal (A&R) for Real Gone. After 
they approve the A&R, it's submitted 
to the licensor. Clearance can take 
many months or longer. The most 
exciting email to receive is always, 
"Your project has been cleared!” It 
means we can start the fun 

— producing the title and working with 
our designers (most often the 
amazing John Sellards) and audio 
engineers. 


Where would a newcomer start 
with your label? 

| might suggest our most recent 
release, Diana Ross & The 
Supremes Sing & Perform "Funny 
Girl": The Ultimate Edition. It's one of 
our most jam-packed reissues of a 
single album, with three distinct 
presentations of the LP, all mastered 
and mixed from original sources plus 
a thick booklet of never-before-seen 
photos, period graphics, and multiple 
essays and interviews, all topped off 
with an introduction by Mary 

Wilson. We aim for this kind of 
comprehensive treatment with all of 
our projects. 


And what can long-time fans look 
forward to? 

Our next release is one that was 
postponed due to COVID-19. It's a 
rarities-packed solo collection from a 
beloved member of a classic band 
and I think it's one of our most 
exciting offerings yet. We're hopeful 
our relationship with Motown will lead 
to more vault surprises. Some live 
albums by treasured artists are under 
discussion, too, and | hope the future 
will bring excursions into jazz, 
soundtracks, and cast recordings. 
There's great music still waiting for 
reissue and it’s more important than 
ever to champion forgotten gems and 
polish them up for a new generation. 


TheSecondDisc.com and 
@theseconddisc on Facebook 
and Twitter 





Vintage Venue 


A regular look at 
unsung haunts near you 





No 28: Quasimodo, 
Berlin, Germany 





N 


This Berlin venue opened in the 20s, 
starting out as a dancing club in the 
cellar of the Cinema Delphi, in the 
Kantstraf$e. The location — the centre of 
West Berlin near the Zoo railway station 
— was ideal. It didn't acquire the name 
Quasimodo until 1967, when it became 
a student pub with a programme of 
theatre and music events. Jazz was its 
musical focus and it attracted stars 
such as Dizzy Gillespie. 

In 1975, Quasimodo was rebuilt, 
raising the capacity to around 350 
people. Among the first to play were 
Chaka Khan and Pat Metheny. It 
continued to attract global stars 
throughout the decade and beyond. 

On 14 May 1987, Prince was in 
Berlin with his Sign O' The Times tour. 
After his Deutschlandhalle show, he 
made a surprise appearance at 
Quasimodo. Partially disguised by a 
hood, he performed six songs, finishing 
with It's Gonna Be A Beautiful Night. 

When Prince visited Berlin again in 
1990 to give a concert in the 
Waldbühne amphitheatre, a crowd 
waited in front of Quasimodo, 
convinced history might repeat itself. 
Alas, he never showed up at the venue. 

Since 1990, jazz at Quasimodo has 
largely given way to rock. The club is 
popular with international acts who stop 
by during any German tour. The 
numbers speak for themselves: 
Wishbone Ash have played Quasimodo 
17 times, Peter Hammill 11 times, and 
The Pretty Things on seven occasions. 

On 24 September 2004, one of the 
leading German beat groups, The 
Boots, gave their reunion (and last 
ever) concert at the club. The Boots, 
who supported The Kinks, The Who and 
The Beach Boys in the 60s, had a 
glorious homecoming at Quasimodo. 
For those intrigued by the German beat 
scene, the much-loved Boots albums 
rom the 60s were reissued in the UK in 
2016 on RPM Records. 

Quasimodo is marking its centenary 
with a schedule catering for all tastes — 
rom the punk of The Vibrators and the 
singer/songwriting of Paul Carrack to 

he energetic funk of Shakatak. If you 
haven't already, then you owe it to 
yourself to visit Quasimodo on your next 
rip to Berlin. 

Karlheinz Ott 





If you know of an unsung music 
venue, send 3-400 words on the 
subject, together with a venue pic 
or scanned memorabilia, to paul. 
lester@metropolis.co.uk 
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PAUL McCARTNEY | JONI MITCHELL | URIAH HEEP DUTT) 


We know times are challenging due to COVID-19, and we would like all our readers to 
know we are thinking of them. 

Launched in 1979, Record Collector is Britain’s longest-running monthly rock 
magazine. It is, as we like to say, serious about music. It is packed with features that 
celebrate rare records and memorabilia, musicians and bands from all genres, the 
latest reviews and news, and discographies of the best artists. 

Our readers are always at the heart of what we do. That’s why subscribing to 
Record Collector couldn't be easier. You can enjoy reading the magazine from the 
comfort of your own home - there really is no better time to subscribe! 


Benefits of subscribing: 

* You save on the cover price 

* FREE postage and packaging - delivered directly to your door each month 
* Youreceive a calendar at Christmas 

* EXCLUSIVE offers and discounts on RC products & vinyl range 


DON'T MISS AN ISSUE, 
SUBSCRIBE TODAY' 


qe https://shop.recordcollectormag.com/subscription/subscribe 
M: subscriptins@metropolis.co.uk 
RQ: 020 8752 8193 


Plus, other ways to get access to Record Collector: 

e Buy an individual issue from our web shop at: https://shop.recordcollectormag.com 
* Digital iPad subscription at the App Store 

* Get digital access via Readly at: https://gb.readly.com 


NICHOLAS GREENWOOD Cold Cuts (Kingdom KV 6005) £980 
This French pressing from 1972 features psych-tinged prog under its super-rare 
laminated sleeve. Supplied by Industrial Silence 


Paul Rigby offers a quality section of 
contrasting collectables 


Now includes Whole Love Of Lots 





OLSIE ROBINSON 

Guitar $16,000 

A violin-shaped bass guitar, 
this Gibson EB was played 
by Robinson with the 
Upsetters when they backed 
Little Richard in 1956, live 
and on Speciality recordings 
of the period. Supplied by 
Julien's Auctions 





JAMES BROWN Ring $1,920 
A 10 karat gold ring with a sapphire stone. Last owned by Brown's promotional 
and booking manager, Irwin Pate. Supplied by Julien's Auctions 


THE BEATLES 

The 'White' Album 
(Apple SMO 2051) 
$7,500 

A 70s-era French 
pressing signed by 
Paul McCartney, 
Ringo Starr, George 
Martin, Yoko Ono and 
Eric Clapton. 
Supplied by 
Heritage Auctions 





STONE THE CROWS Poster £165 

Led Zeppelin manager Peter Grant also managed Stone The Crows. For this 

1972 poster, he employed the same designers who also worked on Zeppelin's 
4 Electric Magic poster for their Wembley show in 1971. Supplied by MEM 
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Buckle 
Worn by Presley during various 70s stage performances, this was gifted to Joe One More 
Esposito, Presley's road manager. Supplied by Julien's Auctions Day (Predator PR 
1001) 
From Arizona, USA 
and released in 1975, 
this private pressing 
includes hard psych 
with plenty of fuzz 
guitar and gritty 
vocals. Supplied by 
Industrial Silence 


Poster 
Silk-screened poster for two 1966 concerts at the Downs club, Hassocks, 
Sussex, referencing the serial election candidature of Screaming Lord Sutch. 
Supplied by MEM 





Window Card 
From 1955 and featuring a 20-year-old Elvis Presley as an unlisted opening 
act. This was Haley’s year, though, as the charts were stormed by the single 
Rock Around The Clock. Supplied by Heritage Auctions 
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OF “SHAKE RATTLE ROLL” FAME as 
“ROCK AROUND CLOCK” “RAZZLE- DAZZLE” From 1980, this example is from the band’s last ever tour. A low-key, short 


= = European circuit, running from 17 June to 7 July 1980. Supplied by Briggs 
And Many Other Famous DECCA Recording Hits 
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28.5. Bremen — 
29.5. Berin — —Deutschlandhalle R 
315. Mannheim — Eisstadion a 











Poster 
For a Berlin concert on 19 July 1970 and the fourth and final show of a brief 
German tour, promoting Led Zeppelin Il. Supplied by Heritage Auctions 
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EINMALIGES GASTSPIEL 
ponntag, 19. Juli 1970, 20 Uhr 

EUTSCHLANDHALLE 
intrittskarten ab DM 6,- 


lorverkauf ab sofort an den Kassen der Deutschlandhalle, 

ie werktags von 10-18.30 Uhr gedtinet sind, und an den bekannten Vorverkaufsstellen. 
hihrverbindungen: Autobus 4, 10, 65, 66, 69, 92; U-Bahn: Kaiserdamm, von dort Sonderbusse, 
anstalter: Led Zeppelin; Tourneeleitung: Lippmann + Rau; Arrangement: Deutschlandhalle 

















Sleeve Art 
Original sleeve-art panels for The Outsiders 1968 LP C.Q., designed by 
Anton van der Gulik. Features a wooden box and iron plate panels. 
Supplied by Industrial Silence 





CONTACTS: 

BRIGGS: Tel 01494 436644; www.usebriggs.com 
DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

HERITAGE AUCTIONS: Tel 001 214 528 3500; www.ha.com 


INDUSTRIAL SILENCE: marc@industrial-silence.com; www.industrial-silence.com 


JULIEN’S AUCTIONS: Tel 001 310 836 1818; juliensauctions.com 
MEM: Tel 01635 269327; www.rockpopmem.com 
POPSIKE: www.popsike.com 
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Monster Movie (Music 
Factory SRS 001) 


Limited-edition krautrock first 
pressing, released in 1969. 
Supplied by Popsike 


Leaves (Doctor Bird no cat no) 


With I'll be Waiting There For You on 
the flip, this 7” reggae outing was 
released in 1966. Supplied by 
Popsike 


Harvest Of 
Dreams (no label or cat no) 


Published in the USA in 1982, 

this LP combines lo-fi folk rock with 
experimental psychedelia. 
Supplied by Discogs 


Led Zeppelin II 
(Atlantic SD 8236) 
Released in the USA in 1969, this 
is a promo release of the final 
album with the famed, later 
withdrawn, "hot" mastering. 
Supplied by Discogs 


s big scorers online 


Little Bombardier 
(EMIDISC no cat no) 
Released in 1967, this acetate 7” 
pressing has Funny Smile on the 
flip. (Item number:254761163401). 
Supplied by eBay 


The Black Album 
(Warners 925 677 1) 
Only 50 copies of this withdrawn 
German first pressing survived the 
ordered destruction. Why? Because 
Prince thought it was “evil”. (Item 
number: 224296539156) 
Supplied by eBay 


TRIO 
Overseas (Prestige 7134) 


Hard bop, “Deep Groove” US jazz 
pressing, released as a mono 
edition in 1958. (Item number: 
284087517151) 


Coming Home 
(EMI no cat no) 
Released in 2010 as a promo CD, 
the disc includes the Radio Edit and 
Album Version of the track. (Item 
number: 303733737046) 





RECORD COLLECTOR PRESENTS 


KAIE BUSH RECORD COLLECTOR 


ALL THE AA E PRESENTS... 


FANS ON WHAT 
KATE MEANS 
TO THEM 


^r. 


This latest RC special gives fans the 
definitive guide to collecting one of the 
most extraordinary musicians of our times 
with a comprehensive UK discography, 
in-depth guides to collectables and 
memorabilia, all of her studio albums 
revisited by some of RC’s finest writers, 
fans and musicians on what Kate means 
LWa mags: to them, unpublished photographs, an 


mee evocative piece on her remarkable live 


RELEASES. comeback, and so much more. 


On sale in all the usual places 


e, - or order here: 
PLUS: CLASSIC FEATURES EVERY ALBUM REVISITED . 
HER GLORIOUS LIVE COMEBACK UNPUBLISHED PHOTOS https://shop.recordcollectormag.com 
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These smart, royal blue binders | COLLECTOR 
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magazine clean and tidy. 
The RECORD COLLECTOR 
logo is blocked in gold 
lettering onto the spine. 
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Vinyl, Pepsi Boxsats 
Rock/Pop, Soul/R&B out there. 


Punk, Reggae, Indie 
Folk, Country, Dance On sale now in all the usual 


Northern Soul 
— places or order here: 
cruisedigital.co.uk 


07500 485 628 https://shop.recordcollectormag.com 
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Bob Stanley carries pop’s baggage everywhere 
Getting metaphysical with Olivia Newton-John 
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I always assumed middle age would be the 
time I learned to appreciate jazz. To an 
extent I have, but unfashionably it’s 
turned out to be Duke Ellington who 
floats my boat rather than Ornette 
Colman. Also, even more unfashionably, 
I've retreated further into "soft" pop, 
feeling like a latterday Paul Eddington as 

I put on Dean Martins Sleep Warm after 
watching the News At Ten. 

Now I’m on the wrong side of my 
mid-fifties, I think this mellowing of taste 
is thoroughly justified, especially when it 
comes to early morning listening. Work 
load, small children, 6am starts... are you 
really going to want to listen to A Love 
Supreme or Live Rust when it’s still pitch- 
black outside and the heating seems to be 
on the blink? No. I do occasionally listen to 
Bill Evans’ Explorations to ease me into the 
day, but more often I'll pull Olivia 
Newton-John's Totally Hot off the shelf. 

I bought it in Oxfam a few years back for a 
quid and it sat on the shelf for some time, 
waiting for the right moment (which 
turned out to be a good hour before the 
crack of dawn, with a mewling lad on my 
lap). It’s the album that contains her first 
post-Grease hit A Little More Love, 
described by Pete Paphides as a song of 
"insoluble torment" in his fine memoir 
Broken Greek. 

After a few listens, Totally Hot turned 
out to be a worthy parent album, a shift 
from ON-J5 country ballads of the 70s 
that was partly informed by her on-screen 
transformation from cute, be-fringed Sandy 
at the start of Grease into permed, leather- 
trousered Sandy at the film's end. The 
album cover saw her heavily made-up and 
leaning against a marbled wall, in a 
decidedly American New Wave pose. 

Opener Please Dont Keep Me Waiting 
comes from a similar place to A Little More 
Love, with Olivia desperately clinging onto 
a cooling lover, and ends with banshee 
wails that channel, in equal measure, Kate 
Bush and The Texas Chainsaw Massacre. 
Livvy wrote a brace of songs for the album: 
Borrowed Time is melancholic, country- 
tinged; Talk To Me is pink-sweater-chirpy. 
Elsewhere, the title track is a brass-stab, 
pop-funk earworm, and the album’s second 
single Deeper Than The Night has a self- 
explanatory title. In short, Totally Hof's 


blend of fresh coffee cheer, country mope and 
ghostly adult pop sounds a lot like Radio 2 
did at 5am in early 1979, and it's a perfect 
album for coming to with a jolt on cold dark 
mornings in the 21st century. 

My love for Totally Hot encouraged me to 
dig deeper into the ON-J catalogue, a lot of 
which — given that she was one of the half- 
dozen biggest pop stars in the world four 
decades back — was already dimly familiar. 
The obtuse opening chords to 19805 Magic 
hardly cry out “No 1!” and in Britain, where 
we inexplicably gave that honour to the 
tinselly Xanadu, Magic barely charted. 
America, though, was so in love with Olivia 
at the start of the 80s that even this dark left 
turn — which could have fitted neatly on 
Abbas The Visitors — reached the top. The 
deathless Physical followed 18 months later, 
showing upstart rival Sheena Easton how to 
pull off suburban seduction, and was followed 
by the thrilling high anxiety and Psycho stabs 
of Landslide, one of her best 45s. After that? 
Next to nothing. The mid-80s were a post- 
AOR age, and after 15 years of solid success, 
Livvy's chart profile fell off a cliff. 


After 15 years of solid 
success, Livvy’s chart 
profile fell off a cliff 


Now let's go right back to the beginning. 
Olivia was snapped by future Beatles 
photographer Robert Freeman, aged 14, in her 
Melbourne back yard. It’s a great shot: 
Freeman has pegged her hair to a clothes line 
and she looks suitably grumpy. Within a 
couple of years, she would be chasing the beat 
boom herself with a debut single on Decca, Til 
You Say You'll Be Mine, recorded in London 
after she won an Australian talent show. It was 
written by Jackie DeShannon, and also 
recorded by The Searchers, but Livvy’s version 
tears theirs to pieces. Her voice is recognisable 
but closer to Brenda Lee than the sweet, sad 
coo we would become accustomed to, and the 
anonymous tough garage backing is worthy of 
Shel Talmy. An original copy is now worth 
several hundred pounds, quite rightly. 

This stab at a solo career wouldnt be 
attempted again for five years, when her Zf Not 
For You album in 1971 spawned two UK hits 
(the Dylan title track and the sing-along-a- 
murder Banks Of The Ohio). In between she 
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dated The Shadows’ Bruce Welch and 
became part of the group’s extended family; 
alongside Marvin, Welch and Farrar, Livvy 
was a regular guest on /¢s Cliff Richard, and 
she even starred in an obscure crime caper 
called The Case alongside Cliff and Tim 
Brooke-Taylor (YouTube is your friend 
here). Pye werent sure how to position 
Livvy at this point and her galumphing 
Eurovision entry Long Live Love in 1973 
was a low. The Cliff/Shads connection paid 
off, though — (her now-ex) Bruce Welch, 
Australian songwriters John Farrar and Alan 
Tarney, and Shads arrangers Alan 
Hawkshaw and Nick Ingman combined to 
give her a string of huge US pop-country 
hits: Let Me Be There, If You Love Me Let 
Me Know, I Honestly Love You, Please Mr. 
Please and Have You Never Been Mellow. 
Country blowhards were put out that 
someone from Cambridgeshire rather than 
the Ozarks could conquer the CMA awards. 
Looking back, it’s hard to see why people 
got so agitated — Let Me Be There sounds 
closer to Patsy Cline than 80 per cent of 
what Nashville produces today. 

Anyway, she may have seemed like a 
major star at the start of 1978 but Grease was 
about to take Olivia to a whole new level, 
followed by the triumph of Totally Hot. A 
vinyl copy will cost you pennies, but it’s not 
on Spotify and long-deleted CDs are pricey. 
Anyone fancy putting together a super deluxe 
edition, with a DVD of contemporaneous 
TV appearances? I'm game. 


Bob Stanley tweets @rocking_bob. 
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The rock book. Not something you hear 
much about these days, possibly because to 
write a rock book, you need to have some 
rock to write about, he said controversially, 
and also wrongly, because there's lot of rock 
about, but I'm 79 so how would I know? 
Anyway. I love rock books and have written 
some minor ones (Revolution: The Making 
Of The Beatles’ White Album, which was 
memorably described by Ian MacDonald, 
author of the astonishing, brilliant 
Revolution In The Head, as “inessential at 
best”) and have my own favourites. 

The best rock book, if by rock you 
mean The Beatles and sometimes I do, is 
The Beatles: An Illustrated Record by Roy 
Carr and Tony Tyler. I never met Tony 
Tyler but his writing was marvellous, a 
classic 70s NME mixture of informed, 
sardonic and always gorgeous. His 
description of Wings At The Speed Of Sound 
has stayed with me: “irritatingly unilayered 
when the mood of the nocturnalist is one of 
purple despair mingled with deep 
introspection and a desultory randiness. Or 
something like that.” And Roy Carr — Roy 
was a legend who deserves his own book 
(he’s in at least one, namely the original 
Generation X, as a young mod complaining 
about the cost of a date). 

But there are others. Ian Hunter's Diary 
Of A Rock N Roll Star shocked me when I 
read it, not because of the lurid tales of gak- 
addled debauchery, but because there 
weren't any lurid tales of gak-addled 
debauchery. Diary was an honest recounting 
of the day-to-day of being a rock star, when 
the actual high-point of your week would be 
going to a guitar shop. It's remarkable for 
being a de-mythologising of rock stardom 
(just like Hunter's music) and should be the 
basic primer for any rock movie-maker. 

Autobiographies are often flawed 
because they offer a telescope's view of 
events, but they can be amazingly 
entertaining. Pamela Des Barres’ I’m With 
The Band showed us rock stars from the 
other end of that telescope, the world of the 
70s groupie, who spent a lot of time ironing 
for men with dodgy sexual preferences, and 
also drew a portrait of a fascinating woman 
who started as a fan and became a clear-eyed 


observer of the world she wanted to be part 
of. The Life And Times Of Little Richard, 
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written with or by Charles White, is simply 
hilarious, a matter-of-fact rocket ride with a 
man who seemed to be either racked with 
religious fear or just at it like knives with 
anyone and anything. 

Some books have a narrow focus — 
Bananarama's recent Really Saying Something 
could be about the friendship between Sara 
Dallin and Keren Woodward, but veers 
instead into a list of names and parties and 
makes you feel hungover and dizzy — but 
others have a broader remit. Annie 
Nightingale’s Hey Hi Hello is fantastic, 
being a memoir and an overview of 50 years 
of popular music. It also contains the 
brilliant device of including Annie’s own 
unedited interviews with musicians ranging 
from Marc Bolan to Billie Eilish and, if 
likerz gonna like, is entirely recommended 
by me. Viv Albertine’s Clothes, Clothes, 
Clothes. Music, Music, Music. Boys, Boys, Boys 
is also superb, being a torrent of punk, 
excitement and doing pub gigs to no people 
in Hastings. 


Soon rock novels will 
become testaments to 
a mythical lost world 


And then there are fictional rock books. 
Rock and fiction don’t go well together, 
because it’s hard to out-dramatise the 
insanity of the music industry: like movies 
about fashion, you can’t exaggerate the 
madness because the reality is always nine 
steps ahead of the fiction. One of the best 
rock novels is Tony Parsons’ Platinum Logic, 
his first and possibly only attempt at an 
airport-style novel, which rages along on a 
tide of amphetamines and erectile 
dysfunction and features both a Phil 
Spector-alike producer and a Bowie/Pop- 
style rock star, and is insane and daft but 
feels entirely real. 

It's hard to think of other rock novels 
that work. Roddie Doyle’s The 
Commitments is great, because, like Ian 
Hunter’s work, it’s about the clash between 
what rock life ought to be like and what it is 
like. Ian Banks’ Espedair Street is great, being 
about the aftershock of rock fame. And Tot 
Taylor’s The Story Of John Nightly is an 
amazing epic about a Scott Walkeresque 
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rock legend. And Ian R MacLeod's 
Snodgrass is the best alternative reality rock 
novella, being a story about an unfamous 


John Lennon... Maybe there are more. 
Maybe there'll be loads more. 

Rock music now has slipped into 
heritage status. The old Biff cartoon of a 
nurse in a care home telling an old resident, 
"It's time for your Van Morrison, Ben!” is 
no longer a parody, but an accurate 
description. And soon rock novels will 
become half-believing, half-awed, half- 
mocking (that is three halves but excess is 
king, remember) testaments to a mythical 
lost world, where people did what they 
wanted and were rewarded it for it, then fell 
over and ended up repackaged for ever, their 
trousers on the wall of some mute inglorious 


Hard Rock Café. I'd buy that for a dollar. 


David Quantick’s book Night Train ¿s 
published by Penguin Random House. It's 
not about a fictional rock band. 
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TALKING HEADS 


EMMANUELLE 
ZOLDAN OF 


SIRENIA 


Symphonic-metal singer on 
the Norwegians' 10th 


ad =) 


What film could your new 

set soundtrack? 

Requiem For A Dream. 

Is there anything still unissued? 
Lots. My parent’s place is full of tapes 
and videos. 

Have you done anything that fans 
may not know about? 

Sebastien Damiani’s Operap, 

Am, Neskoh. 

Where were you when you first 
heard one of your songs on vinyl? 
Dim Days Of Dolor, at my place. 
What was your favourite record 
shop when you started out? 
Tripsichord Music, Marseille. 

What was your first record? 
Madonna’s You Can Dance cassette. 
What's the last album you bought? 
Dream Theater Distance Over Time. 
What record made you want 

to £o pro? 

Queen A Night At The Opera. Still my 
favourite album. 

Is anyone in your family 

a musician? 

My father's always played guitar and 
keyboards at home. 

What would you ask your 

music hero? 

Tony Levin. How does he find so 
much inspiration, and will you 
collaborate with me, please? 

Who would you like to cover one of 





MICHAEL 
SCHENKER 


The mad axeman on his 
star-studded milestone 


Tell us about your 

latest endeavour. 

It's a new MSG record that | planned 
to do as a celebration record a few 
years back. | wanted to do it with 
musician friends, but we ran out of 
time. My first album was 1972, so, 
with the 50th anniversary coming 
up, | went back to the project. 

| started writing in February 2020 
and had all my songs ready to go, 
but, due to coronavirus, | couldn’t 
take my usual route to the studio in 
Germany, from Brighton, where | live. 
| always drive and it involved going to 
Harwich — which made me nervous — 
then nine hours’ ferry, sleeping 
overnight, and then going to Michael 
Voss’ Kidroom Studios in Munster. 

| did the journey four times and had 
to quarantine three times. However, 
Ronnie Romero, our vocalist, 
couldn’t travel, so we worked around 
that and ended up having Ralf 
Scheepers on a couple of tracks. 
Michael Voss got in touch with him 
and, next day, it was done! 
Unbelievable, and beautiful. Brian 
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your songs? 

Boney M, Goddess Of The Sea. 
Which of your songs is the most 
personally meaningful? 

This Curse Of Mine. 

If you had a record-listening party, 
what would you play? 

Porcupine Tree Deadwing. 

Which question do you wish 
people would stop asking? 

How hard was it to replace Ailyn? 
With whom would you most like 
to record? 

Steven Wilson. 

What's your favourite songwriter’s 
best lyric? 

The Beatles’ Eleanor Rigby. 

What unfulfilled ambitions 

do you have? 

Finding the perfect house in the 
middle of a forest, and building 
music/painting studios. 

What's next? 

I'm working on a solo project. 
Dying peacefully on your 
deathbed, what would you 

like to hear? 

Freddie Mercury & Montserrat 
Caballé, Barcelona. 


Sirenia Riddles, Ruins And 
Revelations is on Napalm. 


Tichy called and said that he wanted 
to do drums, and | was happy, 
shocked and grateful for that. Then 
his buddy, and one of the best in the 
world, Derek Sherinian, wanted to do 
keyboards, along with Steve Mann. 

| was blown away when | heard 
Derek play between my guitar- 
playing. Michael Voss also called Joe 
Lynn Turner, and he sang two songs. 
Again, blown away. Simon Phillips 
did fantastic drums, too, while 
Michael Voss sang as well. 

What would you ask your 

music hero? 

| loved Jeff Beck, Jimmy Page, Eric 
Clapton, Leslie West, Rory Gallagher, 
Johnny Winter. But I’m not sure if 

I'd ask anything, because | like to 
discover things myself, even if | do 

it wrong. It's the best part! | learned 
from them, then moved on. | started 
playing guitar completely wrong 

and still have people complaining 
today. But you create uniqueness. 

| played the solo on Scorpions’ 
Lonesome Crow, and you can hear 


"| STARTED 
PLAYING GUITAR 
COMPLETELY 
WRONG" 








On the couch with RC's 
resident shrink, Dr Tim 





JOANNA CONNOR 
Joe Bonamassa protégé's 
t blues-rocker 





What film could your new 

set soundtrack? 

A Quentin Tarantino. 

Is there anything still unissued? 
Lots. My first bands back in 
Massachusetts/Chicago, and one or 
two songs, on about 12 albums. 
Have you done anything that fans 
may not know about? 

The soundtrack to Australian 
documentary, Being Dad. 

With whom would you like to make 
a split 7"? 

Andrew Stone, or D'Angelo. 

Who would you like to produce? 
Samantha Fish. 

What was your first record? 

The Beatles Sgt Pepper's. 

What's the last album that 

you bought? 

Miles Davis Kind Of Blue. 

What record made you want to 
go pro? 

Taj Mahal Take A Giant Step/The Ole 
Folks At Home. 

What's the oddest place that's 
inspired a song? 

Sitting by the Mississippi in 
Vicksburg. | felt ghosts around me. 
Who's taken music forward in the 
last decade? 

Travis Scott. 

What record are you looking for? 
Jimmy Cliff The Harder They Come. 
Who would you like to cover one 
of your songs? 

Buddy Guy, Heart Of The Blues. 
































that I’m an amateur. But 
the theme of my life is 
looking for contentment. 
The guitar ends up like a 
conversation, inside the 
person. Sometimes, | 
don't take advice and 

| have to go the hard 

way. But that becomes 

a teacher in itself. Life is 
the biggest teacher. 

What fact about you 
may surprise fans? 

| re-discovered my garden 
during my first 14 days’ 
quarantine. Brighton is 

So windy. You can't put 
furniture out. It blows away 
to the neighbours! 
With whom would you 
most like to record? 
Rod Stewart, 

David Coverdale, 
Robert Plant, 

Bruce Dickinson. 
remember walking 

by Victoria Station 

in London when 

I was 24 and, on 

the other side of 
the street, by 
The Venue, 
was a guy 
with a 
suitcase 





Which of your songs is the most 
personally meaningful? 

Six Child. 

Of all the people that you've 
worked with, who taught you 
the most? 

Dion Payton — how to accompany 
someone, pick grooves, and get 
a good sound. 

Would you change any of your 
artwork, given the chance? 
Nuthin’ But The Blues. | look like 
a shark. 

What fact about you may 
surprise fans? 

| love Irish trad and Indian sitar 
music. 

Which question do you wish 
people would stop asking? 
How's it feel to be a woman 
playing blues? 

With whom would you most 
like to record? 

Ry Cooder. 

What unfulfilled ambitions 

do you have? 

l've never owned a house. 


Joanna Connor 4801 South 
Indiana Avenue is on KBTA, 
26 February. 


and microphone - it was 
Bruce. He shouted, "Hey, 
Michael! I'm going to audition 
for Iron Maiden!” | shouted 
back, “Good luck.” He got 
the job! 


MSG Immortal is 
on Nuclear Blast. 
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STEVE ALMAAS 


Alex Chilton collaborator's 
guest-packed set 


What film could your latest 
outing soundtrack? 

Boyhood. 

If you could re-visit any of your 
albums, what would you change? 
I'd have all my 80s CDs released 
on vinyl. 

Is there anything still unissued? 
| reunited last year with people from 
School and somebody mentioned 

a covers tape... l'd like to play 

a reunion. 

Have you done anything that 
fans may not know about? 
Suicide Commandos re-recorded 

a song for a Target ad, in 2004. 
With whom would you like to 
make a split 7"? 

Gary Louris, who's on the new album. 
Who would you like to produce? 
Vibeke Saugestad, who's also on it. 
What was your favourite record 
shop when you started out? 

Oar Folkjokeopus, Minneapolis. 
What was your first record? 

The Beatles Rubber Soul mono. 
What's the last album that 

you bought? 

Curtiss A & The Jerks Of Fate. 
Who's taken music forward in the 
last decade? 

Sturgill Simpson, Steve Gunn. 
Which of your songs is the most 
personally meaningful? 

Sara Lou. 

Of all the people that you've 
worked with, who taught you 

the most? 

Chris Osgood, Dave Ahl. 


DAVE COUSINS 
OF STRAWBS 


Folk-prog frontman on their 
fresh studio set 


What film could the 

album soundtrack? 

Arachnophobia 2. It takes the band 
to a new dimension, as it was 
recorded in isolation in home 

studios round the world, to templates 
of chords and demos. Blue Weaver 
[Bee Gees] compiled contributions in 
Germany and made my Marmite voice 
sound the best that I’ve ever heard it! 
What would you ask your 

music hero? 

James Taylor, if he remembers 
supporting Strawbs on his first UK 
show in 1968? It was at The 
Marquee, and Peter Asher at Apple 
phoned to ask if James could do 

a spot for a quarter of the takings 
from the gig? Later, | gave James £4! 
What's the oddest circumstance 
that's inspired a song? 

After a show at Swansea University, in 
1972, | drove back to my house in 
Devon. At two in the morning, 

| stopped for a break on Stormy 
Down, near Bridgend, and it was 
pissing down. | was hallucinating as 

| drove into my village three hours 
later, and the overhanging branches 
of a tree looked like the devil, reared 





What records that you own may 
surprise fans? 

I'm really into Jenny Lewis. 

Do you plan a book? 

Suicide Commandos started 

a memoir. We'll see... 

With whom would you most 
like to record? 

Mitch Easter, at his Fidelitorium, 
North Carolina. 

Which of your former homes 
should have a blue plaque? 
My ‘Clubhouse’, East 5th Street, 
New York. 

If you drove an ice cream van, 
what would it play? 

Groucho Marx's Hello, | Must 

Be Going. 


Steve Almaas Everywhere 
You've Been CD, LP, Lonesome 
Whippoorwill, 5 March. 


LA 


on his haunches - divine inspiration 
for Stormy Down. 

Who would you like to cover one 
of your songs? 

Rod Stewart, Grace Darling. 

Of all the people that you've 
worked with, who taught you 

the most? 

Tony Visconti — musical and 

spiritual influence. 

What's your favourite songwriter’s 
best lyric? 

Paul Simon, America. 

Which of your songs is the most 
personally meaningful? 
Benedictus. | wrote it the day after 
Rick Wakeman handed in his notice 
to Strawbs. | consulted the / Ching to 
predict the future and it told me, "The 
wanderer has far to go. Distant is the 
shadow of the setting sun.” I’ve never 
looked back. 


Strawbs Settlement LP, CD are on 
Esoteric, 12 March. 


CATHAL 
COUGHLAN 


Ex-Microdisney singer- 
songwriter on his star- 
studded set 





Your new album features 

Sean O'Hagan, Jon Fell, John 
Bennett (Microdisney), Luke 
Haines (The Auteurs), Rhodri 
Marsden (Scritti Politti). What 
movie could it soundtrack? 

Any Andrea Arnold film. 

If you could re-visit any of your 
albums, what would you change? 
Rancho Tetrahedron — 'produced', 
or live-sounding? 

Is there anything still unissued? 
Late 90s material that | rediscovered 
recently. Maybe for 2022. 

With whom would you like to 
make a split 7"? 

Luke Haines. 

Who would you like to remix? 
King Crimson, Henry Cow. 

Where were you when you first 
heard one of your songs on vinyl? 
Microdisney, on Kaught At The 
Kampus, at Sean O'Hagan's home, 
in Mayfield, Cork, 1981. 

What was your favourite record 
shop then? 

Uneeda Bookshop, Cork. 

What was your first record? 
David Bowie David Live. 

What's the last LP you bought? 
Einstürzende Neubauten Alles 

In Allem. 

What record made you want to 
go pro? 

Neil Young Time Fades Away, and 
the Mekons' Teeth 7". 


THE ANCHORESS 


Ex-Simple Minds art-popper 
on her guest-bolstered opus 


What film could your set with 
James Dean Bradfield 

et al soundtrack? 

It was made trying to climb out of 
grief, so a biopic about how my 
wildest dreams were realised. 

Is there anything still unissued? 
Demos on a multitrack recorder. 
Have you done anything that fans 
may not know about? 

| moonlight as an engineer/producer — 
a ton is uncredited. And | co-wrote 
some Dark Flowers songs. 

Who would you like to produce? 
I'm producing Tega Mendes, and Tali 
from Estrons. 

Where were you when you first 
heard one of your songs on vinyl? 
What Goes Around 7”, at Abbey 
Road, 2015. 

What was your favourite record 
shop when you started out? 
Rough Trade West, London. 

What's the last LP you bought? 
Fiona Apple Fetch The Bolt Cutters. 
What LP made you want to go pro? 
Kate Bush Hounds Of Love. 

Have you kept studio notebooks? 
Always, from writing, to editing/mixing. 
What'd you ask your music hero? 
Bjork — how she’s retained her 
curiosity in her craft? 





Is anyone in your family 

a musician? 

My aunt and uncle (aged 81) are 
very talented singers. 

What would you ask your 

music hero? 

Joni Mitchell, or Todd Rundgren: 
what's it like to be too good? 
What's the oddest circumstance 
that inspired a song? 

The Butlin’s noise-rock revival shows: 
The Australian IRA Show. 

Who's taken music forward in the 
last decade? 

Kendrick Lamar. 

Which of your songs is the most 
personally meaningful? 

Payday. 

Of all the people that you've 
worked with, who taught you 

the most? 

Sean O'Hagan. 

What's your favourite songwriter's 
best lyric? 

Noel Scott Engel, Farmer In The City. 
Dying peacefully on your 
deathbed, what would you 

like to hear? 

farla Ó Lionáird's Táimse 

Im' Chodladh'. 


Cathal Coughlan Song Of Co-Aklan 
CD, LP, cassette, Dimple Discs, 
5 March. 





Who's taken music forward in the 
last decade? 

Lizzo. As a former orchestral flautist, 
I'm most thankful! 

Have you ever collected anyone? 
Manic Street Preachers. 

What record are you looking for? 
My album with Bernard Butler, In 
Memory Of My Feelings, for my mum. 
Who would you like to cover one o 
your songs? 

Robert Smith, Unravel. 

Which of your songs is the most 
personally meaningful? 

5am. 

Of all the people you've worked 
with, who taught you the most? 
Engineer Mario McNulty - letting go 
of control. 

With who'd you like to record? 
The 1975. 


The Anchoress The Art Of Losing 


CD, 2LP, Deluxe 3CD/book, 
Kscope, 12 March. 
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roducer, drummer and songwriter 

Butch Vig was born Bryan David 

Vig in Wisconsin in 1955. He first 

came to prominence in the bands 

Spooner and Fire Town, then in 

1991 he produced Nirvana's 
Nevermind and the Smashing Pumpkins 
Gish. In 1993 he co-founded Garbage with 
guitarist Steve Marker, notching up five Top 
10 albums including a No 1. He also pilots 
5 Billion In Diamonds, the producer three- 
piece with Andy Jenks and DJ James Grillo. 
Their second album, Divine Accidents, came 
out last November. The seventh Garbage 
album, meanwhile, is planned for release 
later this year. “I owe it all to my mother,” he 
tells Record Collector. 


You grew up in Wisconsin. 

Yeah, and my mum was a music teacher and 
I was lucky to have her sensibilities influence 
me because she listened to everything, from 
The Beatles and The Rolling Stones to the 
Tijuana Brass and Frank Sinatra, from 
musicals like West Side Story and Camelot to 
Miles Davis, so I was exposed to everything. 


The Who were a big group for you. 

Yeah, I saw Keith Moon on the Smothers 
Brothers Comedy Hour TV show and that was it 
— I wanted to play the drums. My parents 
bought me a cheap 50-dollar drum-kit for 
Christmas and I played every day. Who’ Next is 
my all time favourite classic rock album. 

I saw Pete Townshend in the elevator once but 
I was too freaked out to say anything. I rode all 
the way down in silence and let him get out 
first, then kicked myself for not saying hi. 


It was punk that got you making your own 
music, wasn't it? 

I felt a kinship with the punk and new wave 
bands. To me The Beatles and Led Zeppelin 
were icons up on a hill, but Ramones, 

I thought I might not be as good as them but 
I could at least give it a try, and so I started 
playing in bands and that got me into 
recording. So when I finished film school, 
instead of trying to get into film, me and Steve 
Marker set up Smart Studios in Madison and 
started working with bands. 


One of the first ones you formed a 
relationship with was Killdozer, beginning 
in 1984. 

Yeah, Steve and I did Jntellectuals Are The 
Shoeshine Boys Of The Ruling Elite but it was 
[1989s fourth album] Tivelve Point Buck that 
turned a lot of people's heads. It's a weird- 
sounding record, kind of sludgy with bizarre 
riffs, and Mike [Gerald]5 lyrics are crazy and he 
has a voice from hell, this deep, dark, baritone. 
I said to them, “Lets make this your “White 
Album" and we recorded horns and tuba and 
clavinet and we were setting off fire-crackers 
and recording them; we recorded bits of TV 
dialogue, we had a choir on a song. It only sold 
3,000 to 4,000 copies but Billy Corgan heard it 
and Kurt Cobain heard it and thats how my 
career started taking off. 
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“Kurt wanted success, 
but it didn't kill the 
demons in his head" 


What are your first memories of working 
with Kurt? 

Kurt was introverted but he could also be 
extrovert, charming and funny. He had complex 
mood swings that could happen at the snap of 
your fingers and I realised that straight away. 
The first day we were in Smart, I was setting up 
and all of a sudden he sat down in the corner 
and put his head down. I started asking him 
what was wrong, was he hungry? Did he need 
anything? He didnt say anything, then Krist 
[Novoselic, bassist] pulled me aside and said 
how he was OK, but how he just got in these 
moods. Then just as quick, he got up and 
started recording. When it came round to doing 
Nevermind, Dave [Grohl] was now in the band 
and they were focused and incredibly tight. Kurt 
had his first credit card and they were living in a 
condo with heating and there was food in the 
fridge. We did it in 16 days and no one thought 
it would have the success it did. Kurt definitely 
wanted success but when he got it, it didnt 
make the demons in his head any better. 


You've said in the past how Smashing 
Pumpkins’ Siamese Dream from 1993 was 
the toughest record you ever produced. 

I love how Billy Corgan pushed me and I 
pushed him, too — we both wanted to raise the 
bar in what we could do with Smashing 
Pumpkins and we did. But there was pressure to 
make a successful record after Gish, and the band 
were very dysfunctional. It took five months of 
recording every day and then six weeks of 
mixing every day and it was very stressful. 


How did Garbage get together? 

Me, Steve and Duke Erikson, who I had been 
in Spooner and Fire Town with, had been 
writing some songs together and we were 
looking for a female singer to front them. We 
saw Shirley [Manson] on MTV with her band 
Angelfish and they were doing Suffocate Me. 
We liked her approach to singing: she sung very 
low and was very understated, which was the 
complete opposite to most singers in grunge 
and alternative bands at the time — there was a 
lot of emoting and screaming and it was all very 
over the top. So we arranged to meet her in 
London at a posh hotel, and she thought we 
were staying there, which we weren't. Anyhow, 
I think she just thought we were some stupid 
Americans trying to impress her but we had a 
really fun afternoon, just talking about food, 
culture, politics, art and it was like a first date — 
and a good first date. The plan was simply to 
make the first record, tour it for six weeks then 
for me to go back to producing full-time, and 
we ended up touring for 18 months all around 
the world. It was mind-blowing. 


What can you tell us about the new record? 
The record is quite dark and somewhat 
schizophrenic and it reminds me of a mutant 
cousin to our third record, [2001] Beautiful 
Garbage, because every song has its own sonic 
imprint, and then the thing that ties it together 
is Shirley's singing. 


What did you learn from working with Sonic 
Youth on 1992’s Dirty and 1994's 
Experimental Jet Set, Trash And No Star? 

I learned a lot about New York. Wed work until 
midnight then go out until four in the morning. 
They'd take me to an avant-garde show in a loft 
then poetry readings, then Chinatown for food 
and wed talk about movies and books while we 
ate, and then wed be at a club where the DJs 
were playing jazzy hip-hop. With Dirty, Geffen 
thought I could duplicate the success I'd had 
with Nevermind; the label wanted a widescreen- 
sounding record. With Experimental Jet Set, they 
decided, Who cares what the record label 
thinks, let's make the record that is “us” at this 
time. So they stripped it right back and you can 
hear the buzz and clicking between tracks, the 
hum and scratch. 


Lastly, tell us about 5 Billion In Diamonds and 
Divine Accidents. 

We finished Divine Accidents in January 2020. 
We were supposed to tour it in the Summer but 
that got cancelled due to Covid. With the first 
album [20175 5 Billion In Diamonds) we wrote 
the music and then brought in the singers. It 
was quite arduous getting the songs to fit, so 
this time we tailor-made each song for each 
singer, so like with Ebbot Lundberg from The 
Soundtrack of Our Lives, he has a very specific 
voice so the music we wrote for him fits his 
sensibility. It made it a lot easier to hit our 
groove and Im incredibly proud of how it's 
turned out. 


5 Billion In Diamonds Divine Accidents is on 
Make Records. 
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“I WAS A 
NIGHTMARE 
TO WORK WITH’ 





It might have been a grim 12 months for all of us, but Mark Lanegan had 

a rather fruitful 2020, what with his album, Straight Songs Of Sorrow, and 

accompanying book, Sing Backwards And Weep. The latter especially 

allowed him to explore the years of addiction and selft-abuse, his period 

with Screaming Trees, and subsequent solo success. Not that he's overly 

prone to navel-gazing. “I definitely don't look back much, because that's the way 
I found that I stay happy,” he tells Rob Hughes. 





ark Lanegan has been unusually 

prolific of late. Following on 

from 2019's 11th solo effort, 

Somebody’s Knocking, 2020 

welcomed both a memoir and 

an accompanying album. The 
former, Sing Backwards And Weep, is an 
unflinching diary of Lanegan’s highly 
dysfunctional childhood in backwoods 
Washington and his subsequent rise to 
culthood as frontman with Screaming Trees, 
a similarly maladjusted bunch who flared 
and fizzled against the backdrop of Seattle’s 
grunge scene during the 90s. 

Lanegan’s journey is recounted with jaw- 
dropping candour, depicting himself as “an 
arrogant self-loathing redneck” whose 
formative years are ravaged by alcohol abuse, 
Class-A drug addiction and petty crime. 
Desperate for some kind of redemption, 
rock'n'roll provides an outlet, but no real 
respite. Lanegan stumbles through his time 
with the constantly-warring Trees, finally 
coming of age by negotiating the beginnings 
of what has since become a fruitful solo 
career. Along the way he befriends a host of 
fellow outriders, some of whom — Kurt 
Cobain, Gun Club leader Jeffrey Lee Pierce 
and Alice In Chains’ Layne Staley — don't 
survive the trip. 

The album, Straight Songs Of Sorrow, was 
born as a direct consequence. Lanegan draws 
from blues, folk, electronic clatter and 
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ambient music to colour his experiences, 
aided by guests Greg Dulli, John Paul Jones, 
the Bad Seeds’ Warren Ellis and more. It’s the 
kind of stuff ideally suited to Lanegan’s 
exquisite rumble of a voice, a soulful 
instrument readymade for exploring pain, 
despair and salvation. His mission as a 
performer, he once said, is “to throw a little 
darkness on people and then get the hell out”. 
Speaking down the line from his Californian 
home, Lanegan is a less forbidding character 
these days. He’s eternally thankful for still 
being with us, despite his past efforts at self- 
destruction. Now aged 56, with his addictions 
well behind him, his conversation is 
frequently interrupted by bursts of dry 
laughter, mostly at this own expense. Record 
Collector settles in as he revisits the misfit 
years and beyond... 


Did you start writing Straight Songs 

Of Sorrow immediately after finishing 

the book, while it was all still fresh in 
your mind? 

Yeah, it was the first thing I did. I really just 
liked the process of writing the book, even 
though it looked back at a very unhappy 
period in my life. And losing some of my best 
friends just wasn't something I wanted to 
dwell on. I'm somebody who largely prefers 
to stay in the here and now and doesn't go 
back often, but this album and book required 
that I go back into yesterday for quite a while. 


How did you ready yourself for going into 
such a dark past? 

I didn't! I went in completely naive and 
actually thought that it would be easy: “PI 
knock this out in two days!” That's how 
ignorant I am — the book actually took me 
about four months. I just didn't think about 
anything else over that time, thinking of as 
many different scenarios as I could that went 
down. I also have good friends who were 
either aware of my lifestyle then or were with 
me at the time. Luckily, they have good 
memories and were able to help out. The 
main feeling at the end was one of relief, 
because I'd just wanted to get it done. 


Going back to the very beginning, what 
was the first music that inspired you? 
Johnny Cash was one of the first artists I ever 
listened to as a young child — live At Folsom 
Prison, Orange Blossom Special and maybe a 
best-of. My parents had a compilation with 
stuff like [sings: "How high's the water 
Mama? Three feet high and risin” — 1959's 
Five Feet High And Rising] and The Folk 
Singer. The old stuff. It was really sparse, 
really dark. Later, there was the [Sex] Pistols’ 
Anarchy In The UK and a whole British and 
New York punk rock thing that made music 
the number one thing in my life. I didn't 
have a lot of friends, I didn't have a lot of 
hobbies, and I was the least popular player on 
my football team. And I was the quarterback, 
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"The book looked back 
at a very unhappy 
period of my life”: a 
typically effusive 
Lanegan celebrates the 
publication of his 
autobiography 
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Trees company (this page, l-r): Lanegan (left of shot) with the Screaming Trees, backstage at the Fulham Greyhound, London, 1989; 
moving to the front of the operation around the time of Sweet Oblivion, 1992 





the one guy who controls the play, so that 
wasn’t a good situation. 


Where does your love of words come from? 
Both my parents were teachers and our house 
was full of books, but stuff like Viktor Frankl 
[Holocaust survivor, neurologist and author 
of Man's Search For Meaning). 1 remember 
reading a lot as a kid. We lived way out in the 
country where it was all flat agricultural land 
and the wind blew constantly. I was usually 
just out in this big old house by myself, 
because my dad was not home very often and 
my mom, luckily, moved away. So, I'd just 
read and listen to records. I flunked all of my 
sophomore English classes, but I was given a 
special shout out because I was the only guy 
who'd ever chosen Sylvia Plath's The Bell Jar 
for his end-of-semester book. 


Did that experience — reading alone in a big 
empty house in the middle of nowhere, 
surrounded by the elements — play into the 
desolation of some of music you made later? 
Maybe. Somebody once described me as a 
person who, more than anybody else they 
knew, enjoyed being alone. I don’t know if 
that’s true, but I do write by myself and grew 
up by myself. My closest friend lived way out 
on the other side of the valley. It would take 
me four and a half hours to get back from his 
house, rocking my bike into the wind, which 


was brutal. So, I did spend a lot of time alone. 


And I still do, because of my winning 
personality [laughter]. 


How did your listening habits change? 

I knew The Stooges inside out, The Doors, 
Ramones, all that stuff. Velvet Underground. 
All things that I still love, by the way. Then 

I started to get a taste, which I still have, for 
something that was a little more out-there — 
[Van Morrison’s] Astral Weeks, [Tim 
Buckley's] Starsailor, [Captain Beefheart’s] 
Trout Mask Replica. That’s the kind of music 
I listen to. With Starsailor, you go from Song 
To The Siren to fucking Moulin Rouge. It’s 
so fucked-up. 


How did that impact on your songwriting 
ambitions? 

I'm still a learner, obviously, because I didn’t 
actually write a Screaming Trees lyric until 
I'd been in the band for eight or nine years. 
That says something right there. I really 
started my second solo record [1994’s 
Whiskey For The Holy Ghost] after I got 
stoned one day and fell asleep with Astral 
Weeks playing on the turntable. It was a 
record I'd tried to listen to a bunch of times, 
but I'd never fucking got it. So, I put it on 
because I was trying one last time to see what 
the big deal was with this record. Then when 
I woke up it was reborn. I woke up with the 
knowledge that this was a fucking brilliant 
masterpiece. That got me excited about 
making music that was not only meaningful, 
but actually great. It sounds ridiculous saying 
it out loud now, that I could even think that 
I could make something great. But that 
became my obsession. 





"DO YOU ACTUALLY THINKI 
GIVE A DAMN YOU LIKED MY 
MUSIC AND I LET YOU DOWN?" 
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When were you at your happiest in 
Screaming Trees? 

When [Black Flag guitarist and SST label 
owner] Greg Ginn called me on the phone. 
At the time, in the 80s, SST was probably the 
hippest indie label in the entire world. We 
were just getting ready to sign a seven-album 
contract with some subsidiary of Enigma, 
with this label called Pink Dust, which was, 
like, their phoney psychedelia label, because 
that’s all we had going. And all of a sudden 
Greg Ginn stepped in and signed us. We'd 
hardly played any gigs at that point, but we 
ended up playing shows with Roy Loney, the 
original singer from the Flamin’ Groovies, as 
well as half of the original band, opening for 
us. And in their hometown [San Francisco]. 
I was like, “Fuck, man, my world is being 
turned upside down. He’s my hero.” 


In the book you talk about how the Trees 
were always fighting and yet the alternative 
was to go home, which you found equally 
miserable. It seems like you were stuck 
between a rock and a hard place... 

That’s the situation I was in. I’ve always made 
my life hard to navigate on my own. My 
home town is a beautiful place, with lots of 
beautiful people, but it’s a place I always 
wanted to leave. And something always kept 
me there until I was 24 years old. It was one 
of those places that I chose to take out my 
frequent blasts of anger on. 


Do you feel differently about Ellensburg 
now, 30 years after you left? 

A couple of years ago I played some shows 
there with my guitar player, Jeff [Fielder]. We 
played the Elks [Lodge] Ballroom and I was 
greeting people that I hadn’t seen in 30 years. 
Even a couple of my favourite teachers were 
there. And my father flew down from Alaska. 
I was blown away just seeing my old friends 
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Dust brother (l-r): Lanegan ponders his options with Screaming Trees in 1996; by the early 2000s he had several solo albums 
under his belt and was about to join Queens Of The Stone Age. But could he muster a smile? Hell, no... 





and my dad; it was one of those priceless 
moments. At the same time, those two days 
felt like I'd been there for five years 

straight [laughter]. 


You've been dismissive of Screaming 
Trees records in the past, but do you see 
the merit in albums like Sweet Oblivion 
and Dust? 

I think those two records are brilliant. It’s the 
records that came before them that were a 
struggle. All those records were basically 
written by [Gary] Lee Conner. His genius was 
such that he could write complete demos — 
lyrics, hooks, melodies, everything — in a day. 
Hats off to him for that, because when I 
started writing my own stuff with The 
Winding Sheet [1990], I was doing three- 
chord Leonard Cohen rip-offs. So, there was 
no question of whose songs were going to be 
used for the Trees. But the lyrics became a 
touchy thing between us, because he was way 
into this psychedelic thing that I didn’t have 
anything in common with, even though I was 
the only guy in the band who'd actually taken 
acid and smoked pot every day. He was writing 
from the perspective of a Nuggets compilation, 
but for me, as a grown man who'd actually 
been to jail and had a prison sentence, and had 
actually fucking done acid every single day for 
a year, it was tough to sing lyrics that were fake. 
In retrospect I was a bit harsh on Lee in the 
book, but we were not compatible. Being in 
the band was only doable because he and his 
brother, the bass player [Van Conner], were 
even /ess compatible, and I was friends with 
him. He was the barrier between me and Lee. 


Were you a frustrated songwriter at that 
point or did it just not interest you? 

It wasn't that it didn't interest me. It was just 
that I was more interested in getting the 
records done so we could go out on the road. 


And get out of our town. We would go into 
the studio with some half-baked demos and 
just record them first time, then that would 
be the record. Bang. Then we'd get out on 
the road for three or four months. And when 
we came back, I'd have to get another job. 
Then we'd do another record, I'd quit that 
job and we'd leave again. It was a cycle. I was 
always really interested in meaningful music, 
with a depth that Trees music didn't have. I 
don't mean to be disrespectful towards 
anybody, it's just the reality of it. So, it was 
tough for me, for eight years basically, to go 
out and sing someone else's songs. Until 
finally I'd written a couple of records my 
own. I knew that the Trees needed to make 
another record at the height of grunge-mania, 
but I wanted to be involved in the writing 
process. So, I basically blackmailed those guys 
into letting me do it, which is how Sweet 


Oblivion [1992] and Dust [1996] came about. 


Those albums are several notches above the 
other Trees stuff... 

That's because they meant something to 
somebody. I was trying to fucking write and 
sing songs that I could be proud of. I think 
that whenever you're creating something 
that's honest, it always kicks the shit out of 
something fake. 


In between those albums, you finally 
released Whiskey For The Holy Ghost, 
which took the best part of four years. 
Didn’t you nearly discard it because you 
were so frustrated with the process? 

Oh, yeah. I put a lot of guys through a lot of 
unhappiness with that record. Pretty much 
every Seattle junior producer that I either had 
a personal relationship with, or anybody who 
was a well-known guy — guys who had 
Grammy awards, for instance — were 
recording me for free. And I'm saying, *No, 


this is not working. Sorry, guys, thanks for 
helping but I’m going to move on now." 

I pretty much became Public Enemy No 1 as 
regards anybody who wanted to work with 
me in Seattle. But the guy who engineered 
Sweet Oblivion was John Agnello, who's now 
a pretty big producer in his own right. The 
Trees had all fallen in love with him. And 
even though I was a nightmare to work with, 
he took a liking to me. We tried to make a 
follow-up record to Sweet Oblivion, but by 
that time my personal problems, as well as 
the fact that the band weren't getting along, 
meant that it wasn't going to happen right 
away. But I had these partially finished songs 
that I'd written for my solo record. I played 
them for John and he said: “Dude, this stuff 
is brilliant. We could finish this in a week. 
Come out to New York and we'll do it." He 
saw that it was almost finished already, but 
I'd been lost in the minutiae of the songs 
and sequences. So, he booked a studio and 
we finished it. When it was done, it was 
definitely not Trout Mask Replica or 
Starsailor. But it was close enough to how 

I envisioned it, influenced by my love for 
Astral Weeks and also Cormac McCarthy's 
Blood Meridian. The lyrics were kind of 
influenced by the imagery and shit in that 
book, which is out of control. 


Your journey through the 90s is covered 
extensively in Sing Backwards And Weep. 
Looking back now, how would you 
describe yourself then? 

Let’s put it this way. I was arrested for crack 
cocaine in the late 90s and all of a sudden I 
got all these letters from people: “You fucking 
asshole! You made great music. What the 
fuck? You're just a piece-of-shit crack- 
smoker!” I was like, “Do you actually think 
that I give a damn that you liked my music 
and I let you down so badly? Fuck you, 
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Post-millenial angst (I-r): Lanegan cracks a rare smile in 2001; with Queens Of The Stone Age (right of the line-up) in 2002; relishing the prospect of 


playing Lollapalooza with QOTSA, summer 2003 





people!" Someone on Twitter had read my 
book and then posted: “Damn, I like Mark 
Lanegan's music, but what a piece-of-shit 
person." [laughter] And do you know what? I 
can't really argue with that. 


Apart from the good friends you lost along 
the way, is there anything at all that you 
miss about those days? 

Not one thing. That sounds so harsh, but I 
try not to get too far ahead and I definitely 
don't look back much, because that's the way 
I found that I stay happy. 


In one chapter, Sing Backwards And Weep 
also addresses your unresolved feud with 
Liam Gallagher, who you had a run-in with 
when Screaming Trees were supporting 
Oasis on the East Coast of the US in 1996. 
Since the book was published, the two of 
you have also traded insults on Twitter. 
Have you ever met him since the 90s? 

No, I haven't. I ran into Noel a few times 
while I was playing with the Queens 
[QOTSA] and he was always a sociable, 
normal-seeming character. But my 
interactions with Liam were exactly as I wrote 
them. Everyone knows that his behaviour has 
been well documented over the years. I’m 
sure we could have been friends at some 
point, but the way he approached me at the 


time was when I was deep into my thing of 
not taking any clowning around. So, I told it 
as it is, but the way I speculated some aspects 
of his childhood was poetic licence [among 
other things, Lanegan had suggested that 
Gallagher may have “been a bedwetter and shit 
his pants at school]. 


At the very end of the book, you write 
about your epiphany on the lawn of a detox 
hospital in Pasadena, when you were “nailed 
by some invisible force”. It sounds like an 
almost religious experience... 

It was a spiritual experience of the lightning- 
bolt variety. And I've heard from various 
people over the years that it's a rare occurrence, 
especially involving me, because I'd never asked 
God for anything. I've heard it said that you 
find spirituality when you have absolutely 
nothing else left. The strange thing was that, to 
begin with, I was overjoyed because I was 
sitting in the sun and realised that I'd survived. 
I was laughing and feeling like, “Fuck you! Go 
ahead and try to kill me! It’s impossible.” Then 
the thought crossed my mind that what came 
next was going to be worse than anything that 
had come before. Suddenly that laughter 
turned into some pretty hardcore sobbing, 
because what had come before was a lot of 
misery — self-created, of course. And these 
words just came out of me. I said — and this is 





“I WAS LAUGHING, LIKE, F***K 
YOU! GO AHEAD AND TRY TO 
KILL ME! IT’S IMPOSSIBLE! 
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totally unlike me as well, and the first time I'd 
said it in my entire life — “God, change me!" 
Then I had that lightning-bolt experience 
where your entire life flashes before your eyes. 
And the realisation of, “For my entire life, 
everything I thought was correct was actually 
fucked? Everything I thought was backwards?" 
It was that instantaneous. I would say it was 
the most surreal, paranormal experience I’ve 
ever had. I'm not sure if I believe in an afterlife, 
but there is something that exists now, on this 
plane, that will be chere when certain people 
call upon it. At least that's what it did with me. 


One of your greatest friends, as detailed in 
Sing Backwards And Weep, is Dylan 
Carlson of Earth. You also pay tribute to 
him on Hanging On (For DRC), from 
Straight Songs Of Sorrow. How important 
a figure has he been in your life? 

I was actually on the phone to him just 
before you called. He lives about 10 minutes 
away from me. He's been the guy who, no 
matter what hair-brained scheme or stupid 
idea you have, he'll go along with it and 
cover your back. He's the most loyal person 
I've ever known. He's also one of the most 
intelligent people I’ve ever known. My wife 
[musician Shelley Brien] is into Hindu 
astrology, Shiva and all that, and I'd never 
heard that word until I heard Dylan say it at 
Kurt Cobain's memorial service. I didn't 
have a clue what he was talking about. I met 
Kurt through Dylan. I remember him telling 
me: ^Hey, man, my best friend's band is 
playing a show in Ellensburg, in the public 
library. The singer is a fan of yours, so if you 
can get down, you'll be doing me a big 
favour." Of course, there was no way to 
predict the huge, music-changing influence 
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of Nirvana, but I had an eye for what was 
good. And as soon as I heard them, I knew 
they were going to be very popular. I met 
Kurt after the show, we exchanged numbers 
and got to know each other. So, Dylan is my 
oldest and best friend. I was also there at the 
beginning, when he started rehearsing and 
invented a new genre of music [drone 
metal], because the sound moved my bed 
across the fucking floor of our house. The 
thing was, Earth were playing in the 
basement and I was on the third floor. 


You used an Organelle, a mini computer 
synth, to write some of the tunes on 
Straight Songs Of Sorrow. Is that 
something you discovered recently? 

I discovered the Organelle when it was 
known as the Pocket Piano. That was 
around 2013, I think, and I started using it 
on Phantom Radio [2014]. There are three 
songs on this record that have it, but one 
very heavily: Internal Hourglass Discussion. 
I turned on five Organelles and just let 
them run, adlibbing lyrics over the top. 
The song is about when I realised I was 
going to have to leave Seattle and I saw 
somebody get hit by a taxi that day. And 
right at that part in the song, one of the 
Organelles just started making a sound like 
an ambulance siren. It was really eerie. The 
other two came along while my wife and I 
had been making music with Mark Stewart 
of The Pop Group. I'd been a bit tardy and 
needed to get something to Mark. So, I sat 
down to write a couple of pieces of music 
for him and the first song ended up being I 
Wouldn't Want To Say [the opening track 
on Straight Songs Of Sorrow]. I was like, 
"Y'know what, I think I’m going to keep 


this for myself.’ The other one was 


Churchbells, Ghosts. 


These songs seem to come from the same 
deep emotional place as Straight Songs 
Of Sorrow... 

Yeah, they do, but I didn't know it at the 
time. The process of songwriting is 
something I really enjoy and something I’m 
still obsessed with. Just as I got up today — 
and even as I’m talking to you now — in the 
back of my head I'm thinking about the 
songs that I didn't finish from last night. I'm 
in the process of making this other album 
with my wife and the band that we have. 


Aside from that, what's next for you? 
This past year in the US we've been at the 
mercy of this pandemic and the mercy of this 
government. No one knows what it's going 
to be like after the economy has been 
destroyed overnight. Will there even be a 
place for me in that world? I don't know. 
And I really don't care, because I'm 55 and 
I've already had 20 more years that I should 
have had anyway. But I would be sad not to 
be able to create music anymore, I love it so 
much. Last year I started thinking about 
going back to my old job as a scene painter, 
which is something I know how to do, 
having spent a couple of years building sets 
for TV shows. So, I'll try to find something 
I'm capable of doing that’s legal and that 
people want. I may have to think hard and 
fast about what comes next, but I know 
something will come. @ 


Straight Songs Of Sorrow is out now on 
Heavenly Records. Sing Backwards And 
Weep is published by White Rabbit Books. 





MARKS OF THE MAN 


HOW TO BUY LANEGAN 


BONG E SCREAMING TREES 
Sweet Oblivion (Epic E 
48996, LP, US, 1992) 
£30 

After a series of fitful 
studio efforts, the Trees’ 
3 sixth album saw 

` Lanegan emerge as a 
gifted songwriter, sharing the spoils with the 
Conner brothers. Veering between splenetic 
rock and post-punk, it's the lost orphan of 
grunge, housing Dollar Bill and almost-hit, 
Nearly Lost You. 


MARK LANEGAN 
Whiskey For The Holy 
Ghost (Sub Pop SP 
132 B, CD, US, 1994) 
£50 

Lanegan's second solo 
album ditches the 
Leonard Cohen-isms 
of his debut for a rich, moody collection of 
songs that burrow deep into folk and country- 
blues, enlivened by strings, pianos and 
judicious guitar. His wounded voice is never 
less than compelling. 


MARK 
LANEGAN 





MARK LANEGAN 
BAND Bubblegum 
(Beggars Banquet 
BBQLP 237, LP, UK, 
2004) £35 

A near-perfect balance 
of rueful introspection 
and clamorous rock, 
aided by Izzy Stradlin, Duff McKagan, Josh 
Homme, Greg Dulli and more. The starriest 
turn comes from PJ Harvey, who lights up ace 
duet Hit The City and Come To Me. 












ISOBEL CAMPBELL & 

HAWK Uus MARK LANEGAN 
Hawk (V2 WR 
745755, LP, UK, 
2010) £80 


The final instalment of 
the trilogy with the 
ex-Belle & Sebastian 
singer finds Lanegan playing fast and louche 
opposite Campbell, whose tales of dark and 
damaged romanticism are set against a 
post-Nancy & Lee backdrop of 

semi-acoustic Americana. 





Mark Lanegan Band Gargoyle! MARK LANEGAN BAND 


Gargoyle (Heavenly 
HVNLP 137, LP, US/ 
Europe, 2017) £12 
Lanegan’s back 

B4 catalogue is blessed 
$m with other gems — 
Field Songs, Blues Funeral and Phantom Radio 
included — but this 10th studio outing is a 
wondrous assimilation of electronica, loops 
and doleful, goth-tinted rock, partly co-written 
with a pre-Humanist Rob Marshall. 
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GIRL 


The 60s were a heyday for 
British female pop acts, even if, 
below the level of Cilla Black, 
Lulu and Sandie Shaw, many of 
them dropped out of sight after 
one recording, never to be seen 
again. For many collectors, the 
obscurity factor and lack of My World 
information around many of the diss 
girls is actually part of the 
genre's appeal. Here, 

travels back to the 
colourful era of the 
and manages to speak to some 
of the artists themselves. 


R ; L3 y 1 
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n 1990, the first CD collection of “Brit 

Girl" recordings from the 60s was 

issued on the Sequel label. Called Here 

Come The Girls, it was compiled by 

Mick Patrick and Malcolm Baumgart, 

contained 24 tracks and began a series 
that would run to 10 volumes over as many 
years. It also kickstarted a string of similar 
compilations. The Dream Babes series began 
a few years later and would itself run to 
eight volumes, culminating in the 3CD box 
set Am I Dreaming? 80 Brit Girl Sounds Of 
The 60s. (RPM, 2017) In the very 
informative booklet notes by Ian Chapman 
and Bob Stanley, the genre was analysed 
and its development traced. 

Interest in the genre is fuelled by each 
new compilation, and there have been plenty 
down the years. Quite apart from the Dream 
Babes series there have been 3 double-CD 
digipak sets released in the Rock History 
series (Early Brit Girls Vols 1-3) with over 
100 tracks and titles such as Bouffants, 
Beehives & Backcombing. 

All of these titles have the same general 
objective: to celebrate the recordings of the 
vast number of the mainly teenage girls who 
passed through the doors of recording 
studios in search of that elusive hit record 
that would bring them fame and fortune. 
Some collections focus on specific record 
labels, so we have Love Hit Me: Decca Beat 
Girls (Ace, 2016); Marylebone Beat Girls 
1964-67 (Ace, 2017) pulling together tracks 
from the EMI group; and Live It Up! 
Bayswater Beat Girls 1964-67 (Ace, 2019), 
which draws from the Philips labels. 

Others are geographically themed, such 
as She Came From Liverpool — Merseyside Girl 
Pop 1962-68 (Ace, 2019). A few of the girls 
have had their own dedicated retrospective, 
such as Glenda Collins’ collection This Little 
Girls Gone Rockin’ (RPM, 1997) and 
Samantha Jones’ Surrounded By A Ray Of 
Sunshine (RPM, 2000). The substantial 
talent of writers, arrangers and producers is 
also celebrated throughout these collections. 
Andrew Oldham is represented by artistes 
like Marianne Faithfull, Adrienne Posta (née 
Poster), Vashti and Barry St John; Charles 
Blackwell by the likes of Françoise Hardy, 
Lulu, Vernons Girls and Kathy Kirby. And 
occasionally these backroom figures would 
get their own specific tribute. So we have 
Let's Go: Joe Meeks Girls (RPM, 1996), 
which features 29 tracks from some 15 girls 
who recorded for him; and then there is 
Shel’s Girls (Ace, 2019), which profiles the 
work of Shel Talmy through recordings by 
The Orchids, Perpetual Langley, 

Antoinette and others. And these Brit Girl 
collections keep on coming. Thirty years 
after that first compilation, Ace released 
Don't Blow Your Cool — More 60s Girls From 
Decca UK (Ace, 2020). 

With many of these collections running 
to 24 tracks or more, and with so many 
different and unfamiliar names, it can be a 
somewhat bewildering world for the new 
collector. Particularly so when little is known 


about many of the female artists under 
inspection, and when so many of them 
seem to have made one solitary single that 
went nowhere and the artist simply faded 
back into obscurity. 

Here I will attempt to offer some 
definition as to just who and what these girls 
and their records were, and also (with some 
help from Glenda Collins and Friday 
Brown) to speculate on what life was like for 
a so-called 60s Brit Girl. 

Although we're talking largely about the 
swinging London era, these girls came from 
all over the country. The 2006 Eclipse 
collection The Girls Are At It Again describes 
the music as “the sound of the suburbs”. 
While some of the girls did, indeed, come 
from the capital most emerged from areas 
and towns further afield. Pamela Blue and 
Linda Kendrick came from Dagenham; 
Billie Davis from Woking; Elkie Brooks and 
Friday Brown from Manchester; Barry St 
John and Lulu from Glasgow. 

Many were 16 or younger when they 
first ventured into the studios. Glenda 
Collins, Patsy Ann Noble and Kiki Dee were 
16; Beryl Marsden and Elkie Brooks were 
15; Helen Shapiro and Adrienne Posta were 
14; Andee Silver and Antoinette a mere 13. 
Obviously, a number were 
still at school. And if they 
were in employment 
they were most 
likely to be in fairly 
ordinary jobs, in 
an office, shop 
or factory. 

There were 
exceptions: Louise 
Cordet had a French 
showbiz mum and Prince Philip 
for a godfather; and Lynn Ripley 
(Twinkle) lived in her parents’ 20-roomed 
house and attended a private girls’ school. 
Some changed their name or had it changed 
for them: Pamela Blue, Friday Brown, Truly 
Smith and many others were inventions. 

In general, the girls tended not to be 
songwriters, although there were notable 
exceptions, such as Lesley Duncan, Clare 
Torry, Friday Brown and Barbara Ruskin. 
And often self-penned numbers would be 
given B-side status. Perhaps the girls tended 
to be steered towards covers, particularly 
American hits, rather than be trusted with 
their own material. Twinkle wrote songs, 
but told a 1997 TV documentary, “I was 
always reluctant to do covers. I wanted to do 
my own thing but wasn’t allowed to.” 
However, her first two releases were self- 
penned and both charted, Terry in 1964, 
and then Golden Lights (as covered by The 
Smiths in 1986) the following year. 

It’s fair to say that the majority of artistes 
featured on these compilations did not grace 
the charts, a fact which perhaps explains why 
their contracts were brief and did not renew. 
But there were those who, like Twinkle, did 
achieve a modicum of success. Of course, 
none would come close to reaching the 











DREAMS 
TURNED TO DUST” 


stellar career highs of Dusty Springfield, 
Cilla Black or Sandie Shaw. However, 
Maureen Evans, Billie Davis, Carol Deene, 
Helen Shapiro and Marianne Faithfull 
would all achieve decent chart placings. And 
a number whose careers started in the 60s 
would go on to have success in the 70s, 
among them Clodagh Rodgers, Tina Charles 
and Kiki Dee. 

For many of these girls, coming as they 
so often did from rather unexciting jobs 
and lives, this new world could be a heady 
and intoxicating mix of recording, photo 
shoots, radio and TV appearances, concerts 
and tours. And they took to this life in 
different ways. Lesley Duncan came to be 
terrified of live appearances. “I hated it,” 
she once told me. "I'd throw up before I 
went on. I was just a basket case.” Glenda 
Collins, on the other hand, simply loved 
live performance. “I didn’t like all the 
travelling at first, being a home person. 
And I was scared of flying — I remember 
John Leyton holding my hand on a flight 
once!” she laughs. “But I got to love it and 
I feel I came alive in concert and cabaret, 
and just being onstage.” 

In the recording studio different girls 

found different experiences. Some found 
the studio crowded with 
musicians and session 
singers. Truly Smith recalls 
how “my recording 
sessions always had a 
huge, full-sounding 
orchestra and great 
backing singers”. 

Glenda Collins had a 
similar experience with 
Decca to begin with. But 
under Joe Meek this changed. 

“With Decca I would be singing with a 
full orchestra,” she says. “With Joe I would 
record the vocal with just a set of 
headphones and The Outlaws, and then he 
would add all the orchestration and stuff 
later. We went through everything very 





quickly and very easily, and he just let me 
get on with it. He let my voice out.” 

Interestingly, any backing singers 
required would invariably turn out be 
ex-Vernons Girls, The Ladybirds. 

Now, if many of the names mentioned 
earlier seem totally unfamiliar to the reader, 
this is probably because, as has been 
mentioned, many of these girls enjoyed the 
briefest of recording careers, some often only 
one single release: Lorraine Child, Pamela 
Blue, Jane Hillery, Michelle, Kim Roberts... 
in most cases, a recording legacy of probably 
under five minutes. Some survived by 
switching direction: Adrienne Posta and 
Patsy Ann Noble turned to acting; Sue and 
Sunny, Clare Torry, Liza Strike and various 
Vernons became successful session singers. 

For many of our Brit Girls, then, dreams 
turned to dust, hopes unfulfilled. Twinkle 
was quite philosophical about her 15 
minutes of fame: "I'd had my fun out of it,” 
she admitted, "and that's all I went into 
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singing for." Glenda Collins gave up her 
career as she wanted to fall in love and get 
married, something she felt afterwards was “a 
foolish decision and something I regret”. 

When reviewing the music of the Brit 
Girls the best part of 60 years later, it’s clear 
that the decade produced a substantial 
quantity of discs and a seemingly infinite 
number of girls who stood in front of a 
studio mike between 1960 and 1970. And it 
is probably inevitable that the quality of the 
output should be somewhat variable. But 
much of it does stand up today as very good 
indeed, if not excellent in places — first class 
songs given imaginative and sympathetic 
arrangements and productions, delivered by 
gifted and talented singers displaying 
versatility and maturity that was often well 
beyond their tender years. 

Why, then, were the fortunes of these 
girls so mixed? Why did some of these 
artistes enjoy decent careers — several singles, 


TV appearances, tours, maybe even an album 
or a movie appearance — while others sank 


yý 


Here come the girls (l-r): Loog Oldham protégée Adrienne Poster (later known as Posta); Woking 
teenager Billie Davis; the rather better-known Helen Shapiro; Cardiff girl Maureen Evans 

















Vital voices (clockwise from above left): 
Mancunian belter Elkie Brooks; song contest 
specialist Samantha Jones; singer-songwriter 
Barbara Ruskin; Terry’s girl Twinkle 
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without trace after one solitary single release, 
nothing more to be heard from them? 
Undoubtedly, the demise of the pirate 
radio stations around 1967 was a major loss 
of exposure and airplay for all Brit Girls and 
their records. Also, some girls had downright 
bad luck: road accidents that put them out of 
action and lost them career momentum 
(Carol Deene, Billie Davis); logistical 
distribution problems that prevented that 
new record getting to the buyers (Glenda 
Collins). Twinkle’s death disc debut Terry 
had the seeming misfortune to be banned by 
BBC and ITV, the BBC branding it 
“dangerous drivel”. However, there being no 
such thing as bad publicity, the record 
promptly raced up the charts to the No 4 
spot. She had high hopes for a chart return in 
1969 with her own song: the Tamla 
Motown-styled Micky, her first for 


i Á 3 







Andrew Oldham's Immediate label 
subsidiary Instant. But the company went 
bust, and without promotion behind it, 
the disc sank. 

Competition from the explosion of 
young male beat groups was always a 
potential challenge, especially if your debut 
single turned to be released the same week as 
the eagerly awaited new Beatles or Stones 
disc; and it was a challenge that some girls 
seemed to weather better than others. 

Had many of these girls made that first 
45 release just a few years earlier than they 
did, might they have joined their young male 
counterparts then in the charts, Mark 
Wynter, Craig Douglas, Eden Kane, Bobby 
Vee? Certainly, the chart success of Julie 
Grant, Carol Deene, Susan Maughan and 
Helen Shapiro predates the emergence of 
The Beatles and all that 
would follow. 

Another factor in 
determining who stays 


and who sinks is the perseverance levels of 
different record companies in remaining 
loyal to a girl who wasn't giving them an 
immediate Top 20 hit. As with all genres, 
not every disc or artiste gets the recognition 


and acclaim that they merit. Contract length 


and career brevity are never accurate 
barometers of talent. 

With so many girl singers active in the 
studios and making personal 
appearances, one might 
imagine a strong 
community spirit 
among them all, 
perhaps socialising 
and partying 
together. But this, 
of course, was light 
years away from social 
media, texts and emails. *I 
was a bit of a loner," admits 
Glenda Collins, *so I didn't really get to 
know anyone." Friday Brown, likewise: 

“I didn't really socialise. I stayed in 
Manchester most of the time." 
One can't help but wonder what sort of 


pressures these young girls would encounter, 
not just to have hits but to behave or dress in 


a particular way. 













“TWINKLE'S + 
TERRY WAS BANNED 
> AS ‘DANGEROUS 
DRIVEL” 








The experience seems to have varied from 
one girl to another. “I wore lots of makeup,” 
recalls Glenda, “and nobody really told me 
how to dress or look.” However, Friday 
Brown remembers that she was often asked to 
wear low-cut dresses for TV appearances, 
“something I didn’t particularly feel 
comfortable with — and I was expected to go 
to parties and to be seen, and I could never 
quite understand why I had to do 
this sort of thing. So, of 
course, I refused and I didn’t 
ever go.” 

For many years the 
prevailing ethos was 
that American was 
superior to British, and 
if it had to be British then 
the boys were better and thus 
more worthy of collecting. But 
hopefully collectors who investigate 

the Brit Girls music will come to quite a 
different view. In order to convince, here are 
just a handful who made part of that Brit Girl 
set. There are a few hit records in there and 
some evidence of budding songwriting skills 
by the girls themselves. There's also a “bonus 
track” at the end. > 





Sixties swingers (l-r): 
long before Elton 
came knocking, a 
young Kiki Dee; 
friend of the Stones, 
Marianne Faithfull 




















ANGELS OF THE MORNING 


Here are 10 top tracks to seek out — 
touches of soul, Motown, blues, folk 
and teeny-pop all on show... 


Mind How You Go 
(Decca F 12111, 7”, UK, 1965) 
A touch of Spector-ish soul for this tiny 
Scottish girl with the big voice. 
He Doesn’t Love Me 
(Decca F 12079, 7”, UK, 1965) 
A great Motownesque cut by the 
future actress. 
Why Don’t 
I Run Away From 
You? (Fontana TF 


669, 7”, UK, 
1966) 
A pounding 


drumbeat, brassy 
backing and great 
vocal from in-demand 
solo and session singer. 
Don’t Come Any 
Closer (United Artists 1087, 7”, UK, 
1965) 
A highly-charged Charles Blackwell- 
penned ballad from this sorely 
underrated ex-Vernons Girl. 
Angel Of The Morning 
(Decca F 12696, 7”, UK, 1967) 
One of the best versions of this oft- 
covered classic — PP Arnold is on 
backing vocals. 
Golden Lights (Decca F 
12076, 7”, UK, 1965) 
The only hit in the list; self-penned, 
too, inspired by Blackpool’s lights. 
The Way You Do The 
Things You Do (Decca F 12061, 7”, 
UK, 1965) 
Northern Soul favourite — Motown gets 
the Brit Girl treatment 
You 
Just Gotta Know 
My Mind (Decca F 
12847, 7", UK, 
1968) 
Donovan-penned 
stormer from 
future 7Os blues girl. 








Music Talk (Columbia DB 7797, 7", 
UK, 1965) 
Liverpool girl in fine form on Stevie 
Wonder song. 
The Train 
Song (Columbia 
DBO NE, 
UK, 1966) 
Hauntingly 
beautiful folk from 
that distinctive 
voice, four years ahead 
of her legendary Just Another 
Diamond Day album. 
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GLENDA COLLINS 
The Joe Meek protégée 


The compilation Lets Go — Joe Meeks Girls 
gathers together some 15 girls who, between 
1960 and Joe's death in 1967, passed through 
the doors of his RGM studios in Holloway 
Road. Generally regarded as the best of these 
was Glenda Collins. 

She began recording at 16 in 1960, 
thanks to her father/manager who, armed 
with demos, succeeded in winning a 
recording contract with Decca's Mike Smith. 
Three decent singles resulted, and although 
they didn’t chart, she acknowledges 
today the role Decca played 
in developing her 
career. “Decca got me 
a lot of TV work,” 
she told RC, 
“including Juke 
Box Jury, for which 
I was in the hot 
seat, hearing Cilla 
Black tipping my record 
for success.” When her contract 
ended, her father secured a deal 
with Joe. The first single, I Lost My Heart At 
The Fairground, was classic Meek: 
atmospheric fairground noises, heavenly 
choir and backing by The Tornados. 
Released in May 1963, it garnered 
considerable airplay, and she promoted it on 
Thank Your Lucky Stars, ATV’s premier pop 
music show. However, unfortunate timing 
meant it was lost amid the Beatles/ 
Merseybeat explosion, and failed to chart. 

The follow-up, If You've Got To Pick A 
Baby, earned good reviews and was tipped for 
chart success by Juke Box Jury, but again it was 
a case of bad timing. The approach of 
Christmas meant a lack of available copies for 
distribution, and hit parade success once more 
eluded her. Nevertheless, Collins persevered 
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and continued to record for Meek. Thou 
Shalt Not Steal in 1965 was a high-octane 
stormer, with great guitar backing by future 
Deep Purple man, Ritchie Blackmore. Once 
again, she failed to dent the charts and HMV 
let her go. 

She continued to enjoy a high profile on 
radio, TV and summer seasons. But she'd 
always had great confidence in Meek, and he 
paid her back via a deal with Pye, where she 
cut two further singles with him. The second 
of these was It's Hard To Believe It (1966), an 
early anti-war song, complete with bomb and 
rocket sound effects. Once more, bad luck 
played a part, as the producer was increasingly 
out of favour with the industry, and his 
records were getting little play. His suicide 
largely ended Glenda's career prospects. 

To this day Glenda has nothing but the 
highest regard for Meek, both as a person and 
a producer. His approach to recording her was 
one with which she was very comfortable. 

But she also very much liked Meek the man. 
Although he could sometimes be difficult 
with people, "Joe was very kind and helpful 
to me; he was great friends with my dad. 
And he never told me how to sing, unlike 
Decca sometimes." 

Collins is one of the very few girls 
mentioned in this feature who is still active 
and recording. She came out of retirement in 
the late 90s to join forces with cult record 
producer Russell C Brennan for his album 
Cult Themes For the 70s Vol.2. She covered 
Avenues And Alleyways (The Protectors 
theme). Glenda would call Russell the new Joe 
Meek and was very keen to work with him 
again, feeling him to be very sympathetic to 
Meek’s legacy. The result was Nobody’s Fool 
(theme from Budgie), which can be found on 
the 2019 album Cult Themes Forever, 
released on Russell’s own Future 
Legends Records. 

And, of course, there 
is the astonishing story 
of a new Joe Meek 
production. Brennan 
came into possession of 
a 60s backing track, 
which Meek had created 
for a song called The Long 
Drop, written by 60s songwriter 

Tony Kaye. Meek’s suicide meant that a 
vocal track was never cut. Brennan, however, 
rewrote the lyric so that it could be sung by a 
female voice, and Collins recorded her vocal 
onto this 50-year-old Meek track. 

She has always maintained contact with 
Meek’s family, and with the Joe Meek 
Society. And there is talk of a tour with Jess 
Conrad later this year. 


Brit Girl pick: I Lost 
My Heart At The 
Fairground (HMV 
POP 1163, 7”, UK, 
1963), available on 
Let’s Go — Joe Meek’s 
Girls (RPM 166, CD, 
UK, 1996). 





THE VERNONS GIRLS 
The ubiquitous Brit femmes 


Still fondly remembered by those of a certain 
age, The Vernons Girls can be regarded in 
some ways as bookending the Brit Girl era. 
Although they had ceased operating as a pop 
entity by 1965, various Girls would continue 
performing both solo and in other 
aggregations into the 70s and beyond. 

Their beginnings are generally well- 
known: a choir, some 70-strong, formed 
from the football pools checkers at Vernons’ 
Liverpool offices. The company’s objective 
was to promote the Vernons brand by 
having them perform in various venues. 
They were recording for Parlophone by 
1958, releasing an album which included 
songs like We'll Gather Lilacs, so they were 
still some way off the Brit Girls scene. 
Nevertheless, becoming a Vernons Girl was 
a much sought-after goal, and it was noted at 
the time that girls would often apply for jobs 
with the firm as a way of hopefully entering 
show business. 

Legendary TV producer Jack Good 
recruited them for his iconic Oh Boy and 
Six-Five Special shows, where they were 


LESLEY DUNGAN 
The auteur 


Most Brit girls didn’t write songs. One who 
did was Lesley Duncan [see RC 500]. By the 
end of the 60s she had developed an 
introspective and reflective vibe that would 
chime perfectly with the emerging singer/ 
songwriter genre, and which would 
characterise her 70s output. Prior to that, 
she had carved a secondary career as an 
in-demand backing singer, and along with 
fellow Brit Girls Kiki Dee, Madeline Bell 
and ex-Vernons, she worked on countless 
sessions for various artistes, chief among 
them Dusty Springfield. 

At the beginning of the 60s, Stockton- 
born Duncan, having done various jobs like 
waitressing in Scarborough, fetched up in 
London with her brother Jimmy and some 
demos, and quickly got her foot in the 
musical door. Largely due to self-confessed 
bluffing, she secured a minor part in the 
Marty Wilde/Joe Brown movie What A 
Crazy World, playing alongside Susan 
Maughan in several scenes, and she can be 
clearly seen dancing to Freddie And The 
Dreamers’ Sally Anne. Of greater 
significance was a recording contract with 
EMI's Parlophone label, the first disc being 
June 1963’s I Want A Steady Guy, 
which was credited to Lesley Duncan 
& The Jokers. 

Over the next five or six years she 
released a string of singles for a variety of 
labels, fairly conventional beat girl stuff, 
with titles like You Kissed Me Boy and 
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much in-demand as backing singers, but also 
performed numbers in their own right and 
with some neat choreography. Soon 
slimming down to 16, they became regular 
backing singers for the aforementioned 


You're Moving Away. She was writing more 
and more (being a great admirer of Jackie 
DeShannon); and much of her singles 
output was self-penned. Of these, one of the 
strongest tracks was actually a B-side: See 
That Guy had a very US girl group feel 

and sound. 





music shows. By 1961 they had further 
reduced to three: Jean Owen, Maureen 
Kennedy and Frances Lee. Once signed to 
Decca their records began to make some 
immediate impact: their debut single as a 
trio, Lover Please, reached No 16 on the UK 
chart, and the next three records all made 
the Top 50. 

They recorded a variety of songs in a 
range of styles. They would perform the 
straight pop of The Locomotion or He'll 
Never Come Back on the one hand, and 
then novelty items like Dat's Love or Funny 
All Over on the other. Unfortunately, this 
breadth to their releases tended to create an 
inconsistency and lack of direction. 

By 1965 they had split up. But the 
legacy of the late 50s group of 16 can be 
seen in countless ways. Lyn Cornell had 
tried for solo success with releases of her 
own. The DeLaine Sisters and The 
Breakaways also made their own paths, the 
latter becoming successful backing and 
session singers. Jean Owen struck out on her 
own and became Samantha Jones, enjoying 
some success for several years. Yet another 
backing group, The Ladybirds, became 
regulars on Top Of The Pops and The Benny 


By the 
time she came to record for 
RCA in 1968 her style had 
altered and her songs now seemed to 
assume a more thoughtful and personal 
quality. This was in evidence on the tender 
Lullaby, for RCA. The following year she 


Hill Show, and, of course, included perhaps 
the best-remembered Vernons Girl, the 
bespectacled Maggie Stredder. The Carefrees 
and The Pearls also featured Vernons 
alumni. And many of the girls would reunite 
in various combinations for rock'n'roll 
concerts down the years, including Cliff 
Richard's O) Boy! concert at Wembley in 
the late 90s. 

Trying to construct a family tree for The 
Vernons Girls that captures all their 
incarnations and offshoots would be 
daunting for any pop historians. To all the 
acts mentioned thus far they must add in 
The Wilde Three, The Nigel Brooks 
Singers, The Babs Knight Singers — the list 
seems endless, and there's a Vernons 
connection to every one. 


Brit Girl pick: Only 
You Can Do It 
(Decca F 11887, 
7”, UK, 1964), 
available on The 
Girls’ Scene 
(Deram 844 897 
2, CD, UK, 
1999). 




























recorded Goffin and King’s Road To 
Nowhere, but again it was a flipside that 
was significant. Love Song was, in her own 
words, “a little song I'd knocked up as a 
typical B-side.” It was one of the very few 
Elton John album tracks that Elton did 
not write, featuring on his Tumbleweed 
Connection album. 

Both Lullaby and Love Song would be 
re-recorded for her debut album in 1971, 
the latter composition being covered by 
well over 100 artistes, including Marianne 
Faithfull, Neil Diamond and Olivia 
Newton-John. She would go on to make 
five singer/songwriter albums in the 70s 
before largely withdrawing from the music 
scene, though she continued to record 
sporadically for several years. 

Lesley can be said to have enjoyed 
three recording careers: the Brit Girl beat 
singer of the 60s, the active session singer 
on countless albums from Dusty to Pink 
Floyd, and the sensitive 70s singer/ 
songwriter. More than 10 years after her 
death, she retains a loyal and 

enthusiastic fan-base, and the last few 


"m, RW RÀ years have seen almost all her work 
mu E^ 
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from 1968 onwards being given CD 
releases, though sadly not her 60s 
work, apart from the odd track on a 
Brit Girl compilation. 


Brit Girl pick: See That Guy (Mercury 
MF 847, 7”, UK, 1965), available on 
The Girls Are At It Again UK Beat Girls 
1964-1969 (Eclipse 0 06024 9841094 3, 
CD, UK, 2009). 
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FRIDAY BROWN 
Multi-talented and versatile 


“Friday Brown is a girl of many talents — 
a witty and intelligent conversationalist, 
Friday plays guitar, writes poetry, 
composes songs, and sings folk, blues, 
pop and standards with equal ability.” 
These words from an early concert 
programme might seem hard to live up 
to, but they are borne out by her 
subsequent career achievements. 

Marian Stockley grew up in 
Lancashire with her parents, two brothers 
and sister Barbara — the two girls would 
often write songs together. In 1962, having 
forsaken her art teacher training for music, 
she joined her boyfriend’s group, The Mike 
Taylor Combo; in 1963 they supported The 
Beatles in concert in Darwen. Entering the 
Lancashire & Cheshire Beat Contest, she won 
Best Vocalist and was given a Decca contract. 

She teamed up with Taylor to become 
one half of Marianne and Mike, recording 
two singles in 1964. She helped form Wynder 
K Frog, before joining future 10cc mainstay 
Graham Gouldman in his group High 
Society, recording People Passing By. 

It was the start of a long association with 
Gouldman, and she would sing on a number 
of his demos. 

Brown signed with management 
company Kennedy Street Enterprises, whose 
clients would include Herman’s Hermits, 
Dave Berry, Freddie And The Dreamers and 
Gouldman himself, who wrote Getting 


CAROL DEENE 
Derailed by ill fortune 


One feature of the early 60s British music 
scene was the cover version: US hits covered 
by British artistes, generally male — think of 
Kenny Lynch, Craig Douglas, Mark Wynter 
or Ronnie Carroll, all of whom had chart 
success with American hits. However, one 
young British girl regularly plundered the US 
scene for material and attained chart honours 
herself: Carol Deene. 

Carole Carver was born in Yorkshire in 
1944, Leaving school at 15, she had various 
jobs in shops and hairdressers’ but very much 
wanted to be a singer, and with that in mind 
she moved to London and took singing 
lessons. Her tutor/manager secured a BBC 
audition, which led to a spot on Joan Regan’s 
Be My Guest TV show. Spotted by a record 
scout, she landed a contract with HMV and 
had immediate success with her first single 
Sad Movies (Make Me Cry), which reached 
No 44 in October 1961. This was the first of 
three covers of songs by US singer Sue 
Thomson; the second, Norman, was given the 
proverbial raspberry on Juke Box Jury, though 
it did make No 24 in January 1962, having 
garnered a huge amount of radio play. James 
(Hold The Ladder Steady) followed later that 
year. She also covered Joanie Sommers’ 
Johnny Get Angry, taking it to No 32 in July 
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Nowhere for her. This became her first single 
release under the new name Kennedy had 
given for her: Friday Browne (with an e to 
begin with). 

She toured with many of the Kennedy 
artists mentioned above and later did 
concerts with Roy Orbison. Meanwhile, her 
own songs, and those written with sister 
Barbara, were finding their way onto vinyl, 
including her follow-up single, 32nd Love 
Affair, which one reviewer wrote had “a 
dramatic arrangement and well-punched 
lyrics.” It generated some interest in certain 
quarters of the Northern soul scene. 
Nineteen sixty-seven saw the release of Ask 
Any Woman, and in 1969 her cover of 
Stand By Your Man. 

Throughout the late 60s and well into the 
70s she would notch up numerous TV and 
radio performances, including her own show 


for Tyne Tees TV, A Girl Called Friday. She 


1962. Her version of Some People 
outstripped cover competition from Valerie 
Mountain and gave her yet another Top 30 
hit. And with her own record show on Radio 
Luxembourg, participating in a children’s 
TV show and a spot in the movies Band Of 
Thieves and It’s All Happening (singing The 
Boy On The Beach), the future looked very 
bright indeed. 

She was always very professional. She once 
arrived late for a TV show, no time to rehearse 
or even change out of her travelling clothes, 
but went ahead and performed with the 
minimum of fuss. “A true pro,” one of the 
crew observed. 

Nineteen sixty-five brought changes for 
Carol. New management, new image and a 
more mature Carol Deene produced singles 
like Love Not Have I. She made her debut 
appearance on David Nixon’s Comedy 
Bandbox TV show, in what was to be a regular 
spot. But as with other Brit Girls, she was to 
experience some ill fortune that would derail 
her plans. In 1966 she was involved in a 
serious road accident which kept her out of 
action for several months. This, of course, 
meant she couldn't promote her discs and it 
also cost her the David Nixon spot. All this 
lost her considerable momentum. However, 
she continued to release singles and to tour 
north of England venues. 

Yet unbelievably she suffered a second 


participated in several European song 
festivals, winning the 10th European 
Song Cup Festival in Belgium in 1968. 
She would release a fine eponymous 
album on Philips in 1971, and would 
remain active throughout the 70s. 

Although latterly she was persuaded 
along a more MOR path, Friday Brown's 
own preferences were always towards folk, 
jazz and blues — her recording of the Billie 
Holiday classic God Bless The Child was 
released in Belgium in 1969. The fact 
that her singles output also included 
songs by the likes of Graham Goldman, 
Tony Hatch and Andrew Lloyd Webber 
should not obscure the quality of her own 
songwriting and that of sister Barbara — check 
out The Outdoor Seminar, I Want To Rain 
or The Promise, all of them B-sides of a very 
high standard. 

Her body of work does indeed demonstrate 
— as that early concert programme suggests — 
that Friday Brown was possessed of a breadth of 
talent and versatility that makes you wonder 
why, like other Brit Girls, she didn’t enjoy chart 
success and become a major star. 


Brit Girl pick: 32nd Love 
Affair (Fontana TF 
736, 7”, UK, 1966), 
available on Live It 
Up! Bayswater 
Beat Girls 1964- 
1967 (Ace 

CDTOP 1550, CD, 
UK, 2019). 








road accident in 1974, and although she 
made further recordings, her early success 
was not revisited, and she moved to Spain 
with her husband, where they would run 
a radio station. 


Brit Girl pick: Some 





People(HMVPOP g SEME h 
1058, 7”, UK, AD a 

1962), available on § mas @ 

Lipgloss, Eyeliner xs 
& Hairspray (Rock C Sm 
History RHGB 33, — `, CAROL DEENE s 
CD, UK, 2014). ccm no 





TRULY SMITH 
Blue-eyed soulful Dusty rival 


Anyone with the moniker Truly just has to be 
included in any Brit Girl compilation, 
although her vastly underrated vocal talents 
are more than adequate justification. 

Not her real name, of course. Sixteen- 
year-old Josephine Taylor was working during 
the day in Dawson’s record shop in her home 
town of Warrington, and by night was singing 
in a Manchester club. An audition with A&R 
man Noel Walker led to a deal with Decca, 
with whom she would release six quality 
singles over the next few years. 

The first of these was the swinging Tony 
Hatch song, Love Is Me, Love Is You, 
which had been an Australian 
hit for Connie Francis. 
Check out on YouTube 
her wonderfully 
exuberant performance 
of the song from a 
French TV show. The 
B-side was My Smile Is 
Just A Frown (Turned 
Upside Down), a dramatic 
ballad which suited her voice perfectly. 
It was a Motown cover of a recording by 
Carolyn Crawford, and completed a powerful 
debut for a 16-year-old. She also did fine 
readings of two Bacharach/David songs: 
Windows And Doors and Take A Broken 
Heart, and, from deep in the Goffin/King 
songbook, The Boy From Chelsea, her last 
Decca release. None made the charts but she 
got a fair bit of radio play, especially from the 
pirate stations; and efforts were made to 
launch her career in Europe — she appeared on 
French TV pop shows singing her single 
releases; she appeared with Tom Jones on The 
Dave Berry Show on Belgian TV; and she also 
participated in the Knokke Cup. 

By 1967, it looked like her career might 
be taking off. However, as with other Brit 
girls, a combination of circumstances and bad 
luck conspired against her. She was getting a 
lot of airplay on the pirate radio stations and 
her great single, I Want To Go Back There 
Again (originally recorded by US singer Chris 












SHE DESERVED TU 
BE A STAR” 


Clark), received huge airplay on Radio 270, 
being chosen as its Record Of The Week, and 
eventually making the station’s Top 40. 
Unfortunately, 1967 saw the demise of the 
pirates and the level of radio promotion was 
severely reduced. Decca did not renew her 
contract. She switched to ex-Springfield Mike 
Hurst at MGM and made what would be her 
final single, This Is The First Time. When 
that failed, she left the music business in 
1968. She became a teacher, eventually 
becoming Headmistress of a school 
in Northumberland. 

This isn’t the end of her musical story, 
however, as she continued to perform, and as 
recently as 2017 was singing with 20s/30s 


White Gardenias, gigging 
around the North-east. 
There is a dedicated 
FB page and 
website. 

Those Decca 
recordings are 
highly regarded and 
sought-after by 
collectors. Two things 
strike the listener: firstly, the 

money and care that went into them, 
characterised as they are by big orchestra 
sounds and sessions singers aplenty; secondly, 
by the outstanding quality of her vocal 
performances, equally at home with brassy 
uptempo songs and powerful ballads. Like the 
others, she deserved to be a star. 

The Australian Noisel 1 website included 
her alongside Lulu and Dusty Springfield in 
“the first wave of British female blue-eyed 
soul singers”. 


Brit Girl pick: I Wanna Go Back There 
Again (Decca F 
12645, 7”, UK, 
1967), available on 
Love Hit Me: 
Decca Beat Girls 
1962-1970 (Ace 
CDCHD 1456, 
CD, UK, 

2016). 
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outfit Horace Silverman and the 





PAMELA BLUE 
The mystery Girl 


In many ways 
Pamela Blue is the 
archetypal 
example of the 
genre, and her 
story displays 

so many 
characteristics 

of the typical 

Brit Girl. 

Relatively little 
is known about 
her, although it's 
thought she was 
born Pamela Jean Berry in 1946. She 
came from outside the swinging London 
scene, attending school in Dagenham. 
After leaving at 15 she worked as a 
machinist and then in a Christmas 
cracker factory. She sang in local clubs 
and with her own band. A chance 
encounter with Screaming Lord Sutch 
resulted in contact from Joe Meek, who 
signed her up. 

Meek called her Pamela after his 
sister, and Blue after his favourite 
colour. But the producer gave her a 
glorious Geoff Goddard song, My 
Friend Bobby, which was unmistakably 
Meek. It was enormously commercial, 
and somewhat in the mould of Mike 
Berry's Tribute to Buddy Holly. Pamela 
gave up her day job, presumably with 
high hopes of becoming a star. But it 
wasn't to be — she never recorded again, 
and so came to an end her 15 minutes 
of fame. Not even 15, in fact — an A- 
and B-side totalling five minutes. She 
apparently showed up some time back at 
a Joe Meek Society meet. Glenda Collins 
recalls meeting her and remembers her as 
"a very nice lady". Internet sleuths have 
claimed she married an Italian singer and 
became Pamela Di Giovanni. In 
performing terms, though, she 
disappeared from view, even if we still 
have her records to enjoy. 





Brit Girl pick: My 
Friend Bobby 
(Decca F 11761, 
7^, UK, 1963), 
available on 

Let's Go! — Joe 
Meek’s Girls 
(RPM 166, CD, 
UK, 1996). 





With thanks to Ian Chapman, Glenda 
Collins, Marian Stockley and cult 
record producer Russell C Brennan, aka 
Russell Writer. 

Glenda Collins’ forthcoming album 
Second Chance is planned for release by 
Future Legends. Don’t Blow Your Cool! 
More 60s Girls From UK Decca is on Ace. 
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In August 1971, Enterprise Records, an offshoot of Stax, issued 
the Shaft soundtrack. It became the labels biggest seller ever 
and catapulted Isaac Hayes to superstardom. But it was more 
than just a blaxploitation classic, it was the nexus point between 


his concise 60s songwriting and more expansive 70s 
symphonic soul. Who is the man?: Jack Watkins 











LL otter than Bond, Cooler than 
Bullitt,” cried the posters for 
Shaft, hailing the arrival of the 
new big screen detective in 1971. 
A Bogart-style gumshoe in 
Harlem, New York, John Shaft, 
played by tough-but-cool Richard 
Roundtree, became a new black icon, the 
film confident enough to make racial jokes 
without attaching a political message. 
Grossing $18 million by the end of the 
year, the movie dragged MGM, the once 
mighty, self-declared Studio Of The Stars, 
out of the red. Loved by black audiences, 
Shaft also drew white filmgoers, stimulating 
a fleeting craze for blaxploitation movies. 

A huge element of this crossover success 
was due to Isaac Hayes' unforgettable theme 
tune, backed by his score, which framed and 
amplified the screen action rather than just 
operating as aural wallpaper. 

In fact, Hayes, a dedicated ladies’ man 
whose muscular physique had already been 
exploited on the sleeve art of his album, 

The Isaac Hayes Movement, had tried to blag 
an audition for the lead role as a condition 
for doing the music. Roundtree, a model, 
had already been signed up for that and, in 
any case, it soon dawned on Hayes that he 
had enough on his plate doing the score. 
Envisaging an orchestration on the scale of 
Doctor Zhivago when he wanted to create 
something “more direct and rhythmic, 
which would be in keeping with the ghetto 
situation,” he grew nervous, until being urged 
by one of the technical advisors to “just do 
your thing. Be yourself. Your experience is a 
black experience, and that’s how you should 
relate to it.” 

Hayes “doing his 
thing” resulted in 
Theme from Shaft 
shooting to the top 
of the Billboard Hot 
100 and reaching No 
4 in the UK. The 
million-selling LP of 
his soundtrack became 
Stax Records’ all-time 
biggest seller. While 
it was nominated for 
Best Soundtrack at the 
Academy Awards, at the 


1972 ceremony Theme from Shaft picked up 
the Oscar for Best Original Song. It made 
Hayes not only the first African-American to 
win an Oscar in the composer category, but 
the first to win any Academy Award outside 
the acting arena. Yet the Academy had tried 
to disqualify it on the grounds that, because 
Hayes couldn’t write music, it wasn’t his 
composition. It took Quincy Jones to come 
to the rescue, Hayes later explained, arguing 
that even if he didn’t physically write the 
piece down, it was formed from his ideas. 

The Academy’s myopic, textbook 
concept of what it means to score music 
seems laughable now, though you still 
encounter it in some quarters when the 
conversation turns to hip-hop. 


“We ain’t got no 
charts - we're just 
gonna do it 
head-wise” 


Unsurprisingly, Hayes’ work, with 
its range of beats and textures, has been 
inspirational for hip-hop producers, 
though he later criticised that genre for 
lacking depth. “Isaac couldn’t write music 
but he heard everything,” said Memphis 
saxophonist and band leader Floyd Newman, 
who got Hayes his musical break at Stax. 
“You could drop a fork and he'd tell you 
what note it was.” His entire approach to 
his music was a matter of organic creativity. 





He'd sketch out his ideas, and direct 
musicians and singers, but without any 
written-down scores. “Every note you heard 
on any of his music came outta his head — 
every note,” said Newman. 

It was this that freaked out the studio 
technicians when Hayes took the Bar-Kays 
to Hollywood to record the music for Shaft. 
“We walked in, and the engineer says, 
“Okay, where’s your charts?’ Hayes recalled, 
responding, “We ain’t got no charts... We 
don't write anything. We're just going to do 
it head-wise. Just roll the film, man.” 

"They d already been practising for days 
before the session, and so they were able to 
knock all the sequences out with remarkable 
speed, in three days. When they'd finished, 
the initially fear-stricken engineer confessed 
to Hayes he’d thought it was going to be a 
disaster. “How'd you guys remember all that 
with no charts?” 

Shaft director Gordon Parks, one- 
time Harlem dope runner, bordello 
pianist, basketball player, first black staff 
photographer on Life magazine, writer and 
all-round renaissance man, had already been 
coaching Hayes on the theme tune. He told 
him, “Shaft is always roving, always moving. 
Your music should depict that — something 
to capture his personality.” He wanted 
the opening footage of the film, where the 
character emerges from a New York subway 
and strides through Times Square and 42nd 
Street, to be accompanied by “a driving, 
savage beat.” Cue Willie Hall’s insistent 
hi-hat, the tempo describing Shaft’s walking 
pace, and Charles “Skip” Pitts’ funky, wah- 
wahing guitar. An ominous minor chord was 
sounded by Hayes’ keyboard 
and the bass guitar in 
unison, while flutes, horns 
and strings described the 
fidgety tension and street 
style that reflected Shaft’s 
persona. 

Theme from Shafi takes 
its place alongside Bobby 
Womack’s magisterial 
Across 110th Street, Marvin 
Gaye’s Trouble Man 
and the stunning score 
Curtis Mayfield created 
for Superfly as among the 


Record Collector 65 


Bald ambition: with 
David Porter celebrating 
Hot Buttered Soul 
going gold, 1969 


greatest musical creations to emerge from 
the blaxploitation field. Yet Hayes’ singing 
doesn’t cut in until halfway into the track. 
“Who’s the black private dick that’s a sex 
machine to all the chicks?” he purrs. It’s a 
sharp lyric, but the approach to the vocal is 
typical Hayes, sliding into the established 
mood of the song, instead of commanding 
it. Despite his resonant baritone, it often 
sounded like he followed his own drowsy, 
laconic groove. Voice-wise, he didn’t stamp 
his personality all over a song like, say, 
Solomon Burke. His tone didn’t have the 
silky elegance of Marvin Gaye. James Brown 
was, like Hayes, another artist who needed 

a good band behind him, but whereas every 
number he cut was an expression of his feisty 
persona, Hayes seemed more laidback and 
collaborative. 

In fact, there are so many different 
colours and textures in Hayes’ work, it takes 
time to realise his personality and feeling 
are there in every number. The intro to the 
track Joy (Part 1), an R&B and pop hit for 
him in 1974, is instantly recognisable as 
Hayes, yet for the first 35 seconds he doesn’t 
sing a note. So, too, the first few bars of his 
version of Never Can Say Goodbye. A lot 
of his best recordings are of other people’s 
songs, yet they re never straight covers. 
Walk On By will never replace the memory 
of Dionne Warwick's delicately warbled 
original; By The Time I Get To Phoenix is 
always associated with Glen Campbell. Yet 
Hayes' versions of these songs are standalone 
masterpieces, almost total reconstructions, 
his arrangements "taking them into 
completely different worlds," as he put it. 
Your heart might sink 
seeing he did a cover 
of Let's Stay Together 
in 1972, so soon 
after Al Green had 
laid down the sacred 
original, until you 
find Hayes did it as an 
instrumental, playing 
a gorgeously sonorous 
alto saxophone. 

Although Hayes 
was everywhere in 
the early 70s, the 
proud, chained 
and medallioned 
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"Hayes tried to blag an 7 Gong show: Hayes with an award 


audition for the lead role”: 


for the Shaft soundtrack at the 


with Shaft star Richarda 1972 Grammys 


Roundtree, 1971 


epitome of black male pride, he was more 
complicated than that. He was an all- 
rounder, a songwriter, multi-instrumentalist 
and producer, as well as, in fulfilment of 
his earlier ambition, a very likeable actor. 
Spanning jazz, blues, symphonic soul, 

funk and disco, there are few clear lines 

in his music, which is probably why the 
mainstream hasn’t revisited it as often as it 
has that of some of his Stax contemporaries. 


Born into a dirt-poor family in 
Covington, Tennessee in 1942, Hayes, 
orphaned by the age of two, had been raised 
by his sharecropping grandparents, who 
brought him to Memphis. Innately smart, 
and intensely musical, soaking up everything 
from Beethoven and George Gershwin to 
Duke Ellington, Nat King Cole and Billy 
Eckstine, he cut his first, unsuccessful, record 
in 1962, ironically at ex-Stax man Chips 
Moman's new American Recording Studios 
in North Memphis. 

But it was at the opposite end of the city 
where, like so many young musical hopefuls, 
he hung out, in Stax's repurposed former 
movie theatre, on the corner of McLemore 
Avenue. Undeterred by failing two Stax 
auditions, when Floyd Newman then 
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ISAAC HAYES 





brought him in to play organ on a couple 

of instrumentals, Frog Stomp and Sassy, he 
caught the ear of Jim Stewart. With Booker 
T Jones heading off to college, Hayes seemed 
a ready replacement. One of his first major 
assignments at Stax was playing piano on an 
Otis Redding session. 

Always a watcher and listener, the 
early Stax way of communally working up 
a number, all the players bouncing ideas 
off each other and not worrying about the 
clock, suited him well. Before long he was 
arranging songs at the studio, teaming up 
with another Stax junior, David Porter, an 
aspiring singer with a head full of lyrics in 
need of a musical partner. 

Southern soul's first major songwriting 
team wrote for Carla Thomas, the 
underrated Johnnie Taylor, William Bell, 
and Judy Clay. But it was with Sam & Dave 
that the Porter-Hayes partnership really 
yielded results, providing them with hit after 
hit, such as Hold On I'm Comin’, Soul Man 
and I Thank You. The pair were assigned 
production duties on their sessions and Sam 
Moore came to worship Hayes. "To me, his 
mouth was a bible,” he said. 

However, Hayes' own recordings up to 
1967 amounted to a few desultory singles. 
On Stax subsidiary Volt, he recorded 
as Sir Isaac and The Do-Dads and, in 
collaboration with Estelle's boy Packy Axton, 
under the name of The Barracudas. Nothing 
to write home about. So, it's no surprise that 
his first Stax album, Presenting Isaac Hayes 
(1968), was a chance event, cooked up at an 
impromptu session, with Hayes backed by 
Stax sidemen Donald *Duck" Dunn on bass 
and Al Jackson Jr. on drums. With nothing 
pre-planned, as the tapes rolled, Hayes 
essentially led and the 
other two followed. 
The vibe was jazzy, the 
results hit and miss. 
They gave a foretaste of 
Hayes’ future strengths 
and weaknesses, 
with quirkily lovely 
reinterpretations, such 
as Nat King Cole’s 
When I Fall In Love, 
and a couple of self- 
indulgent medleys. 

Presenting Isaac 
Hayes, with a sleeve 
featuring him in dapper 
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mode, flopped, but Hayes bided his time. By 
1969 Stax had embarked on a massive flurry 
of newly recorded material after the loss of 
its back catalogue, one of the consequences 

of its spilt with Atlantic. Al Bell, increasingly 
playing the lead management role at Stax, 
saw something marketable in Hayes’ unusual 
appearance. He agreed to his request to do 
another album, even permitting him total 
control of the production. 

Hot Buttered Soul (1969), on which 
Hayes was backed by The Bar-Kays, proved 
to be a landmark album for soul music in 
general. It contained only four tracks, the 
longest being Hayes’ 18-minute reading 
of By The Time I Get To Phoenix, Jimmy 
Webb’s lyric augmented by a spoken intro, 
which itself lasted over eight minutes. It was 
worth bearing with as it slid into the most 
sublimely sung and orchestrated second 
half. This and the first track — a funked-up 
reworking of Walk On By, which, with 
its loping bassline and distorted guitar, 
stretched out for 12 minutes — were early 
essays in symphonic soul. The extensive, 
thrilling use of strings was remarkable for the 
genre. “In high school music appreciation, 
I'd heard Bach, Beethoven, Grieg and 
Debussy and, damn, they were really doing 
wonderful things," explained Hayes. 

The extraordinarily named 
Hyperbolicsyllabicsesquedalymistic, the 
only Hayes original on the LP, was pure 
funk. Even the shortest track on the album, 
One Woman, a song from Al Green’s then- 
recent Green Is Blues album, weighed in at 
five minutes. No attempt to create some 
instantly hooky radio friendly fare here, 
then. While albums were outselling singles 
by the late 60s, soul was still focused on 
45s. Hot Buttered Soul, however, was a huge 
seller. A single featuring a shortened version 
of ...Phoenix, at under seven minutes, 
backed with a similarly edited Walk On By, 
landed Hayes in the Hot 100 for the first 
time. Succeeding albums, The Isaac Hayes 
Movement, featuring a gorgeous reading of 
Jerry Butler's I Stand Accused, and To Be 
Continued (both 1970), successfully repeated 
the extended track formula. 

By the time B/ack Moses came out in 
1971, hot on the heels of his triumph with 
Theme from Shafi, Hayes was as noted 
for his appearance as he was for his songs. 
According to Stax historian Robert Gordon 
in Respect Yourself: Stax Records And The 
Soul Explosion, with his bald head, beard 
and bare chest, along with his chains and 
tight pants, he'd “unleashed a new sexuality 
that made James Brown seem like a teenage 
drag queen.” The African-American lifestyle 
magazine Jet talked of him walking onstage 
“like a strutting, virile peacock,” the colours 
of his clothes as striking as the designs. 

It was said Hayes took to wearing chains 
after Martin Luther King’s death in 1968, as 
a way of expressing black liberation. Once 
slavery's chains bound him; now he owned 
them. The sleeve flaps of Black Moses opened 
out into the shape of a crucifix, Hayes at 


the centre, arms outstretched in the biblical 
costume and pose of a prophet. 

The closing act of the Wattstax concert in 
1972, Hayes was at the peak of his popularity 
in this period. But it's wrong to write off his 
subsequent efforts, even if his productivity 
and originality tailed off. Meanwhile, he 
fulfilled his ambition to be a film actor, 
starring in blaxploitation movies Three Tough 
Guys and Truck Turner, writing the scores 
for both, in 1974. Truck Turner, released on 
a double bill with Foxy Brown, successfully 
guyed the genre, and captured Hayes’ easy 
charm and humour. A co-star was Nichelle 
Nichols, Lt Uhura in Star Trek, deploying 
language she never got to use on the control 
deck of the Enterprise. Director Jonathan 
Kaplan marvelled at the way Hayes delivered 
the score “as if he was doing a concert”, with 
minimal overdubs. That soundtrack loses 
little in comparison with Shaft. 

Chocolate Chip, his first album for ABC, 
released in 1975 after he'd left Stax, took his 
brand of bedroom soul into the disco era. 
Something of a forgotten album, it featured 
Hayes stalwarts such as Willie Hall, Charles 
“Skip” Pitts and Floyd Newman among 
its musicians, and the title track, Body 
Language, and Come Live With Me were 
new Hayes compositions up with his best. 

I Can’t Turn Around was later re-recorded 
as Love Can’t Turn Around by Farley 
Jackmaster Funk to become an early house 
anthem. Disco Connection, from the album 
of the same name, is a catchy dance romp, 
up with the best of the Salsoul Orchestra, 
Van McCoy and Barry White. The British, 
at least, rewarded it with a Top 10 placing. 
In 1991, he'd duet with Barry White, the 
artist with whom he is most often compared, 
on the song Dark And Lovely (You Over 
There), and you had to listen closely to 

tell the two voices apart. The 1995 album 
Branded, on Pointblank, contained a track 
Thanks To The Fool that not only began 
with a classic Hayes monologue but revived 
the writing partnership with David Porter. 

His last hit came in 1998: Chocolate 
Salty Balls, arising from his voiceover role 
as Chef in animated comedy South Park. 
Tongue-in-cheek as it was, it’s not the 
song to remember him by. He's certainly 
not forgotten in Memphis. In 2003, the 
Stax Museum of American Soul Music, 
its exterior a replica of the original Stax 
building, opened. Its most prized exhibits 
include Hayes' fur-lined, gold-plated 
Cadillac Eldorado, presented to him by 
Stax after his success with Shaft, many of 
his costumes and even the razor kit he used 
on his distinctive pate. And his recording 
legacy was well-served in 2017 when Craft 
Records released a 4CD box set, The Spirit 
of Memphis 1962-1976, that offered the best 
overview to date of his varied output at Stax. 

Among the essays were heartfelt 
contributions from the likes of Sam Moore, 
and early Memphis musical mates like Floyd 
Newman and Mickey Gregory. Moore wrote 
that Hayes had “never gotten the credit for 


his unique writing, producing, and overall 
musical genius," but here, across 67 tracks, 
plus a 7" replica vinyl of the first single he 
made with Chips Moman, was sweet proof. 
As Hayes himself would have said, *Can 

ya dig it?” © 


Thanks to the Stax Museum of 
American Soul Music for the images 
used in this feature. 


HOLD ON, HE’S COMING 


The many sides of Hayes 


Rolling Down 
, A Mountainside 
(Stax 2025 177, 7”, UK, 
| 1973) £3 
A studio recording that 
appeared on the Wattstax 
2 album, this Hayes original flopped when 
released as a single in 1973. A sumptuous 
piece of orchestral soul, with horns and strings, 
featuring one of Hayes' more assertive vocals. 


E> 


Wonderful 
, (Enterprise ENA 9095, 7", 
| US, 1974) £3 
/ Sublimely swaying non- 
album single, and Hayes' last 
sizeable hit with Stax in 1974, 
before they parted company. Apparently inspired 
by a woman with whom he was infatuated, its 
rhythms have a tinge of the exotic. 


NES CU Truck Turner — main title, 
m from soundtrack album 
à (Stax STXD 4001, LP, UK, 
1974) £15 
Director Jonathan Kaplan 
still speaks in awed terms 
of the meticulous approach Hayes took to 
scoring the 1974 movie Truck Turner, in which 
he also starred. The thrilling main track stands 
comparison with Theme from Shaft, but the 
soundtrack album stiffed. 


The Astors - Candy 

(Atlantic AT 4037, UK, 

1965) £20 

Outside of his writing 

partnership with David Porter, 

Hayes worked with Steve 
Cropper to pen this sweet and perky ditty. 
With harmonies seemingly owing much to The 
Impressions, it delivered an overdue R&B hit for 
Stax veteran vocal group The Astors in 1965. 


Carla Thomas B-A-B-Y 

(Atlantic 584042, 1966) £5 

As well as their Sam & Dave 

liaison, David Porter and 

Hayes also wrote for Carla 

Thomas, her How Do You 
Quit (Someone You Love) being their first 
co-write to be recorded at Stax. But they truly 
excelled themselves with the catchy B-A-B-Y, 
bringing the queen of Memphis Soul her first 
pop hit in years. 
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LET'S TANZ! 


Spirit of Freundschaft: DAF’s Gabi Delgado-López gets up 
close and personal with his audience, circa 1980 (Robert 
Görl on drums, far right-of the M page) _ 





` 
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Deutsch Amerikanische Freundschaft aka subverted cliched ideas of 
right-wing German will-to-power, pushing provocative homoerotic imagery 
and a highly exciting blend of hardcore electro-punk and powerfully throbbing 
sequenced disco, which predated acid house. As such, they represented a rival 
Düsseldorf dance music force to Kraftwerk in terms of impact. One half of the 
duo, Gabi Delgado-López, died in March 2020, but as finds out 
speaking to his bandmate, Robert Gorl, their music will last “fur immer”... 













listen to," says DAF founder 
Robert Górl from his home in 
Berlin. We are discussing his 
band's breakthrough 1981 
album Alles Ist Gut, which 
celebrated its 40th anniversary in 2020 and 
came close to realising that ideal, producing 
two of DAF’s most recognised tracks: Der 
Mussolini and Der Rauber Und Der Prinz. 
Alles Ist Gut was the first of three DAF 
albums (including Gold Und Liebe, also '81, 
and 1982's Für Immer), released in a 
remarkable 18-month blitz of musical and 
aesthetic provocation, that marked DAF out 





as one of the most significant bands to emerge 


from Germany in the past 50 years. 

They were among the originators of a 
cultural movement that took hold of the 
country in the late 70s dubbed “Geniale 
Dilettanten", a deliberate perversion of genial 
dilettantes, which translates as “ingenious” or 
“brilliant amateurs”. The musicians from the 
scene enjoyed a fruitful symbiosis with a 


group of burgeoning artists dubbed Die Junge 


Wilde (“the young wild”, a sort of 
precursor to the Young British artists 
of the 90s, aka “Neue Wilde”). It 
meant DAF were always more than 
just a band — they were performance 
art or a happening. 

They were influenced by Dada, 
agitprop, constructivism and the 
attitude and aggression of the British 
punk explosion. “But not the music, 
which we thought kind of stupid,” says 
Górl, who played drums and wrote the 
band’s music. DAF began in 1978 with A 
“concept meetings” not rehearsals: 

“First, poster on wall, second, decide on 
instrument,” as Górl says of their attitude at 
the time. He was also a founding member of 
DAF sister band, Der Plan, who were chiefly 
made up of young art gallery owners. 

Initially, both DAF and Der Plan 
produced their experimental self-recorded 
music on their own label, Ata Tak. All the 
songs tended be improvised and untitled and 
both bands' first releases were cassette-only: 
DAF's 1979 debut, Ein Produkt der Deutsch- 
Amerikanischen Freundschaft, comprised 22 
improvised, untitled instrumentals. Ata Tak 
also released the first music from Holger 
Hiller, who would go on to found Palais 
Schaumburg, another notable band to emerge 
from the same vibrant scene. 

DAF's spiritual home was Düsseldorf s 
steamy Ratinger Hof club, *an old hut" 
according to Górl, one where Pere Ubu and 
Wire performed, and where the crowd was a 
mix of punks, advertising creatives (the city 
was a hub for Germany’s ad industry) and 
artists from the nearby Arts Academy where 
Joseph Beuys, the world-famous German 
Fluxus art movement figure, taught many of 
the founding Neue Wilde artists. One, 
Markus Oehlen, was a “cassette DJ” at the 
Ratinger Hof. 

Initially as a five-piece, DAF mixed 
extreme noise and crude, raw electronics. 


e always wanted to be perfect to 


They had the 

intention of 

subverting or 

ridiculing elements of Nazism, of 

tackling German taboos head-on. Among 
their contemporaries they were the bravest 
and most brazen. Frontman Gabriel “Gabi” 
Delgado-López developed a crazed style of 
onstage dance that incorporated exaggerated 
goose-stepping and Sieg Heil salutes, as 
members handed out copies of Mein Kampf 
after gigs and wore shirts featuring SS 
insignia and Nazi death-heads. Meanwhile, 


IT WAS ESSENTIAL 
TO SEE THE IRONY 


the German language vocals — a firm DAF 





“rule” was to use German language to repel 
any English-American “imperial” influence — 
sounded like orders and recalled Hitler’s 
staccato bark. “It was essential to appreciate 
the irony in what we did,” says Górl. “We 
were playing with German culture,” as 
Delgado-López said at the time. “It was all a 
game to us.” A serious game: both DAF and 
Der Plan had come to Diisseldorf from the 
nearby city of Wuppertal, where Kemna, one 
of the country’s first concentration camps, 
was established. These were genuine demons 
being exorcised. 


DAF, short for Deutsch Amerikanische 
Freundschaft (German-American Friendship, 
a corruption of an East German propaganda 
slogan, “Long-Live German-Soviet 
Friendship”), first gained widespread media 
attention, however, outside of Germany, after 
moving to London in 1979, looking for a 
break. The decision was hastened by a visit 
Górl made to a major label in Cologne. 
“They really asked, ‘Do you think this is 
music?” he laughs. “And at the same time 
they showed us the door." 

They found a home at the fledgling Mute 
label, recording debut single Kebabtráume (the 
lyric parodying the widespread angst of the 
time over Turkish immigrants in Germany), 
and an album, 1980's Die Kleinen Und Die 
Bösen (The Small And The Evil), a mix of 
ultra-intense live recordings and more polished 
experimental electronic studio work. 

In London they lived in poverty — “We 
were not rich kids; the opposite," says Górl. 
“We stayed in squats” — and briefly picked up 
an unwanted right-wing skinhead following. 
They forged a more long-lasting relationship 
with the music press, particularly the ever- 
supportive WME. “We became their favourite 
boys,” says Górl. “They really loved us. But we 
were still not really there. We had the raw 
diamond, but we were aware this raw diamond 
has to be cut. We always wanted to be more 
and more perfect to listen to.” 

DAF toured with bands such as The Fall 
and Wire, while developing a new, heavily 
homoerotic, black leather look — the result of 
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many nights in the city's gay clubs. “It turned 


gay in London," says Górl, who felt the image 
— "hard, clear, pure, and strong" — matched the 
music they were beginning to write. Delgado- 
López and Gérl had unceremoniously dumped 
the rest of the band members, and were now 
relying on machines, particularly the new Korg 
MS-20 synth from Japan, to accompany the 
vocals and drums. “The inventor of the Korg 
was at least as important to DAF as Gabi and 

I were,” says Górl. 

Their Düsseldorf contemporaries were 
somewhat shocked by the new look, sound and 
line-up (cast-aside members joined either Der 
Plan or the newly formed Düsseldorf band 
Fehlfarben, while one, Chrislo Haas, founded 
his own outfit, Liaisons Dangereuses). Der Plan 
described this new version of DAF as *disco 
fetish erotic Nazi". 

There was certainly a calculated 
ruthlessness to the tall, slim, swarthy, dark- 
haired Delgado-López and the handsome, 
blonde and muscular Górl, who turned 26 in 
1981, and was both an orphan and a trained 
musician, studying percussion at a music 
conservatory and university. Delgado-López 
was three years his junior and Spanish. His 
father was an anti-fascist and had fled Franco 
and Spain for Germany. Delgado-López 
followed when he was eight. At 15, he was a 
disco dancer in clubs and he named the far-left 
German militant group Red Army Faction (aka 
Baader-Meinhof Group) as a key influence 
despite being widely considered a terrorist 
organisation after a spate of bombings, 
assassinations, kidnappings and shoot-outs with 
the police in the late 70s. 

In 1980, DAF left Mute and signed to 
Virgin, where they began recording the albums 
that would make them famous: Alles Ist Gut 
(All Is Good), Gold Und Liebe (Gold And 
Love) and Fur Immer (Forever). “A cloud of 
creativity”, Delgado-López called it. 

DAF's avowed intention was “to sound like 
no one else”, eschewing all influences, seeking 
completely originality, but they were 
undeniably part of the rich history of electronic 


music to emerge from Diisseldorf, one that 
included krautrock’s most significant bands, 
Kraftwerk, Neu! and La Diisseldorf. Gérl and 
Delgado-Lépez, however, were keen to put a 
distance between the generations. "We've 
always been a band who accentuated the 
body, and Kraftwerk didn’t move,” says 
Górl. “Kraftwerk sounded too boring, too 
beautiful, too sedate and too sterile... with 
us, the machines would sweat,” as Delgado- 
Lopez put it. 

However, they were happy to work with 
Konrad “Conny” Plank, the most 
identifiable and celebrated krautrock 
producer, who had made albums with not 
just Kraftwerk, Neu! and La Diisseldorf but 
also Can and Cluster. It was quite the coup as 
Plank was famously picky about who he 
worked with, having famously turned down 
requests from U2 and David Bowie. Plank 
became the significant other in DAF's 
magnificent flowering. “Plank inflated our 
sound,” according to Górl. “He had a vision 
for us, he was our biggest patron, made things 
happen." The band recorded at his isolated 
studio — built at his home on the outskirts of 
Cologne — for free; in exchange the producer 
took a third of the band's record sales (the 
same deal he had struck with Neu!). 

Górl and Delgado-López would live at the 
studio complex for up to six weeks while 
recording. On his beloved Korg, Gérl wrote 
the 16-step sequences that would repeat 
throughout a song, recorded his drum parts on 
top and then Delgado-Lépez added the lyrics. 
Plank put the electronic sounds through 
amplifiers and his huge Arp Odyssey machine 
to create a knockout power. Creatively, Górl 
and Delgado-López were in perfect sync. “In 
the studio, the way Gabi moved and how he 
reacted told me what to take and what not to 
do,” Górl explains. 

Alles Ist Gut, released in April 1981, was an 
instant success. Der Mussolini was banned for 
a lyric that encouraged the listener to, “Dance 
like Mussolini, dance like Adolf Hitler, dance 
like Jesus Christ." Combined with the fast, 


heavily sequenced sound, it was truly 
incendiary. Der Ráuber Und Der Prinz was 
easier on the ear but equally provocative, *an 
obviously gay song" according to Gérl, 
adding, “back then, a real no-go.” It was this 
song that led to them “being honoured as 
icons by the gay scene,” said Delgado-López. 
It is a position they still hold today. 

Alles Ist Gut was an NME Top 10 album 
of the year and spent 46 weeks on the 
German charts, peaking at No 15, selling 
hundreds of thousands of copies and winning 
a year-end outstanding achievement award 
from the German record industry. Six 
months later they released Gold Und Liebe. 
The music was equally disciplined and 
stripped-down: just sequencer, drums, and 
vocals. One song, Verschwende Deine 
Jugend (Waste Your Youth), was a 
continuation of Der Mussolini’s insane 
driving sequence and beat but elsewhere 
Delgado-López's lyrics were increasingly 
fixated on sex and sexuality as on the single 
Sex Unter Wasser (Sex Under Water), 
delving into taboos such as sadomasochism. 
This was challenging music that left itself 
open to criticism or ridicule. The band 
insisted they weren’t actually making music, 
not as it was conventionally understood: no 
ornamentation or flourishes, no twirls. “It 
was music with no tradition,” argues Górl. 
“Tt is more fun to be original. When people 
say ‘that sounds like DAF’, that is when you 
know you have success.” 

The closest comparison was late 70s US 
duo Suicide, a band Górl had never heard of 
but with whom Delgado-López was familiar: 
his heavy breathing and erotic groans or 
screams were reminiscent of Suicide vocalist 
Alan Vega. But Suicide used drum machines 
whereas, points out Gérl, “we used muscles." 
Another electronic two-piece, Cabaret 
Voltaire, must also have also made an impact 
on Delgado-López, especially their 1978 
track Do The Mussolini (Headkick). 
Delgado-López would, however, maintain 
that I Feel Love by Donna Summer was his 
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most important musical influence. “The DNA 
of DAF was sex and electronics," he said. 

DAF's success did not temper their desire 
to provoke and shock. They burned the 
American flag and made a strange video 
portraying themselves as terrorists reading out 
demands. In their hometown they caused a riot 
and mass stage invasion at the famous 
Philipshalle in front of 7,500 fans. On German 
TV, miming to the Gold Und Liebe single Liebe 
Auf Den Ersten Blick (Love At First Sight), 
Görl did not play drums or pretend to play the 
synth, as he had on previous TV appearances, 
but instead sat still on an amplifier, eyeing the 
camera and flexing his muscles in a black 
leather jerkin while Delgado-López did his 
outrageous jumping, twisting dance, part- 
ecstatic frenzy, part-tumult. 

There had to be a backlash and there was, 
inevitably, a sense that now they were 
overdoing it with their über- Teutonic-ness and 
desire to shock. They had also lost touch with 
their Ratinger Hof roots and been enveloped 
by the increasingly popular scene, Neue 


Deutsche Welle (German New Wave), as had 


"THE DNA OF DAF 
WAS SEX AND 


ELECTRONICS” 


many of their Diisseldorf contemporaries. 
Görl says that DAF were, by this stage, also 
“stinking rich”, buying Armani clothing, 
staying in expensive hotels, indulging in 
cocaine and champagne. He became friends 
with Kraftwerk’s Wolfgang Fliir and they 
briefly shared a girlfriend. 

The band imploded during the recording 
of their next album, FZ Immer. Gold Und 
Leibe had not matched the commercial success 
of Alles Ist Gut (21 weeks on the German 
charts, peaking at No 35) and they were 
burned out, sick of one another. Alongside the 
lengthy recording sessions at Plank’s, they had 
completed two European tours in quick 









succession. Nonetheless, Før Immer was a 
third successive artistic triumph for the band: 
Görl sang on the standout Verlieb Dich In 
Mich (Fall In Love With Me), while 
Depeche Mode built an entire album (Black 
Celebration) from the deep sounds of the 
futuristic and funereal Prinzessin. And they 
continued to provoke: Ein Bisschen Krieg (A 
Little War) was their riposte to Nicole’s A 
Little Peace, which had won the Eurovision 
Song Contest for West Germany in 1982. 
But the band were no more and did not 
promote the album upon its release. 

Delgado-Lépez stayed with Virgin to cut 
a slick debut solo album, 1983's Mistress, that 
broke many of the strict “DAF rules” 
(including using a real bass) and featured 
Can's Jaki Liebezeit on drums, while Górl 
returned to Mute, collaborating with Annie 
Lennox (he had played drums on 
Eurythmics' debut album) on his debut solo 
album, 1984's Night Full Of Tension and 
cutting the fine DAF-ish single, Mit Dir. 
"They reformed for the first time in 1986, 
breaking another DAF rule by recording an 
album in English, 1986's Zst Step To Heaven. 
It was a high-energy, camp and colourful 
electro work that seemed to anticipate the 
late 80s/early 90s dominance of Stock Aitken 
& Waterman, Górl and Delgado-López 
sharing vocal duties. Live, they used a 
percussion group and DJ (who sampled the 
band's records and mixed it with live sound). 
The album and hit singles, Brothers and The 
Gun, were particularly popular in Belgium, 
where DAF were recognized as a key 


influence on a new form of "industrial disco", 


called electronic body music (EBM). Belgian 
EBM pioneers Front 242 and their British 
counterparts, Nitzer Ebb, both admitted to 
taking much of their sound from DAF. 

In 1989, Górl suffered a serious car 
accident and spent three years travelling Asia, 
becoming a Buddhist (which he still is). In 
the 90s, he made three well-received techno 
albums for Munich's Disko B label. It was a 
style of music that DAF had foreshadowed, 
John Peel calling DAF the *grandfathers of 


Portrait of the artists as | 


young “grandfathers 
techno", Hamburg, 1981 ` 





Wir predicten ein riot: DAF play Düsseldorf 
Philipshalle, 1981 





techno". Delgado-López moved to Berlin and 
DJ on the early acid house party scene, 
recording house music under pseudonyms such 
as Miami Latin House and Santos Leon. DAF 
had also had an influence on the acid house 
sound. Chicago's Adonis, who cut one of the 
most influential early house records, No Way 
Back (1986), was a major fan. In the mid-90s, 
without Górl, Delgado-López revamped the 
DAF name, releasing three albums as DAF/ 
DOS [DAF/TWO] with Wilke Móhring, who 
would go on to become a huge, award-winning 
German actor. He had lost none of his sense of 
dark sense of humour: a 1996 DAF/DOS 
single was titled Ich Glaub Ich Fick Dich 
Später (I Think I'll Fuck You Later). 

The first serious reappraisal of DAF's 
groundbreaking early 80s albums came in 
1999, when Mute reissued their work with 
typical style and class alongside a compilation 
album, Das Beste Von DAF. In 2003, Gorl 
and Delgado-Lépez reunited to make a new 
record, Fiinfzehn Neue D.A.F.-Lieder (Fifteen 
New D.A.F.-Songs), with Gérl using 
analogue synths to recreate their classic sound. 
The album was a cult hit, peaking at No 95 in 
Germany, and spawned a typically driving 
and provocative single, Der Sheriff (An Anti- 
American Song) — the band’s comment on the 
US invasion of Iraq. 

The tempestuous pair split again soon 
after, with Górl briefly using a new singer for 
live gigs under the title DAF.Partei (DAF. 
Party) while continuing to record techno 
music as a solo artist. Predictably, they 
reformed in 2008 for a 30th anniversary tour, 
also releasing a one-off single, Du Bist DAF 
(You Are DAF) in 2010. They continued to 
gig sporadically while Delgado-López 
recorded two more solo electronic dance 
albums, Eins (One) and Zwei (Two). 

DAF declared that they had split up for 
good in 2015, embarking on a farewell tour. 
The same year, Prada used a version of Liebe 
Auf Den Ersten Blick in a TV advertising 
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campaign and they were featured in a Goethe- 
Institut touring exhibition of the “Geniale 
Dilletanten” subculture. In 2017 German label 
Grónland put together a lavish box set 
celebrating the band's history, DAS IST DAF 
[THIS IS DAF]. It featured all their best- 
known work, as well as a remix album featuring 
classic tracks reimagined by such German 
heavy-hitters as Giorgio Morodor and Boys 
Noize, plus a new single, Die Sprache Der 
Liebe [The Language of Love]. The release 
coincided with an authorized biography, DAS 
IST DAF. To support the boxset and book 
(only available in German to date), DAF 
played a series of European gigs that proved 
Delgado-López was still a charismatic frontman 
and the music had appeal across the generations. 

“Today, 80% of club music follows DAF 
rules," explained Delgado-López when asked 
in 2018 about the band's appeal to young 
audiences. “A beat, a sequence, no ‘a’ or ‘b’, 
and the sequence goes on and on.” In the 
UK, the band remain largely a curio, albeit 
one whose influence on electronic music is 
widely acknowledged, and whose form is 
echoed in acts such as Sleaford Mods and the 
Pet Shop Boys. But perhaps more Brits have 
heard DAF than they realise. In 2019, Vic 
Reeves and Bob Mortimer used Der 
Mussolini for the opening sequence of their 
BBC4 TV series Vic & Bob5 Big Night Out. 
Reeves told Record Collector: “DAF are a most 
underrated group. Their compactness and 
bulk are overwhelming.” 

Górl announced that the band were 
planning a new album — a mix of fresh music 
with unreleased tracks from their heyday — 
when, in March 2020, Delgado-Lépez 
tragically died of a heart attack. He was 61. 
Görl released a song online, Ich Denk An 
Dich (I Think Of You), as a dedication and 
has vowed to complete the project. As for 
DAF's music, it will live on: für immer. @ 


DAS IST DAF zs on Mute. 











IN TANZ AS MISSION 


DAF on disc 


; a | DAF Kebabtraume/ 
: v Gewalt (Mute 005, 7", 
| 1980) £6 


Recorded as a five piece 
| — Górl, Delgado-López, 
e^ ) | bassist Michael Kemner, 

" guitarist Wolfgang 
Spelmans and synth operator Chrislo Haas — 
this was DAF's first step toward their classic, 
clean, sequenced sound. It also featured 
typically provocative lyrics including the 
chanted, "Germany, Germany/It’s all over!” 
Although not credited, Mute boss Daniel 
Miller was co-producer, but he didn’t have 
much say in the finished sound. "Daniel 
wanted to interfere in the studio but we did 
not allow this," Górl admits. "It was even a 
little argument but, in the end, he let us do it 
how we wanted it." 





Mittagspause S.0.36 
| Sampler - Live 
13.8.78 (Ignition IR 

| 065, LP, Germany, 
1979) £1,000 

This cult Düsseldorf 
punk band (the name 
means “Lunchbreak”) briefly included a pre- 
DAF Gabi Delgado-López and formed from 
the ashes of another punk band Delgado- 
López featured in, Charley's Girls. He 
features on the four Mittagspause tracks 
included on the S.0.36 Sampler, recorded 
live at the Berlin club of that name. Bootlegs 
of the album are commonplace but the 
1979 original was released with a gatefold 
metal cover in a highly limited edition — 
approximately 50 copies for the musicians, 
and an additional 100 copies for sale. 





Der Plan Geri Reig 
Und Normalette 
Surprise (Ata Tak WR 
67, CD, Germany, 
1996) £30 

Robert Górl and Chrislo 
Haas both played on 
Der Plan's debut release, and after he was 
sacked from DAF in 1979, synth player Kurt 
Dahlke joined the band full-time, staying with 
them until 1992, recording eight studio 
albums. Der Plan's limited-edition (1,500) 
debut 1979 7" on Ata Tak was untitled but is 
known as Das Fleisch because that's the 
only song title mentioned. Ultra-rare are the 
50 or so 7”s which had their sleeves 
manually altered with silver and gray spray- 
paint by band members. A 1996 compilation 
CD on Ata Tak, Geri Reig Und Normalette 
Surprise, is a package of Der Plan's first two 
[(981 and 1982) albums, plus some rarities 
— a good introduction to their surreal world. 


DAF Alles Ist Gut (Virgin 203 644, LP, 
Germany, 1981) £25 
"Sometimes we call it our first album," says 








Górl. "When we did it, we were sure we were 
really there: 'This is exactly what we want, 
this is more or less perfect now.’” Delgado- 
López also named it his favourite DAF album. 
In the NME, Paul Morley called it “slimy sex 
music”. It simply sounds like nothing else: 

a first step towards a brave new world. 





Fehlfarben Monarchie 
Und Alltag (Welt-Rekord 1 
C 064 46 150, LP, 
Germany, 1980) £35 
Founded in 1979 by 
former Mittagspause 
members Peter Hein and Markus Oehlen 
(also a founding member of the Nueue 
Wilde art movement alongside his brother 
Albert), this Dusseldorf guitar-led post-punk 
band featured former DAF bassist Michael 
Kemner, future member of Der Plan Frank 
Fenstermacher and, for their highly regarded 
debut album, Kurt Dahlke. German critics 
regard this album as a masterpiece of the 
Neue Deutsche Welle movement. 














DAF Gold Und Liebe (Virgin 204 165, LP, 
Germany, 1981) £20 

The second DAF album of 1981, voted No 
11 in the best albums of the year by NME. 
This is a must-have counterpart to Alles Ist 
Gut, the sequences and rhythms even 
crisper, harsher and harder-hitting but with 
lighter touches. 


¿| Liaisons Dangereuses 

= Liaisons Dangereuses 
(TIS 66 22 433 01, LP, 
Germany, 1981) £50 

The band founded by 
former DAF member Chrislo 
TE Und died in 2004, aged 48, due to 
excessive alcohol consumption) with future 
Einsturzende Neubauten founder Beate Bartel. 
This, their one album, was mixed at Conny 
Plank’s studio and noted for the underground 
hit single Los Ninos Del Parque, a song cited by 
New Order and house and techno DJs as an 
influence. Górl was less impressed. "Los Niños 
Del Parque copied Der Mussolini completely, 
the main atmosphere, and the spring up and 
down at the same point," he says. "Chrislo also 
used a Latino singer — okay, a French guy 
[Krishna Goineau], not Spanish, but this guy 
behaved a little bit like Gabi." Delgado-López 
was more forgiving, citing Haas as a key 
influence. "More than Robert, in his extreme, 
über-punk way," he said, "Chrislo was a 
natural-born provocateur." 





DAF Für Immer (Virgin V 2239, LP, UK, 
1982) £20 

The third and final album in the band's golden 
period is the least intense but still contains 
some electronic classics. Atmospheres are 
extreme while the pace is slowed to an 
industrial drone on several tracks. But 

there are great pop moments, including 

a reworked Kebabtraume. Another giant 
Conny Plank/DAF production. 
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Genesis — poised to tour the UK and 
Ireland later this year, pandemic 


t permitting — have long been one of 
. the most loved bands on the planet, 



























prog or otherwise. But they didnt 

. just arrive fully-formed with 1972's 
1 breakthrough LP Foxtrot. In 
exclusive interviews, Tony Banks, 

` Steve Hackett, “lost boy" Anthony 
A Phillips and schoolfriend and 
right-hand man Richard 
Macphail, take RC through 
the twists and turns of their 
pre-history, one that stretches 

all the way back to the mid- 
60s. Silent son: Nick Hasted 


INGRO: ONE DAY 


The Age of Aquarius dawned evenly over the land. 
Thegrammar school and the art school played a 
decisive role in the reality-bending late 60s visions of 
Lennon, McCartney, Townshend, King Crimson 
and Pink Floyd. The era's optimistic hippie light 
even penetrated the cold cloisters of Charterhouse 
public school, a 17th century institution rebuilt 
upon a hill above Godalming, Surrey in 1872. 

Victorian values and hierarchies still held 
irrationally firm here. The football and cricket first 
XIs were permitted to walk straight up its main 
staircase, as if to heaven, while the rest trudged 
diagonally. At the foot of the hill, the railway track 
to London formed a strict border, beyond which 
the wider 60s pop world stayed largely out of 
bounds. This was the repressed, rarefied place in 
which Genesis coalesced: the incubation chamber 
for their knotty music, mythological narratives 
born from classical educations and buried feelings, 
and harmonies equal parts Beach Boys and 
Evensong. Charterhouse's chilly strictures, meant 
for nurturing Empire-builders, proved apt for 
eccentric prog adventurers. 

The privilege and oppressive chafing of the 
original band’s upbringings made them seem other- 
worldly when they began. Anthony Phillips, Peter 
Gabriel, Tony Banks, Mike Rutherford and 
assorted drummers shared encoded conversational 
tics and lyrical secrets engraved at school, but 
impenetrable to outsiders. Before Phil Collins’ 
stage-school chutzpah and the trio’s more 
emotionally direct songwriting helped make them 
huge, he had to smash their stiff upper lip first. 
“The main problem has been that public school 
thing... where you daren’t let go,” he told Creem. 
“You daren’t take off your clothes and Jive.” 

Much as in some improving public schoolboy 
yarn, the road to 80s ubiquity lost a martyr along 
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the way. Ant Phillips was Genesis’ revered 
musical leader for their Jonathan King- 
brokered debut From Genesis To Revelation 
(1969) and 1970's Trespass. His physical and 
mental crack-up from the strain — not Peter 
Gabriel quitting in 1975 — was the band’s 
most devastating crisis. Deciding to press on 
with his eventual replacement Steve Hackett 
and, in Collins, a new drummer with hidden 
depths, Nursery Cryme (1971) began Genesis’ 
first golden age. 

But as Banks, Hackett, Phillips and 
schoolfriend and right-hand man Richard 
Macphail tell RC (in conversations pre- and 
post-Covid) fine music and the ingredients for 
future glories had already been amassed. 


I. C(RARGERROUSE 
BLUES 


In the summer of 2019, tribute band The 
Book of Genesis played at Charterhouse. 
Although Richard Macphail turned up, he 
failed to drag along his old pal Tony Banks. “I 
didn’t fancy it,” Banks explains on the phone. 
“When I go back to Charterhouse, I’m quite 
glad because I know I can escape. I don’t have 





Top of the Charterhouse: Richard 
Macphail fronts Anon in 

1966, with Rivers : 

Job on bass; ^ 
(below inset, l-r) æ) 
Macphail, Job, E 
Mike Colman k. À 
and Anthony < 
Phillips in a 

later Anon line-up 
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great memories. It was restrictive, and 
you're institutionalised. But it was an 
important time, with very important 

friendships like Peter.” 

Peter Gabriel's voice went short and cold 
when quizzed about his schooldays at that 
“fearsomely repressive institution” by NME's 
Nick Kent, his first traumatic night especially. 
“There were no curtains on the windows and 
the lights from the cars passing on the road 
would reflect across the ceiling,” he 
recalled. “It just reminded me of a sky full of 
bombs, and there were lots of boys crying 
uncontrollably — it was their first time away 
from home. It was just all such an incredibly 
ugly thing.” 

The lost boy of Genesis, Anthony Phillips, 
meets RC in his quiet, guitar-stuffed, south 
London home, nose Roman, voice almost 
drawlingly affable. Memories of his 
Charterhouse-preceding prep school, though, 
remain painful: “I wasn’t told what was going 
on when I was dropped off, it was pretty 
terrifying. Suddenly ripped from the womb, 
and one Sunday a month I was driven back for 


lunch, after which there was an awful sinking 


feeling. I still get the horrors on a Sunday 
night,” says the 69-year-old. “Horrors.” 
“Tt was very intimidating,” Macphail 
agrees. “The dormitories were long and 
narrow, with lines of beds on either side, and 
no privacy 'til you were older. You get into a 
school like that, and then you became a 
politician, solicitor, lawyer. That’s what we 
were being groomed for. My mother really 
wanted me to be a minister, but I worshipped 
Mick Jagger. The 60s was like that. It was 
going along as planned, and then suddenly 
[sound of screeching brakes], a massive left- 
turn. We were all struck with the same 
Zeitgeist. That's how we found each other." 
Genesis’ future members mostly gathered 
on Charterhouse’s hill from the big houses of 
genteel Surrey folk. “Wow, they've got some 
money round here,” Phil Collins recalled 
thinking about the area in his autobiography 
I'm Not Dead Yet. Seeking new horizons after 
fleeting success with psych-pop quartet 
Flaming Youth, he had auditioned at the 
Gabriels’ “oversized, beautiful country pile" 
outside Chobham village, with its long gravel 
drive and swimming pool. Back in the 1860s, 
a Gabriel had been London’s Lord Mayor. 


Photo (Anon): Chris Hollebone; Richard Macphail 


Steve Hackett was equally startled on first 
meeting the band chez Rutherford. “I didn’t 
belong to any gentlemen’s clubs, as Mike’s 
father did,” he tells me. *He'd been a naval 
captain, and when I was introduced Peter said, 
‘Oh, have you met Captain Rutherford?’ I'd 
never met any captains, either of industry or a 
seagoing nature. This was an introduction to 
society.” Phillips’ merchant banker father, 
Macphail relates, “sold their house in Putney, 
with a tennis court and swimming pool, then 
moved next door to Paul Getty”. Although of 
less posh stock, Macphail’s family had an Inns 
of Court address. Another in their pre-Genesis 
circle, Rivers Job, grew up in Mayfair. 

The generation gap yawned unusually for 
these privileged, post-war sons. “I think it was 
because our parents’ generation as a whole was 
still in shock,” Rutherford wrote in his 
autobiography, The Living Years, “that mine 
got away with doing what we did.” Macphail 
agrees. “My father was in the 8™ Army, at 
Monte Cassino. And he never talked about it. 
He never got over having to write letters to 
families of men he'd lost.” 

“Dad?” Phillips murmurs. “Oh, Dad was 
very lucky at Dunkirk, shouldn't really have 
survived, most of the people around him got 


"HE [PETE] WAS 
TERRIBLE AS A BEST 
FRIEND, BECAUSE ALL 
THE GIRLS LIKED HIM" 


shot to pieces. And then he was at D-day plus 
six or seven, saw awful things. His first marriage 
went wrong during the war, and he lost his 
brother. Impossible to quantify the effect.” 

These traumatised adults now struggled to 
communicate with children educated to keep 
explicit emotion buried deep. Gabriel, like his 
dad, muttered rather than spitting words out, 
the band spoke in private Charterhouse slang, 
and early Genesis records’ gnomic mysteries 
kept an impenetrable, tantalising surface 
distance, even as beauty and yearning surged 
like lava beneath. 

“That post-war thing led directly to what 
happened in the 60s,” Macphail 


personalities as a nation. 
All the deep stuff was 
suppressed. And so, 

our generation of 

baby boomers, 

coming out of it, 
over-compensated the 


5 
A 


other way and went 
completely wild." And 
yet, when considering 
Captain William 
Rutherford's war service 
hunting the Bismarck, for 

instance, and the sense of silent 

duty instilled by their class, wildness only 
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went so far. “While I was busy rebelling,” 

Rutherford wrote, “it seemed paramount not 

to embarrass my father.” 

In a sign of the social times blowing open, 
though, the boys who would be Genesis were 
among The Beatles’ first musical children. “I 
can still remember the excitement of Please 
Please Me coming on,” Phillips sighs. “And 
that really gave me hope.” For Gabriel, too, 
grimly focused on mental “survival” since he 
and Banks started at Charterhouse in 1963 
(Rutherford arrived the next year, and Phillips 
in 1965), The Beatles began his salvation. 
“Music... was the only thing that could 
obliterate the feeling of sheer misery and 
uselessness,” he told Kent. 

“We were all mad fans of The Beatles, 
The Beach Boys and The Kinks,” Banks 
confirms. “But being in a band was a fantasy, 
because with our background, it was the last 
thing that was expected of us.” Locked inside 
Charterhouse, with even Godalming’s bright 
lights largely forbidden, how much of the 
decade’s ferment filtered in? “Not much,” 
says Banks. “The school stayed in the 1890s. 
You felt very detached from society. But we 
did know what was happening in the music 
scene. The day Rubber Soul came out we went 
to Record Corner in Godalming — it's still 
there — and listened to the first side in a 
booth. But we were very un-streetwise in 
every other sense.” 

These fated schoolboys’ voices were barely 
broken when they met. Phillips first knew 
Gabriel as “an average drummer, who I played 
with in a holiday band [The Spoken Word]. 
There was no evidence he sang anything.” 
Macphail met him as a drummer in trad 
jazzers The Milords. “As a teenager he was 
quite tubby,” he remembers. “And 
unbelievably obstinate. The rest of us would 
get cricket over and done with. But I 
remember one match when we could not get 
Peter out. Because he is very competitive, he 
wouldn't throw it away. That stood him in 
very good stead." 

"He was a good-looking chap," Banks 
muses, "and he had a rapport with people. He 
was terrible as a best friend, because all the 
girls liked Pete! So, he had that right from the 
word go. He always had this manner which 

was a little bit slow and deliberate. Which 
made everyone think he was 
extremely deep and earnest. 
He had a good mind. We 
were very close friends. 
Though at times we 
fought as well." 

3 “Everything 
about Peter Gabriel 
in those days was 
soft and round,” 
Rutherford wrote. 

“He was comfortable 
in his own skin.” Was 
this Banks’ impression? 
“Not particularly,” he 
sniffs. “Because we come 
from this background, we were 
all self-conscious, we were all introverted, 
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OBE LOSS BOY 
What Ant Phillips did next 


RCs cab races through narrow, dark lanes in 
deepest East Sussex, en route to a venue where 
the nearest public transport is a steam train. 
Trading Boundaries is an upmarket furniture 
store and venue favouring prog players of a 
certain age, and in this pre-pandemic world, 
on 15 November 2019, the American band 
Rocking Horse Music Club are premiering 
much of Ant Phillips’ solo music live alongside 
Mike Rutherford's Smallcreep s Day, and their 
collaboration The Geese €? The Ghost (1977). 
It's being performed a 15-minute drive from 
Haywards Heath, where a miserable Phillips 
quit Genesis in 1970. There's quiet 
redemption in seeing him contentedly 
watching in the crowd. 

The Geese & The Ghost was made when 
Phillips’ post-Genesis pop dreams weren't 
quite dead. “The idea of having a successful 
album was there,” he admits, “after watching 
the others do very well with theirs.” He and 
Rutherford resumed co-writing on holiday 
in Ireland in 1973, “mucking about with 
12-strings in a Bantry Bay hotel”. It was an 
experiment in “integration”, with 
“unusual” fusions including “cor anglais 
and fuzz guitar”. 

Phillips’ subsequent career has centred 
on an ongoing series of mostly instrumental 
explorations, Private Parts & Pieces. These 
days he earns a crust from library music, 
while still dusting his guitars down for solo 
albums, the most recent being Strings Of 
Light (2019). 


Strings Of Light is on Esoteric Antenna. 

















Record Collector 77 


Genesis in 1968 (In): Anthony Phillips, Mike Rutherfor 
Tony Banks, Peter Gabriel, Chris Stewart 


Flaming Youth in 1969 (clockwise from top left): Phil Collins, 


Gordon ‘Flash’ Smith, Ronnie Caryl, Brian Chatton 





and we had different ways of coping with it. I 
tended to be bad-tempered and aloof, which 
didn’t endear me to anybody. Peter’s way of 
doing it was this slightly easy character. But he 
had some difficult times then, and so I don’t 
think he was particularly easy in his own skin. 
I think he found a way, as everybody does, of 
coping with it. Mike always seemed more 
confident. Ant was outwardly confident, but 
not inside himself. And Peter and I were 
weird, and faked it.” 

Passing the school hall one day, Macphail 
heard the siren clang of a Charterhouse beat 
group perhaps inevitably named after a 
Stendhal novel, The Scarlet And The Black. 
Bashing their drums after they left, he 
attracted the attention of bassist Rivers Job, a 
prep school friend of the younger Phillips, not 
quite yet at Charterhouse. With Macphail 
redeployed on vocals, Mike Rutherford on 
rhythm guitar and Rob Tyrrell on drums, 
they formed the first of the bands that fused 
into Genesis and, for Gabriel, “the hippest 
band in the school”: Anon. 


II. IR. 


Rivers Maitland Alexander Job (pronounced 
Jobe) was the first rock'n'roll comet to flare 
through this crowd, and the Genesis story's 
first tragedy. “Rivers was the most rebellious 
of us,” Macphail remembers with affection, 
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“and he was in his own mad way such a 
leading light. He was the one who just 
absolutely knew where he was going.” It was 
Job who told them about Eric Clapton, and 
dragged them to Brixton’s Ram Jam Club to 
watch him in John Mayall’s Bluesbreakers, an 
“utterly life-changing event” for Macphail. 
“Rivers was a trailblazer, and we were catching 
his slipstream,” he says. “But he was on a self- 
destruct course. And that was very sad.” After 
playing bass on Savoy Brown’s Getting to the 
Point (1968) and part of 

its follow-up Blue Matter rey 
(1969), illness from a š 
drug-blown mind led to 
his 1979 death, hit by a 








he did was about music. Ant's parents let him 
effectively build a recording studio in their 
mansion of many rooms. His mother, a lovely 
woman, really recognised his talent. And we 
used to throw all the gear in her Mercedes, 
and head off. Her love for him gave him 
enormous, as far as it went, security. Because 
although he covers it with long Monty Python 
quotes, he's a sensitive flower." 

"I was the one who was entranced with 
the idea of being a pop star, or making it in 
the pop business,” 
Phillips confirms. “I 
was the one who got all 


The Beatles and the 





train, aged 29. 

In 1966, though, as 
Anon played school hops 
and parties and hung out 
at Soho's Marquee, the 
others all wished, as Ray Davies would soon 
sing of David Watts, that they could be like 
Anthony Phillips. His prep school progress 
(“In the cricket first XI, second head boy, 
Charterhouse") sounds like that of a modest 
golden boy. At Charterhouse he stayed sporty 
and glided through schoolwork. “He was 
absolutely the most powerful musical 
personality of those days, way ahead of 
everyone,” Macphail recalls. “And everything 





Stones books, knew 
everything they did 
and copied all the 
solos, and was in awe 
of that whole image 
and life. I was always 
wearing silly hats. I liked the flamboyance of 
pop life, the whole Brian Jones ethos.” 

"In the early days of Genesis, there's no 
doubt he was the leading light,” says Banks, 
“and musically more important than 
anything else. Because he was the best 
player.” For Rutherford, “Only Ant was 
totally committed to the music.” 

Phillips made changes vital for Genesis’ 
future. “He was the first one to write,” says 


Photos (contact strip): Glen Colson 


Macphail. “And before Mike met Ant, he 
knew about three chords." At Putney's Tony 
Pike Studio in 1966, Anon taped the 
Charterhouse beat scene's first recording, 
Pennsylvania Flickhouse. Released by 
Macphail in 2019, he's pure Jagger on its 
hooky, rough garage rock. “It’s a brilliant 
Stones pastiche,” he enthuses of Phillips’ 
composition. “Because that’s what we loved.” 

Rutherford was eventually forced out of 
Anon by a cruel master who caned him for 
playing guitar, and replaced by Mike Colman. 
But he and Phillips, then Gabriel and Banks, 
formed the writing partnerships that would 
underpin early Genesis. “Tony was a pretty 
accomplished classical pianist,” Phillips says of 
this separate blooming. “He and Peter started 
writing their own bits, and 
I would come in with an acoustic guitar and 
play along. Peter would get up on the table 
and sing, and we realised there was something 
going on here.” 

This band, The Garden Wall (completed 
by Genesis’ first drummer Chris Stewart), was 
deemed “distinctly earthy” by the school 
magazine, and “the only true exponent of soul 
music in the school”. “Peter had a great 
voice,” Banks remembers. “There was 
something about it when we played together. 
I'd play Otis Redding pieces on the piano and 
he'd sing along, on I've Been Loving You Too 
Long and this sort of stuff. It half-worked, 
because Peter was good. He was obviously 
nothing like the showman he became. But he 
had an ability to project charisma. And the 
best musician in the band then would have 
been Ant. The combination was just about 
enough." Ant was shared with Anon. “We 
drifted in and out of each others' bands," says 
Banks. “I didn't even know we were called 
The Garden Wall until we'd left the place. 

I didn't think we had a name." 

This apprenticeship climaxed when 
Macphail persuaded Charterhouse's head of 
music, Geoffrey Ford, to let Anon headline 
over The Garden Wall in the school hall, 
attendance compulsory. With Macphail's 
Mod white bellbottoms and sweater, and a 
setlist boasting Drive My Car and The 
Yardbirds’ Mister You're A Better Man Than 
I, Anon welcomed Charterhouse to 1966. 
The Garden Wall were less experienced, but 
benefited from Gabriel’s visit to Lord 
Nelson's hatters, Lock & Co in St. James's, as 
he wore one of the 100 top hats made to his 
design. “He was just going bananas,” 
Macphail says of this wild stage contrast to 
the mumbler he knew. 

The plug was pulled because Macphail 
spoke between songs. “Geoffrey was clearly 
worried that I was going to incite a rebellion — 
like /f...," he marvels. “We couldn't believe it 
when that came out. That was so close to the 
surface.” Like Malcolm McDowell machine- 
gunning the masters? “And he gets a bullet 
through the head! We fantasised all that.” 
Macphail’s fading interest in his studies saw 
bellbottoms burned by his mum and 
banishment to another school, Job going, too. 
By 1968, Macphail was in a Haifa kibbutz. 
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Genesis at Regent Sound Studios recording 
From Genesis To Revelation, 1968 (top to 
bottom): John Silver, Mike Rutherford, Anthony 
Phillips, Tony Banks, Peter Gabriel 





"That's how Genesis formed, because we 
left,” he says. “So, something came out of it.” 

"Ant said he wanted to go with Mike and 

make a tape with this guy, Brian Roberts," 
Banks explains. “He said, “Why don’t you 
come along, too?’ I said, Okay, I'll play a bit 
of organ. But why doesn’t Pete come, and 
we'll do our song, She’s Beautiful. So, Ant 
sang his song Try A Little Sadness, then I said 
Pete’s got a great voice. Why don’t we try it 
with him? And Pete stayed and sang all of Ant 
and Mike’s songs. And I suppose that’s how 
the band began.” 

The quartet (Gabriel drummed on the 
demo) then got their friend John Alexander 
to hand the tape to recent Carthusian 
Jonathan King, attending an Old Boys day 
fresh from 1965 hits with Everyone’s Gone 

to the Moon and Hedgehoppers 
Anonymous’ It’s Good News Week. “I 
think what impressed Jonathan was Peter’s 
voice more than anything,” Banks believes. 
“He liked some of the songs a lot as well. 
He wanted us to make more tapes and see 
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where we could go." A second demo was 
financed for £10, and 10-year contracts with 
these minors replaced by savvy parents with a 
one-year deal with King's publishing company, 
which would license recordings to Decca. 

“Whatever you think of Jonathan King 
[jailed in 2001 for indecently assaulting 
underage teenage boys in the 80s], he was an 
incredibly important part of Genesis," says 
Banks. ^I don't think we'd ever have got 
ourselves together had it not been for him. 
He gave us our name [meant to signal King's 
true start as a producer]. His enthusiasm and 
influence got us together and gave us self- 
confidence. And he gave us a chance to make 
records. We might not have been a band 
without King. That's the point. He was 
certainly the most important ingredient 
of that very first period. I’m eternally 
grateful to him.” 

King’s dissatisfaction with further tapes 


and love of the Bee Gees, Gabriel recalled, 
inspired he and Banks to write “one with a 
slight Bee Gees tinge”. Released as Genesis’ 
first single on 2 February 1968, The Silent 
Sun begins with an arresting Banks riff before 
Gabriel, voice shakily callow and sometimes 
Gibb-esque, berates a recalcitrant lover's 
“useless pride” to an addictively lovely melody. 
“The most exciting moment of our lives 
was hearing Silent Sun played on Alan 
Freeman’s Pick Of The Pops,” Banks 
remembers. “That was just stunning. We 
bought our outfits for Top Of The Pops and 
everything! But it never happened. You hear it 
now, and it sounds like an old hit. But it was 
an old miss.” Banks believes the failure saved 
them. “If it had been a big success, we'd have 
been stuck trying to be a pop band, and 
disappeared within a year or so. And God 
knows what would have happened to us.” 
Though another flop, May’s follow-up A 
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Getting their heads together in the 
country, early 1970 (I-r): Mike Rutherford, 
Anthony Phillips, Peter Gabriel, Tony 
Banks, John Mayhew 
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Winter's Tale was a more promising, 
grandiose affair, set on the dreamy cusp of 
nightfall and the seasons. Its thunderously 
urgent chorus predicts the massive pomp of 
Barry Ryan's Eloise later that year. Then the 
storm drops for a pastoral interlude. "The 
evening fantasy begins/In the sandy lanes that 
cross the fields, the gentle rain will fall," 
Gabriel raptly sings. These are Surrey country 
boys' scenes, something beloved of their own. 
"Even when the singles failed, Jonathan 
let us do an album," Phillips notes. The 
singles’ drummer, Chris Stewart, was replaced 
by John Silver for From Genesis To Revelation, 
an LP structured at King's suggestion around 
The Bible's first and last books. It was 
recorded in two days at Regent Street Sound, 
with 10 days’ later work (“We came up to the 
studio in February or March, and finished it 
in August-September,” Phillips remembers). 
The Biblical conceit lends coherence and 
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Country rock (clockwise from above): Richard Macphail with Tony Banks; 
Genesis (between drummers) in 1969; Christmas Cottage in Surrey, 
temporary HQ for the band while writing and rehearsing material for Trespass 


GENESIS IN THE BEGINNING 








lyrical heft to a boyishly bright album, from 
the soaring strings of When The Sour Turns 
To Sweet to In The Wilderness’ giddy pop, 
declaring, ^Music, all I hear is music, 
guaranteed to please!" Phillips/Rutherford's 
acoustic instrumental on that first demo, 
Patricia, becomes the hushed, fragile In 
Hiding, where Gabriel sings: “This is beauty, 
I know.” Dystopian shadows hover, as on Am 
I Very Wrong, half-melancholic, half roiling 
harpsichord rock, and most definitively early 
Genesis in its harmonies. These elsewhere 
combine with Arthur Greenslade’s brass 
orchestrations at their best to add Beach Boys 
colours. But here they’re straight out of 
Charterhouse choir practice, and Surrey 
Evensong at dusk. “One of our big early 
influences was the hymns we were made to 
sing,” Banks agrees. “The nature of the 
melodies, the chords. We'd sing the hymns 
we liked very lustily, which is why we 
included a couple on the album.” 

“I made them do simple arrangements, 
simple chords and simple performances, 
because they were still 15, 16,” King has said. 
“I don't think King had anything to do with 
that,” Banks counters, sanguine today about 
this exhilarating juvenilia. “We wrote most of 
these songs when we were 17, 18. Seventeen- 
year-olds are much more savvy and streetwise 
nowadays. You've got to think of us more like 
12-year-olds. We had no idea what we were 
doing, really. But that was half the fun. The 
songs ended up pretty much as we'd written 
and wanted. Only A Place To Call My Own 
got extremely simplified. We had a different 
attitude at that point. 

“We weren't trying to write art,” he 


laughs quickly. “We were trying to write 
songs for other people, and really hoping for 
a hit. Writing with Pete, we tried to keep it 
simple. We were young, but we knew how 
to craft a song.” 

Demos, outtakes and rough mixes from 
this period, released on later reissues and 
Archive #1 (1967-1975), reveal the string-free 
In The Wilderness as a yearning, raw piano 
pastoral. She Is Beautiful, the Gabriel-Banks 
song that first attracted King, is a typical 
cautionary tale of the era about an exploited, 
vain model, rewritten for the album as The 
Serpent's denouncing of Eve. Most 
remarkably, Image Blown Out is a surreal 
Penny Lane-like fantasia, suburban life 
slipping like the acid trips Gabriel never 
risked: "Little bits of coloured glass in the 
sky/... Your bowler hats are turning green." 

The band were happy with the version of 
From Genesis To Revelation they left in King's 
hands in the autumn of 1968. The extent 
of Greenslade and Lou Warburton's 
subsequent King-ordered, sometimes syrupy 
orchestrations felt like betrayal to Phillips. 


“I thought we were getting lush, lovely strings, 


like Family,” he says now. “When I heard 
these farting horns, it was a most distressing 
revelation. We felt, “Oh, we've let it slip 
through our fingers.’ My girlfriend had just 
left me, so things were very bad anyway. The 
others all stood there, mute. I stormed out, 
and went to lie in the gym with the lights out, 
thinking, I don’t think life can get any worse. 
I was clinging onto this album as the one 
positive thing. I got glandular fever straight 
afterwards, the most ill I've ever been. Then I 
left Charterhouse to cram my 'A' levels, and 


SCHOOLBOLS IN 
DISGRACE 


How posh was 60s rock? 


The 60s was an overwhelmingly working- and 
lower-middle class revolution, movingly 
symbolised by Paul McCartney’s now 
National Trust-owned, modest council house. 
The Kinks explicitly raised a class-conscious 
flag with Dead End Street, and teacher’s son 
Mick Jagger was as posh as it got at the very 
top of the pops. 

Genesis’ schooling, therefore, stood out 
far more than they would today. They 
weren't, though, wholly alone. The 
Marlborough-educated Nick Drake had a 
distracted, bashful air somewhat akin to 
Gabriel’s, though Pink Floyd bar Barrett 
and Waters were public schoolboys, Yes 
bassist Chris Squire attended The 
Haberdashers’ Aske's Boys’ school 
and McCartney's near-brother-in-law, Peter 
Asher, had met his pop duo partner, Gordon 
Waller, at Westminster School. 

As songs such as Lady Jane suggest, the 
Stones saw the most aristocratic action. 
Marianne Faithful was a convent school 
boarder and the great-niece of Venus In Furs 
author Count Leopold von Sacher-Masoch, 
and the dissolute, doomed upper-class couple 
Tommy Weber and “Puss” Coriat later 
entered their orbit. Such people were 
decadent enablers to rock's glamorous scene 
(such as art collector Christopher Gibbs, at 
one of whose Chelsea parties Jagger allegedly 
confessed, “I’m here to learn how to be a 
gentleman"), not rockers themselves. The 
likes of diplomat’s son Joe Strummer would 
be keeping their posh rock credentials quiet 
for decades to come. 


Different 
class: David 
Gilmour 








didn’t give the album another thought. We 
knew virtually everybody that bought it.” 

"I don't remember ever seeing it,” 
Rutherford recalled of From Genesis To 
Revelation s March 1969 release. “And,” he 
added plaintively, “I did look.” 

Gabriel later gave a jaundiced view of 
Decca and its accounts to Zigzag. “We used to 
give our name at the door, and the man 
would phone up and say, "The Janitors are 
here to see you.' Our sales figures seemed to 
fluctuate rapidly, too — we'd be told a record 
had sold 1,000 one week, then 2,000 the 
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next... then later they'd say it had sold a total 
of 649." This is the figure that has now 
entered myth. 

Genesis’ contract with King expired, 
school was out forever, and they'd flopped as 
pop stars. The future cracked wide open. 


MI: GhE COCOON 
“After Westcott village, going towards 
Guildford,” Richard Macphail tells me, as we 
sit in a wine bar a stone's throw from Soho 
one pre-pandemic afternoon, considering the 
past, "there's a pub called the Wooden Hatch 
on the left, and there's a turning there. Go 
down a very steep hill, and just as it starts to 
go up again, Christmas Cottage is on the left. 
You'll see it." 

Christmas Cottage is the legendary 
fulcrum of Genesis’ first years, the place that 
truly forged them. But even before they could 
reach it, the summer of 1969 provided the 
first of several further forks in the road, after 
any one of which Genesis could have 
collapsed before they'd begun. Banks was by 
now set for his second year at Sussex 
University, with academia awaiting Gabriel, 
Rutherford and perhaps Phillips, too. 

“T had no real direction in life,” Banks 
remembers. "I read Science at Sussex, and I 
would have been happy doing that, I like 
academic work very much. But music was the 
dream, and Mike and Ant were very keen to 
take the group further. And we were writing 








music that moved me, so that's why I stuck 
around. It's strange, looking back on it. It 
seemed an easy decision at the time, but it 
was a life-changing one. I think our friendship 
— friendship in a way,” he catches himself, 
“we were best friends and best rivals as well — 
was a very important aspect of it. I just didn't 
want to leave it. It was a whole life that I 
decided to opt for." 

Macphail had returned to England from a 
“febrile, idealistic” kibbutz in the wake of the 
Six-Day War, more worldly than his old 
friends, and with a new perspective on their 
music. "Summer '69 was the turning point," 
he says. “I was listening, and the penny 
dropped. Wow — this is good. And I could see 
there was a role for me. I've always been 
practical, which they needed." Macphail 
appointed himself roadie, cook and, Hackett 
later observed, "consigliere and agony aunt”. 
A burglary had just made Macphail’s parents 
quit their isolated home, Christmas Cottage, 
immediately providing a place to "get it 
together in the country". 

With John Mayhew as drummer No 3, 
Genesis entered the cottage in October 1969. 
How long would they stay locked inside? “At 
the beginning, two to three weeks," Macphail 
estimates. “There were very few gigs between 
October and the New Year. Then it started to 
build, and we'd come 
out once a week. 
Everyone was very 


s: Genesis (Rutherford, Gabriel and Collins, with 
acphail third left) enjoy a ferry ride to Belgium, 1971 
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committed. And the intensity at the cottage 
was a result of that. It was a bit life-and-death. 
Which I suppose it has to be. It was a crucible. 
There was a pub at the end of the road — no 
one ever dreamt of going there." 

"We set up to play in the sitting room," 
Banks says, picturing it. ^I shared a room 
with Peter, and upstairs had a television. 
That's when we really got into Monty Python, 
and Take Three Girls [starring Liza Goddard 
in a Pentangle-scored drama about a 
Swinging London female flat-share]. And 
when we went on these little outings, to do a 
gig or even two, because money was extremely 
scarce, Richard would make us a packed meal, 
sausages and stuff. Other groups were 
amazed.” The food’s receptacle certainly 
caused a stir. “Where else would you put a 
hard-boiled egg,” Rutherford innocently 
wondered, “if not a hamper?” In rock’s “real 
world”, he wrote, “everyone seemed to be 
against us because of our background.” 

Rutherford had his own room, with 
Phillips, Macphail and Mayhew on mattresses 
in a third. Such relentless close quarters 
proved claustrophobic for Phillips. “We were 
too immature to know that we need a break,” 
he says. “It certainly turned us into a good 
fighting unit, but it came with quite a cost. 
Because familiarity breeds contempt. There 


Photos: Genesis Archives, Kris Needs 





Richard Macphail (edge of shot, on the mixing desk) oversees a soundcheck in Italy, 
1972; (inset right) Tony Banks and Peter Gabriel at Aylesbury Friars, 1972 





were very few flaming rows; things just got a 
bit muted. There weren't so many jokes. 
We'd drive around the country, and come 
back that night, because we couldn't afford to 
stay anywhere. Despite being middle-class 
boys, we weren't living a middle-class life. 
Rich used to pack us suppers — raw carrots 
and eggs. But we were befriended by some 
good people. Mott The Hoople were very 
kind to us. And on the odd night, we went 
down really well somewhere. There were 
some good memories." 

Writing and rehearsing rigorously from 
10am, Genesis’ music at least grew in this 
hothouse environment. “They would come to 
the rehearsal with ‘bits’, as they were called,” 
Macphail considers. “You hear those early 
songs, and it so often starts with Ant and 
Mike on 12-strings. It's almost folky. Then it 
would develop. And because Tony had a 
classical education in harmony, he knew how 
to join the bits, from that chord to this. That 
knitting together was terribly important. And 
it’s why the songs were so long!” 

“The cottage was where we learned how 
to play,” Banks says, “and stopped thinking in 
terms of writing for other people. We learnt 
how to write more ambitious, long songs, and 
complicated sequences. This seemed much 
more interesting. There were bands in the late 
60s like Family and Fairport Convention who 
were making unconventional music, and 
obviously In The Court Of The Crimson King 
was big. It led you into a zone where you 
thought, “We could do anything.” 

For all his private misgivings, Phillips’ 
writing bloomed further. “Peter and I were 
more significant writers on From Genesis To 
Revelation,” Banks says. “Then Ant started 
writing lovely songs on the acoustic guitar, 
like Stranger and Let Us Now Make Love.” 
Genesis’ live career, meanwhile, showed little 
sign of the extravagance to come. “The idea 
that you should be facing outwards [at the 
audience] was quite a novelty,” Rutherford 
recalled in The Living Years. “At our first paid 
gig,” Macphail shudders, “we didn’t know 


how to set our equipment up. It was so 





amateurish.” Still, fans of their 
strange, nascent music grew. 
Footage survives of their 
Roundhouse gig supporting David 
Bowie at the week-long Atomic 
Sunrise festival on 11 March 1970, 
as he set a rough template for glam, and 
Genesis offered their own vision for the new 
decade. In this tantalising fragment, only 
Gabriel really moves, Banks sports a science 
student jumper, and blond Ant’s face is 
beatifically bathed in golden light. “Ant was 
struggling,” 

Macphail recalls, in a sign of coming 

trouble. “Among other things, he had an 
out-of-body experience.” 

The new upstairs room at Ronnie Scott’s 
Jazz Club was tumbleweed-empty for Genesis’ 
week-long residency, also that March. But 
fellow public school proggers Rare Bird and 


“THE COTTAGE WAS 
WHERE WE LEARNED 
TO WRITE MORE 
AMBITIOUS SONGS" 


Charisma Records producer and A&R man 
John Anthony had both raved about them 
sufficiently to lure Charisma founder Tony 
Stratton-Smith along. “Strat” signed them to 
Charisma, and managed them in benign 
buccaneer style. 

Genesis had left Christmas Cottage in 
February (having recorded four pieces of 
music — Genesis Plays Jackson — for an unaired 
BBC TV documentary on painter Mick 
Jackson, as detailed in RC 257, and 
subsequently included in 2008's Genesis 
Archive box sets). They scattered to London 
digs with their music transformed. Second 
album Trespass, taped in June at Soho’s 
Trident Studios, showcased the leap. The 
seven-minute opener, Looking for Someone, 
frames Gabriel’s existential agonies with steep 
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contrasts, its epic highs and hushes spliced by 
jagged piano joins and juddering run-ups. 
White Mountain narrates a mythic hunt for a 
wolf-king through “jungles of ice”, an arduous 
journey traversed by glistening 12-strings and 
Gabriel’s flute — the record’s pastoral salve 
throughout — and given rattling acceleration 
by Banks. After its predecessor’s sunny 
innocence, Charterhouse’s repression clamps 
down on Trespass, encasing recognisable 
emotions in packed music and literary words 
all these Old Boys’ own. “We found it 
difficult to express ourselves in a 
straightforward manner,” Banks admits, “so it 
was wrapped up in stories and Greek myths. 
Even if we were trying to say something 
romantic, we said it in such a way that no one 
else would know.” 

An album that strives for scale ends with 
The Knife’s monstrous statement of intent, 
named in tribute to Keith Emerson’s proto- 
prog heroes (and Strat charges) The Nice. In a 
foretaste of Selling England By The Pounds 
The Battle of Epping Forest, Gabriel’s 
teeming words are squashed together by the 
G-force of its swirling, accelerating tumult. In 
going too far, it became a landmark Genesis 
anthem. Phillips’ high, dancing solo was also, 
though, his unintended farewell. “I found out 
later that glandular fever stays in your system 
and you need to look after yourself,” he 
reflects of his decline during 1970, “and that 
it can affect your nervous system, and nerve. 
So, when I started getting acute stage-fright, it 
seems likely there was a connection. And there 
was a fair bit of friction in the group. We were 
also playing the same music every night 
onstage. It was just getting terribly mundane. 

“The writing was on the wall at one gig,” 
Phillips adds, the old emotions an unpleasant 
memory. “Because I unfortunately messed the 
group around very badly. The nerves didn’t 
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get me, I managed to hang on somehow. But 
I'd got bronchial pneumonia. I was then 
grounded for about two weeks, so the group 
had to wait. I was alright doing Trespass — but 
I could tell I'd lost it. Doctors were advising 
me to leave, after seeing what had happened 
to me. I found myself turning down before 
certain bits in case I played the wrong notes. 
Everything had gone, really. I was a bit of a 
mess, to be honest. And going nowhere. I was 
thinking, I’m in the way here, I'm holding 
these guys back, I’m just going to mess them 
around again. You do lose confidence, don't 
you, when go through being absolutely 
terrified, and hesitant and tentative? It's 
ridiculous and grim, really." 

After a gig in Haywards Heath, Sussex 
on 18 July 1970, Phillips announced he was 
leaving. It was “our lowest point", Gabriel 
unequivocally recalled. This was the last turn 
in the road where Genesis could have 
crashed. The golden boy whose gentle 
inspiration had made them write, played 
better than anyone, and led them to the 
verge of success, was lost. “I thought, well 
that's probably it,” Banks remembers, 
"because I thought it was the magic of the 
four of us, and Ant was the most important." 

"I certainly wasn't that, as it turned out,” 
Phillips avers now. “I had been in bands for 
much longer than the others, and Anon 
formed around me. Probably I was the 
keenest, and the driving force. But Mike had 
gained a lot of confidence on the road, and 
could do what I could, if not more, on the 
12-string. And Pete found a persona. Pete 
playing himself was no good. Pete with the 
act was something. Everybody did seem very 
important, that’s the truth of it. I was 
probably the most dispensable.” 

Macphail’s passionate intervention saved 


Flower children: Genesis in 
1972, with Steve Hackett 
(top left) now on guitar in 
place of Anthony Phillips 
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Genesis. “The mood was defeated after the 
gig — they couldn’t see a way forward,” he 
remembers. “I just said, “You can’t stop now. 
It’s too good, there’s too much going on. 
You've got everything.’ Because Tony 
Stratton-Smith had happened, we'd got an 
album, a recording contract. The timing was 
crucial. If Ant had collapsed while we were 
still at the cottage, it would have been very 
different. But we'd made it out.” 

Banks clinched the decision. “Richard 
was Ant’s very close friend, and yet he said, 
"You mustn't stop.’ And I said: ‘If we're 
going to keep going, we've got to get 
ourselves a new drummer." 

Ant Phillips is the Syd Barrett of Genesis’ 
story. But he got out in time, to survive and 
prosper. “It was a bit of a shock when I came 
a cropper with the group,” he reflects as I 
prepare to leave his Clapham home. “It felt 
like the end of a childhood dream. But given 
my stage-fright, it was more a sad feeling of 
relief. No more terror. I’m just pleased that 
they didn't give up. That would have been 
some responsibility, wouldn't it?" 


IV: GENESIS 


“Tony Stratton-Smith is looking for a 
12-string guitarist who can also play lead; 
plus, drummer sensitive to acoustic music. 
Please call 01-734 9186.” 

Phil Collins was, in his vivid recounting 
of his first days with Genesis in /7 Not 
Dead Yet, “a 19-year-old drummer with 
jittery ambition”. He observed Genesis’ 
members while waiting to audition early 
one sunny morning by the Gabriels’ 
swimming pool: Rutherford in “carpet 
slippers and what looks like a Noel Coward 
smoking jacket”; Banks, “another politely 
spoken young man... prone to losing his 
temper’; and Gabriel, “in 
charge... but doesn’t want 
to be seen to be in 
charge”. The atmosphere 
in the wake of Ant’s loss 
was “fragile, and tense.” 

Collins was played 
Trespass, privately noting 
“not much groove... the 





whole record seems like a... blancmange. You 
could put your finger in it and it would 
somehow reseal... I am aware that with my 
drumming I can make that blancmange as hard 
as we need.” Collins aced the audition, and on 
8 August 1970, Gabriel gave him the gig. 

Steve Hackett passed his audition to replace 
Phillips in December 1970. Meeting him on 
the day of a Paris gig, pre-Covid, he talks softly, 
and has the contained, padding walk of a Zen 
martial artist. A grammar school boy like 
Collins, he has an acute perspective on his 
former colleagues. “They spoke in code,” he 
considers. “You had to learn the language, 
and it must have been a couple of months 
before I really knew what they were talking 
about. So, when Mike Rutherford said, 
"That's a nice guy,’ what he meant was, 
"That's a nice chord inversion that you've got 
under your fingers there.’ That was the basis 
of our first conversation. 


"THE LAST TIMEI 
SAW THEM, I SAID, 
"YOU'RE ALL F***ED 
UP BY PUBLIC SCHOOL" 


“You could be in the band, and not realise 
what was going on with them,” he continues 
of Genesis’ Charterhouse core. “The inability 
to show feeling, or to compliment one 
another, was foreign to me. I thought I was 
joining a songwriter’s cooperative. I was 
actually in a songwriters’ competition — winner 
takes all. I remember the last time I saw them 
all together, I said, ‘I think you’re all fucked 
up by public school.’ And they were agreeing 
with me. It’s a shame. I think it robbed them 
of a childhood.” 

Hackett knows, though, that Genesis’ 
uptightness served their sound. “Repression, 
and the schooling, and the pursuit of 
excellence, helped the songs become really 
good,” he says. “Lyrics were often romantic, 
but it would be in the romance of a certain 
age. It wasn’t about personal relationships. 
But it was about a love of literature, and I 
think that they did certainly escape into the 
world of books, and remained avid readers 
during the time that I worked with them.” 

This new Genesis gained fans on Strat’s 
imaginative Charisma package tour with 
Lindisfarne and Van Der Graaf Generator 
(known as the “Five bob” tour for its bargain 
30p price), beginning on 24 January 1971, 
proving there was an appetite for their 
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Famous five: Genesis, now settled in their classic early 70s line-up, tour Europe in 1972, 


as their profile rises in the wake of 1971’s Nursery Cryme and the October ’72 release 
of Foxtrot. Peter Gabriel’s intriguing (OK, almost completely baffling) experiments with 
theatrical make-up and costumes (right) do them no harm at all 





indirect style and increasingly extravagant 
imagination. “In those early days I think 
people knew that something was going on 
beyond what was apparent,” Banks believes. 
“That makes it more exciting, and people 
from our own background found it quite 
easy. But we also had a very strong appeal in a 
lot of industrial towns. We were big in places 
like Newcastle and Glasgow, back in ’71 and 
"72, and so I think we created a kind of 
fantasy. We were the opposite to realism. We 
were going more for surrealism. We tried to 
take people outside themselves.” 

Rehearsals for Genesis’s third album, 
Nursery Cryme, began in the summer of 1971 
in the convivial setting of Luxford House, a 
Tudor pile in Crowborough, Sussex. 
“Working in the country was idyllic,” 
Hackett remembers, “and it was a fabulous 
summer. We'd sometimes find ourselves still 
working after dinner. Everybody relaxed over 
a few glasses of wine, and some great stuff 
came out like that. It was lovely. And I was 
hugely proud of the album.” 

Nursery Cryme lets the light in on the 
oppressive power of Trespass, as with the 
acoustic For Absent Friends. The grotesque 
Victoriana of the 10% minute The Musical 
Box is, meanwhile, the final template for 
Genesis’ Gabriel years, a trial run for the 
side-long Supper’s Ready on the following 
year’s Foxtrot. The hypnotic, courtly 
12-string duet at its heart began, though, 
with their own absent friend. “Its roots go 
back to Ant and Mike,” Macphail explains. 
“Then Tony got a Hohner electric piano 
that he used to solo with the fuzzbox, then 


Steve did a fantastic solo. Then there’s the 
dark subject matter: Peter and all his 
craziness, people being bashed in the head. 
That’s where that line-up knitted together.” 

After Nursery Cryme was released in 
October 1971, the band toured it "til August 
1972, finding fervour in Belgium. Then in 
Italy in 1972, Macphail watched stunned and 
proud as crowds responded “incredibly 
emotionally”, fervently clapping solos. On 28 
September 1972 at Dublin’s National Stadium, 
Gabriel returned during The Musical Box’s 
instrumental section in his new wife Jill’s red 
dress and a fox’s head, putting him on music 
press covers, as the next leap forward, Foxtrot, 
at last charted in the UK. 

Gabriel would of course exit in 1975, and 
Hackett in 1977, leaving the extravagantly 
ambitious Selling England By the Pound (1973) 
and The Lamb Lies Down On Broadway (1975) 
in their wake. Having survived Phillips’ 
departure, the band had the resolve to continue 
with Collins as singer, leading to the gated- 
drum innovations and sometimes saccharine 
stumbles of Genesis’ planet-conquering pomp. 
That latter-day hit machine tours again in 
September. But none of it, not In The Air 
Tonight, nor Sledgehammer, nor WOMAD, 
would have happened without four stubborn 
schoolboys persevering in 1966. 

"I know the majority of the Charterhouse 
brigade trash those songs,” Hackett reflects, 
“and say, ‘Oh, that early 70s stuff was all an 
aberration — the real stuff is the successful pop 
songs.’ But I think they’ve yet to return to 
where they were at the first time. They will one 


GENESIS IN THE BEGINNING 





Photos reproduced from Genesis: 1967 to 
1975 — The Peter Gabriel Years, courtesy of 
Kingmaker Publishing, and available from 
Burning Shed now. Thanks also to Glen 
Colson — whose book Nefarious can be 
ordered from glencolson.com — and Mark 
Vernon. My Book Of Genesis, Richard 
Macphail’s intimate account of the band’s 
early days, is available from Argyll e> Bute. 
Genesis’ The Last Domino? tour begins on 
15 September. Steve Hackett’s Genesis 
Revisited tour begins on 10 September. An 
expanded reissue of From Genesis To 


day, and realise just how influential it became." Q Revelation zs out soon on Cherry Red. 
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UK SINGLES 
68 Decca F 12735 The Silent Sun/That’s Me (7") 
68  DeccaF 12735 The Silent Sun/That's Me (7", promo). 
79 Decca SF 1471 The Silent Sun (Excerpt) (7", one-sided promo flexi, Various Artists) . 
68  DeccaF 12775 A Winter's Tale/One Eyed Hound (7") 
68  DeccaF 12775 A Winter's Tale/One Eyed Hound (7", promo) .... 
68 London F 12775 A Winter's Tale/One Eyed Hound (7", export promo).. 
69 Decca F 12949 Where The Sour Turns To Sweet/In Hiding (7") 
69  DeccaF 12949 Where The Sour Turns To Sweet/In Hiding (7", promo) 
TO Charisma GS 1/2 Looking For Someone/Visions Of Angels (7", promo-only, push-out centre or 
Sodi cnoo TE OTT TNT EESTCR TCU C TCI COR COTOL CORR LOUER KEEDOHOHDUH AYOREEYE EE sss £600 
71 Charisma CB 152 The Knife (Parts ) (7”, p/s, solid or push-out centre). ..£500 
71 Charisma CB 152 The Knife (Parts 1 & 2) (7", solid or push-out centre) 
72 Charisma CB 181 Happy The Man/Seven Stones (7", promo, push-out centre, "John Anthony" 
on label)... £150 
72 Charisma CB 181 Happy The Man/Seven Stones (7", push- “out centre, John Anthony” on label)....... £100 
72 Charisma CB 181 Happy The Man/Seven Stones (7”, reissue, p/s, solid or push-out centre, “JOHN 


ANTHONY” and "CB. 181 A” to left of cat number on label — beware counterfeits) ..... £450 


OVERSEAS SINGLES 

68 Parrot 45 PAR 3018 The Silent Sun/That's Me (7", US) 
68 Parrot 45 PAR 3018 The Silent Sun/That's Me (7", US, promo, line-drawn parrot on label) 
68 Parrot 45 3018 The Silent Sun/That's Me (7", US, promo, shaded parrot on label) ... 
68 Decca Y 8383 A Winter's Tale/One Eyed Hound (7", also promo, Australia) 
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69 Decca DEC482 Where The Sour Turns To Sweet/In Hiding (7", New Zealand) 
71 Philips 6075 305 The Knife (Parts 1 & 2) (7", Germany, p/s) 
72 Philips 6073 316 Happy The Man/Seven Stones (7", Italy, ps, with/out “Ed.R.C.A.” credit on 
label) d Se eee EE REPE IEEE EDEN DI PO N E N A EA E E £100 
SELECTED UK ALBUMS 
68 Decca LK 4990 FROM GENESIS TO REVELATION (LP, mono, with “mono” peephole, red/pink 
Mic sheet, red/silver:unboxed)| OBO) i «verre eer kr exar wn xa E rae xxr E ONAE L ES NE uY £1,500 
69  Decca SLK 4990 FROM GENESIS TO REVELATION (LP, stereo, with "stereo" peephole, lyric sheet, 
blGe/silverunboXediloSO) Pure terere ss LEE RSS CS RE x E A E SET ERRAT £500 
70 Decca SLK 4990 FROM GENESIS TO REVELATION (LP, stereo, with lyric sheet, blue/silver boxed logo) . £100 
70 Decca KSKC 4990 FROM GENESIS TO REVELATION (cassette, boxed logo)... 

















74 Decca KSKC 4990 IN THE BEGINNING (LP, From Genesis To Revelation retitled reissue, 
Sleeve, lyric insert) 
76  Decca ROOTS 1 ROCK ROOTS (LP, From Genesis To Revelation retitled reissue, extra tracks) ... 
86 Rock Machine MACHLP 4 WHERE THE SOUR TURNS TO SWEET (LP, Rock Roots reissue, also picture 
disc LP, CD) + £8/£15/£5 
90 Green Line GRP 440 GENESIS (LP, From Genesis To Revelation retitled reissue, also CD) .. £10/£8 





90 Castle Legends CLP 5002 FROM GENESIS TO REVELATION (LP, reissue, also CD) 
93 Music Club MCCDSE133 FROM GENESIS TO REVELATION (CD, reissued 1995 on ce CD, 

numbered slipcase with three postcards) 
15 Not Bad BADBOX 001 FROM GENESIS TO REVELATION (3LP/3x7" box) 


£10/£8 









TO Charisma CAS 1020 TRESPASS (LP, original pink scroll label, gatefold sleeve, lyric sheet, 

originally small bolder (p) 1970, later large less bold (p) 1970, 

second pressing with more-spaced text) ....................................................... £200/£165 
72 Charisma CAS 1020 TRESPASS (LP, reissue, large "Mad Hatter" label, and "Printed and made 


by the Bruin B.V — Zaandamy/Holland" on label / small "Mad Hatter” label 


pressed by PRS or Phonodisc,late-7Os) .... ... £18/£12 

















83 Charisma CHC 12 TRESPASS (LP, later blue label, insert) .... 
86  Charisma/Virgin 
CASCD1020 TRESPASS (CD, some Sanyo West Germany)... 
94 Charisma CASCDX 1020/ 
724383977321 TRESPASS (CD, Definitive Remaster Edition) 
07 Charisma 5099951954321 TRESPASS (SACD/DVD Hybrid Multichannel Remaster, bonus interview). ° 
13 Charisma GENLPY 1 TRESPASS (LP, half-speed master, gatefold sleeve, insert, reissued 2018 as Universal 
CHharismalGEl6 LA aaaea UII I EIE £20 
71 Charisma CAS 1052 NURSERY CRYME (LP, textured sleeve, original pink scroll label, 
(5: eite o SIGQVE) V Eaa aaan A A E A DECCEETCEGET CKCEECEUEEQUULECOFEGOCCECO ER £200 
12 Charisma CAS 1052 NURSERY CRYME (LP, first reissue, large "Mad Hatter" label, 
gatefold sleeve, later small "Mad Hatter" label, 1974, transitional pressings 
being small on Side A, large on Side B) ..................................................... £20/£10/£30 
84 Charisma CHC22 NURSERY CRYME (LP, reissue, later blue label, gatefold sleeve, 


originally stickered CAS 1052 sleeve) 
85  Charisma/Virgin CASCD1052 NURSERY CRYME (CD, reissue, 1987).... 
94 Virgin CASCDX 1052/7243 











83978021 NURSERY CRYME (CD, Definitive Remaster Edition) .... 
07 Charisma 50999 519547 
BT NURSERY CRYME (SACD/DVD Hybrid Multichannel Remaster) .... 





O7 Charisma GENCDY 2 NURSERY CRYME (CD, remaster, stereo) 
SELECTED OVERSEAS FROM GENESIS TO REVELATION 














69 Decca SLKM 4990 FROM GENESIS TO REVELATION (LP, stereo, New Zealand) ......................... eee £125 
69 London XPS643 FROM GENESIS TO REVELATION (LP, stereo, Canada, red/black or later blue/black 
EA Ea ea a APEE AE PAETA cea eroe toa Sas eet ku Dn INR ETE E E V EN E AREE KLEINE £30 
69  Decca SLK16-598 FROM GENESIS TO REVELATION (LP, stereo, Germany) ............................... a... £40 
70 Decca SKU 4990 FROM GENESIS TO REVELATION (LP, stereo, Italy, "S.I.A.E." 
Lir er o) GUI] 930. [SLE p Ee 52 n nn S SS SAY COO ETE £50 
70 Decca SKLI 4990 FROM GENESIS TO REVELATION (LP, stereo, Italy, later boxed Decca logo, 
some with enlarged font) 
72 London PS 643 FROM GENESIS TO REVELATION (LP, Venezuela) .. 
74 London PS 643 FROM GENESIS TO REVELATION (LP, US, insert, company inner, "ZAL 8839 AL" on 
label, with/out "Sterling ins" matrix/runout)... 
74 London PS 643 FROM GENESIS TO REVELATION (LP, US, insert, company inner, 
Bestway Products, Terre Haute or HV Waddell pressings)................................... £15 each 
74 Nova SDL 8009/6 21580 
AS FROM GENESIS TO REVELATION (LP, Germany, yellow label with purple/black 


lettering, promos with white, black labels, reissues with half yellow/half 
green label later reissues with red label) 
74 Decca P SKL 4990 IN THE BEGINNING (LP, retitled, Portugal, variant sleeve) 
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74 
76 
76 
76 
TÉ 


78 


78 
80 
81 
90 


London LLN 7298 S 
London SL-281 
Decca LPX 456 
Decca ROOTS 1. 
Decca C7824 


London GXH 1054 


London 8557 
Decca 6 24359 
Decca 6 24603 
Green Line GLP449 











IN THE BEGINNING (LP, retitled, Brazil, blue or yellow labels) ... £20 
FROM GENESIS TO REVELATION (LP, Japan, obi strip, two inserts). £50 
ROCK ROOTS (LP, Belgium, retitled, extra tracks, some with “350” on label, insert) ... £25 
ROCK ROOTS (LP, retitled, Greece Textraitracko) eee M £18 
ROCK ROOTS (LP, Spain, retitled, stereo, mono bonus tracks, two variant print 

CreditS/labell VONS) uu uuu lass £18 
GENESIS (LP, Japan, retitled, extra tracks, yellow, green vinyl variants, obi strip, 

inserts, later black vinyl mono or stereo) £50/£25/£25 
ROCK ROOTS (LP, Argentina, retitled, stereo, mono bonus tracks) ............................ £22 









SILENT SUN (LP, Germany, retitled, silver label with blue/red logo, or red label) 
GENESIS WITH PETER GABRIEL (LP, Germany, retitled) ... ne 
GENESIS (LP, Europe, retitled, extra tracks) 


£15/£10 


SELECTED OVERSEAS TRESPASS 


70 


70 
70 
70 
71 


74 
76 
80 
88 
91 


Philips 6369 905L 


Philips 6459 007 
Impulse AS 9205 
Charisma 6369905 
Philips SFX-7383 


Charisma 6369905 
Charisma 6369905 
MCA MCA 1653 
Virgin VIRGIN 1542 
Charisma VKPL 0057/ 
CHC 12 


TRESPASS (LP, Italy, laminated sleeve, later pressings have “25.01.72” 
in run-out groove)... E 25 
TRESPASS (LP, France, gatefold sl eeve) ee 
TRESPASS (LP, US, gatefold sleeve, later on ABC label).. 
TRESPASS (LP, Israel, gatefold sleeve) 
TRESPASS (LP, Japan, gatefold sleeve, insert, green obi strip, promos have white labels/ 
black text, 1974 Charisma reissue has red obi, 1977 issue has green obi and single 
Sleeve, 1986 issue has purple obi) £100/£400/£50/£40/£40 
TRESPASS (LP, South Africa, laminated sleeve). 
TRESPASS (LP, Spain, reissue, with/out gatefold sleeve) . —— 
TRESPASS (LP, US, reissue, some as ABCX 816, MCA 37151, single sleeve) 
TRESPASS (LP, Venezuela, single sleeve) 




















TRESPASS (LP, South Korea, gatefold sleeve)......................................................... £25 


SELECTED OVERSEAS NURSERY CRYME 


71 


72 


72 


qe 
72 
72 


T2 


Philips 6369 916 


Charisma CAS 1052 


Charisma CAS 1052 


Charisma CAS 1052 
Charisma CAS 1052 
Philips 6369 916 


Philips 6369 916 L 


NURSERY CRYME (LP, Germany, gatefold sleeve, first pressing with “Urheber- 

[...] vorbehalten" on label rim, some with *under A Charisma Recording on label) ....... £20 
NURSERY CRYME (LP, US, large "Mad Hatter" label, textured gatefold sleeve, no "Stereo" 
on right of label, later gloss sleeve, black Buddah label inner. Later 1972 

pressings with large "Stereo" on label, centred or aligned-left tracklisting)............ £50/£20 
NURSERY CRYME (LP, US, large "Mad Hatter" label, textured gatefold sleeve, promo, 

"DJ Copy Not For Sale" on right of label, or "Promotional Copy" on left with "Stereo" 
on right of label) Um £60/£50 
NURSERY CRYME (LP, US, reissue, misprint with Foxtrot labels) 
NURSERY CRYME (LP, US, pink "Scroll" label, gatefold or single sleeve) ... 
NURSERY CRYME (LP, Spain, gatefold sleeve, 

1975 reissue with laminated single sleeve).. 
NURSERY CRYME (LP, Italy, inner sleeve)... 












































72 Charisma 6369 916 NURSERY CRYME (LP, Austria, gatefold sleeve) ...................................................... £15 
72 Philips 6369 916 NURSERY CRYME (LP, New Zealand, laminated single flipback sleeve with lyrics/notes 
printed on rear, with or without "Made In New Zealand" in box on label)..................... £20 
72 Charisma 913 100 NURSERY CRYME (LP, France, "Mad Hatter" label, bold or thin text, 
"price code Y". Mid-70s issues add "Price Code 210”, late- 70s pressings 
Withiiblack)label/WEITe text) e nec o tee teen eei eee ocean errore rtr r onore rur £18/£10/£7 
72 Buddah CAS 1052 NURSERY CRYME (LP, Canada, gatefold sleeve, reissue in single sleeve) ............. £10/£6 
70s Charisma 9211 1052 NURSERY CRYME (LP, Canada, reissue, gatefold sleeve, CAS 1052 in runout groove) ...£8 
72 Philips 6369 916 NURSERY CRYME (LP, Australia, gatefold sleeve, silver/blue Philips label) .... £20 
73 Charisma CAS 1052 NURSERY CRYME (LP, Ireland, matt gatefold sleeve) ... £18 
74 Charisma RJ 5143/ 
6369916 NURSERY CRYME (LP, Japan, single sleeve, red obi strip, insert, 
and promo white label with black text, insert, obi)............................................ £60/£120 
74 Charisma CAS 1052 NURSERY CRYME (LP, US, reissue, single sleeve, Charisma label with Buddah 
CRECIBION|TEartS|COVG) E E EE ES T O E Saa EE ER £7 
75 Charisma 6393 906 NURSERY CRYME (LP, Brazil, Pop Giants series) ..................................................... £25 
78 Philips 6393 906 NURSERY CRYME (LP, Uruguay, light blue label, envelope sleeve in plastic wrapping) ... £30 
82 Elektra 7800301 NURSERY CRYME (LP, Canada, reissue, red label) ................................................ £1.50 
82 Atlantic 7800301 B NURSERY CRYME (LP, US, *800301-B" listed on label, “7800301-B” on spine, 
company inner Sleeve)... l sesestcncecescteversnctccsnsssecuacsveceursssuncvcaessvesceevecdouetssranczeress £10 
85 Yeh Eum/Charisma 
YVPL 063/CAS 1052 NURSERY CRYME (LP, South Korea, gatefold sleeve, insert) . oe 
85 Virgin VIRGIN 1543 NURSERY CRYME (LP, Venezuela).... mue E] 
88 Charisma VJL 136 NURSERY CRYME (LP, Japan, reissue, 
black/white obi strip, insert) .. £40 
90 Atlantic 826732 NURSERY CRYME (CD, US, Definitive Remaster Edition) . ^. £15 
OO Classic CAS 1052 NURSERY CRYME (180g LP, US, reissue, smaller stamp-ring on label than 
2004 2008 essct reco eL CETEROS ces Ciba S DOC ELE TORO EE ERE LL CD SUCHE EE £40/£75 
SELECTED COMPILATIONS 
73 Charisma 63 69 936 70’S POP SOUND (LP, Spain) ... £50 
74 Charisma CAS101 PRESENTING GENESIS (LP, Canada, pink Buddah label)... .£25 
75 Charisma CGS 102 GENESIS COLLECTION VOLUME ONE (2LP, UK, 
Trespass/Nursery.Cryme POSTON) |-ce-cecs-0xseecc ceveceteseescteneveversacctecessacessceaseeeesscseee £100 
75 Buddah BDS 56592 THE BEST OF GENESIS (2LP, US/Canada, Nursery Cryme/Foxtrot, gatefold sleeve) .... £12 
75 Charisma 9299707 THE BEST OF GENESIS (LP, Norway) 
75 Fontana 9299515 ROCK THEATRE (LP, Germany).. 
75 Fontana 9299515 GENESIS (LP, New Zealand) 
78 Charisma SFX 100612 THE STORY OF GENESIS (2LP, Japan, gatefold sleeve, obi strip, booklet, lyric insert) ....£30 
79 Charisma CA 22701 NURSERY CRYME/FOXTROT (2LP, US, gatefold sleeve, five simultaneous pressings 
Wrthidifrerent manpuraeturen credits) esee n n 7 NER E s £22 
81 Armando Curcio Editore 
SU 1015 GENESIS (LP, Italy, Superstar Series, gatefold sleeve). 
83 Charisma 9299515 EL ROCK EN EL TIEMPO (LP, Argentina) 
90 Charisma/Virgin TPAK 1 GENESIS (3CD box, UK, Trespass/Nursery Cryme/ 
Eoxtrotirermasteredpicturerdisc)BPs) uns ss, £25 
90  Polygram Video 082 769 1 A HISTORY (12" Laserdisc, US) 
98 Virgin CDBOX 6 GENESIS ARCHIVE 1967-1975 (ACD box, UK) . £40 


98 
07 
08 


14 
N/K 


Virgin VCDJBOX 98 
Virgin GENCDZ 8 
Virgin LPBOX 14 


Virgin RKIVE 1 
Charisma 15 5887 









GENESIS ARCHIVE 1967-1975 The Interviews (2CD promo, UK, p/s) . 
TURN IT ON AGAIN (THE HITS) (TOUR EDITION) (2CD, UK) 
1970-1975 (6LP box, UK, inners, inserts, 

also 7CD/6DVD box, SACD/DVD box) 
R:KIVE (3CD UK) u u uuu. 

THE BEST OF (15LP box, Sweden, Special Club Edition).. 
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From The Vaults 


Reissues, remasters and compilations 


Spreading The Good Word 


Pop sensation's transition to soul diva. By Terry Staunton 


Dusty Springfield 
The Complete Atlantic Singles 
1968-1971 

Xx 


Real Gone Music RLGM 11662 PMI (CD) 


Dusty Springfield's soul credentials were firmly 
established when, in April 1965, she co-devised 
and presented a special edition of the TV pop 
show Ready Steady Go! dedicated to the thrilling 
music coming out of Detroit. Subtitled The Sounds 
Of Motown, it gave key UK exposure to the likes 
of The Supremes, Temptations, Stevie Wonder, 
Marvin Gaye and Smokey Robinson. The visitors’ 
British cheerleader also got to be a Vandella for the 
night, joining Martha Reeves and mates for lively 
renditions of Wishin' And Hopin' and Can't Hear 
You No More. 

Yet Springfield's own recorded output of 
the time remained rooted in more traditional 
pop melodrama. Occasional torch-like testifying 
numbers such as | Just Don't Know What To Do 
With Myself hinted at something deeper or richer, 
but for the most part she plied her trade via 
orchestra-heavy bombast (All | See Is You, | Close 
My Eyes And Count To Ten, and her sole chart- 
topper You Don't Have To Say You Love Me - the 
latter co-written by RSG! producer and Dusty's 
Soon-to-be-manager Vicki Wickham). 

A rebirth of sorts came in 1968 when, no 
longer such a frequent presence at the higher 
end of the UK charts, the singer signed a deal 
with Atlantic to release her music in America, a 
market in which she'd previously had only a shaky, 
intermittent foothold. The result was the classic-in- 
waiting Dusty In Memphis — not a huge seller when 
it first appeared in early 1969, but an album 
whose stature would grow spectacularly over the 
next 50 years. In 2020, it was added to the US 
Library Of Congress's National Recording Registry 
for works deemed "culturally, historically or 
aesthetically significant". 

Eight of the 11 tracks on the LP would 
eventually find their way to singles or attendant 
B-sides and therefore feature on this collection, 
and Memphis is clearly a touchstone informing the 
other 16 recordings here. Springfield sought the 
attention of Atlantic specifically because of the 
success they'd had rebranding one of her idols, 
Aretha Franklin, and her sawy negotiations with the 
label included a demand that she get to work with 
Franklin's producer, Jerry Wexler. 

Evidence of the regard in which Dusty was held 
is clear from the fact that Wexler's fellow Atlantic 
hotshots, Tom Dowd and Arif Mardin, were also 
assigned to the making of the album, and that 
sessions took place at the famed American Sound 
Studios with the cream of southern soul musicians 
and backing vocals by The Sweet Inspirations. 
However, many of the songs selected were not, in 
publishers' demo form, out and out soul numbers, 
and came from the pens of writers associated with 
pop "factories" like the Brill Building in New York or 
Metric in Los Angeles. 
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Gerry Goffin and Carole King contribute 
the lush So Much Love (a fabulous showcase 
for Springfield's higher vocal register) and the 
pounding, upbeat Don't Forget About Me, arguably 
the Memphis track that most closely draws from 
the Franklin well of yearning. More introspective 
fare comes courtesy of two Randy Newman 
compositions: the mournful, reserved Just One 
Smile (first recorded in ‘65 by Gene Pitney) and the 
heartbreaking wronged-woman lament | Don't Want 
To Hear It Anymore, both of which Caucasian Dusty 
imbues with a texture and character that all but 
represents the foundations of what was to become 
known in later years as blue-eyed soul. 

Although Memphis itself didn't set record store 
cash registers on fire, its pivotal, most celebrated 
track was a breakout smash that made the Top 10 
on both sides of the Atlantic. Writers John Hurley 
and Ronnie Wilkins tailored Son Of A Preacher Man 
to fit Aretha Franklin's style, but Wexler intervened 
and handed it to his promising Brit charge (Aretha 
would release her own version later in '69 after 
the Springfield version became a hit), believing 
its account of a naive girl seduced by the randy 
offspring of a reverend was an easier sell in the 
hands of a perceived innocent like Dusty. 

The album's other high-profile inclusion was 
even more sexually charged. Breakfast In Bed, 
written by Eddie Hinton and Donnie Fritts especially 
for Springfield (hence the line "you don't have to 
say you love me" in the chorus), portrays the singer 
as a knowing, experienced woman whose boudoir 
offers illicit sanctuary for a man burned by his own 
romantic entanglements. Dusty's smoky, seductive 
mezzo-soprano, coupled with the euphemistic 
subject matter, prompted threats of radio bans that 
forced Atlantic into "flipping" the single and making 
its B-side, Don't Forget About Me, the song pitched 
to playlist compilers. 

A reinvigorated Springfield carried the 
inspirations of Memphis into her subsequent 
career, but Atlantic passed on the UK single 
recorded during her next visit to a studio in London 
in the summer of '69, a sassy cover of Barbara 
Acklin's finger-snapping Am | The Same Girl?, 
presumably because the original had been 
a modest US hit earlier in the year. Instead, 
they shipped her considerably north of Memphis 
to Philadelphia, to work with a fledgling writing and 
production duo on the cusp of greatness. Kenny 
Gamble and Leon Huff would, a few years down 
the line, hit paydirt as the originators of smooth 
Philly soul with Harold Melvin & The Blue Notes, 
The O'Jays and Billy Paul, but Springfield's 1970 
set A Brand New Me (released in the UK as Dusty 
In Love and represented by five tracks on this 
compilation) was only the second album 
they oversaw. 

Her new collaborators were nothing if not 
hands-on, sharing composing credits on all 10 
songs, and therein lies a possible reason why 
it's less loved than its long-playing predecessor. 
While undeniably slick and accomplished, the G&H 
template suffers from an absence of the light-and- 
shade atmospherics of Memphis and its wildly 
varying sources of song. 
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There's a confident strut to the title track and 
its commanding horns punctuating joyfully 
positive vocals, Silly Silly Fool barrels along like 
a long-lost Supremes chartbuster, and Never 
Love Again is one of the most tender, potent 
confessionals of regret Dusty ever recorded. 
Unfortunately, the album is otherwise blighted 
by will-this-do filler that tends to tick boxes without 
leaving much of a mark. 

We're on decidedly firmer footing with the 
stand-alone singles and their flips, which comprise 
the rest of this collection. Tony Joe White's 
rural reminiscence Willie And Laura Mae Jones 
might well have been an attempt to emulate the 
cinematic narrative of best-seller Son Of A Preacher 
Man, and in Dusty's hands (or rather husky drawl) 
it contains echoes of the southern fables Bobbie 
Gentry did so well. 

That Old Sweet Roll (Hi-De-Ho), the Goffin & 
King song that gave Blood, Sweat And Tears a big 
hit, is equally dripping with slinky, soulful attitude, 
the cover here reportedly prompting Carole King to 
revive it for her own Tapestry album. Elsewhere, 
the heartbroken torment of Ellie Greenwich's 
What Good Is | Love You reconnects with the 
grandeur of her early hits, delivered in wiser, 
more mature tones. 

Springfield experienced a lengthy fallow period 
after parting ways with Atlantic, although 1982's 
White Heat (which tapped Sting and Elvis Costello 
for material) showed brief promise, but it wasn't 
until the late 80s that the patronage of the Pet 
Shop Boys returned her to the top end of the 
charts. Throughout those lean years, however, 
Dusty In Memphis and the subsequent cuts 
gathered here (many on CD for the first time) 
enjoyed constant reappraisal and rediscovery. 

The previously mentioned blue-eyed soul 
tag may be dismissed by some as reductive 
marketing-speak, but if we are to embrace it as a 
tangible sub-genre, Dusty deserves to be one of 
the first names out of anyone's mouths. As these 
recordings attest, Springfield broke free from her 
pack of pop contemporaries (Cilla, Sandie, Lulu) to 
push her own envelopes and earn the right to be 
considered a pioneer. Terry Staunton 


I 
2.2 
01 
E 


reis 


Mt "m 


e 


Dusty Springfield 


Recoxd 





^». 


Ihe Vaults 


The Black Keys 
Brothers (Deluxe 
Remastered Anniversary 
Edition). 





Nonesuch A 643605 (2LP, CD) 


uos 










Largely 
recorded at 
Muscle Shoals 
Sound Studio, 
Alabama, The 
Black Keys' excellent sixth 
album combined the gritty 
garage blues of their early 
albums with a new-found 
emphasis on grooves and 
hooks. It was an approach 
that reflected the influence 
of both hip-hop side-project 
Blakroc and singer-guitarist 
Dan Auerbach's discovery of 
soul music including Hi Records 
and Lee Fields' My World. 
Brothers made The Black Keys 
stars, achieving multi-platinum 
sales and winning three 
Grammy awards, the atypical 
catchy pop-soul of Tighten Up 
(recorded with Danger Mouse 
in New York) and glam-blues 
stomp of Howlin' For You 
attracting a wave of new fans. 
Extras here include psychedelic 
instrumental Black Mud Part 
II (previously unreleased) and 
Chop And Change, from the 
vampiric Twilight Saga: Eclipse 
soundtrack. Jon Harrington 











Buzzcocks 

Late For The Train: Live 
And In Session 1989- 
2016 


Cherry Red CRCDBOX 103 (6CD) 

77] After reforming 
in 1989, 
Manchester 
punk pioneers 
Buzzcocks 
worked like they were making 
up for lost time. It’s an ethic 
that’s demonstrated by this 
extensive 6CD set, rounding 
up a wealth of live shows 

and BBC Radio sessions. A 
recording of a show at The 
Hummingbird, Birmingham, 
captured the year they 
reformed, is the sound of 

a band understandably re- 
establishing themselves with a 
best-of set, but there’s nothing 
apprehensive about the spiky, 
razor-sharp performance, 
including a pulsating 
Autonomy and a pounding 
What Do | Get? The line-up 
changed over the years while 
retaining that buccaneering 
spirit and a London Forum 
show in 2006 contains a lot of 
new, and rather good, material 
in a taut, energetic set. An 
entertaining collection rounds 
off with belting renditions 

of Ever Fallen In Love and 
Boredom from the 2016 BBC 
6Music Festival. 

Shane Baldwin 
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The Black Keys: they 
knew how to get 
wild alright 


Classix Nouveaux 
The Liberty Recordings 
1981- 1983 

Chemy Red OCRCDX 106 (4CD) 


et drea vere made 





Best 
remembered 
for their 1981 
hit Is ItA 
Dream, Classix 
Nouveaux’s origins lay in punk 
and new wave but the cult 
band soon got swept along by 
the era’s synthesiser fixation. 
They struggled to build on 
that breakthrough single’s 
success and, despite the 
more textured hand of Duran 
Duran producer Alex Sadkin 
on final set Secret, failed to 
produce another major hit 

at home. Across the rest 

of Europe, they became a 
major draw. Across 67 tracks 
and the three albums — a 
fourth, included here, was an 
international version of the 
debut Night People — you'll 
find compulsive synthpop 
maybe just a touch too 
ambitious to regularly make 
the Top 40 of the day. 

Mark Elliott 














Allen Ginsberg 
Allen Ginsberg At Reed 
College: The First 
Recorded Reading of 
Howl and Other Poems 
Omnivore OV 412 (CD, LP) 





-de soem 
Following The 
Complete 
Songs Of 
Innocence & 
Experience 
and The Last Word On First 
Blues, Omnivore release the 
irst recording of Ginsberg’s 
aboo-shattering Howl, 
captured at Portland’s Reed 
College in February 1956 
on the eve of publication. 
Sitting in the establishment’s 
archives until discovered in 
2007, the recording finds 
him reciting seven poems, 
including Blessed Be The 
Muses and Over Kansas, 

















before introducing Howl. After 
13 minutes of part one, he 
halts and starts part two again 
before declaring he doesn’t 
“feel like” continuing. Soon, 
Howl was released, sparking 
bans and an unsuccessful 
obscenity case against 
publishers City Lights. It 
would also coalesce the beat 
movement and revolutionise 
poetry. Insightful notes, 
period-style cover and “Reed 
Red” wax pressing complete a 
handsome package. 

Kris Needs 


Richard Hell And The 
Voidoids 

Destiny Street Complete 
Omnivore ov 409 (2CD, LP) 


long-cravec 









After 1977'S 
hy $ NYC punk 
e EA landmark Blank 
a Generation, it 
EE took five years 
of drug-addled floundering 
before Hell returned on 
Red Star Records with the 
eloquently robust Destiny 
Street, including jagged 
commentaries The Kid With 
The Replaceable Head, 
Lowest Common Dominator 
and much-loved Time. After 
cleaning up, Hell loved its 
songs but hated the mix, 
first using a rhythm track 
cassette to create 2009's 
Destiny Street Repaired with 
new vocals and overdubbed 
guitar solos from Marc Ribot, 
Bill Frisell and Ivan Julian. 
Hell has remixed the original 
set with Yeah Yeahs Yeahs 
guitarist Nick Zinner and 
Bowie engineer Erin Tonkon, 
finally repositioning Destiny 
Street as his second Big 
Apple punk classic. 
Kris Needs 
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Chas Hodges 


Right At Home: Selected 
Unreleased Home 
Recordings 2007-2017 


Edsel EDSL 0079 (CD, LP) 





tr s other fe 


Chas Hodges, with or without 





Dave, was 

an enigmatic 
EE figure, a multi- 
instrumentalist 
whose career 
took many turns, from the 

Joe Meek house band to 
country rockers Heads, Hands 
And Feet. The songs and 
instrumentals here, release- 
ready rather than casual 
demos, are equally eclectic, 
veering from the frantic 

Jerry Lee-tinged Rock'n'Roll 
Allotment to ragtime Daisy 
Rag, and from the Django 
Reinhardt-style guitar picking 
of 1920s jazzer | Can't Give 
You Anything But Love to world 
music workout Chazzajig: more 
Davy Graham than Del Boy. 
But there’s a touch of barrow 
boy, too — Trigger (Is What I’m 
Known As) didn’t quite make it 
into the Only Fools And Horses 
stage musical while Street 
Games sounds like a Chas And 
Dave hit. Strangely moving, 
especially the uncluttered 
finale version of Lennon's I'm 
So Tired. Nick Dalton 


Humble Pie 
The Atlanta Years 


Store For Music SFMCD 552 (CD) 


Store For Music 
follow their 
reissues of the 
late 7Os/early 
80s Humble 
Pie line-up’s studio albums 
with the 2CD The Atlanta 
Years from 2005, originally 
released by specialist Steve 
Marriott collectors’ label 
Wapping Wharf and featuring 
studio and live recordings from 
1982 and 1983. Essentially 
a Marriott solo project, the 
studio tracks were cut for 
a projected album and are 
disarmingly charming. They 
bear a closer resemblance to 
the singer’s blues and soul 
roots (Heartbreaker, Trouble 
You Can't Fool Me) than much 
of what appeared on the two 
preceding Humble Pie records. 
The sound quality isn't pristine, 
but Marriott sings well, as is 





also the case on disc two's 
punchy live set of Pie staples. 
Not for casual fans, but 
diehards shouldn't miss it. 
Rich Davenport 


Iced Earth 

Iced Earth (30th 
Anniversary Edition) 
Century Media Records 
19439819411 (CD, LP) 


sē e fo 





ebut 
] Released 30 
years ago, 
Iced Earth's 
self-titled 
debut arguably 
appeared at just the wrong 
time, with the nascent grunge 
scene beginning to nudge 
traditional metal out of the 
spotlight. As such, the Florida- 
based band didn’t set the 
world alight, and seemingly 
constant line-up changes 
stymied what could have been 
a meteoric rise to rock's big 
league. But — and it's a big 
but — mainman Jon Schaffer 
lacked neither inspiration nor 
motivation and, perhaps like 
Iron Maiden's Steve Harris, 
the guitarist has always 
kept one eye on the long 
game. A heads-down, no- 
nonsense attitude and driving 
riffs combined with astute 
song construction created 
a template for the band's 
longevity. With songs like the 
vitriolic Colors, in which vocalist 
Gene Adam almost spits the 
lyrics, and Iced Earth itself 
(with its multiple Maiden-esque 
tempo changes) the band set 
in place the foundations for 
a spread of excellent future 
releases. Those records 
sealed their reputation as one 
of metal's most important 
bands, although Schaffer's 
involvement with the Capitol 
riots and subsequent arrest 
may tarnish that legacy, 
with reports surfacing online 
that Century Media have 
dropped them. Recalling less 
controversial times, Iced Earth 
is a blistering reminder of just 
how good this band's debut 
was. John Tucker 


Photo: (Black Keys) Ryan Molemore 


Japan 


Quiet Life 
Sony 4050538625356 (4CD, LP) 





lvian's crew make 
aving diversion 


By 1979, 





crisis was 
self-evident. 
Enter Giorgio 
Moroder, whose electro 
production job on non-LP 45 
Life In Tokyo paved the way 
for the band's reinvention. 
The faux-NY Dolls image 
and awkward mishmash of 
glam-metal and cod reggae 
were soon traded for a more 
expansive use of sax and 
synth while Mick Karn's 
fretless bass leapfrogged 
Rob Dean's guitar to take 
centre stage. The result, 
particularly on the album's 
title track, was infinitely more 
cohesive, sophisticated and 
marketable, while moodier 
ballads such as The Other 
Side Of Life initiated the 
transition to new romantic 
teen heartthrobs. As well 

as the vinyl remaster, this 
package features a side 
dish of remixes and a rather 
stately contemporaneous 
performance from the 
Budokan, enveloped in 
deafening audience hysteria. 
Johnnie Johnstone 
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Kiss 
Kiss Rocks Vegas 
Eagle Rock / UMG 3517334 (2LP) 
porary live set from 
ess speci alists 
Kiss' career was 
simultaneously 
saved and 
launched to 
EN the wider 
public by a live album, 
1975's Alive! giving the 
histrionic rockers from New 
York the breakthrough they 
desperately needed after three 
commercially unsuccessful 
studio records. Subsequent 
in-concert sets have been 
unavoidably overshadowed by 
the original, but Kiss Rocks 
Vegas (2016) is among 
their more essential onstage 
recordings, worthy of this 
coloured vinyl reissue, also out 
on DVD. All nostalgia aside, 
the current line-up, featuring 
Tommy Thayer (guitar) and 
Eric Singer (drums) alongside 
Gene Simmons and Paul 
Stanley, is a tighter, livelier 
proposition than the reunion- 
era Kiss, sinking its teeth into 
70s stompers (Do You Love 
Me, Deuce), Creatures Of 
The Night facemelters (War 
Machine), and less obvious 
gems (Tears Are Falling, Hell 
Or Hallelujah) with equal 
viciousness. Rich Davenport 









Omar Khorshid 
With Love 


k kakak, 
We Want Sounds WWSLP 45 (LP) 
Cult Middle Eastern 
rumental album 

r Guitarist Omar 
Khorshid’s brief 
life was 
certainly 
eventful. After 
achieving fame as music star 
in his native Egypt, he was 
forced into political exile in the 
Lebanon, became a Syrian 
film star and helped change 
the course of Middle Eastern 
music before passing away in 
a road accident at the age of 
36. Taken from his time as a 
Beirut-based émigré, this 
instrumental album positively 
overflows with his zest for 
experimentation. Nimble 
Duane Eddy-like guitar twangs 
are neatly folded into Middle 
Eastern rhythms while cha cha 
percussion adds a Latin 
flavour to the intricate guitar 
lines of Ana Lak Ala Toul. 
Ahwak achieves an almost 
otherworldly ambience with its 
theremin-like keyboard 
flourishes while an energetic 
version of Zorba The Greek 
sounds like the Shadows 
souped up on retsina. It's full 
of the innovative flair that 
influenced a generation of 
Arabic musicians. Paul Bowler 

















Blubbery Hellbellies 


Flabbergasted 
Upright Records UPLP8, 1985 


Blubbery Hellbellies may not have become 
big stars, but they were always big in size. 
Dabbling in big country and rockabilly with 


FLABBERGASTED 


bel Hah m ] a 


a hint of ska, theirs was a frantic cowpunk 
sound as performed by stout supporters of 
the genre. The Hellbellies might have had the 
air of a joke but there was more to them than 
that. They were pulled together by chunky 
Arturo Bassick (actually Arthur Billingsley), 
one of the original Lurkers. On accordion and 
piano he recruited Slim, who'd been playing 
with his sister Wendy May in The Boothill 
Foot Tappers, the cheerful face of cowpunk, 
unlikely chart contenders with splendid 1984 
single Get Your Feet Out Of My Shoes. Slim 
had pedigree; he'd been NME's Champion 
Blockhead in 1978 and I'd seen him playing 
keyboards for Wreckless Eric. There was also 
bassist Lloyd Trip from the Vibes. Not weighty 
enough to be in the band but essential to it 
was the truly slim Boz Boorer, guitarist from 
The Polecats. Nifty drums and banjo came 
from the Foot Tappers. 

While some might tut at the lyrical 
content, it's impossible not to grin at Slim's 
deadpan Food Poisoning, a love song name- 
checking Claire Rayner and effortlessly 
rhyming “seriousness” with “biliousness”. 

Or Art's joyous, guitar-squealing romp Pig 

Country, the cowboy gallop of On The Trail 
or the B-movie thrash of Erazerhead Baby. 
And who else could cover both the country 





balladeering of Make The World Go Away and 
The Wurzels' Drink Up Thee Cider? 

The band's gigs were frenetically 
wondrous and they made several more 
records before fading — but not disappearing. 
Slim has his own good-time band, Slim's 
Cyder Co, has played with varied Austin 
acts, and is in psycho roots combo Urban 
Voodoo Machine, another outfit that 
combines outrageous records with even more 
outrageous shows. Art, also in 999, now 
fronts The Lurkers again. And Boorer has 
kept his spirits up with (or despite) 30 years 
as Morrissey's right-hand man. 

It's time for Flabbergasted, along with 
second album, Shootin’ ‘n’ Steamin', mini- 
album At Large and two EPS, to be served 
up as a set. One can only hope. As the 
band's mantra went, Another Day, Another 
Doughnut. Nick Dalton 


CHAS HODGES 
RIGHT AT HOME 


Selected unreleased 
home recordings 2007 - 2017 


AVAILABLE ON CD AND VINYL 


CHAS S HODGES: "a 


^ Right at Home. ome 


"e psec Em erecordings2097 


Around the second anniversary of Chas Hodges' passing, his son 
Nik began going through Chas's multi-tracks and picking the 
pieces that he felt his dad would've considered finished and ready E 
to be heard by all. Back in 2007, Chas had bought himself a digital 
hard-disk multi-track "portastudio" recorder, which allowed him 
to make fully-produced recordings rather than just rough demos, 


playing all the instruments himself. 


So here are fourteen previously unreleased wonderful gems — 
ten original songs and four covers. The originals include instant 
classics like "Street Games" and “Rock ‘n’ Roll Allotment”, as well 
as two songs written with the “Only Fools And Horses” West End 
musical in mind, “Trigger (Is What I’m Known As)” and “What You 


Got You Gotta Show It”. 


The standard "| Can't Give You Anything But Love” is given the 
unmistakable Chas Hodges treatment, and the album ends with 
his touching rendition of The Beatles/John Lennon classic 


“I'm So Tired". 


The artwork includes personal notes by both Chas's wife Joan 


and son Nik, as well as previously unseen photos. 
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From The Vaults 


SOUL 
COLLECTOR 


By Lois Wilson 


Northern Soul's Classiest Rarities 
Volume 7 (+ Xx Xx * Kent) is the 
latest instalment in this excellent 
series, digging deep to uncover a 
wealth of obscure soul and R&B 
goodies. This time around, familiar 
names come courtesy of Mickey 
Stevenson productions with Carolyn 
Crawford’s 1971 Ready Or Not Here 
Comes Love, an absolute joy to 
behold, and Kim Weston’s 
Teardrops, Hard Knocks, which, 
written by Leon Ware and Vicki 
Basemore and later covered by the 
aforesaid Carolyn, is equally 
satisfying. As for little known and 
previously unheard of before artists: 
The Lovers were five servicemen who 
later became The Pacesetters and 
are here with the 1966 acetate-only, 
Arthur Wright-arranged She's 
Supreme, while Isaiah Smith's 1968 
Why Would You Blow It appears to 
be the original version of the Claude 
Huey song on Galaxy. 

SAM COOKE's Ain't That Good 
News (X Xx Xxxx Abkco), his 1964 
eleventh and final studio album 
before his death aged 33, was 
recorded at Hollywood's Music 
Centre Of The World studio between 
February 28, 1963 and January 30, 
1964 with producers Hugo and Luigi 
for RCA Victor. A crucible of raw 
emotion, it captures the singer at his 
best on the gospel-y fervour of the 
title track and Good Times, although 
it's A Change Is Gonna Come that 
provides the album's electrifying 


Volume? 








centrepiece. His stirring civil rights 
protest, it was written in response to 
Dylan’s Blowin’ In The Wind, and is 
still pertinent today. 

CYMANDE's Cymande 
(he kc ie oe Alaska) is the self-titled 
debut from the Caribbean-born, 
Brixton-based funk group who were 
helmed by bassist Steve Scipio and 
guitarist Patrick Patterson and 
soundtracked the British black 
experience with their déliquescent 
fusion of soul, jazz, reggae and Afro 
funk groove. Recorded in London’s 
De Lane Lea Studios and produced 
by John Schroeder, it was originally 
issued in 1972 on Chess Records 
subsidiary Janus and fanfared their 
arrival over nine tracks including the 
mesmeric singles The Message and 
Bra. The former hit the US R&B 
chart, which led to a US tour opening 
for Al Green, during which Cymande 
became the first British band to play 
the Harlem Apollo. They recorded a 
further two albums, 1973's Second 
Time Round and 1974's Promised 
Heights, before splitting. They then 
reformed in 2006, which resulted in 
2015's A Simple Act Of Faith. 

As a singer, songwriter, 
keyboardist and producer, a part of 
the engine room but also on the 
frontline, ISAAC HAYES 
revolutionised soul music while at 
Stax from 1962 to '76, when the 
label folded. With albums such as 
1969's Hot Buttered Soul, the Shaft 
soundtrack from 1971 and the same 
year's Black Moses (c #c xx 
UMC), he facilitated soul music's 
shift from the three-minute chart 
single to the album format, reflecting 
the changes taking place in the 
wider music market, while also 
shaping the Memphis and Stax 
sound. With his shaved head and 





prophet's robes, he provided a role 
model for the black community 
incorporating pride, power and 
consciousness in equal measure. 
Black Moses was his fifth and first 
double album and still sounds 
outlandish 50 years on, from the 
heavily orchestrated extended 
imaginings of the Jackson 5's Never 
Can Say Goodbye and Bacharach 
and David's They Long To Be Close 
To You to the intimate Ike's Raps. 

Born in Vance, Alabama on 
March 29, 1939, Milton Frazier, aka 
ALABAMA SLIM, grew up on his 
parents' 78s of Bill Broonzy and 
Lightnin’ Hopkins. Self-taught on 
guitar, he honed his craft in the local 
juke joints before moving to New 
Orleans in 1965, when music took a 
backseat to days spent working for a 
removals company and a firm 
making cooking oil, and nights spent 
heavy drinking. When he lost all his 
possessions in Hurricane Katrina, he 
and his cousin, the guitarist Little 
Freddie King, briefly relocated to 
Dallas and spent their time together 
writing songs. Returning to New 
Orleans, they recorded Alabama Slim 
and Little Freddie King’s The Mighty 
Flood in 2007. King then added 
guitar to Slim's Blue & Lonesome in 
2010 and he is prominent again on 
Slim's third outing The Parlor 
(he #c oh Cornelius Chapel). 
Recorded live in just four hours in 
June 2019 at New Orleans’ The 
Parlor with drummer Ardie Dean (and 
with Jimbo Mathis adding piano and 
organ and Matt Patton bass at a 
later date), Slim’s raw and steady 
John Lee Hooker-like hypnotic 
boogie and soul-smeared moan 
intoxicate throughout. 

Andrew “Smokey” Hogg was born 
on a farm in Glenfawn, Rusk County, 
Texas on January 27, 1914. He was 
taught guitar at a young age by his 
father and played with slide guitarist 
Black Ace in his teens before 
debuting with Family Trouble Blues 
for Decca in 1937. Stints for 
numerous labels including Imperial, 
Jade, Meteor, Mercury and Modern 
Records followed, capturing his rural 
style with its hints of Big Bill Broonzy 
and Peetie Wheatstraw, borne out 
on SMOKEY HOGG's The Texas 
Blues Of... (X #c #c #c Ace). This 
is the Ace label's fifth compilation of 


his material and is released as the 
musical companion to Guido van 
Rijn's book of the same name. All 
24 tracks are new to CD with 13 
culled from 78s and 45s, seven from 
albums and four previously unissued. 
The peaks include the two-part 
Penitentiary Blues, Hogg's 1952 
rewrite of the prison song Ain't No 
More Cane On The Brazos and the 
1950 B-side The Way You Treat Me. 

To celebrate Black History 
Month, Rhino are issuing a series of 
limited edition coloured vinyl 
reissues and digital releases, the 
cherry-picks including ARETHA 
FRANKLIN's Young, Gifted And 
Black (c # #c #c Rhino), RAY 
CHARLES' The Best Of Ray 
Charles: The Atlantic Years 
(the Rhino) and CURTIS 
MAYFIELD's Roots (X X cx 
Rhino) and There's No Place Like 
America Today ( %& X * Rhino). 
Aretha aligns herself to the "black is 
beautiful" movement on 1972's 
Young Gifted And Black, her most 
political album. The title track is a 
cover of Nina Simone's civil rights 
anthem and becomes a joyous 
hymnal — "Thank you Jesus," she 
cries out during the song's 
introduction. On Rock Steady, a US 
Number 9 pop hit, she gets funky 
with Dr John, the Memphis Horns 
and Bernard Purdie; Day Dreaming, 
a sensual, sun-kissed ode, features 
flautist Hubert Laws; her sisters 
Erma and Carolyn cloak The Beatles 
The Long And Winding Road in 
delicious gospel harmonies. 

Curtis' 1971 second album 
Roots and 1975's There's No Place 
Like America Today are 70s soul 
landmarks, Curtis dissecting the 
state of the nation, combining the 
vernacular of a journalist with the 
eloquence of the poet over music 
reaching new levels of sophistication. 

The Best Of Ray Charles: The 
Atlantic Years, meanwhile, spreads 
the 1994 compilation of the same 
name over a two-vinyl set, doubling 
not just as a showreel for the singer, 
pianist, songwriter's immense 
talent but also as a snapshot of 
soul music's big bang, when blues, 
&ospel, jazz and R&B collided on 
seminal cuts such as What'd | Say 
(Pts 1 & 2), I've Got A Woman and 
The Right Time. 


, 





Kreator 
Under The Guillotine 
Xx 
BMG 4050538597646 (CD, 
6LP/2LP) 
Thrash metal stars 
anthologised. 
This is a 
suitably 
monstrous 
collection 
for premier 
German thrash metallers 
Kreator. For £150 or so, you 
get the veteran quartet's first 
six LPs on swirl or splatter 
vinyl, a DVD, a book, a demo 
cassette and a USB drive of 
the music. It’s a genuinely 
desirable artefact for fans of 
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this satisfyingly obnoxious 
style of music. Spin the 
albums back to back and 

it’s fascinating to witness 
Kreator’s evolution. Like every 
other thrash act, their earliest 
stuff suffered from dishwater 
production and juvenile lyrics, 
By 1987’s Terrible Certainty, 
Kreator had their act down, 
replacing youthful exuberance 
with a degree of maturity. 
After the monumental 
Extreme Aggression (1989) 
and Coma Of Souls (1990), 
they embarked on a more 
experimental path. This 
mammoth box set neatly 
tracks their progression. 

Joel Mclver 


Level 42 

The Complete Polydor 
Years (1980-1984) 
Xo 

Robinsongs, ROBINBOX 45 (10CD) 
80s titans’ early years 

This exhaustive 
collection 
charts the 
beginning of 
one of the 80s’ 
biggest draws. The bigger 
rock-dance hits were to follow 
but, across Level 42's first 
five albums, you sense the 
jazz-funk styling slowly being 
shed, although razor-sharp 
production values show why 
even the early singles 
sometimes crossed over. 














It really all comes together on 
1983's superb Standing In 
The Light. With a wealth of 
rare remixes, live cuts and 
generous sleeve-notes, this is 
just the first volume of 
material being released to 
support the band's 
rescheduled UK touring dates 
later this year. Mark Elliott 


Love Affair and 
Steve Ellis 

The Best Of 

Xxx 

Demon DEMREC841 (LP) 

Bluesy Brit belter collected 
Everlasting Love, the 1968 
chart-topper that heralded the 
arrival of Love Affair, has had 
a tendency to overshadow 


everything that 
followed by the 
group or its 
gar vocalist. That's 

BOO a pity, because 
Ellis remains one of Britain's 
most powerful R&B singers. 
Cut from the same thunder- 
throated cloth as Steve 
Marriott, he's in blistering 
form on Bringing Back The 
Good Times and Rainbow 
Valley, while Side Two's post- 
Affair selections display richer, 
more nuanced tones. The 
most recent recordings here, 
a brace from 2018's Paul 
Weller-produced Boom! Bang! 
Twang! proves there's still bite 
in those formidable lungs. 
Terry Staunton 
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Metal pioneers' 1972 masterpiece, 


excavated and expanded. 
By Oregano Rathbone 


Vol 4 Super Deluxe Box Set 
BMG 4050538644449 (5LP, 4CD) 


By the time Black Sabbath released Vol 4 in 1972, 
the lividity of their signature sound seemed to 

have saturated their very bones. For sure, there 
were customary interludes of contrasting calm; 

the gorgeous, package-tour acoustica of Laguna 
Sunrise and the woebegone Mellotron seepage of 
Changes, with Ozzy Osbourne tackling the vocal like 
Kermit's nephew Robin with his head stuck through 
the bannister, halfway down the stairs. (There's 
also the self-explanatory FX, an odd indulgence 
that wouldn't sound out of place on side three of 
Tago Mago or dribbling from a BBC Radiophonic 
Workshop cupboard.) 

But elsewhere, they strip-mined an obsidian 
essence that had yet to become 
formulaic, leaning stoically into 
the murderous weather fronts of 
Cornucopia, Snowblind, Wheels 
Of Confusion and, especially, 
the flailing Supernaut. God, 
Supernaut. What a pinnacle. Is 
it the pinnacle? Possibly; all one 
can say is that it’s one of those 
tracks that you can't imagine a 
single thing better than any time 
you hear it. 

The Super Deluxe edition 
of Vol 4 supplements a crisp 
remaster of the original album with extra discs 
containing alternative takes and revelatory studio 
outtakes ("What's it called?" "Bollocks"), plus an 
entire set's worth of live tracks from their March 
1973 UK tour, a poster and a booklet so hefty you 
could tether a bull to it. 


* bassist 


New on the “hard 
work and hard play” that 
went into the band’s 
fourth album. 








How did it feel to be producing yourselves, 
after working so closely with Rodger Bain? 
Was it liberating, intimidating or a bit of both? 
And was the recording process altered in any 
way as a result? 

| am not sure of the circumstances of deciding to 
produce ourselves, except we wanted to expand 
the direction of the music and take time to 
experiment with different ideas. Also, we wanted 
to live together so that whenever we had an idea 
we could immediately try it out. We liked being in 
the USA at the time, so we rented a house in Bel 
Air where we could all live, work and play together. 
Since the first three albums were recorded live 

as a band in the studio, we decided all we would 
need was an engineer, as we practically produced 
ourselves anyway. 


Where does Vol 4 sit in the Black Sabbath 
pantheon for you and what springs to mind 


































Those live performances 
are formidable and 
forbidding: no light 
permeates them, although 
Ozzy is adorably upbeat 
throughout ("We love you 
all!”). Tony lommi's guitar 
tone could crumble the 
Kremlin, although the 
20-minute Wicked World showcases his 
abilities as a closet jazzbo. He's always been 
a far handier player than even his most wall- 
eyed devotees give him credit for, over and 
above his standing as a monumental mason 
of mythic riffs. 


when you hear it now? 

| think it falls nicely after the first three albums, as 
it contains heaviness as well as more adventurous 
songs. Changes, for instance, would never have 
been written if we were not all living together , 

as we would never have had a grand piano in 

a rehearsal room. We had great fun doing this 
album, so | have happy memories of it. Hard work 
and hard play! 


Off the back of that, do you feel that its merits 
have been overshadowed somewhat by the 
cocaine reputation that has trailed it down 
the years? Do you feel that any performances 
were compromised or heightened as a result 
of the presumed indulgences? 

No, | don't think the drugs helped or hindered the 
album. We were very much focused on the writing 
and recording of the album. | find | can't function 
properly under the influences of booze or drugs, it 
gives a false sense of what the music is or can be. 


Can you remember who you were listening 

to at the time and could you pinpoint any 
influences that found their way into the music 
and lyrics? 

In those days, there were only vinyl records to 
listen to, therefore there was no means of taking 
music on the road with you, to listen to at leisure. 


Black Sabbath: well, they 
weren't called Yellow 
Sabbath for a reason 


You couldn't drag a record player everywhere you 
went, so | only listened to music when | was at 
home. The only musical influences were from each 
other's playing. The lyrics came from experiences 

| had or my views of the world — it was an ideal 
way for me to vent my feelings. At home | was 
listening to all the Beatles solo albums, Mountain, 
Joni Mitchell, Carole King, Isaac Hayes, Zep, all 
from around that time. 


Did you as a band ever discuss your overall 
trajectory? Was there ever a deliberate 

move to progress or diversify, or did that just 
happen naturally? And was there any pressure 
from the record company to mould your sound 
a specific way? 

We never listened to any outsiders about our 
music. | don't think the record companies 
understood what we were doing anyway; so as long 
as it was making them money, they were happy to 
leave us alone to get on with what we were doing. 
We were always looking to improve as musicians, 
and the more accomplished we were becoming, 
the more we were into experimenting with different 
sounds and directions, all while keeping the basic 
Sabbath sound. With no synthesisers or samplers 
or any of those things that are taken for granted 
today, we had to make do with what we had. It's 
probably why the albums still stand up today. 
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JAZZ 
COLLECTOR 


By Charles Waring 


You won't find HASAAN IBN ALI's 
name writ large in the annals of jazz 
history but musicians who 
encountered the Philadelphia-born 
avant-garde pianist/composer in 
person during the 1950s and 60s 
revered him as a genius. Baptised 
William Henry Lankford Jr, Hasaan 
created a unique style with advanced 
harmonic concepts that was thought 
to have exerted a big influence on a 
young John Coltrane, with whom he 
practiced before the saxophonist 
found fame. The reason for Hasaan's 
obscurity is mainly attributed to the 
fact that he only made one recording; 
appearing on the 1965 Atlantic LP, 
The Max Roach Trio Featuring The 
Legendary Hasaan. Sadly, the only 
other recording he made - a solo 
album for Atlantic cut later the same 
year — was shelved and later 
inadvertently destroyed when the 
label's New Jersey tape vault went up 
in flames in 1978. But fortunately for 
jazz fans, a back-up copy of the 
album was recently discovered 
gathering dust in the Warner Bros 
tape library and is now released as 
Metaphysics: The Lost Atlantic 
Album (c #c # x Omnivore). It 
proves to be a revelation, offering 
great insight into Hasaan's peculiar 
musical universe. Fronting a quartet 
comprised of tenor saxophonist 
Odean Pope, bassist Art Davis and 
drummer Khalil Madi, the pianist 
presents a stunning, hard-swinging 
showcase of a style that, with its 
quirky but infectious melodic motifs, 
off-kilter rhythms and surprising 
harmonies, will undoubtedly draw 
comparisons with the music of 
Thelonious Monk, Andrew Hill, and 
Herbie Nichols. Though Hasaan's 
music is undoubtedly an acquired 
taste, repeated plays of the lost 





albums drawn from June 


album are amply rewarding for 
the dedicated listener. 
In sharp contrast, another 

pianist, AHMAD JAMAL, a 

contemporary of Hasaan’s 

originally from Pittsburgh, 

offered a very different style. 
Famed for his light touch, sparkling 
melodic filigrees and dramatic use of 
space, Jamal did what Hasaan was 
unable to do and connected with a 
substantial audience. At The 
Pershing (c Jx #c #c American 
Jazz Classics) is a splendid 
compilation that includes the Jamal 
trio's blockbuster album, But Not For 
Me: At The Pershing, issued on Chess 
Records' Argo subsidiary imprint in 
1958. It became a million-seller, 
largely thanks to the killer track, 
Poinciana, an obscure movie ballad 
that became Jamal's signature tune. 

Like Hasaan and Jamal, the late 
McCOY TYNER was also an Islamic 
convert. Born in Philadelphia, he rose 
to fame playing piano in John 
Coltrane's ground-breaking quartet 
between 1960 and 1965, 
establishing an approach to his 
instrument that was strident and 
percussive. Just revived as part of 
Blue Note's ongoing Tone Poet 
Audiophile Vinyl Series is Tyner's 
second Blue Note LP, 1968's Tender 
Moments (* #c * #c Blue Note), 
the pianist's first using a large 
ensemble. Tyner's sidemen include 
trumpeter Lee Morgan and tenor 
saxophonist Bennie Maupin, who are 
particularly effective on the 
compositions Mode For John (a 
homage to Coltrane, who had just 
died) and the vibrant, African- 
flavoured Man From Tanganyika. 
Thanks to Kevin Gray's superior 
analogue mastering, the album 
sounds better than ever. 

For those whose favourite tipple is 
pure, unadulterated bebop, then a 
clutch of CHARLIE PARKER reissues 
issued to celebrate the alto 
saxophonist's centennial are worth 
tracking down. The Complete Savoy 
Masters (c # #c * Bird's Nest) 
and The Complete Dial Masters 
(th he ie Bird's Nest) are both 
2CD sets containing his seminal 
1940s sides, while the remarkable 
Jazz At Massey Hall (x A # #c 
Bird's Nest) captures Parker 
playing live in a one-off jazz 
supergroup alongside Dizzy Gillespie, 
Bud Powell, Charles Mingus and Max 
Roach in 1953. 

Award-winning pianist EMMET 
COHEN has played with bebop 
saxophone legend Benny Golson but 
on his latest opus goes back further 
in time for inspiration. Future Stride 


Marilyn Mazur: she likes her bowls of 
water like she likes her music, deep 
and immersive 


(Jt ee Mack Avenue) finds the 
30-year-old New Jersey ivory tickler 
fusing the jaunty stride piano style, 
popular in the 1920s, with 
contemporary jazz stylings. In theory, 
Cohen’s innovative marriage of old 
and new idioms seems exciting but 
the reality is that it’s not that 
compelling. His ballad-playing, 
though, is exceptional. 

Back in Blighty, the rising Scottish 
piano star, 22-year-old FERGUS 
McCREADIE, impresses with the 
crystalline clarity of the finely spun 
melodic lines he plays on his second 
long-player Cairn (Xx Edition), 
an evocative rumination on his native 
country’s inspiring landscapes. 

Husky-voiced veteran soul-jazz 
singer/songwriter ALLAN HARRIS 
pays homage to his Harlem roots 
on his supernal twelfth album, 
Kate's Soulfood (c * X * Love 
Production), which is helmed by 
Gregory Porter's producer, Kamau 
Kenyatta. Like Porter, Harris 
possesses a rich, expressive baritone 
voice and is an eloquent storyteller. 
Highlights range from the upbeat I 
Grew Up, on which Grégoire Maret 
blows some bittersweet harmonica 
lines, to the Black Lives Matter 


message song, Run Through America. 


Esteemed 41-year-old Estonian 
composer Maria Faust is a 
saxophonist by trade whose 
unclassifiable style occupies a 
nebulous hinterland separating jazz 
from classical music. Her latest 
creation as MARIA FAUST SACRUM 
FACERE is titled Organ (x # 
Stunt) and it's a fascinating 
juxtaposition of different tones and 
textures that exudes an ecclesiastical 
vibe thanks to the presence of a 
church organ, with support from 
assorted wind instruments. 

From the same Copenhagen- 
based label is the more vibrant Live 
Reflections (c %& * Stunt) by 


Manowar 





ex-Miles Davis percussionist 
MARILYN MAZUR and her long- 
running band, FUTURE SONG. The 
line-up includes noted Norwegian 
trumpeter Nils Petter Molvaer and his 
compatriot, guitar effects magus 
Eivind Aarset, who help Mazur create 
a collection of layered and 
amorphous but deeply immersive 
soundscapes. The salient cut is the 
more energetic Subwaygroove, which 
bristles with urban angst and 
pent-up polyrhythms. 

Veteran Ohio-born tenor 
saxophonist JOE LOVANO - whose 
credits range from McCoy Tyner and 
Lonnie Smith to Paul Motian and 
Charlie Haden — returns with Garden 
Of Expression (c #c %& ECM), the 
second album by his US group TRIO 
TAPESTRY, featuring pianist Marilyn 
Crispell and drummer Carmen 
Castaldi. Though renowned for his 
vigorous, hard-blowing post-bop 
sound, Lovano shows a mellower, 
lyrical and almost ethereal side on an 
album whose delicate, pastoral- 
inspired musical tableaux chimes with 
the sense of quiet abstraction that 
defines ECM's aesthetic principles. 

From the same label comes 
Human (c c #c ECM), the sixth 
album by Israeli pianist SHAI 
MAESTRO, who joins forces with his 
fellow countryman, drummer Ofri 
Nehemya, together with Peruvian 
bassist Jorge Roeder, and US 
trumpeter Philip Dizack. The music, 
much of it written by Maestro, is 
mostly dreamy and delicate, 
highlighting his quartet’s exquisite 
sense of interplay. 

Finally, MYLES SANKO, the 
Accra-born, Cambridge-raised soul- 
jazz troubadour, returns in style with 
his fourth album, Memories Of Love 
(tk kxk We Legere/213 Music), 
which blends poignant ruminations 
on romance with buoyant, 
life-affirming anthems. 


three releases on Atlantic. The 


Magma 

Retrospektiw Volumes 1, 
2&3 

LS. 9.9.1 


Seventh REX 1516V2 (3CD) 

Prog collective, live in 1980 
Just as it did to 
many live circuit 
stalwarts, the 
pandemic sent 
Magma to 

their online store and back 
catalogue, here conjoining live 





94 Record Collector 


1980's 10th anniversary 
reunion shows at Paris 
Olympia. Considered among 
the prog-dwarfing cataclysmic 
ensemble's greatest live 
chronicles after its 1981 
double album release, 
Retrospektiw Volume 1 & 2 
boasts definite versions of 
Mékanik Déstruktiw 
Kómmandóh and Theusz 
Hamtaahk, the first movement 


of the same-named trilogy. 
Led by master-drummer 
Christian Vander's pressure- 
cooker virtuosity, the latter 
piece was only heard live, 
making this documentation 
doubly invaluable. Volume 3 
lightened the intensity, 
venturing into Attahk-style 
jazz-funk chorale on 
Retrovision and soulful Vander 
vocal finale La Dawotsin. 
Kris Needs 





Black Wind, Fire And 
Steel — The Atlantic 
Years 1987-1992 

Xo x 

Cherry Red HNEBOX143 (3CD) 
Maverick metallers collated 
After four 
albums on 
three different 
labels, 
Manowar finally 
settled down for their next 


New Yorkers were 
unashamedly metal and 
appealed to “outsiders”, as 
exemplified by the title track of 
1987's sprightly Fighting The 
World and the sleeve note that 
“he who refuses to take part 
in modern mediocrity will 
forever stand alone”. Their 
fifth LP also boasted a fun 
single in Blow Your Speakers, 
and the refrain to the Rambo- 
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Blazing 


captures a folk-rock pioneer. 
By Kris Needs 


Fred Neil 


38 MacDougal 
XX x 


Delmore Recordings DEO29 (CD, LP) 


The arrival of this previously unheard recording, 
which catches the founding father of Greenwich 
Village's 60s folk-rock movement on top form 
in a loose but pivotal jam, can only be awarded 
monumental historical significance. 

Unlike Dylan, who Neil gave his first break in 
1961 by paying him a dollar to play harmonica 
at his shows, Fred's catalogue consists 
of little beyond four studio albums he 
recorded between 1964-68 (one a 
collaboration), plus 1971's Other Side Of 
This Life live/alternative take grab-bag, 
before Harry Nilsson's smash version of 
his song Everybody's Talkin' enabled 
early retirement. 

Arriving in New York from Florida 
via Memphis in 1961, Neil initially 
composed Brill Building specials, 
including Crying B-side Candy Man for 
Roy Orbison, before hitting Greenwich 
Village, where he opened for Lenny 
Bruce. His mesmerising baritone and 
commanding presence propelled him to local 
prominence, mentoring upstarts like David Crosby, 
Stephen Stills and Paul Kantner. John Sebastian 
described him as "pretty much the wellspring, as 
far as Greenwich Village goes in the beginning." 
As Holy Modal Rounder Pete Stampfel put it, 
"Everybody wanted to be Fred Neil." 

By the time he signed to Elektra in 1964, Neil 
held unbridled contempt for the music business 
mainstream and hype gripping the Village, led 
by his former harmonica player. 38 MacDougal 
was the address of the apartment shared by John 
Sebastian, playing harmonica with him while 
launching The Lovin' Spoonful, and guitarist Peter 
Childs, most recently backing Odetta. In early 


A Trail 


The pivotal, priceless magic jam that 





1965, both joined bassist 
Felix Pappalardi recording 
Bleecker & MacDougal, 
Neil's first solo album. 

If the relationship 
between hotshot producer 
Paul Rothchild and Neil 
had been tense recording 
1964's Tear Down The 
Walls with ex-Tarrier Vince 
Martin, exacerbated by 
Neil's long-time heroin 
addiction, it had further deteriorated with Neil 
resisting merciless demands for multiple vocal 
takes, sometimes not turning up. One day when 
Neil stormed out of Elektra's midtown studio, 
Childs invited him to his MacDougal Street 
apartment, hoping to coax him back with some 
relaxed music-making. 

With Neil on 12-string, Childs on acoustic and 
electric guitars, the pair rolled through album songs 
like autobiographical Country Boy and hobo cruiser 
Travelin' Shoes, drug-reflecting Sweet Cocaine 
(destined for 1966's Fred Neil) and two traditional 
songs Neil never recorded anywhere else. 

Fortunately, Childs had his Ampex rolling, 
capturing the joyful bonhomie that sees Neil 





Fred Neil: that 
when you're redirecting 
the course of music but 
no-one will look at you 


Iw 


announcing "Take one, Dick Clark" before kicking 
into Candy Man's Bo Diddley shuffle. In a telepathic 
torrent of spontaneous combustion, Neil's rich 
voice wrangles with or caresses his words, with 
Childs a revelation throughout, following wherever 
his friend is heading with liquid slide or spacey 
counterparts, providing a much looser counterpart 
to the finished album's polish. Sounding like 
luminescent blueprints for Happy Sad's sensual 
sway, Little Bit of Rain and Gone Again startlingly 
display Neil's huge impact on Tim Buckley. 

Eighteenth century Irish ballad Once | Had A 
Sweetheart sends shivers as Neil unleashes the 
elemental resonance of his baritone with controlled 
power. African-American spiritual Blind Man 
Standing By The Road And Crying marks a first time 
on record for the spirituals Neil loved performing, 
his troubled soul seizing its biblical despair like he's 
lived every word to desolate numbness. 

Childs believed this magical session saved 
Bleecker & MacDougal, Neil returning to the 
studio to complete the lofty benchmark that 
presaged folk-rock. Beautifully presented, with 
notes by Neil's son Chris, 38 MacDougal provides 
fascinating, inestimably vital insight into its creative 
process and further affirmation of Neil's colossal, 
shape-shifting talent. 





















tinged Violence And 
Bloodshed (together with 
rhyming the Vietnamese city 
of Da Nang with Kerrang!) 
makes the album a 
worthwhile purchase alone. 
Kings Of Metal came the 
following year, and featured 
the earnest Heart Of Steel 
and stirring, orchestral The 
Crown And The Ring. But by 
1992 guitarist Ross The Boss 
and drummer Scott Columbus 
had both left, so donning the 
furry loincloths alongside 
frontman Eric Adams and 
bassist Joey DeMaio for The 
Triumph Of Steel were David 
Shankle and Rhino. 
Sequenced as one track, the 
album's 28-minute showcase 
Achilles, Agony And Ecstasy In 
Eight Parts is like wading 
through treacle, and the 
other seven cuts do little to 
lighten proceedings. 

John Tucker 





Ennio Morricone 
| Due Evasi Di Sing Sing 
OST 

tok tok 
Sonar Music Editions SME 73 (LP) 
A jazz-tinged rarity 
Taken from the 
beginning of 
Morricone's 

H career and 
mE previously 
limited to a promo-only library 
release, this soundtrack to 
Lucio Fulci's 1964 comedy 
about two careless thieves is 
a classic example of the 
quality control the maestro 
exercised throughout his 
career. A wide variety of styles 
are given brilliantly crafted 
renditions, with groove-heavy 
big band jazz numbers (II 
Boss E Le Pupe and Incontro 
Dei Boss) sitting cheek-by- 
jowl with slapstick turns (Le 
Sedie Elettriche), exquisite 
piano ballads (All Night Club), 





and Latin numbers (Bossa Per 
Gloria). The psychedelic 
excursions of Il Tempo Che 
Passa, meanwhile, offer 
evidence of the avant-garde 
directions he would later give 
full-reign to in his 70s giallo 
soundtracks. A nascent 
demonstration of the qualities 
that would later grant him 
legendary status. Paul Bowler 


Motley Crüe 
The End Live In Los 


Eagle Rock/UMG 3517335 (LP/DVD) 
They just can’t call it quits 
Prior to the 
pandemic, 
Motley Crüe 
announced 
their third 
reunion tour, apparently 
prompted by biopic The Dirt 
winning them a new 
generation of fans. The End 


(2016), reissued here on 
yellow vinyl with a DVD of the 
performance, features the 
final date of their previous 
farewell tour. The band 
outshone and outlasted their 
hair metal clones with 
superior songwriting, informed 
by The Beatles and Harry 
Nilsson as much as Cheap 
Trick and Judas Priest, and 
here, despite the audible 
presence of backing tracks, 
they steamroll through a full 
house of 80s hits (from Live 
Wire to Dr Feelgood) and 
tracks from OOs revival album 
Saints Of Los Angeles. 

Rich Davenport 


The National 
The National 
Xo 

4AD 4AD 0312 (CD, LP) 
Indie-rockers' debut 


Few would have identified The 
National as one of 





Real indie-rock’s 
rd future big boys 
Wenona upon the 


release of their 
debut. Raw and 
lacking in the splendour that 
would decorate their 
subsequent efforts, their self- 
titled debut just wasn't 
designed to connect on the 
huge scale from which they 
would later operate. But that 
doesn't mean it isn't without 
captivating moments. On 
tracks such as American Mary, 
there are flashes of magic and 
hints at the potent mix of the 
miserable absurdism and 
stirring grooves that would 
later make them stars. It was 
with 2005's Alligator and 
2007's Boxer that the band's 
ascent to critical and 
commercial success would 
begin. Here, though, is where 
their sad brilliance started to 
unfurl. Mischa Pearlman 
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By Mike Atherton 


Trevor Shaw from St Catherine sang 
with The Inspirations, whose '68 
smash hit Tighten Up triggered the 
most successful series of reggae LPs 
ever, before going solo and changing 
his name to JIMMY LONDON. In this 
guise he built a successful career in 
the 70s, notably with Vincent Chin's 
Randy's label for which he recorded 
the song that gives its title to 

Bridge Over Troubled Waters 

(k #c k Doctor Bird). The 
double CD kicks off with the 1972 LP 
based on the track that transformed 
Simon and Garfunkel's overblown 
snorefest into a highly listenable slice 
of reggae, and which reveals an artist 
with a warm, flexible tenor voice and 
a taste for strong melodies. Backed 
by the firm, well-crafted rhythms of 
the Impact All Stars, he delves back 
into the US sounds of the previous 
decade for numbers such as 
Solomon Burke’s Hanging Up My 
Heart For You and Ramona King’s 
Make The Night A Little Longer, as 





well as the striking, self-penned 
They Don’t Know. 

Another of Jimmy’s popular 
Jamaican singles, the lilting A Little 
Love, was scheduled to helm a 1973 
Trojan album that was never issued, 
so Doctor Bird have added its tracks 
to the first disc. A various artists 
set, it shows the strength of Randy's 
roster, with the stars on parade 
including Dennis Brown with Cheater, 
Lloyd Parks reviving The Eternals’ 
Stars, and Rocking Horse (a group 
that included Jimmy) with their hit 
Hard Time. The second disc gathers 
23 more of Randy's productions from 
the early 70s. The undoubted star of 
the show is Augustus Pablo's swirling 
melodica instrumental Jave, a huge 
Jamaican hit, which somehow never 
gained a proper issue over here. 
Both parts of the single are here, 
and you get Dennis Alcapone's DJ 
version too. Add a clutch of typically 
uncompromising Ethiopians tracks 
such as Mr Tom, Max Romeo's 
infectious Chi Chi Bud and Hubert 
Lee's popular R&B throwback 
Something on Your Mind, and you 
have one of the best albums, for 
quality and value, in the label's ever- 
expanding catalogue. 

THE GAYLADS also recorded for 
Randy's, and one of their sides — like 


many others in the set, not originally 
released over here — lends its title to 
I Love The Reggay! (x^ * Doctor 
Bird), which gathers 27 tracks from 
the 1969-71 period when Vincent 
Chin returned to the studio after 
concentrating on his retail shop. The 
jauntily jogging tune and their equally 
likeable Sock It To Me nestle 
alongside tracks by NORA DEAN 
(Want Man), WINSTON SAMUELS, 
who revives Clyde McPhatter's A 
Lover's Question, COUNT MACHUKI, 
whose throbbing, mainly instrumental 
Pepper Pot is appropriately the 
hottest thing on the album, and a 
number of carefully arranged 
instrumentals by RANDY'S ALL 
STARS, about whose reggaefication 
of Blue Danube Waltz the less said, 
the better. 

In 1972, a series of Studio One 
recordings were released as limited- 
run singles of London's Fab label, and 
nowhere else: the reason for this is 
lost in history, perhaps Studio One's 
Coxsone Dodd sent the master tapes 
to London and didn't keep copies for 
himself. Understandably, these tracks 
have become hugely sought after by 
collectors of Studio One music, and in 
some cases those elusive singles 
have changed hands for over £1,000 
each. Now, three of them appear 
amongst the tracks on Pirates 
Choice 2 (* #c #c * Rocka 
Shacka/Studio One), which leads off 
with AL & FREDDY's Born A Free 
Man, as clean-limbed and clean-living 
a roots tune as you're likely to hear. 
The selection varies from the heaviest 
of roots, such as BURNING SPEAR's 
Door Peeper, an alternate take giving 
Reuben Alexander's jazz-informed 
Saxophone solo space, through the 
rippling Beverley's-style sound of THE 
CONQUERORS’ You Hold The Handle 
(another of those Fab singles) to the 


dinner-jacketed, soulful reggae of 
OWEN GRAY 's | Can Feel It, perhaps 
the only track which wasn't 
unavailable or unaffordable until now. 

Sonia Pottinger, Jamaica's leading 
(and at times only) female record 
producer, was at her peak in the 
1970s, recording a broad variety of 
musicians: major reggae artists Bob 
Andy and Marcia Griffiths, deep roots 
vocal group Culture, gospeller Otis 
Wright, and many more, While 
keeping abreast of musical trends, 
she found the time to work with 
artists in the island's traditional 
mento style, the Jamaican slant on 
calypso, as The High Note Mento 
Collection (ç * * $c Doctor Bird) 
shows. The double CD includes three 
original L.P.s: KING VUPP sings with 
wit and charm on songs like Sailor 
Man and the venerable Rukumbine in 
a style which has touches of reggae, 
not surprisingly, as his backing band 
includes such luminaries as Tommy 
McCook and Ansel Collins. THE JOLLY 
BOYS present a more rural and 
traditional brand of mento, banjo to 
the fore, with Jamaica farewell a 
stand-out, and the closely 
harmonising PRINCE BROTHERS 
bridge the gap between mento and 
reggae as they set catchy old-style 
songs like Ram Jam to rhythms which 
have more than a hint of the 
flying-cymbals sound. 

The collection finds space for a 
selection of Mrs Pottinger's earlier 
productions, with the carnival 
sound of COUNT LASHER's Ring 
Ding '67, the skalypso of THE 
DINGLE BROTHERS' Tank De Lard 
and the humour of ASTON & THE 
FUGITIVES' Take You Meat Out De 
Rice each delightful in its own way. 
This is a brave release which will, 
one hopes, introduce new listeners 
to the world of mento. 


Marcos Resende & 
Index 

Marcos Resende & Index 
Xo *k 


Far Out FARO220 (CD, LP) 
Lost Brazilian fusion gem 

7 B Bitten by the 
technology bug, 
synth maestro 
Marcos 
Resende 
invested a small fortune on 
the latest instruments, forming 
a quartet to propel Brazilian 
jazz traditions towards the 
future. Overseen by Toninho 
Barbosa (who'd produced 
successful albums by the likes 
of Marcos Valle and Joao 
Donato), their debut aloum 
was shipped around a variety 
of labels but no one took the 
bait. Despite relative later 
success (the band released 
the collectable 1978 album 
Festa Para Um Novo Rei two 
years later) the tapes have 
lain gathering dust ever since 
To modern ears it’s hard to 
fathom the lack of interest. 
With Resende’s deft synth 
playing and outre keyboard 
experiments at its heart, 
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the album canters through 

a sterling selection of 
instrumental jazz textures. 
Fellow synth pioneer Herbie 
Hancock is a clear influence, 
with the languid conga-laced 
grooves of My Heart, and 
tough fusion of Nina Neném 
and Nergal, displaying a similar 
mix of funk-fuelled grooves and 
dextrous playing. Tragically, 
Resende died in November, 
just before overseeing the final 
stages of this album’s much- 
overdue release. It places him 
at the forefront of the 70s 
Brazilian jazz scene alongside 
contemporaries Azymuth. 

Paul Bowler 


Shakin’ Stevens 

Fire In The Blood 
ok 

BMG BMGCAT458BP (CD) 

Whole lotta shakin’ goin’ on 
Far too often 
viewed simply 
as a cheery 
chart star, 
Shakin’ Stevens 
has the back story of an 
against-all-odds rock‘n’roll 
triumph — poor upbringing in 


Welsh mining country, fighting 
his way to the top — as this 
19CD, 292-track career- 
defining set confirms. From 
the freewheeling rockabilly of 
1978's Shakin’ Stevens to 
2016's moody, rootsy triumph 
Echoes Of Our Time — even his 
Christmas album - it's all here 
(with a stellar array of 
musicians), along with four 
discs of extra tracks, remixes 
and radio sessions and two 
live albums, one historic, one 
recent. There are hits — the 
fabulous take on The Blasters’ 
Marie Marie, Hot Dog, This 
Ole House — but the real 
attraction is everything else 
that’s hiding behind the Green 
Door. Beautifully packaged, 
it’s housed in a stylish 
hardback book. Nick Dalton 


Harry Dean Stanton 
With The Cheap 
Dates 

October 1993 

ook 

Omnivore Recordings, OV 414 

(CD, LP) 

Repo Man's side hustle 
"Don't try," said late actor and 





singer Harry 
Dean Stanton 
during an 
interview in 
—_— 20414, three 
years before his death. He 
was referring to the Buddhist 
idea that good things come to 
you if you make no attempt to 
seek them out. It's relevant 
here because this nine-song 
collection of country and blues 
covers sounds utterly 
effortless. Assembled by 
Stanton’s musical collaborator 
Jamie James, October 1993 
is a mostly gentle suite of 
music, with the opening cover 
of Bob Dylan's l'Il Be Your 
Baby Tonight about as frantic 
as it gets. Backed by a 
veteran band — Slim Jim 
Phantom of The Stray Cats, 
The Doobie Brothers' Jeff 
"Skunk" Baxter and Tin 
Machine's Hunt Sales among 
them - Stanton also applies 
a slick blues-wailing vocal to 
studio cuts by Chuck Berry, 
Ry Cooder and others. 

The five live songs from the 
Troubadour in Hollywood 

are a little more rowdy, with 


Warren Smith's Miss Froggie 
particularly energetic, but 
Stanton clearly valued 
comfort over speed, excelling 
most on a sweet rendition 

of Ben E King's Spanish 
Harlem. This album is a neat 
pointer towards Harry Dean 
Stanton: Partly Fiction, an 
acclaimed documentary from 
2014 that details this much- 
missed maverick's musical 
endeavours. Joel Mclver 


Toe Fat 

Bad Side Of The Moon: 
An Anthology 1970-1972 
kkk 


Cherry Red QECLEC 22751 (2CD) 
Appendage for 70s rockers 
Cliff Bennett 
took blues and 
soul in his 
stride with The 
Rebel Rousers 
and reached new levels of 
lungpower upon forming hard 
rock outfit Toe Fat in 1969, 
with former Gods Lee 
Kerslake (drums), Ken 
Hensley (guitar/keyboards) 
and John Glascock (bass). Its 
members found greater 
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success in Uriah Heep and 
Jethro Tull, but this 
remastered round-up of their 
two 1970 albums and rare 
final single proves Toe Fat's 
worth in their own right. Toe 
Fat offers bombastic, bluesy 
hard rock, Hensley's 
songwriting echoing early 
Heep, with a new line-up 
rocking harder still on 

Toe Fat 2. Rich Davenport 


Roger Webb 
Bartleby 

ook 

Trunk JBH 090 (LP) 

Lost score for prescient 
work-based despair 


7 Perhaps it's 
sr that the WFH 
el al honeymoon 
wi period is well 

, 


NM, and truly over 
that the titular hero of 
Bartleby, The Scrivener, who 
takes to declining work 
requests while staring out the 
window, speaks to us all. 
Pianist Roger Webb's score for 
a 1970 film captures the 
whole emotional spectrum: 
new-dawn string arrangements 
and swinging basslines 
devolve into agitated plucking 
and wayward percussion, 
matching the deterioration of 
Bartleby's mindset as it, in 
turn, reaches through the 
decades to complement ours. 
Jason Draper 














Actions For Free 
Jazz; Edited by Lasse 
Xo * 
Actions For Free Jazz STSAF J250LP 
Retrospective collage 
launches free jazz imprint 
fabled NY 
D jazz imprint 
1967 sampler, 
Norwegian experimental 
creates an album-length 
collage editing snippets from 
20 years of the Smalltown 
Supersound and Superjazz 
AFJ-Series offshoot. Intended 
to recommence the fearless 
between 2005-2012 (label 
named after Don Cherry 
1971 track Actions For Free 
Jazz Orchestra), Marhaug's 
blasts, whispers and skronks 
its micro-snippets into a 
including mainstay Mats 
Gustafsson, Evan Parker, 


ARTISTS 
Marhaug 
(LP) 
AUN Inspired by 
ESP-Disk's 
musician Lasse Marhaug 
40 albums spanning nearly 
labels to launch the new 
ethos pursued by Superjazz 
and Krzysztof Penderecki's 
vividly audacious tapestry 
new musical piece, names 
Peter Brotzmann, The 


Thing, Thurston Moore, Jim 
O'Rourke, Ken Vandermark, 
Paal Nilssen and other 
marauding Scandi-jazzers. It's 
always been the most extreme 
emotional outlet — now could 
be the perfect time for a new 
free jazz uprising. Kris Needs 


Our New Orleans 
(Expanded Edition) 
ook 

Nonesuch 0075597918458 (2LP) 
First release on vinyl for Big 
Easy benefit album. 
Originally issued 
in 2005, with 
profits going 

to Habitat 

for Humanity 

to help rebuild after the 
effects of Hurricane Katrina 
on the New Orleans area, 

this superb album gathers 
revered Crescent City talent 

in heartfelt tribute. Opener, 
Allen Toussaint's uplifting Yes 
We Can Can calls for kindness 
and celebrates hope, while 
elsewhere Irma Thomas' voice 
is full of raw emotion on her 
despairing cover of Bessie 
Smith's Backwater Blues. 
Buckwheat Zydeco's Crying 

In The Streets featuring Ry 
Cooder on guitar is similarly 
powerful and Eddie Bo's 
determined, stripped-down 
take on When The Saints 
Come Marching In is stunning. 
Five bonus tracks include 





SECOND OPINION 


Sacred cows and bétes noires reassessed 


Lou Reed & Metallica 


Lulu 


(Wamer 2781597, UK, CD, 2011) £9.99 

| reviewed Lulu for RC when it was released 
in 2011, and a decade later my conclusion 
— that it sounded like “an angry man 
speaking very loudly over reductive, abrasive 
grooves that go on for ages" - feels 
unhelpfully negative. Although there's 
definitely some truth to it, the fact is that 
Lulu has been unfairly underappreciated: 


here's why. 


Firstly, Metallica fans hate it when the 
band try to be interesting. Over-forties (like 
me) attach so much emotional baggage to 
the albums that Metallica released during 

















their imperial phase in the 80s and early 90s 


that it's almost painful to see them depart 
from that template. But abandoning that 
gold standard has always been their 
approach. A lot of old-school fans are 


still angry about that. 


Then there's Lulu's forced, preachy tone. 
It's avant-garde work, based on the century- 
old pre-Expressionist German plays Earth 
Spirit and Pandora's Box, but that's not the 
problem. A large tranche of Metallica's fans 
are educated music lovers who will gladly 
listen to Scott Walker and Stockhausen, and 
don't need to be lectured about experimental 
art. That's what Lulu felt like, though — as if 
Lars Ulrich, Metallica's art-collecting 
drummer, was saying "Look at us! Put us in 


art magazines!" 


But dig inside Lou Reed's abrasive 
delivery, such as when he sings "Spermless 
like a girl!”, and you find that he wasn't 
making schoolyard taunts, he was considering 


gender politics. When Metallica deliver dense 


grooves on Mistress Dread, the crushing 
nihilism of the riffs is the point. This isn't 
meant to be an easy listen. Neither Metallica 
or Reed failed in what they set out to do. 
The album's final track Junior Dad may 
have an enduringly terrible title but over its 
final ten minutes, a chamber quintet creates 
and resolves utterly beautiful tension. It just 
might help you understand Lulu's excesses, 
and explain why the album — Reed's final 
project — inspired David Bowie to label it his 


old chum's masterpiece. Joel Mclver 


a defiant, unifying Let's 

Work Together by Zydeco 

and Cooder, and Dr. John's 
poignant Walking By The River. 
Jon Harrington 


Somewhere 
Between: Mutant 
Pop, Electronic 
Minimalism & 
Shadow Sounds of 
Japan 1980-1988 
Xo * 

Light In The Attic LITA183 

(CD, 2LP, Tape) 

Little-heard sounds from 
Japan's 80s underground 
The fourth 
release in Light 
In The Attic's 
Japanese 
archival series 
(following entries on the 
country's folk, ambient and 
AOR/pop scenes) casts its 
stylistic net a little wider. 

Put to tape during the 80s 
economic bubble, the eclectic 
sounds on offer capture the 
depth of Japan's verdant 
independent scene. 
Nowhere was this 
underground spirit felt 

more powerfully than on 

the avant-garde, bedroom- 
produced efforts issued 
under the aegis of Osaka's 
Vanity Records, whose two 
entries on this compilation 

— R.N.A.-Organism's Weimar 
22 and Perfect Mother's Dark 
Disco Da. Da. Da. Da. Da. 
Run - offer vivid evidence of 
the weird magic that can be 
harnessed via a cheap drum 
machine and vocal effects. 
Elsewhere, shimmering techno 
pop efforts such as Mishio 
Ogawa's Hosono-produced 
Hikari No Ito Kin No Ito, sit 
next to boundary-pushing 
mash-ups such as the 








Shakin’ Stevens: 
wakey wakey, here 
comes Shaky 





minimalism-meets-techno of 
Mkwaju Ensemble’s Tira Rin 
and the cross-fertilisations of 
industrial and jazz on Takami 
Hasegawa’s Koneko To 
Watashi. While it may lack the 
focus of its predecessors as a 
conduit for bringing little-heard 
sounds into the public realm, 
it’s an impeccable collection. 
Paul Bowler 


Staring At The 
Rudeboys: The 
British Ska Revival 
(1979-1989) 

Xo * 

Cherry Red/Pressure Drop PDROPCW 
28 (3CD) 

The second golden age of 
ska, saluted 


STARING The ska revival 
R 


Wd by The Specials 
in 1979 
inspired a raft 
of unsung bands to skank it 
up in their immediate wake 
and throughout the 80s, and 
gave several godfathers a 
profile boost. All these bases 
are covered here, across 69 
tracks that match quality 

with quantity. The 2-Tone 

label and class of '79 are all 
represented with refreshing 
selections (Madness' Bed And 
Breakfast Man, The Selecter's 
Street Feeling), and originators 
Laurel Aitken and Desmond 
Dekker make their presence 
felt with comeback tracks. 
There are also a wealth of lost 
gems (The Thrillers' Shooting, 
Arthur Kay's Originals' Play 

My Record, The Ammonites' 
Blue Lagoon), and late 80s 
highlights (the Hotknives, 
Maroon Town). Whether you're 
a collector or casual ska fan, 
don't watch that, listen to this. 
Rich Davenport 
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New Albums 
Diehards With A 


Vengeance 


Indie veterans keep pushing things forward on 
their 10th album. By Mike Goldsmith 


Teenage Fanclub 
Endless Arcade 
Xo 


PeMa PEMA 14 (CD, LP) 


Teenage Fanclub have always been a band you 
can rely on for big harmonies, big tunes and 
songs that evoke the radiant joy of The Byrds or 
Big Star. Long-term fans may approach this 10th 
album with some trepidation after the departure 
of founding member and bassist Gerry Love in 
2018 but the indie veterans from Belshill, on the 
outskirts of Glasgow, have long been masters at 
giving their crowd what they need at the same 
time as subtly exploring new territory. 

To that end, Endless Arcade chimes and 
jangles much as you would both want and expect. 
As on 2010's Shadows and 2016's Here, there 
is no shortage of joyously familiar fare: Warm 
Embrace's close harmonies sound like they've 
been beamed in from the summer of 1965, as do 
the groovy double-time handclaps of Everything Is 
Falling Apart. 

But breezy melodies and buoyant chord 
structures have never told the whole story 
with Teenage Fanclub, and so it goes here. 
Underpinned by swirling 60s-ish flourishes of 
organ provided by experimental folk-pop artist 
Euros Childs, formerly of Gorky’s Zygotic Mynci, 
Endless Arcade often shirks the sunshine for 
an extra helping of melancholy. There’s an 
inventiveness at hand, too — rarely do these songs 
progress as straightforwardly as you might assume 
over their first few bars. 

Album opener Home is seven minutes of 
motorik strum, cymbals gently crashing on the 
rocks like the song's central relationship as the 
song embarks on an aching four-minute guitar 
solo. The Sun Won't Shine On Me channels sweet 
Velvet Underground-style melodies on its way to 
creating one of the band's most beautiful songs 
for some years, only to be juxtaposed with a 
sanguine reflection on the current state of affairs. 
^| have lost any sense of belonging/l am drifting 
like ice on the sea/With a troubled mind/I am in 
decline/And the sun won't shine on me," sings 


Q&A 


Norman Blake on why 
Teenage Fanclub never 
look back. 





You have permanent 
residency in Canada 
now. Does that affect things with the band? 
In terms of working with Teenage Fanclub, all my 
work is still over in the UK. When I'm in Canada, 
| don't do anything else musically. Occasionally 

| do some stuff with Joe Pernice [of The Pernice 
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singer and guitarist Norman Blake. 

Here and throughout Endless Arcade, language 
is purposely reined in, the descriptions of everyday 
problems and the small print of life kept simple. 
Dreams are remembered and memories lost. 

The passing of time, as constant a reference in 
Teenage Fanclub songs as any, is alluded to as 
the band convey the wisdom of their advancing 
years. "Don't be afraid of this life,” sings Raymond 
McGinley on the title track, all dancing basslines 
and cosmic keyboards. “A sad malaise has taken 
hold of my heart,” reveals Blake’s Back In the Day 
and its tender, easy listening refrains. 

It's not all solemn reflection. The psych-lite 
fuzz of In Our Dreams and Living With You’s 
wobbly wah-wah love letter (“I love you 'til | cease 
to be”) raise the spirits somewhat but mostly this 
is Teenage Fanclub wilfully embracing their later 
years. No matter whether it’s Blake or McGinley 
on writing duties, it’s the sound of two master 
songwriters grieving gently for times misspent and 
loves long lost. 

On one hand, Endless Arcade represents the 
biggest demand on their followers the band have 
made for some time, with pensive contemplation 
underpinning an eclectic, experimental set of 
songs. But they have long earned the right to 
venture off in whichever direction takes their fancy. 
They are still growing, still evolving and still learning. 
Endless Arcade is a brave record by a brave band. 
There are few of Teenage Fanclub’s ilk. 


Brothers] because he’s in Toronto. We’ve become 
pretty good friends. We made an album together 
a few years back [Into The Lime as The New 
Mendicants] but outside of that, not a lot — we're 
fixing up an old house, actually. 


You recorded Endless Arcade in Hamburg. 
How was that? 

We were lucky that we recorded the majority of 
the album before lockdown happened. It was at 
a place called Clouds Hill that we'd found. It's a 
residential studio set up by a guy called Johann 
Scheerer. There's fantastic equipment in the 
studio, as well as nice people working there and 
Hamburg's a really cool city. We mixed the record 
at Raymond's house — he's got some pretty nice 





gear at home. He's got nice speakers, proamps, 
powered amps and stuff like that. So we felt 
comfortable doing that ourselves. 


You had a lot of time to mix the album. It 
sounds incredibly intricate. 

| think what's happened to begin with is this is the 
first complete album that Euros [Childs] has 
played on. He's played on a couple of records 
before, but this is the first with him full-time. That 
means Dave [McGowan, bassist and previously 
keyboardist] is back on bass now that Gerry's left 
the band. Dave's primary instrument has always 
been bass. We always talk about Dave being the 
new boy but he's been with us for 17 years now. 

| think just getting him onto his natural instrument 





put him in a good place. 


How long have you known Euros? 

We've known him for a long time. The thing is Euros 
is a very, very experienced musician. He's made 

so many albums - I’ve lost count! He's done seven 
or eight solo records, all the Gorky Zygotic Mynci 
albums — he's got tons of experience. 


There are very few tracks you've released 

that have multiple songwriter names on them, 
it tends to be one person. How do you 

actually collaborate? 

We just never have. It's not as if this is how we do 
it and it's set in stone, though. We made an album 
with Jad Fair [Words Of Wisdom And Hope] that was 


N. 
H 


all improvised, where we all switched instruments. 
Me and Raymond talked about this recently and 
we were thinking we could maybe do something 
like that again. Maybe we could do an instrumental 
record. We'll improvise and just put that through 
our label, as a little extra thing. 


How do you feel about looking back? Are 

you nostalgic? 

I've got some some good memories and | like to 
look back on the happy times as much as anyone. 
I've been lucky and | think have a pretty good life 
overall. But in terms of Teenage Fanclub, we're 
definitely not a nostalgic band. We would always 
rather be working on something new. 

As told to Mike Goldsmith 


MONT 


Teenage Fanclub: they do like to be 
beside the seaside 
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New Albums 


Bittersweet Symphonie 


Sonic explorer turns the spotlight inward on 
a pop-tinged return. By Shaun Harvey. 


Jane Weaver 
Flock 
he de ote ote 


Fire Records FIRE 544 (CD,LP) 
Jane Weaver has described her 11th album as 
“the most genuine version” of herself to date. For 
an artist who seems to have spent much of her 
25-year career following her own curiosities, it’s 
an intriguing statement. After years 
on the periphery making increasingly 
cosmic folk albums, the Liverpool- 
born, Manchester-based songwriter 
had already enjoyed her breakthrough 
moment in 2014. Recast as a psych- 
rock adventurer for the fantastic The 
Silver Globe, Weaver's interest in 
the avant-garde (it was a concept 
album based on a Polish arthouse 
film), space-rock (one track sampled 
Hawkwind), krautrock rhythms, 
analogue synths and ambient textures 
came together to form a glorious update on psych 
music. Follow-up Modern Kosmology (201.7) further 
crystallised the interstellar explorations that have 
continued with 2019's remix LP Loops In The 
Secret Society and her soundscape work with 
new trio Fenella. 

Much of Flock travels in a similar sonic sphere 
— the spaced-out All The Things You Do, with its 
understated synth motif, could have been lifted 
from The Silver Globe — but differs in the extent to 


Q&A 


Jane Weaver on her love 
of pop and raiding her 
home record collection 
for inspiration. 


You've called Flock "the album you've always 
wanted to make". Why now? 

| know people always say that with a new album. 
But even though | love Hawkwind, space rock, 
world music, I've always been a pop fan. I’ve 
been kicked out of places for singing All Saints 
at the top of my lungs. I listen to lots of modern 





E. 
Y 
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Jane Weaver: ‘unveiling her 
experimental approach to 
painting and decorating . 


which Weaver leans into her 
love of pop music like never 
before. Weaver's songwriting 
has never been indulgent, 
but Flock is an unashamedly 
positive, melodic, pop-facing 
record: concise songs full 

of hooks and catchy riffs, 
where influences stretch from 
European pop to disco to 
glam, right up to modern-day 
R&B production techniques. 
It'S easy to imagine the 
strutting beat of Sunset Dreams, built around a 
slinky guitar riff sampled from an obscure 80s 
French pop track, as the work of a contemporary 
young pop star. 

Weaver wrote much of Flock pre-Covid, during 
an unspecified tricky period of her life. Writing 
about herself, albeit obliquely, for the first time 
in years has lit the desire to uplift the downbeat 
lyrics with a pop sheen. Despite Weaver's claim 
that Flock was inspired by Lebanese torch songs, 


pop, like Doja Cat, Noname and Tyler, The 
Creator. So | wanted to show that side of me. 
| haven't really done that before. 


"I listen to lots of modern 
pop so I wanted to show 
that side of me" 


Lots of your work has been conceptual, 

so what was it like to write about yourself 
on Flock? 

It's more of a brave move. It's easy to write 
about a concept. Writing about yourself is harder. 
I'd felt down in the dumps when writing it and 
subconsciously | wanted to write myself up, and 
wanted a pop album with bittersweet lyrics. Not 









Australian punk and Soviet electro records made 
to soundtrack exercise routines — she has eclectic 
tastes — the results are altogether more accessible. 

Opener Heartlow, with its luscious Gallic pop 
sensibility, pulls off the trick of being simultaneously 
expansive and light of touch. Weaver's inner 
flamboyance is revealed, first by The Revolution 
Of Super Visions, a supernatural fantasy about 
collectively willing a reverse of the political insanity 
of recent years, then by Stages Of Phases, an 
electro-glam stomp reminiscent of Goldfrapp at 
their glitterball mid-noughties peak. Only with 
Modern Reputation's sci-fi synths and incessant 
krautrock underpinning does experimentalism come 
at the cost of a memorable tune. 

The best is saved for last. Solarised is a brilliant 
piece of distorted disco, its swirling, indelible chorus 
railing against destiny in the face of romantic hope. 
Again, it's conceivably the work of a mega-selling 
contemporary pop artist. Not that Weaver will be 
concerned about competing with today's chart 
stars. This most genuine version of herself is more 
than good enough to stand on its own. 


in a Morrissey sort of way! But | wanted every 
miserable lyric to have big pop riffs. 


You've said while making the album you were 
listening to "bygone Lebanese torch songs, 
80s Russian Aerobics records and Australian 
punk". That's quite a varied mix to fit onto 
one record. 

I'm married to a record collector [DJ and Twisted 
Nerve founder Andy Votel] so I’m really lucky 

I've got records at home. | love Lebanese and 
female-led Arabic music from the 60s and 70s. 
It's the inflection of the vocals, and the way the 
records are cut live in a room. They're really 
heavy and dramatic. I'd recommend the Algerian- 
Lebanese singer Warda Al-Jazairia — her live 
recordings are amazing. Interview: Shaun Harvey 





A Winged Victory FOr minutes, it's as affecting as 
The Sullen anything the duo (Stars of the 
Invisible Cities Lid's Adam Wiltzie and 
Poo kx composer Dustin O'Halloran) 


Artificial Pinearch Manufacturing 
APAMFG 4 (CD, LP) 

Neo-classical duo trim down 
their theatre score 

The score to the 
acclaimed 
multimedia 
theatre 
production 
adapted from Italo Calvino's 
1972 cult novel, Invisible Cities 
was premiered back in July 
2019 at the Manchester 
International Festival. Now 
condensed down to 45 
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have ever done. It's firmly in 
post-rock ambient soundscape 
territory — sometimes a new 
dawn (Every Solstice & 
Equinox), sometimes a fresh 
threat (The Dead Outnumber 
the Living), but the dynamism 
on display (brass, strings, 
synth, chorus, drone) mirrors 
the production's multimedia 
blend of theatre, music, dance 
and architectural design. It 
makes Invisible Cities far more 
sonically textured than 2019's 
comparatively sedate The 





Undivided Five, and it's all the 
more refreshing for it. 
Mike Goldsmith 


The Anchoress 
The Art Of Losing 
ook 


Kscope / KSCOPE 632 (CD, LP) 
Shining alt-pop from an 
artisan of darkness 

After the 
swagger of her 
collaboration 
with Bernard 
Butler last year, 
Welsh-born singer-songwriter 
Catherine Anne Davies 
reasserts herself as a 
commanding alt-gothic solo 


force on her second album as 
The Anchoress. Bookended by 
chamber-piece instrumentals, 
The Art Of Losing is a literate, 
bristling record of catharsis and 
dramatic defiance, driven by 
loss, suffering and anger. 
James Dean Bradfield duet The 
Exchange recalls the opulent 
sorrows of Billy Mackenzie's 
Beyond The Sun, while Show 
Your Face's propulsive 
takedown of toxic masculinity 
and the title track's Depeche 
Mode-ish survival song brim 
with scrappy spirit. Heart- 
rending ballads (All Farewells 
Should Be Sudden) and Kate 
Bush-style prog-pop (Unravel) 


show gear changes, while 
5AM's sure-handed account of 
domestic abuse takes control 
of harrowing experience. "I 
won't shut my mouth," she 
sings on With The Boys, a bold 
voice in the darkest shadows. 
Kevin Harley 


The Antlers 

Green To Gold 

ok 

Transgressive / TRANS 516 (CD, LP) 

Sweet songs of redemption 
After variably 
intense albums 
about hearing 
loss and other 
struggles, 


The Antlers' Peter Silberman 
relocated from noisy Brooklyn 
to quieter upstate New York. 
Here, he seeks solace in 
natural change on his band's 
sixth. Bookended by limpid 
instrumentals, Green To Gold 
is a soft, supple study in 
dreamy repose, its amber glow 
made satisfying by Silberman 
and drummer Michael Lerner's 
matches of meaning to 
method. A glistening hymn 
to homecoming, Wheels Roll 
Home unfurls over gently 
insistent guitars. Guilty 
confessionals (Stubborn 

Man) sit suggestively between 
restorative exhalations 
(Solstice) and songs of 
forgiveness (Just One Sec), 
languishing over well-tended 
beds of brushed percussion 
and moon-eyed pedal 

steel. The title track is a 
homely beauty, Porchlight 

a Lambchop-ish lullaby. 

Even if the balmy mood is 

a little unvaried, these are 
synaesthetic balms of a most 
rarefied kind. Kevin Harley 





Julien Baker 
Little Oblivions 
tok tok 
Matador OLE 1632 (CD, LP) 
Affecting second from 
troubled Tennessean 
oth” Although 6131 
Records is a 
punk label, they 
were so taken 
with Julien 
Baker's intimate, sorrowful 
songs that they released her 
2015 debut album, Sprained 
Ankle. Its cult success led 
to Baker being signed by 
Matador, who also released 
the EP by boygenius, her 2018 
collaboration with Phoebe 
Bridgers and Lucy Dacus. 
Little Oblivions is the 25-year- 
old's second solo full-length 
and presents a richer, fuller 
manifestation of her talents. 
Opener Hardline explodes 
midway with a flurry of guitars, 
Highlight Reel bristles with 
buoyant energy, and there's 
even an almost-happy summer 
airiness to Favor. Despite those 
glimpses of light, there's still a 
lyrical black cloud covering this 
record — Crying Wolf and Ziptie, 
for instance, are Baker at her 
most poignant and desolate. 
It means that while she may 
sound less gloomy at times 
here, that doesn't necessarily 
make it so. Mischa Pearlman 


Bodies Of Water 
Is This What It's Like 
Xo 
Thousand Tongues. TT 007 (CD, LP) 
West Coast polymaths are 
smoother than ever 
Over the last 
12 years, David 
and Meredith 
Metcalf's ever- 
mutating LA 
outfit have transformed from 








freewheelin' indie yelpers in 
the vein of Polyphonic Spree 
to more considered desert- 
rock balladeers. The multi-part 
harmonies that have long 
defined them may be more 
refined these days but they're 
still present on this first LP 
since 2017's Spear In The 
City. Sadly, the unnecessary 


archness that is another calling 


card is also present — witness 
the Divine Comedy-style snark 
of opener Every Little Bird. 
When they dial down the 
overthinking, however, and 
channel the drama of those 
earlier releases, Is This What 
It's Like really lands. There 
are polished excursions into 
funk, 70s FM pop and disco, 
opening up a new sonic world, 
hopefully to be explored in 
more depth next time round. 
Mike Goldsmith 


Celeste 

Not Your Muse 

Xo 

Polydor/Both Sides 881443 (CD, LP) 
John Lewis Christmas ad 
singer's delectable debut 

It was only 

five years 

ago that this 
aspiring singer- 
songwriter was 
pulling pints in a Brighton pub 
and daydreaming of stardom. 
Thanks to a clutch of hit 
singles along with exposure 
on TV ads and Hollywood 

film soundtracks, the dream 
has now become a reality. 
This exquisite 12-track debut 
reveals not only the 26-year- 
old's extraordinary voice, by 
tums ethereal and earthy, but 
also her formidable songwriting 
talent. Celeste does ballads 
brilliantly — check out the 
wistful Strange, an eloquent 
dissection of heartbreak — but 
she can also deliver danceable 
up-tempo material (like the 
super-kinetic Stop This Flame) 
with a sanguine soulfulness. 
The 21-song deluxe version 
of the album scoops up 
collectable odds and sods, 
including material sourced 
from the singer's early EPs 
and more recent movie tunes. 
Charles Waring 








Joanna Connor 
4801 South Indiana 


Avenue 

ook * 

KTBA Records KTBA 91672 (CD, LP) 

Blues veteran makes her 

career best. 

Polen? Making her 

j Als recording 

ie) debut in 1990, 
Joanna Connor 

is blues rock 

guitar royalty. Her new album’s 

title salutes the address of 

Theresa’s Lounge, one of 

Chicago’s most famous blues 

joints until it closed in 1983. 

Connor made her pilgrimage 

there aged 19. Produced in 





Celeste: not what she meant 
when she said she wanted to 
be in the spotlight 


Nashville by Joe Bonamassa, 
this set features the rocking 
Destination (originally by Jimmy 
Thackery And The Assassins), 
he boogie tune | Feel So 
Good, plus covers of Luther 
Allison’s Bad News and Little 
Johnny Taylor's Part Time 

Love, as well as tributes to 
Albert King on For The Love Of 
A Man and Hound Dog Taylor 
on Please Help. With most of 
he set featuring dazzling slide 
guitar work, it's her best album 
to date. Tony Burke 





Dead Daisies 

Holy Ground 

oo 

SPV/Steamhammer SPV 243401 LP 
(CD, 2LP) 

Rock collective's best yet 
Glenn Hughes 
made his name 
as a member of 
Deep Purple as 
well as fronting 
Black Sabbath for a short stint 
in the 80s. Having worked with 
Black Country Communion, 
he's no stranger to supergroups 
either and his arrival in the 
Dead Daisies raises both their 
stock and the weight of 
expectation on his bandmates. 
Their revolving-door line-up has 
enjoyed stability in the last few 
years with the relatively long 
tenures of former Joumey 
drummer Deen Castronovo 
(now on sabbatical after 
recording) and guitarist Doug 
Aldrich (Dio, Whitesnake), 
alongside founding guitarist 
David Lowy. Hughes’ 
irrepressible identity as singer, 
bassist and songwriter is 
upfront in the unshakeable 
grooves (Like No Other), blues- 
infused riffs (Bustle And Flow) 
and psychedelic tinges (My 
Fate) without ever 
overshadowing his bandmates’ 
fierce, thunderously heavy 
performances. Aldrich’s 
previous stint in Hughes’ solo 
band translates into a 
convincing chemistry. 

Rich Davenport 





Carwyn Ellis & Rio 18 
Mas 

kkk 

Banana & Louie, B&L 006 (CD, LP) 
To the Caribbean via Cymru 
Picture Super 
Furry Animals 
expanding on 
the calypso 
sound they 
embraced for 1999's Northern 
Lights and you have a fair 
approximation of where Carwyn 
Ellis & Rio 18 come in. Their 
second album is sung entirely 
in Welsh but more sonically 
aligned with South America, 
offering treaties on the state 
of the world with an optimism 
the events of the past year 
have done little to deserve. Y 
Cariadon ("The Lovers") has a 
gentle lilt that would have sat 
nicely on Wes Anderson's The 
Life Aquatic, while the bossa 
nova of Cwcan ("Cooking") 
leaves you wondering how 
rarebit would taste if you 
replaced the Worcester sauce 
with chimichurri. Elsewhere, a 
fuzzy slice of mutant Tropicália, 
Golau Glas ("Light Blue"), finds 
the River Severn flowing into 
the Amazon, with Sérgio Dias 
waving at Ellis and co from his 
catamaran. Jason Draper 


The Hold Steady 
Open Door Policy 
Xx 

Thirty Tigers/Positive Jams 54885 
(CD, LP) 

US rockers experiment, 
with mixed results 

Since 2014, 
The Hold 

E Steady leader 
z Craig Finn 
mu] pP. has released 
two records with his band 
and three solo albums with 
one theme connecting them 
all — intriguing tales of down- 
and-outs. They have always 
populated Finn's songs and 
so it continues on this eighth 
album. Finn's conversational 
vocal delivery takes on a 
weary tone here and it works 





to magnificent effect on both 
Lanyards and the quasi- 
romantic narrative of Me & 
Magdalena. Musically, though, 
much of Open Door Policy feels 
like an off-kilter experiment 

the band are reluctant to fully 
commit to, whether that's 

the electro-tinged AOR rock 

of Unpleasant Breakfast, the 
quasi-honky tonk chug of 
Riptown or the smooth, vaguely 
jazzy noir of Hanover Camera. 
The result is that, while solid 
and enjoyable, these songs 
never quite realise their full 
potential. Mischa Pearlman 


Ben Howard 


Collections From The 


Whiteout 


X 


Island Records 0746831 (CD, LP) 
Thinking surfer drifts out 





to sea 
In theory, the 
refusal of 
= Devon's 
ambient-folk 
surfer to 


capitalise on the success of 
20141's Every Kingdom is an 
admirable thing. In practice, 
Ben Howard's increasing 
emphasis on introverted sonics 
over songs reaps only fitful 
rewards on his meticulous but 
frustratingly remote fourth 
album. Over prog-folktronica 
flutters, lilting pleasantries 
such as What A Day rarely 
summon the drive or depth 
needed to earn their stay. 
Reflections on travellers 
(Crowhurst's Meme, The 
Strange Last Flight Of Richard 
Russell) emerge as long-way- 
round trips around an absent 
centre, full of lovely views but 
lacking a destination. 
Production by The National's 
Aaron Dessner ensures that 
the spacious arrangements 
gleam, but there's not enough 
grain or purpose there to get a 
fix on, Howard too immersed 
in his half-awake interior 
journey to fully engage. 

Kevin Harley 


Record Collector 101 


New Albums 


Kings Of Leon 


When You See Yourself 
kkk 


RCA 194397468717 (CD, 2LP, Cass) 
Royal family jettison the 
rock rowdiness 
| ——— — Survivors of the 
noughties indie- 
Pe re rock boom, 
waqsa OC LEON the Followill 
—— —————— can have 
maintained their stadium 
status by generally alternating 
up-tempo hollering one album 
and yearning slowies the next. 
Their second album produced 
by Coldplay associate Markus 
Dravs, When You See Yourself 
is firmly in the latter camp, 
with Echoing the only rocker 
to recall their raucous early 
years. Dravs draws out their 
musicianship, with Jared 
Followilll's bouncing bass 
never better and hints of The 
National's sparse rhythms 
across much of the balladry. 
A couple of songs lack a 
hook to match the playing, 
but beautiful pared back eco 
anthem Claire And Eddie 
should be fervently yelled 
along to once stadiums re- 
open. They are moving into 
elder statesmanship with an 
unexpected grace. John Earls 


MAGNUM 
Dance Of The Black 


Tattoo 
kkk 


SPV SPV 243471 (CD, 2LP) 
Veteran rockers caught live 
Magnum have 
always had 
two sides to 
their musical 
personality, 
balancing spirited hard rock 
with more delicate moments, 
at times within the space of 

a single song. Essentially a 
live album with some added 
extras, this set features striking 
new cover art from long-time 
collaborator Rodney Matthews 
and contains a selection 

of feisty live tracks (On A 
Storytellers’ Night), plus radio 
edits (Not Forgiven, Born To 
Be King) and bonus cuts. It 
showcases their heavier side 
to powerful effect. Guitarist/ 
songwriter Tony Clarkin's 
stringent quality control with 
regard to the band's material 
is well-known to fans and it 
pays off here with outtakes No 
God Or Saviour and Phantom 
Of Paradise Circus, both 
offering typically nuanced 
arrangements and 
high-impact choruses. 

Rich Davenport 


The Mastelottos 

A Romantic's Guide To 
King Crimson 

Xo 

7D Media 195269054670 (CD) 
King Crimson recast as 
romantic balladeers. 

Many devotees of King 
Crimson have long attempted 
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to convert non- 
believers with 
the easy access 
entry-level 
material in their 
discrete catalogue. Many have 
failed. However, one of the 
group's manifold drummers, 
Pat Mastelotto (1995- 
present), has arrived at the 
perfect solution. Working with 
his wife, vocalist Deborah, they 
have come up with an album 
that will make you want to 
“heat up the hot tub, fluff your 
pillows and head to the softer 
side of the bed for the pinkest 
Crimson ever”. Recorded with 
musicians from the annual 
Three of a Perfect Pair Music 
Masters Camp, amazingly, 

it works. If hearing Exiles — 

the romantic centrepiece of 
Starless And Bible Black recast 
as a lush ballad — appeals, 
then this album is most 
definitely for you. Daryl Easlea 


lain Matthews & The 
Salmon Smokers 


Fake Tan 
Xo 


Talking Elephant TECD 455 (CD) 

Folk luminary continues his 
fine modern form 

lain Matthews 
is on something 
of a roll. Last 
year's Matthews 
Southern 
Comfort album The New 

Mine was a country-soul 

gem and here he reimagines 
tracks from the last half 
century with Norwegian group 
The Salmon Smokers. The 
album's tone — elegant new 
age semi-acoustic rock — is 

set with the otherworldly 

look at Woodstock, his 1970 
transatlantic hit. Several songs, 
including a dreamily drifting 
Southern Wind, come from 

his 1971 solo debut If You 
Saw Thro' My Eyes, there's 

an echoey, mysterious take 

on Dylan's It Takes A Lot To 
Laugh and even a new song, I 
Threw My Hat In. Mandolin and 
pedal steel are used sparingly 
but this isn't a country album, 
the sound of cello and 

strings taking things in a new 
direction. Nick Dalton 


Buck Meek 
Two Saviors 
X 


Keeled Scales KS 043 (CD) 

Big Thief guitarist crafts 
folksy comforts 

After Adrianne 
Lenker's 
bone-stark 
and stormy 
solo albums 
in 2020, her bandmate in 
US indie-rockers Big Thief 
takes a more companionable 
approach to his sly, subtle 
second solo album, recorded 
in New Orleans with simpatico 
co-players. With Pareidolia 
tempting interpretation from 








the off — its trip-off-the-tongue 
title means looking for patterns 
in places where none were 
intended — Two Saviors seems 
to uphold the virtues of 
companionship. The restorative 
Second Sight tenders solace 
for “a need of which you can't 
describe", its supple swing 
evoking M Ward's husky balms 
by way of Arthur Russell. 

Even the throwaway Ham On 
White suggests a workable 
pairing; elsewhere, Two Moons 
comes in two versions, one 
grainy, one tipsy. That playful 
tonal fluency tends towards 
the sketchy in parts, though 
tender reprieve beckons via 
Halo Light, a sweet, soft lullaby 
to close a humble, wise, and 
warming set. Kevin Harley 


Melvins 
Working With God 
ok 


Ipecac IPC 234 (CD, LP) 
Grunge pioneers take it 
back to '83 
Wi Five years 
IM^ on from Tres 
Cabrones, 
Working With 
God sees the 
Melvins put back together 
their 1983 incarnation to 
deliver us from despondency. 
Bastardised Beach Boys track I 
Fuck Around opens the album, 
and though the profanity- 
driven novelty wears thin rather 
quickly, the track delivers some 
much-needed sunshine and is 
undeniably infectious. From the 
eviscerating snarl of Bouncing 
Rick to the slow-churned, 
bitumen-thick riffs of Caddy 
Daddy, Working With God is 
loaded with hulking guitars 
and thundering drums, with a 
number of classic influences 
also showing through. Brian, 
The Horse-Faced Goon blends 
caustic, rubberised punk and 
late 7Os rock (think Cheap 
Trick's High Priest Of Rhythmic 
Noise) while Fuck You is 
reminiscent of Kiss in the 
days when glam was a key 
element of their sound. Think 
a slower, sludgier version of 
their Tomorrow And Tonight, 
and a non-existent interest 
in lunchbox sales. A more 
ferocious effort than its recent 
predecessors, Working With 
God is a welcome airhorn 
up the backside in trying 
times. Alun Hamnett 


The Nels Cline 
Singers 
Share The Wealth 
X * 


Blue Note 0737080 (2CD, 2LP) 
Embarrassment of riches on 
other Wilco man's latest 

=| Initially planning 
to record a 
series of jams 
and edit them 
LE I|. into something 
more refined, Nels Cline, 
guitarist and sonic saboteur for 








Arlo Parks: a daring 
new talent 





Wilco, realised he was sitting 
on an abundance of ideas 

at the outer reaches of jazz. 
Anyone who’s seen Shabaka 
Hutchings’ Sons Of Kemet live 
will recognise album opener 
Segunda as an intense kindred 
spirit, while Princess Phone 
and The Pleather Patrol dial 
into 70s-era Miles Davis at his 
most dementedly hypnotic. 

At the other end of the 
spectrum is Nightstand, an at 
turns mournful and restlessly 
agitated respite that offers little 
warning of what's to come: 
Stump The Panel, whose 
abrasive 17-minute tour de 
force opens like a spaceship 
coming into land before 
barrelling into free freak-outs, 
musique concréte, heavy 
metal riffage and fragments of 
chatter that sound like broken 
communiqués from a lunar 
module drifting further out of 
reach. Jason Draper 


Genesis Owusu 
Smiling With No Teeth 
ook 


House Anxiety/Ourness Ourha 001 
(CD, LP) 

Genre-jumping thrills from 
Down Under 


The debut 
album from 
Ghanaian- 
Australian 

E rapper Genesis 
Owusu (born Kofi Owusu- 
Ansah) starts and ends with 
some harsh, discordant noise 
amid a general air of paranoia. 
Yet the darkness bookending 
these 15 restless tracks proves 
to be a red herring. In 
between, Smiling With No 
Teeth is a swaggering, 
hyperactive ride, Owusu 
showing scant regard for 
convention as he unpacks his 
inner conflict in a highly 
charged, often fun, genre- 
flouting trip. On a record that 





tackles themes of mental 
health and depression, there 
are echoes of TV On The 
Radio's dance-punk (especially 
on Drown and the freewheeling 
The Other Black Dog), 
Outkast's erstwhile future-rap, 
Prince-style funk, even, on the 
soulful falsetto of Centrefold 
and echoes of Blonde-era 
Frank Ocean on Waitin' On Ya. 
Owusu's skill is to alchemise 
these base materials into a 
fresh, invigorating vision that 
chimes with the times. 

Shaun Curran 


Arlo Parks 


Collapsed In Sunbeams 
Xo 


Transgressive TRANS 509X 
(CD, LP, Cass) 
Young Londoner's 
mesmerising debut 

[ 4 "Making 
rainbows out of 
something 
painful," sings 
Arlo Parks on 
Portra 400. It's a neat 
summation of the West 
Londoner's seriously impressive 
debut album. The 20-year-old 
has been avowed as the voice 
of a generation for her 
confessional, empathetic 
ruminations on topics close to 
Gen Z hearts — identity, mental 
health, sexuality, friendship, 
wellbeing — but you don't have 
to be born in the 21st century 
to appreciate Parks' flair for 
language on these evocative, 
detailed vignettes. Continuing 
the modernity, Parks' material 
is a diverse, Spotify-era 
melting pot of influences: 
everything from In Rainbows- 
era Radiohead to trip-hop 
&rooves, lo-fi Elliott Smith-isms 
and Sade-ish soul make up 
these alluring, acoustic, slightly 
jazzy bedroom pop tracks. A 
major talent has arrived. 
Shaun Curran 





Photo: (Arab Strap) Kat Gollock 


Slowthai 
TYRON 
oo 


Method Records MTHDCD 2 

(CD, LP, 2LP) 

Breakthrough UK rapper 
hones his voice 

The enfant 
terrible of 

UK rap, 
Northampton's 
Tyron Frampton, 
aka Slowthai, has thus far 
caused as much of a stir with 
his hell-raising antics as his 
grime-meets-punk state-of- 
the-nation diatribes. For fear 
of the former eclipsing the 
latter, he's kicked the booze 
and follows up 2019's Nothing 
Great About Britain with a 
second album that offers a 
healthy dose of self-analysis 
alongside the rebellion and 
braggadocio. Split into two 
parts, TYRON'Ss first half is 
Frampton in full rabble-rousing 
mode, its raw exhilaration 
typified by the urgent Skepta- 
featuring anti-woke tirade 
CANCELLED. Yet side two is a 
slower, more reflective set, as 
seen on floaty health service 
paean nhs and James Blake's 
heart-tugging guest spot feel 
away. Throughout, there's 
sharp rhymes, urgent flow, and 
the sense of a complex mind in 
forward motion. Shaun Curran 





Julia Stone 
Sixty Summers 
kkk 


BMG / 4050538620917 (CD, LP) 
Sydney folkie gets into a 
new groove 


Between 
2012's By 

The Horns and 
albums with her 
brother Angus, 
Australia’s Julia Stone has 
struggled to fulfil the dramatic 
promise of 2010's solo debut, 
The Memory Machine. A 
swere into slinky alt-R&B and 
pop turf proves a good fix on 
her third solo album, produced 
and guitar-enhanced by St 
Vincent, aka Annie Clark. In its 
David Byrne-visits-Graceland 
groove meld, Break recalls 
Clark's previous work with the 
Talking Heads leader on their 
2012 collaborative album 
Love This Giant. Thereafter, 
Stone's Stevie Nicks-ish 

vocal welcomes a drive-time 
makeover on the shimmering 
title track, while Dance, the 
disco-ready Who, Taylor Swift- 
style Substance and careworn 
duet We All Have (featuring a 
guest spot from The National 
frontman Matt Berninger) 
splice nagging melodies and 
slanted arrangements with a 
layered immediacy. The second 
half is thinner but Fire In Me’s 
electro-glam grandeur and 
Easy’s woozy soul maintain the 
interest, serving sure notice 

of a vivid, vibrant reinvention. 
Kevin Harley 




























Twilight Zone 


Falkirk's finest light the way 
forward on nocturnal-themed 
reunion album. By Kevin Harley. 


Arab Strap 
As Days Get Dark 


Xo 


Rock Action / ROCKACT 137 (CD, LP) 












"| don't give 
a fuck about 

the past," says 
Aidan Moffat, 

not mincing his 
words as the 
Falkirk duo's 
seventh, and 

first since reuniting, album opens. Arab 
Strap's identity may be well-established 
— sweary spoken words, knotty post-rock 
guitars — but no hints of resting on their 
laurels hobble their most expansive 
work yet. While arresting Slint-meets- 
Underworld opener The Turning Of Our 
Bones is self-referential, elsewhere 

the Strap's night-themed songs gaze 
outwards, taking in oddly touching 

























The Cunted Circus 
(Self-released ASCOO1, CD, UK, 2003) £15 

‘ Bagpipes herald the Strap's arrival at 
Glasgow's Cottier Theatre on this buoyant, 
sold-on-tour live aloum. Mordant treasures 
include a lovely Soaps, while wobbly covers 
j of Van Halen's Why Can't This Be Love and 
AC/DC's You Shook Me All Night Long evoke an atmosphere 
of tipsy jubilation. 







Quiet Violence EP 
(Self-released ASTRIPCDOO1, CD, UK, 2002) £20 





Given free to Triptych Festival-goers, this six- 
track EP collects early acoustic recordings of 
songs including Loch Leven. A cover of Gladys 
Knight's We Don't Make Each Other Laugh 
Anymore is agreeably desolate, while To All 

A Good Night joins Middleton’s solo Burst Noel in the high 
ranks of seasonal alterna-laments. 









The Girls Of Summer EP 
(Chemikal Underground CHEMO17, CD, UK, 1997) £5 


A two-track vinyl 7” also exists, but the four-track CD EP is 
worth a dip, finding the pair flexing their late 90s promise. 











Strawbs 
Settlement 


original folk leanings with a 
progressive edge. The title 
track is a bombastic construct 
that starts with a brooding 
acoustic riff and finishes with 
soaring synth strings and 
electric guitar, Champion Jack 
is all tinkling mandolin and a 
brooding melodeon-like sweep, 
Better Days sets an unlikely 
dancing Mexican trumpet 
against a bleak undercurrent 
while Liberty introduces 
Hammond organ. Warm and 
rich, and yet recorded during 
lockdown without, apparently, 
a single face-to-face meeting 
of either band or producer. 
Impressive. Nick Dalton 


Esoteric Antenna EANTCD1087 
(CD, LP) 
Folk veterans settle into a 
bright new future 
The core line-up 
of the Strawbs 
have now 
been reformed 
for a decade 
and this is their first album in 
three years. They are joined 
by producer Blue Weaver, who 
had a clutch of stints playing 
keyboards in the band as far 
back as 1971. The result is 
a sound that still unites the 


portraits of habitual onanists (Another 
Clockwork Day), sax-enhanced road 

sweeper epics (Kebabylon) and more. 
Throughout, the mix of DIY beats and 
ever-quotable lyrics suggests a distant 
kinship with Sleaford Mods’ profane 

pound-shop poetics. Meanwhile, 


COLLECTING... Arab Strap 


A selection of the dynamic duo’s more sought-after previous works 


guitarist Malcolm Middleton maps out 
ever-unexpected routes for Moffat to 
take, from the tender Bluebird to the 
folk thickets of migrant tale Fable Of 
The Urban Fox. Filthy, funny, affecting, 
Arab Strap sound like a band with a 
future again. 


Contains fleet-footed Belle And Sebastian 
team-up Hey! Fever (with gospel-y outro), the 
slow-burn title-track, and teenage break-up/ 
wanking memoir One Day, After School. 


Arab Strap: “I thought 
you were bringi 
the sandwiches?” 







Scenes Of A Sexual Nature 
(Chemikal Underground CHEM134, CD/Vinyl/CD-ROM, UK, 2010) £150 





It was the biggest box set you'd ever seen... 
An exaggeration, 
release (1,000 issued) is the motherlode of 
formative Arab Strap matters, boasting the 

first two albums plus the first gig, a T In The 


perhaps, but this limited 


Park set, John Peel Sessions cuts, demos, and rarities such 


as Daughters Of Darkness. 


Acoustic Request Show 


(Self-released, ASC 002, CD, UK, 2005) £20 





When fans voted for the songs at 2004's 
Glasgow gig, request forms were filled with 
unlikely covers. “I’ve never heard Blind 
Melon," griped Moffat. The band ignored 
them for a bare-bones own-songs set 


including deep cut Dead Air, with one AC/DC cover placating 


Tindersticks 
Distractions 


City Slang Slang 50349 (CD, LP) 
Balms for tough times 
Three decades 






, EB into their 
J) Hn career, | 
» ú A Tindersticks 


are still able to 
surprise themselves. Before 
Covid-19 stalled the tour for 
2019's dusky No Treasure 
But Hope, singer Stuart 
Staples had seeded ideas 

for a fresh-sounding 13th 
album, ready for nurturing into 
the exploratory shapes here. 
Between sprawling bookends — 


folk's “fucking funny" (says Moffat) set demands. 


the mantric Man Alone (Can't 
Stop The Fadin’), the haunting 
The Bough Bends - | Imagine 
You is whispery and restrained, 
reflecting an ego-free way 

with fine detail that extends to 
three covers. Staples’ vocal on 
Lady With The Braid pinpoints 
Dory Previn's quiet despair, 
while a spry take on Television 
Personalities’ You'll Have To 
Scream Louder summons 
well-targeted rage. A stripped- 
bare cover of Neil Young's A 
Man Needs A Maid emerges 
as the standout on an album 
of soulful tact and tenderness, 
where every subtle note earns 
its place. Kevin Harley 
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The Lyrics of Syd 
Barrett 


X kxx 
Omnibus, £14.99 
ISBN 9781787602564, 96 pages 


He's got some wo 





rds, you 
can read them if you like 
Necessarily one of the slimmer 
books of rock stars' collected 
words, given Barrett's all-too- 
short time at the coal face, 
this is a delicate, poetical 
collection rather than a 
bumper compendium. The 52 
songs here cover the two Pink 
Floyd albums he was central to 
(The Piper At The Gates Of 
Dawn and A Saucerful Of 
Secrets), two solo albums, 
tracks unreleased at the time 
— and, of course, Floyd's 
glorious singles triptych of 
Arnold Layne, See Emily Play 
and Apples And Oranges. 

The words are a 
phantasmagorical mix, 
sometimes enchanting child's 
play like Edward Lear, at others 
tipping into the unfathomable 
fears of a Hieronymus Bosch 
painting — even outwardly 
innocent gems such as the 
wonderful Effervescing 
Elephant contain a darker 
subtext. Were Barrett's 
words symptomatic of his 
disintegrating mind or 
unconnected to his drift into 
another world? Impossible to 
say but here they stand proudly 
alone, away from the music. 

This is a loving work, 
authorised by Barrett's estate 
and adorned with his art and 
many photos. Rob Chapman, 
author of the biography A Very 
Irre&ular Head, provides a 
literary overview and there's a 
touching foreword by original 
Floyd manager, Peter Jenner. 
Nick Dalton 


A Blaze In The 
Northern Sky 

Ross Hagen 

xxx 

Bloomsbury Academic, £16.99 
ISBN 9781501354335, 152 pages 
Digestible metal theoretics 
Between church burnings, 
suicide and murder and 
spawning dubious Hollywood 
fodder and replica T-shirts 

by the truckload, black metal 
has wrestled with several 
contradictions during its 
remarkable development. Now 
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it struggles with its essential 
counter-cultural cache in the 
face of growing international 
popularity. As an academic, 
black metal fan and 
musician, author Ross 
Hagen is uniquely placed to 
navigate these paradoxes, 
as well as the sub-genre's 
wider social significance. His 
exploration here of black 
metal's appeal as a form of 
contemporary Nordic folk 
music, and his theoretical 
deliberations on the scene's 
“romantic” and “modernist” 
aspects, are both forthright 
and stimulating. Meanwhile, 
his suggestion that black 
metal's continued 
prominence is due to its 
perceived ability to pander 
to a western hankering for 
the exotic also makes for 
interesting reading. Of 
course, Hagen is quick to 
acknowledge the game- 
changing role of 
Darkthrone's A Blaze in the 
Northern Sky, which on its 
release in 1992 established 
black metal's template for 
raw, visceral production, 
monochromatic aesthetics 
and near-illegible sigil-like 
band logos. But rather than 
devoting his study to this 
andmark disc, he draws 
upon it as an extended 
exemplar for his thought- 
provoking analysis. So, a 
slightly misleadingly titled 
tome, perhaps, but an 
enjoyable one nonetheless. 
Spencer Grady 








The TEXAS BLUES of 


SMOKEY HOGG 


CUIDO VAN RUN 





Smokey Hogg - The 
Texas Blues of 
Smokey Hogg 

Guido van Rijn 

Kk kk 

Agram Blues Books, £32 

SBN 978-90-826570-3-6 

Tale of a prolific bluesman 
Born in Texas in 1914, 
Andrew “Smokey” Hogg first 
recorded for Decca in 1937. 
In 1947 he joined Modern 
Records in Los Angeles, for 
whom he cut the bulk of his 
recordings over 15 sessions 
in seven years — including 
sides released on their 
Meteor, Kent and Crown 
outlets. He also had 
releases on 15 other indie 
labels recorded in LA, 


Syd Barrett: dive inside his 


fantastical world of words 


Nashville, Houston and Dallas. 

Not bad for a blues artist 
who some collectors have 
disparaged as “boring”, “a 
limited guitarist”, “a dium 
pianist" and whose records 
"sounded the same". So why 
was he so prolific? Why did 
punters pump their nickels 
into jukeboxes to play his 
records? Van Rijn's lyric 
analysis over 220 pages 
shows he recorded songs 
about sex, relationships, 
booze, no money, the big city, 
and yearning for home. It was 
stuff they knew about. Ace 
Records (who own Modern 
Records) have also issued five 
Hogg CDs including a new 
companion set to this work. 
Beautifully illustrated and with 
a new biography, full 


discography, transcriptions, 
commentary, cover versions, 
lyric and musical analysis, this 
is an absolute must for blues 
collectors and fans. 

Tony Burke 














Relax Baby Be Cool: 
The Artistry And 
Audacity Of Serge 
Gainsbourg 

Jeremy Allen 

X Xo x 

Jawbone, £14.95 

ISBN 9781911036654, Eo pages 





Twertyso odd years ago, Serge 
Gainsbourg's was a hip name 
to drop: everyone from Beck 
to Air mined his work for 
inspiration, while the Finders 
Keepers label thrilled crate- 
diggers with long-lost 
recordings by Jean-Claude 
Vannier, the string arranger 
who was as responsible for 
the Histoire De Melody Nelson 
album as Gainsbourg himself. 





Photo (Syd Barrett): Pink Floyd Music Ltd 


But while Serge remains a 
god in France, he's hardly 
a household name anywhere 
else. Now, with cancel 
culture on the rampage, 
could the man who brazenly 
appropriated African music 
and made a career out of 
flaunting his Lolita fantasies 
ever become one? 

A biography wrapped in 
a thematic unpacking of 
Gainsbourg's work, Relax Baby 
Be Cool doesn't shy away from 
the challenges his art faces in 
today's world: Gainsbourg 
didn't actually commit any 
heinous crimes, but he 
gleefully exploited subject 
matter that, by today's 
standards, is completely off- 
limits. But though Gainsbourg 
turned to provocation for 
provocation's sake in later 
years, RC contributor Allen's 
survey of his life's work — with 
insight from Jane Birkin, 
Charlotte Gainsbourg, Serge's 
nonagenarian sister and many 
of the musicians who worked 
with him — more than makes 
the case for his genius, while 
deftly handling the notoriously 
tricky wordplay that easily 
gets lost in translation. There 
are few English-language 
Gainsbourg books on the 
market, but with its depth and 
breadth of understanding, this 
is the place to start. 
Jason Draper 
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Still Annoying The 
Neighbours 
JC Carroll 


Anglocentric £22 
ISBN 9798563102347, 226 pages 


Jean-Marie Carroll was born to 
Bohemian and artistic French 
and Irish parents, but grew up 
in leafy Lightwater, Surrey. 
They were a musical family 
and JC was soon immersed in 
the glam and post-glam 
fashion and music scene of 
the early to mid-7Os. After the 
usual succession of 
&o-nowhere bands, he 
discovered punk and became 
co-founder of The Members. 
The sudden rush of success 
that came with a massive hit 
single like Sound Of The 
Suburbs understandably took 
the young band by surprise, 
and Carroll is candid about 
the problems the band had in 
coping with the pressures 

and temptations. 





He paints vivid pictures of 
the seedy but glamorous 
scenes of Berlin and New 
York where The Members 
toured in the late 7Os. After 
the band split, he explored 
other musical styles before 
reforming the group in 
2008. This engrossing book 
tells the story of not just 
The Members, but JC's rich 
and colourful life. 

Shane Baldwin 








The Velvet Mafia: 
The Gay Men Who 
Ran The Swinging 
Sixties 

Darryl W Bullock 


Omnibus Press, £20 
ISBN 9781787602311, 304 pages 


It'S perhaps odd to remember 
in these more enlightened 


days that the 60s saw huge 
swathes of the entertainment 
world handled and honed by 
players who, according to the 
letter of the law, were 
criminals. Homosexuality 
remained behind closed doors 
until the 1967 Sexual 
Offences Act, yet numerous 
gay men were at the helm of 
an extremely visible industry. 

Author Darryl W Bullock's 
detailed and evocative book 
transports the reader back to 
an era when high-profile 
movers and shakers were 
"dicing with death" as they 
brought music to the masses. 
The friendship between 
Beatles manager Brian 
Epstein, impresario Larry 
Parnes and showbiz solicitor 
David Jacobs forms the 
narrative spine of Velvet Mafia, 
but the experiences of the 
likes of songwriter Lionel Bart, 
pioneering producer Joe Meek, 
businessman Robert Stigwood, 
playwright Joe Orton and The 
Who's right-hand man Kit 
Lambert flesh out an 
extraordinary chronicle of 
extraordinary times. 

Access to personal 
diaries and a healthy 
smattering of contemporary 
interviews paint a picture not 
only of seismic changes in 
popular culture but of the 
shifting social and political 
landscape of the decade. It's 
a brilliantly researched, 
informative and engrossing 


study of the way things 
used to be and its inherent 
obstacles. 

Terry Staunton 


MUSIC 
IS THE 


DRUG 


THE AUTHORISED BIOGRAPHY OF 
COWBOY JUNKIES 


DAVE BOWLER 





Music Is The Drug: 
The Authorised 
Biography Of 
Cowboy Junkies 
Dave Bowler 


Omnibus Press, £20 
ISBN 9781913172015, 592 pages 


Although still highly revered in 
their Canadian homeland, 
Cowboy Junkies' profile in 
other territories continues to 
be overshadowed by their 
second album, 1988's 

The Trinity Session, an 
atmospheric and intimate set 
recorded in a Toronto church 
that remains a key text in the 
emergence of Americana as 


JC Carroll: rowdy neighbour 





a recognisable genre. This 
doesn't sit especially well with 
author and superfan Dave 
Bowler, who suggests its 
Success and longevity are at 
the expense of casual listeners 
embracing the "intelligence 
and integrity" of the records 
that followed. 

Bowler claims to have 
spent 16 years working on this 
weighty tome about, 
presumably, his favourite 
band, and therein lies at 
least part of the problem. 
Reams and reams of detail 
that are hard-pushed to be 
described as essential border 
on the obsessive. It's an 
approach that, stretched 
across the whole book, has a 
tendency to drag down any 
momentum the narrative might 
otherwise enjoy. 

There is, however, 
considerable charm in how 
Bowler charts the ensuing 
three decades of the group's 
existence and their unfaltering 
resolve to explore new ground 
after that early high 
watermark, devoting 
considerable space to the 
thoughts of fellow devotees 
for whom the Junkies have 
provided a soundtrack to their 
own lives. Those already 
worshipping at the altar of 
the band will love the book, 
but it's unlikely to attract 
any sizeable number of 
fresh converts. 

Terry Staunton 
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Echo In The Canyon 


AAA * 


xx 
Dazzler Media 5060797570549 
Affectionate tribute to 


the Laurel 






50 years o 
Canyon sce 
Both a documentary of a 
2015 celebratory concert and 
a wider look at the original 
era, Echo In The Canyon is a 
warm and wise overview of the 
LA scene that spawned US 
folk-rock. Jakob Dylan is in 
charge and he gets a chance 
as an adult to interview lots of 
the people who probably 
bounced him on their knee 

as a toddler; indeed, his name 
opens doors that other 
documentaries may have 
found firmly shut. This is 
especially affecting when he’s 
interviewing David Crosby, who 
talks about playing Mr 
Tambourine Man in a club and 
“Dylan turned up”; “Which 
one?” replies Jakob. Brian 
Wilson is lucid and engaged; 
it’s great to see John B 
Sebastian on good form, too. 
Michelle Phillips is illuminating 
talking about the Mamas And 
The Papas’ audition for Lou 
Adler; Adler himself then walks 
round the United Western 
studio he recorded them in. 
It’s poignant to watch Tom 
Petty playing such a key role 
and lovely when Ringo (whose 
band started it all) and Eric 
Clapton — talking about the 
influence of the Canyon sound 
on the UK — pop up. Intercut 
with 2015 performances by 
Beck, Fiona Apple, Norah 
Jones and Regina Spektor, 
Echo In The Canyon is an 
essential addition to the 
burgeoning chronicles of that 
era. Daryl Easlea 
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Fanfare For The 
Uncommon Man: 
The Official Keith 
Emerson Tribute 
Concert 
kkk 
Emersongs KEO05CDVD 
(2DVD+2CD) 
ziant celebrated with a 

tt P from his friends 
It’s five years since Emerson 
left us and the occasion is 
marked with the release of 
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the film of the full two-and-a- 
half-hour tribute concert from 
later that year. The blistering 
performances of Emerson, 
Lake & Palmer (the trio's 
music forms a large part of 
the proceedings) are 
recreated by more people 
than Emerson would ever 
have thought possible. Given 
that it was in LA, the cast is 
heavily American, with plenty 
of guitars (Steve Lukather, 
Jeff “Skunk” Baxter and 
ringmaster Marc Bonilla) but 
the affection for the originals 
is unmistakable and the 
sound is exceptional. Some 
Brits do get a look in; a 
highlight is Brian Auger’s 
spirited Tank and an extended 
spot involving Fanfare, while 
Eddie Jobson works out on 
Bitches Crystal. Rachel 
Flowers, a musical partner of 
Emerson, provides elegant 
classical piano, Toto’s Jeff 
Porcaro brings rich organ, 
while Dream Theater’s Jordan 
Rudess perhaps comes 
closest to ELP’s mayhem — 


although Jobson’s Lucky Man 
finale takes some beating. A 
second DVD goes behind the 
scenes of the show while the 
musical element is also here 
on two CDs. 

All proceeds from the 
release are going to the 
Dystonia Medical Research 
Foundation, a charity fighting 
the nerve ailment from which 
Keith suffered. Nick Dalton 


King Rocker - A Film 
About Robert Lloyd 
& The penas 
* + * * 
Release date and cat no TBC 
Stewart Lee-assist 
tribute to punk mi 
Robert Lloyd has been. an 
anti-hero since the days of 
punk, first in The Prefects 
and then The Nightingales. 
This 90-minute film is an 
inspired cross between a 
tribute documentary, a lads' 
night out and — written and 
hosted by fan Stewart Lee — 
a comedy act. 

The pair wander the 
streets of Birmingham, 
accompanied in surreal 
fashion by the memory of a 
giant King Kong statue that 
inhabited the city in the 7Os, 
Lee likening the unloved pop 
art creation to public 
appreciation of Lloyd down 
the decades. 

Michael Cumming, director 


Monkey business: Robert 


Lloyd and Stewart Lee venture 


of Brass Eye and oddball 
comedies such as Toast Of 
London, brings that legacy to 
bear on the fast-paced film, 
first shown on Sky Arts. Beery 
chats, snowy walks and café 
cuppas are cut deftly with 
plenty of loud music, from 
early days up to now. A host 
of celeb cameos include John 
Peel and his producer John 
Walters being wildly 
enthusiastic back in 1981, 
Frank Skinner loving it even 
though he didn't get the job of 
Prefects singer, and TV chef 
Nigel Slater's bemusement at 
Lloyd replacing him as a 
magazine food writer. What's 
charming is that Lloyd, polite 
and amusing, comes over as 
anything but an ageing punk: 
bespectacled, casually 
dressed, a tad overweight, 
like someone you could 
imagine popping round to fix 
the boiler. Intelligent, 
heartfelt and wildly amusing. 
Nick Dalton 


Howard Jones 
In The Running 


Stevie sie dh 
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Cherry Red PCDEXRED832 
(3CD+DVD) 
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ary's 90 








fu e, docum 
Jones's fifth album, from 
1992, continued his journey 
away from synth-pop as he 
edged to a more adult, 





ugh the history of The 
ga les in King. ena 


piano-led rock sound. There's 
a transatlantic array of guests 
yet, apart from a US hit (Lift 
Me Up) it stopped dead. This 
expansive release, featuring a 
DVD and three CDs, puts it all 
in perspective, not least 
through a new interview in 
which Jones candidly explains 
his thinking and chats through 
the album track-by-track. 
Realistically, the impressive 
record was perhaps all a bit 
too much for fans of Jones' 
poppy simplicity, the line-up's 
throng of guitarists including 
high-profile Americans David 
Lindley and Dean Parks and 
sometime Pretender Robbie 
Mclntosh plus former Adam 
And The Ants drummer Chris 
Hughes. It's not all chat, 
however, with glossy videos 
for Lift Me Up, standalone 
single, the Donald Fagan- 
penned I.G.Y. (What A 
Beautiful World), and two 
versions of the album's other 
single, Tears To Tell. There are 
also two songs (I.G.Y. and his 
biggest hit, 1983's What Is 
Love?) performed in the 
down-to-earth setting of BBC 
TV show Pebble Mill At One. 
The audio is strong on 
previously unreleased 
versions including remixes, 
instrumentals and live, not 
least a remix from the time 
of What Is Love?. 
Nick Dalton 


Photo: Michael Cumming 
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Badwan/Coxon Boiling 
Point/Promise Land 
Tough Love TLV 126 
Faris Badwan of The 'orrors 
fires the opening salvo in what 
is intended to be a series of 
collaborations with a lengthy 
12" alongside John Coxon. 
Boiling Point is an impressive 
racket, heavily reliant on 
Coxon's six-string inferno. A 
constant throb of tremoloed 
distortion and clattering, 
splashy drumming sets up a 
tribe-from-space underpinning, 
while more upfront freak-out 
guitars squirt orgones over 
the top. Comparisons have 
been made with Spiritualized 
and Spacemen 3, but the 
axe lines and highly affected 
voices surely reveal the 
genetic material of prime 70s 
Hawkwind. In a good way. 

| may have to idiot dance in 

a minute — topless, probably. 
Promise Land is more 
ponderous and plodding, with 
huge puffy cumulonimbus 
&uitar filling your headspace 
like an incoming storm. 

Faris does his best to make 
himself heard and mostly 
Succeeds, but he must have 
been knackered by the end of 
mixing this single, because it 
is utterly shattering. 









David boste 
When T Live My Dream 


The Top Crear Session 67 
a" Extended Play 





David Bowie When | 
Live My Dream - The 
Top Gear Session EP 
Rocks Lane CLIFF 121 
Bowie on the BBC's toys-for- 
boys telly show? Nah. For 
those who ain't as antediluvian 
as me, Top Gear, its punning 
title secretly winking to 
naughty substances like Coca- 
Cola and aspirin, was Radio 
1's original groovy music show, 
with J*hn Spiel, Tommy Flange 
and Pete Drummer hogging 
the decks. In December '67 

it awarded a session to a 
talented weirdo suffering from 
the potentially lethal Anthony 
Newley virus. To control 

the symptoms, or perhaps 
exaggerate them, Mr Bowie 
was medically supported by 
the Dr Arthur Greenslade 


Orchestra. He'd have done 
better with Dave Greenslade, 
probably, when you think 
what Rick Wakeman would 
soon help him achieve. All 
the same, Bowie personfully 
tackles five songs: four from 
his debut set, plus an early 
version of prospective single 
In The Heat Of The Morning, 
an intimate romance ditched 
by Deram along with its singer 
before release. It's the best 
thing here by some distance, 
a melodic prototype for Ziggy 
Stardust (the song). The 
slightly soppy London boy ditty 
of Love You Till Tuesday is fine 
as far as it goes; the horribly 
baroque Little Bombardier, 
the tale of a paedophile, was 
perhaps the second Bowie 
song of the era inspired by 
one brilliant Keith Waterhouse 
novel; Silly Boy Blue offers a 
preview of the early 70s Bowie 
vocal approach, alongside 

his knack for making curious 
chord changes resolve 
perfectly; the superior When I 
Live My Dream is the fantasy 
of someone who never 
expected to be in a position to 
make it real. Presented here 
on 12" (a previous pressing 
offered four tracks on 7") with 
a decent sleeve and audio 

to match, these cuts make 

it clear the only thing holding 
Bowie back at this point was 
himself: his approach was 
just too mannered and he 
hadn't yet managed to fake 
an air of confidence. The 
poor misguided young dude: 
whatever happened to him? 





Arthur Alexander 
Stay By Me/Me And 
Mine Kent Select CITY 


You know what Arthur 
Alexander did — a regretful, 
manly thing that so attracted 
the Fabs and the Stones — 
and he never did it better 
than on the big city ballad 
Stay By Me, cut for Sound 
Stage 7 and guaranteed 

to stir your heart. He can't 
lavish gemstones on you, 
but he's got emotional 
stickability, he insists, over an 
obscenely emotive and lush 
backing track that builds the 
instrumentation like an old 
master layering on the oils. 
The punchy B-side is decent 
enough, but | cannot stop 
playing the glorious Stay By 
Me. This went unreleased in 
"65? Were his A&R people 
totally nuts? 





The 9th Creation 
Bubble Gum/Rule Of 
Mind re Cuts 
DYNAM 7087 

The California groove of the 
70s, sunny as Venice Beach 
yet laidback like a feline in 

the shade, makes a welcome 
reappearance. It's two-and-a- 
half minutes of lubricious funk, 
fronted by a voice reminiscent 
of George Clinton's on 
Parliament's Chocolate City, 
except the vibe is even more 
mellow, the music floating into 
the distance like it couldn't 

be arsed to be in your face. 
Which is kinda ironic, as 
Bubble Gum's euphemistic 
lyric definitely has something 
flavoursome from a human 
undercarriage sitting on its 
mooey: Beenie Man would 
not approve because the 

"sex limits" don't "stop at 

68" in this instance. Rule Of 
Mind adds trilling flute and 
brassy brass to the stew, 
quickly growing into the sort 
of street groove you'd find on 
contemporary US cop shows. 
You might mistake the intro for 
classic Isaac Hayes, but things 
unfold into a sultry funk jam, 
easy and simmering. It's an 
audio message from a less- 
stressed era — or that's how it 
comes across today. 


© 
~ Paragons 





Abba w Better Man Than | 


The Paragons Abba/ 
Better Man Than I 
Altercat ALT 45001 

"| saw Abba play last night" 
might not be a chat-up 

line you hear very often, 

but perhaps it worked for 
The Paragons, a gaggle of 
garagistes from Charlotte, 
North Carolina, who enjoyed 
a local hit with Abba (the 
song) in 1967. Local hit? 
That means "miss everywhere 
else". No matter: it's a 
toptastic tune, presciently 
named after the Swedish 
superstars even though 

they didn't exist at the time. 
The truth is inevitably more 
prosaic: it was named after a 
band the group had evolved 
from. Abba boasts a mighty 
rattling sound, tangy guitar, 
Farfisa like it’s being played 
way down the street, and 
words about being told to get 





yer hair cut... what more could 
you ask for? On the flip they 
boldly tackle The Yardbirds’/ 
Mike Hugg’s angsty call for 
equality, You’re A Better Man 
Than I. “Can you judge a bad 
man by the pattern on his 
tie?” has to be one of the 
all-time clunkiest “meaningful” 
lyrics, though it’s a period 
gem enhanced by this 
version’s fuzzbox guitar, which 
resembles a stroppy mosquito 
trapped in a bottle. Like this 
truly splendid sound ain’t 
enough, the record comes 
with an informative booklet. 
Buy the shit out of it. 





Slim Jim Phantom 


featuring Jennie Vee 
Locked Down In Love/ 
What Goes On Last 
Hurrah HURRAH 14 
The former Mr Ekland finds 
another suitable blonde 
(musical) partner in Jennie 
Vee, bass player with 

Eagles Of Death Metal. Jim 
and Jennie aren't exactly 
Nancy and Lee, their vocals 
sounding a tad unpolished, 
but they stir up an agreeable 
countrybilly vibe about being 
stuck at home for obvious 
reasons, but they're enjoying 
it all the same. This should 
Spin at every pub disco at 

the moment; shame there 
aren't any. Jennie's singing 
rules the A-side, Jim's runs 
the tidy flip, which, music 
quizzers, is famously the only 
song in which Ringo claims a 
writing credit with Lennon and 
McCartney alone. Highly perky 
despite the circumstances, 
and that quality is in short 
supply at the moment. 


PARKTONE RECORDS 





SMELLS LIKE TEEN SPIRIT 
Mart Cobin, Kiisi Noms Dave Gr) 


Park Rangers Smells 
Like Teen Spirit/ 
Summer Madness 
Parkton PARK 1033 
The Nirvana monster that Little 
Roy didn't cover receives an 
instrumental reggae reworking 
from a Japanese band. They 
manage to replicate the sound 
of The Dynamites circa 1969, 
with gloriously inelegant organ 
and a rhythm section which 
has that 30-songs-a-day, 
knock-it-out-in-our-sleep 
brilliance. On the reverse, 


they adapt Kool & The Gang's 
classic two-step groove 
Summer Madness, capturing 
its indolent vibe perfectly, 
adding a Jamaican skank and 
seductive but baffling male- 
female chat. Curiously oddball 
yet sincere, this works. It's 
already on its second pressing 
in a couple of months, so 
move fast if you want one. 
While you're about it, check 
out their fine reassembly of 
Todd Rundgren's | Saw The 
Light for a guaranteed warm 
smile. 





Jennie Vee Out For 
Blood/Wild Flower Last 
Hurrah HURRAH 13 
Here's Jim and Jennie again 
on her Out For Blood, a 
driving, energetic, if somewhat 
trad-rock couple of minutes 
that picks up considerably 
during the guitar solo. On 
t'other side, Ms Vee tangles 
with The Cult's Wild Flower, 
and it's as ballsy/ovariesy as 
the original version, full of 
chunky power. Shoulda been 
the A-side: flip it. 


Maurice Williams/ 
Walter Wilson Look 


My Way/Not Now But 
Later Kent Deep Soul 
DEEP SOUL 1 


Maurice Williams, of Stay 
fame, had a brief, er, stay at 
the Scepter label in 1965, 
recording with Marshall 
Sehorn (and presumably Allen 
Toussaint), which produced 
one single, plus this super 
tune which stayed in the can 
until Kent records uncovered 
it in the 80s. You can hear 
New Orleans chopping all 
through Look My Way, thanks 
to the guitar and the raw 
drum sound. But there's also 
a Chicago soul feel in the 
melody and the sweetness of 
the strings which swoop in to 
leaven the middle. It's quite 
lovely. The swaying reverse 
side is a delicate, warm ballad 
from '67 with female backing 
vox that contrast beautifully 
with Walter Wilson's raw lead 
vocal. Who he? Also known 
as Tommy Keith, Wilson has 
a list of credits longer than a 
rainy Sunday, writing hits for 
All-Platinum and generally 
making himself soulfully 
useful and usefully soulful. 
He should have made more 
records in his own right, if this 
is any indication. 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 
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Lockdown Listings: Shops closed and have Vinyl/CDs to sell ? Sell direct to RC readers, 


call us on 0208 752 8172 or Email listings@recordcollectormag.com 





NEXT ISSUE: APRIL 2021 (on sale 25 MARCH) 
Deadline for submitting adverts (Listings & Classified): Monday 1 MARCH 
Please email your advert (word doc/plain text) to: listings@recordcollectormag.com 


(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 


Following issue: May 20241 (on sale 22 April) Deadline: Monday 29 March 





GOLDEN OLDIES 


Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 
HAMPSHIRE, GU35 9PX. TEL: (01420) 472432 

Email: davesanders2003@hotmail.com P&P: SINGLES £1.60 
FOR FIRST RECORD + 25p EACH ADDITIONAL. LPs £3.75 FOR 
FIRST RECORD + £1.25 FOR EACH ADDITIONAL. EUROPE & REST 
OF WORLD ON APPLICATION. ALL RECORDS HAVE A FULL MONEY 
BACK GUARANTEE. PLEASE PAY BY CHEQUE, POSTAL ORDER or 
PAYPAL (davesanders2003@hotmail.com) 

SINGLES 


ALLISONS, I'll Cross My Fingers (Fontana 267255TF) M 6.50 
AMEN CORNER, Ginhouse (Deram DM136) EX 3.50 
MIKI ANTONY, Cinnamon (RCA 1906, Demo) EX 6.50 
APPLEJACKS, Like Dreamers Do (Decca F11916) M 4.50 
BEANO, Little Cinderella (Deram DM427) EX 3.50 
BEATLES, Day Tripper (Parl. R5389) EX 7.50 
BEATLES, | Feel Fine (Parl. R5200) M 15.00 
BEATLES, Ticket To Ride (Parl. R5265) EX 8.50 
BEATLES, ! Want To Hold Your Hand (Parl, R5084) M 9.50 
BEATLES, Strawberry Fields Forever (Parl. R5570, 

Pic. Cover) EX/EX 55.00 
BEATLES, Get Back (Apple R5777) EX 9.50 
DAVE BERRY, One Heart Between Two (Decca F12020) EX 6.50 
BILL BLACK'S COMBO, Josephine (London HLU9156) M 6.50 
GRAHAM BELL, You Need A Sixty Minute Man 

(Char. CB250, Demo) M 4.50 
BIG SPENDER, Who's Making Love (Gemini GMSO10) EX 0.50 
CRAZY WORLD ARTHUR BROWN, Fire (Track 604022) M 4.50 
ROY "C", Shotgun Wedding (Island WI273) EX 7.50 
EDDIE CALVERT, Cherry Pink (Gold Col. SCM5168) EX 6.50 
LOS CANARIOS, Three Two Ah (Major Minor MM502) M 30.00 
HENSON CARGILL, Skip A Rope (Monument MON1015, Demo) M 4.50 
CAREFREES, We Love You Beatles (Oriole CB1916) EX 17.50 
CARROLLS, So Gently Falls The Rain (CBS 3414, Demo) EX 9.50 
CASTELLS, Sacred (London HLN9392) EX 12.50 
BARBARA CHANDLER, I'm Going Out With Girls 

(Lon. HLR9861, Demo) M 35.00 
BRUCE CHANNEL, Hey Baby (Mercury AMT1171) EX 4.50 
DON CHARLES, It's My Way Of Loving You (Decca F11528) EX 6.50 
LOU CHRISTIE, Lightnin' Strikes (MGM 1297) EX 7.50 
JIMMY CLANTON, Go Jimmy Go (Top Rank JAR269) EX 9.50 
DAVE CLARK FIVE, Red Balloon (Col. DB8465) EX 3.50 
CLIFF AND HANK, Joy Of Living (Col. DB8657) EX 3.50 
EDDIE COCHRAN, Weekend (London HLG9362) EX 12.50 
ALMA COGAN, There's Never Been A Night (HMV POP531) EX 6.50 
ALMA COGAN, Sorry Sorry Sorry (HMV POP500) EX 6.50 
ALMA COGAN, Last Night On The Back Porch (HMV POP573) EX 6.50 
ALMA COGAN, We Got Love (HMV POP670) EX 4.50 
BOBBY COMSTOCK & COUNTS, Tennessee Waltz 

(Top Rank JAR223) EX 6.50 
MIKE COTTON, Swing That Hammer (Col. DB7029) EX 4.50 
BOB CREWE GENERATION, Music To Watch Girls By 

(State. SS582) EX 4.50 
JIMMIE CROSS, Super-Duper Man (Red Bird RB10042, Demo) M 30.00 
KENNY DAMON, While | Live (Mercury MF907) M 6.50 
BOBBY DARIN, Dream Lover (Tri-London HLE8867) EX 3.50 
BILLIE DAVIS, Tell Him (Decca F11572) EX 6.50 
DELFONICS, With These Hands (Bell 1467) EX 12.50 
BO DIDDLEY, Say Man Back Again (London HLM9035) VG 29.50 
DIXIE CUPS, Chapel Of Love (Pye Int. 7N25245) M 12.50 
FATS DOMINO, What A Party (London HLP-9456) EX 6.50 
FATS DOMINO, Whole Lotta Loving (Tri-London HLP8759) EX 12.50 
FATS DOMINO, Be My Guest (London HLP9005) EX 4.50 
DONOVAN, Catch The Wind (Pye 7N15801) EX 3.50 
DREAM Weavers, It's Almost Tomorrow (Gold Bruns. 05515) EX 20.00 
DRIFTERS, | Count The Tears (London HLK9287) EX 17.50 
WILLIAM E., Lazy Life (Polydor 56181) EX 40.00 
EASYBEATS, Music Goes Round My Head 

(United Artists UP1201) EX 8.50 
DUANE EDDY, Kommotion (London HLW9225) M 3.50 
DAVID EDE, Last Night (Pye 7N15370) EX 12.50 
BERN ELLIOTT & FENMEN, Money (Decca F11770) EX 6.50 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 17.50 
EVERLY BROTHERS, Girl Sang The Blues (W. Bros WB109) M 4.50 
EXCELS, California On My Mind (Atlantic 584133) EX 17.50 
MARIANNE FAITHFUL, Summer Nights (Decca F12193) EX 3.50 
GEORGIE FAME, Yeh Yeh (Col. DB7428) M 4.50 
FENDERMEN, Mule Skinner Blues (Top Rank JAR 395) EX 7.50 
SHANE FENTON & FENTONES, Cindy's Birthday (Parl. R4921) EX 6.50 
SHANE FENTON, Don't Do That (Parl. R5047) EX 6.50 
EDDIE FISHER, Cindy Oh Cindy (Gold HMV POP273) EX 9.50 
FLEE-REKKERS, Lone Rider (Piccadilly 7N35006) EX 9.50 
FLEETWOODS, Come Softly To Me (Tri-London HLU8841) EX 4.50 
WAYNE FONTANA & MINDBENDERS, Hello Josephine 

(Fontana TF404) EX 17.50 
EDDIE FONTAINE, Nothin’ Shakin' (Tri-London HLM8711) EX 35.00 
EMILE FORD, You'll Never Know What You're etc. 

(Pye 7N15268) EX 4.50 
FOUR PENNIES, | Found Out The Hard Way (Philips BF1349) M 4.50 
FOUR SEASONS, Ain't That A Shame (Stateside SS194) EX 4.50 
FOUR SPICES, Fire Engine Boogie (MGM 944) EX 65.00 
FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 6.50 
FOUR TOPS, Do What You Gotta Do (Tamla TMG710) EX 12.50 
FOUR WINDS, Short Shorts (Tri-London HLU8556) EX 17.50 
CONNIE FRANCIS, Plenty Good Lovin' (MGM 1036) EX 4.50 
ARETHA FRANKLIN, | Say A Little Prayer (Atlantic 584206) M 7.50 
DOTTY FREDERICK, Ricky (Top Rank JAR106) EX 30.00 
THE FUN AND GAMES, We (MCA MU1083, Demo) M 7.50 
BILLY FURY, I'm Lost Without You (Decca F12048, Demo Sticker)M 9.50 
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BILLY FURY, I'll Be Your Sweetheart (W. Bros K16402, Demo) 
BILLY FURY, Jealousy (Decca F11384) 
BILLY FURY, It's Only Make Believe (Decca F11939) 
BILLY FURY, Beyond Shadow Of A Doubt (Parl. R5658) 
G-CLEFS, A Girl Has To Know (London HLU9539) 
REX GARVIN, Sock It To ‘Em J.B. (Atlantic 584028) 
DON GIBSON, Blue Blue Day (Tri-RCA 1073) 
WAYNE GIBSON, Kelly (Pye 7N15680) 
GIBSONS, The Magic Book (Deram DM119) 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) 
GRAPEFRUIT, Dear Delilah (RCA 1656) 
NORMAN GREENBAUM, California Earthquake 
(Rep. RS21008, Demo) 
ARTHUR GREENSLADE & GEE-MEN, Rockin’ Susanah 
(Decca F11363) 
THE GROOP, A Famous Myth (Bell BLL1070, Demo) 
BILL HALEY & COMETS, Joey's Song (Brunswick 05810) 
BILL HALEY & COMETS, Candt Kisses (W. Bros WB6) 
PAUL HANFORD, Itsy Bitsy Teenie Weenie etc. (Parl. R4680) 
JANICE HARPER, Devotion (Capito! CL14899) 
J. HARRIS & T. MEEHAN, Applejack (Decca F11710, 
Demo Sticker) 
ALAN HAVEN, My Mothers Eyes (Fontana 267253TF) 
TUBBY HAYES QUINTET, Sally (Fontana TF397) 
HEINZ, You Were There (Decca F11831) 
JIMI HENDRIX, Burning Of The Midnight Lamp (Track 604007) 
HERD, Paradise Lost (Fontana TF8867) 
HERMAN'S HERMITS, Sleepy Joe (Col. DB8404, Demo) 
HOLLIES, Stay (Col. DB5077) 
HOLLIES, Just One Look (Parl. R5104) 
HOLLIES, Look Through Any Window (Parl. R5322) 
HOLLIES, Carrie Anne (Parl. R5602) 
HOLLIES, He Ain't Heavy He's My Brother (Parl. R5806) 
BUDDY HOLLY, Bo Diddley (Coral Q72463) 
BUDDY HOLLY, Wishing (Coral Q72466) 
BUDDY HOLLY, What Fo Do (Coral Q72419) 
BUDDY HOLLY, Brown Eyed Handsome Man (Coral Q72459) 
BUDDY HOLLY, Peggy Sue Got Married (Coral Q72376) 
BUDDY HOLLY & CRICKETS, You've Got Love (Coral Q72472) 
HONEYCOMBS, Is It Because (Pye 7N15705, Demo Sticker) 
JOHNNY HOWARD GROUP, Mind Reader (Decca F11423) 
HUDDERSFIELD TRANSIT AUTHORITY, Runaway 
(Polydor 2001284) 
IVORY JOE HUNTER, I'm Hooked (Capitol CL15220) 
KRIS IFE, Give And Take (Music Factory CUB3, Demo) 
KRIS IFE, Give And Take (Music Factory CUB3) 
IVY THREE, Yogi (London HLW9178) 
J.J. JACKSON, Courage Ain't Strength (W. Bros WB6029) 
MICK JAGGER, Memo From Turner (Decca F13067) 
TOMMY JAMES & SHONDELLS, Mony Mony 
(Major Minor MM567) 
TOMMY JAMES & SHONDELLS, Do Something To Me 
(Roulette RO500) 
JAN & ARNIE, Jennie Lee (Tri-London HL8653) 
JAN & DEAN, Heart And Soul (London HLU9395) 
JAN & DEAN, Norwegian Wood (Liberty LIB10225) 
JAN & DEAN, Surf City (Liberty LIB55580) 
JAY & THE AMERICANS, Cara Mia (U. Artists UP1094) 
PETER JAY & JAYWALKERS, Can Can ‘62 (Decca F11531) 


PETER JAY & JAYWALKERS, Poet And Peasant (Decca F11659) 


KRIS JENSEN, Torture (Fontana 267241TF) 
JESTERS, Little Girl (RI 15) 
JETHRO TULL, The Witch's Promise (Chrysalis WIP6077) 
ROBERT JOHN, If You Don't Want My Love (CBS 3436) 
JOHNNY & HURRICANES, Red River Rock (Tri-London HL8948) 
JIMMY JONES, Ready For Love (MGM 1103) 
JIMMY JONES, Good Timin' (MGM 1078) 
PAUL JONES, Thinkin' Ain't For Me (HMV POP1602) 
PAUL JONES, Aquarius (Col. DB8514, Demo) 
TOM JONES, This And That (Decca F12461) 
AMORY KANE, Reflections Of Your Face 

(MCA MU1036, Demo) 
AMORY KANE, Reflections Of Your Face (MCA MU1036) 
KAYE SISTERS, Jerri-Lee (Philips PB892) 
JERRY KELLER, Here Comes Summer (Tri-London HLR8890) 
JERRY KELLER, If | Had A Girl (London HLR8980) 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) 
MURRY KELLUM, Long Tall Texan (London HLU9830, Demo) 
BEN E. KING, Spanish Harlem (London HLK9258) 
BEN E. KING, Amor Amor (London HLK9416) 
KING BROTHERS, Wake Up Little Susie (Parl. R4367) 
CAROLE KING, It Might As Well Rain etc. (London HLU9591) 
CLAUDE KING, Wolverton Mountain (CBS AAG108) 
RAMONA KING, It’s In His Kiss (W. Bros WB125) 
EVELYN KINGSLEY, To Know Him Is To Love Him 

(Cap. CL14944, Demo) 
KINGSTON TRIO, A Worried Man (Capitol CL15073) 
KINKS, Tired Of Waiting For You (Pye 7N15759) 
KINKS, Apeman (Pye 7N45016) 
KATHY KIRBY, Spanish Flea (Decca F12338) 
KNOCKOUTS, Riot In Room 10 (Top Rank JAR279) 
BUDDY KNOX, She’s Gone (Liberty LIB55473) 
KRACKER, A Song For Polly (RSR RS19106) 
RONNIE LANE, How Come (GM GMS0118, Picture Cover) 
STEVEN LANCASTER, San Francisco Street (Polydor 56215) 
DON LANG, Witch Doctor (HMV POP488) 
LARRY & TOMMY, You've Gotta Bend A Little (Polydor 56741) 
STEVE LAWRENCE, Sweet Maria (CBS 2775, Demo) 
BOB LEAPER, High Wire (Pye 7N15700) 
CURTIS LEE, A Night At Daddy Gee (London HLX9533) 


M 


QREQQRAQNe 


QReReN = 


zzz RARRNEQRAARRRRERQKNReRNE 


ZQARQQNNEQ QARQNEREQSEREET TSERARAQNERAAQRARAARRAR Q 


E 


zzzu0mo 


35.00 
4.50 
5.50 

27.50 
6.50 

17.50 
7.50 

12.50 
8.50 

25.00 
4.50 


7.50 


6.50 
15.00 
7.50 
8.50 
6.50 
6.50 


6.50 
5.50 
17.50 
6.50 
9.50 
4.50 
8.50 
4.50 
4.50 
4.50 
3.50 
3.50 
6.50 
6.50 
8.50 
6.50 
17.50 
17.50 
5.50 
4.50 


9.50 
25.00 
17.50 

125 

9.50 
12.50 
12.50 


4.50 


4.50 
30.00 
12.50 
12.50 

6.50 

6.50 

3.50 

6.50 
15.00 
25.00 

9.50 
12.50 

6.50 

9.50 

4.50 

3.50 

8.50 

9.50 


15.00 
12.50 
5.50 
8.50 
3.50 
6.50 
15.00 
6.50 
8.50 
3.50 
4.50 
5.50 
17.50 


15.00 
3.50 
4.50 
4.50 
3.50 

17.50 

12.50 
7.50 
5.50 
9.50 
6.50 

25.00 
4.50 

35.00 

15.00 





DAVID H. LEE, Heaven With No Angel 


(Pye 7N15809, Autographed) EX 
JIMMY LENNON Louisiana Mama (Decca F11825) M 
KETTY LESTER, But Not For Me (London HLN9574) EX 


GARY LEWIS & PLAYBOYS, Everybody Loves A Clown (Lib. 55818)EX 
GARY LEWIS & PLAYBOYS, Paint Me A Picture (Liberty LIB55914)EX 
GARY LEWIS & PLAYBOYS, Count Me In (Liberty LIB55778) 
HOPETON LEWIS, Boom Shaka Lacka (Duke Reed, DR2505) 
JERRY LEE LEWIS, What'd | Say (London HLS9335) 
JOHN LEYTON, Lonely City (HMV POP1014) 
LITTLE EVA, Loco-Motion (London HL9581) 
LITTLE RICHARD, He Got What He Wanted (Mercury AMT1189) 
LITTLE TONY & HIS BROTHERS, Too Good (Decca F11190) 
LOLITA, Sailor (Polydor NH66818) 
LORD NELSON, | Got A Irtch (Stateside S189, Demo) 
JERRY LORDAN, Who Could Be Bluer (Parl. R4637) 
JERRY LORDAN, I'll Stay Single (Parl. R4588) 
LORDS, Poor Boy (German Col. C22949, Picture Cover) EX/I 
LOS BRAVOS, Going Nowhere (Decca F22529) 
LOS BRAVOS, Bring A Little Lovin' (Decca F22765, Demo) 
JOE LOSS, Thunderbirds (HMV POP1500) 
JOE LOSS, The World Cup March (HMV POP1517, Demo) 
LOVE AFFAIR, One Road (CBS 3994) 
CHRISTOPHER LOVE, The Curse Goes On 
(London HLU10263 Demo) 
LOVIN' SPOONFUL, Nashville Cats (Kama Sutra KAS204) 
JIM LOWE, Mr. Moses (U. Artists UP1096, Demo) 
JIM LOWE, Four Walls (Tri-London HLD8431) 
LULU, Leave A Little Love (Decca F12169) 
LULU, I'm A Tiger (Col. DB8500) 
LULU, Let's Pretend (Col. DB8221) 
ED. E. LYNCH, Sad Songs (Fontana TF609, Factory Sample) 
KENNY LYNCH, Up On The Roof (HMV POP1090) 
HUMPHREY LYTTELTON, Saturday Jump (Parl. R4519) 
NEIL MACARTHUR, She's Not There (Deram DM225, Demo) 
AIMI MACDONALD, Ain't Nobody Gonna Touch 
(Spinach 007, PC) 
MAGIC LANTERNS, Shame Shame (Camp 602007) 
MAGNIFICENT MERCURY BROS, New Girl In School 
(Trans. BIG532) 
MAMA'S AND PAPA'S, Glad To Be Unhappy (RCA 1649) 
MAMA'S AND PAPA'S, Monday Monday (RCA 1516) 
MANDRAKE, Mandrake (Philips PB1093) 
MANITOBA, Something In You (RCA 2016, Demo) 
MANITOBA, Come On Down To My Boat (RCA 2055, Demo) 
BARRY MANN, Hey Baby I'm Dancin' (HMV POP1084) 
CARL MANN, Pretend (London HLS9006) 
MANFRED MANN, Do Wah Diddy Diddy (HMV POP1320) 
MANFRED MANN, Ha Ha Said The Clown 
(Font. TF812, Pic. Cover) 
MANFRED MANN, Sweet Pea (Fontana TF828) 
ERNIE MARESCA, Shout Shout (London HLU9531) 
JOY MARSHALL, When You Hold Me Tight (Decca F11863, Demo) 
12.50 
CHRIS MARTIN, Lonely Street (HMV POP664) 
HANK B. MARVIN, London's Not Too Far (Col. DB8326) 
HANK B. MARVIN, Goodnight Dick (Col. DB8552) 
JOHN MAYALL'S BLUESBREAKERS, Sitting In The Rain 
(Decca F12545) 
MERSEYBEATS, Don't Turn Around (Fontana TF459) 
MERSEYBEATS, Wishin' And Hopin' (Fontana TF482) 
MARILYN MICHAELS, Tell Tommy | Miss Him (RCA 1208) 
MIGHTY DIAMOND, | Need A Roof (Black Wax 13) 
AMOS MILBURN, One Scotch One Bourbon etc. 
(Vogue POP V9163) 
CHUCK MILLER, Auctioneer (Mercury AMTR1026) 
MITCH MILLER, Longest Day (CBS AAG118) 
MILLIE, Sweet William (Fontana TF479) 
MOJOS, Why Not Tonight (Decca F11918) 
ZOOT MONEY, Your Feet's Too Big (Magic Moon MACH3) 
MOODY BLUES, From Bottom Of My Heart (Decca F12166) 
DUDLEY MOORE, Strictly For The Birds (Parl. RA772) 
VAN MORRISON, Brown Eyed Girl (London HLM10453 
VAN MORRISON, Domino (W. Bros WB7434) 
MOVE, Fire Brigade (Regal Zono RZ3005) 
MOVE, Tonight (Harvest HARSO38) 
MUNGO JERRY, You Don't Have To Be In The Army 
(Dawn DNX2513, PC) 
DAVID McCALLUM, Communication (Capitol CL15439) 
PAUL McCARTNEY, Junior's Farm (Apple R5999) 
PAUL McCARTNEy, Another Day (Apple R5889) 
CHRIS McCLURE, Hazy People (Polydor 56227) 
GENE McDANIELS, Chip Chip (Liberty LIB55405) 
LONETTE McKEE, Save It (Sussex SXX4) 
NAPOLEON XIV, They're Coming To Take Me Away 
(WB K16309, Demo) 
NATURALS, | Should Have Known Better (Parl. R5165) 
RICKY NELSON, Poor Little Fool (Tri-London HLP8670) 
RICK NELSON, String Along (Bruns. 05889) 
RICKY NELSON, Young World (London HLP9524) 
NERO & GLADIATORS, Czardas (Decca F11413, Demo) 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) 
NEW FORMULA, My Baby 'S Coming Home 
(Pye 7N17552, Demo) 
NEW HOPE, Won't Find Better Than Me 
(London HL10296, Demo) 
BRAD NEWMAN, Somebody To Love (Fontana H357) 
ONE TWO AND THREE, Black Pearl (Decca F12093, Demo) 
ROY ORBISON, Blue Angel (London HLU9207) 
PACKABEATS, Gypsy Beats (Parl. RA729) 
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BILL PARSONS, All American Boy (Tri-London HL8798) 
PEENUTS, Theme From "MONKEES" 
(Ember EMBS242 Demo, Pic. Cvr) 
PEPPERMINT CIRCUS, One Thing Can Lead Tp Another 
(A&M AMS765) 
RAY PETERSON, | Could Have Loved You So Well (Lon. HLX987)| 
RAY PETERSON, Corrine Corrina (London HLX9246) 
PETS, Cha-Hua-Hua (Tri-London HL8652) 
PHIL PHILLIPS & TWILIGHTS, Sea Of Love (Mercury AMT1059) 
WILSON PICKETT, Don't Fight It (Atlantic AT4052) 
WILSON PICKETT, Hey Jude (Atlantic 584236) 
PICKWICKS, Apple Blossom Time (Decca F11901, Demo) 
PINK FLOYD, See Emily Play (Col DB8214 Solid Centre) 
GENE PITNEY, Cold Light Of Day (Stateside SS597) 
POETS, Now We're Thru’ (Decca F11995) 
PONI-TAILS, Moody (HMV POP644) 
SANDY POSEY, What A Woman In Live Won't Do (MGM 1335) 
ELVIS PRESLEY, Paralyzed (Gold HMV POP378) 
ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) 
ELVIS PRESLEY, Love Letters (RCA 1526) 
ELVIS PRESLEY, U.S. Male (RCA 1688) 
ELVIS PRESLEY, Viva Las Vegas (RCA 1390) 
ELVIS PRESLEY, If You Talk In Your Sleep (RCA APBOO280) 
ELVIS PRESLEY, Heartbreak Hotel (Maxi RCA 2104, 
Maxi Cover) 
BILLY PRESTON, Billy's Bag (Sue WI-4012) 
LLOYD PRICE, Lady Luck (HMV POP712) 
PRINCE BUSTER, Al Capone (Green Label Blue Beat BB324) 
P.J. PROBY, | Need Love (FAB 2, Picture Cover) 
P.J. PROBY, Let The Water Run Down (Liberty LIB10206) 
JUDD PROCTOR, Palamino (Parl. R4809) 
JAMES & BOBBY PURIFY, | Can Remember (Bell BLL1008) 
RAMRODS, Loch Lomond Rock (London HLU9355) 
RAN-DELLS, Martian Hop (London HLU60) 
RIGHTEOUS BROS., You've Lost That Lovin’ Felin’ ( 
London HLU9943) 
RIGHTEOUS BROS., Go Ahead And Cry (Verve VS542) 
RIP CHORDS, Here | Stand (CBS AAG143) 
RIP CHORDS, Gone (CBS AAG162) 
ROCKIN’ REBELS, Rockin’ Crickets (Stateside SS187) 
EILEEN RODGERS, Treasure Of Your Love (Fontana H156, Demo)M 
ROLLING STONES, It's All Over Now (Decca F11934) 
RONNY & DAYTONAS, Sandy (Stateside SS484) 
JIMMY RUFFIN, Whay Becomes Of Broken Hearted 
(Tamla TMG577) 
MIKE SAGAR & CRESTERS, Deep Feeling (HMV POP819) 
LINDA SAXONE, Love Is A Many Splendoured Thing 
(Pye 7N15624) 
SECOND CITY SOUND, A Touch Of Velvet etc. 
(Major Minor MM600) 
SECRETS, The Boy Next Door (Philips BF1298) 
RAY SINGER, You'll Come Crying To Me (Fontana TF621) 
PERCY SLEDGE, Out Of Left Field (Atlantic 584108) 
SNAPPERS, Big Bill (Top Rank JAR167) 
GENE SIMMONS, The Jump (London HLU9933) 
SONNY, The Revolution Kind (Atlantic AT4060) 
JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) 
SONNY & CHER, Little Man (Atlantic 484040) 
SONNY & CHER, The Letter (Vocalion VL9247) 
SOUNDS INCORPORATED, Order Of The Keys (Decca F11723) 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) 
JO STAFFORD, It Is No Secret (Gold Col. SCM5012) 
STOCKING TOPS, You're Never Gonna Get My Lovin’ 
(Toast TT500) 
SUPREMES, Baby Love (Stateside S350) 
SYMBOLS, Do | Love You (President PT216) 
SYMBOLS, Best Part Of Breaking Up (President PT173) 
TIP TOPS, He's Braggin' (Cameo Parkway P868) 
NICK TODD, At The Hop (Tri-London HLD 8537) 
TOOMORROW, | Could Never Live Without Your Love 
(Decca F13070) 
TORNADOS, Love And Fury (Decca F11449) 
TORNADOS, Hot Pot (Decca F11838) 
J. TRENT & T. HATCH, Our Little Boat (Pye 7N7604, Demo) 
JACHIE TRENT, If You Love Me (Piccadilly 7N35165) 
TROGGS, | Can't Control Myself (Page One POFOO1) 
TROGGS, Any Way That You Want Me (Page One POFO10) 
SAMMY TURNER, Always (London HLX8963) 
SAMMY TURNER, Paradise (London HLX9062) 
CONWAY TWITTY, The Story Of My Love (MGM 1003) 
RICKY VALANCE, Bobby (Col. DB4680) 
VALVERDE BROTHERS, River Of My Mind (CBS 4519) 
BOBBY VEE, Night Has A Thousand Eyes (Liberty LIB10069) 
VENTURES, Perfidia (London HLG9232) 
VENTURES, Blue Moon (London HLG9465) 
GENE VINCENT, Frankie & Johnnie (Capitol CL15035) 
GENE VINCENT, My Heart (Capitol CL15115) 
WALKER BROS., You Don't Have To Tell Me (Philips BF1497) 
GARY WALKER, Hello How Are You (U. Artists UP35742) 
JR. WALKER & ALL STARS, Walk In The Night (Tamla TMG824) 
REM WALL, Heartsick And Blue (Top Rank JAR324) 
JERRY WALLACE, There She Goes (London HLH9264) 
WARM SOUNDS, Birds And Bees (Deram DM120) 
THOMAS WAYNE, Tragedy (Tri, London HLU8846) 
WEB, Baby Won't You Leave Me Alone (Deram DM217) 
BERT WEEDON, Big Beat Boogie (Top Rank JAR3OO, Pic. Cover) 
HOUSTON WELLS, Only The Heartaches (Parl. R5031) 
WHO, Anyway Anyhow Anywhere (Bruns. 05935) 
WHO, | Can't Explain (Brunswick 95926) 
WHO, Happy Jack (Reaction 591010) 
WHO, Dogs (Track 604023) 
WHO, Substitute / Instant Party (Reaction 591001) 
MARTY WILDE, Ever Since You Said Goodbye (Philips 326546BI 
DANNY WILLIAMS, Today (HMV POP1305, Demo) 
CHUCK WILLIS, That Train Has Gone (Tri-London HLEB489) 
ERIC WINSTONE, Dr. Who (Pye 7N15603) 
YAKS, Yakety Yak (Decca F12115, Demo) 
YARDBIRDS, For Your Love (Col. DB7499) 
YES, Sweetness (Atlantic 584289) 
YOUNG RASCALS, How Can | Be Sure (Atlantic 584138) 
YOUNG RASCALS, A Girl Like You (Atlantic 584128) 
ZEPHERS, Whats All That About (Decca F11647) 
KEELE RAG RECORD 1963 (LYN 347 / 348) 
KEELE RAG RECORD 1964 (LYN 509) 
BARGAIN PACKS 
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9.50 


6.50 
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22.00 
6.50 
6.50 
12.50 


17.50 


6.50 
6.50 
4.50 
9.50 
25.00 
17.50 
3.50 
4.50 
25.00 
30.00 
8.50 
15.00 
20.00 
5.50 
4.50 
75.00 
12.50 
15.00 
6.50 
50.00 
4.50 
9.50 
35.00 
12.50 
20.00 


15 x 50s / 60s Singles. All in at least Excellent condition. £15 + £2.00 


Postage. 


25 x 50s / 60s Singles. All in at least Excellent condition. £22.50 + £2.50 


Postage. 





35 x 50s / 60s Singles. All in at least Excellent condition. £30 + £3.00 


Postage. 
EPs 
BEATLES, Long Tall Sally (Parl. GEP8913) EXEX 12.50 
TONY BRENT, Off Stage, No. 2 (Col. SEG8040) MM 9.50 
RAY BUSH & AVON CITIES SKIFFLE, Vol. 1 (Tri-Tempo EXA40)M/M 25.00 
RAY BUSH & AVON CITIES SKIFFLE, Vol. 2 (Tri, Tempo EXAS5O)M/M 25.00 
JAMES DARREN, Hit Parade (Pye Int. NEP44008) EX/EX 8.50 
JAMES DARREN, P.S. | Love You (Pye Int. NEP44004) EXEX 12.50 
BILL DOGGETT, Honky Tonk (Parl. GEP8644) EXEX 12.50 
FATS DOMINO, Blues For Love, Vol. 2 

(Gold Tri-London REU1062) EXEX 22.00 
FATS DOMINO, Carry On Rockin’, Pt. 2 (Tri-London REP1116)EX/EX 45.00 
BILLY FURY, Play It Cool (Decca DFE6708) MM 25.00 
FRANCOISE HARDY, C'est Fab (Pye NEP24188) EX/EX 6.50 
PAUL JONES, Privilege (HMV 7EG8975) MEX 15.00 
RICKY NELSON, Ricky, Part 1 (London REP1141) EXEX 15.00 
ELVIS PRESLEY, Jailhouse Rock (Tri-RCA RCZ106) EXEX 22.50 
PRETTY THINGS, The Pretty Things (Fontana TE17434) M/EX 50.00 
RIKKI PRICE, Rikki (Fontana TFE17100) EXM 15.00 
CLIFF RICHARD, Expresso Bongo (Col. SEG7971) EXVG 6.50 
CLIFF RICHARD, Holiday Camival (Col. SEG8246) M/EX 9.50 
CLIFF RICHARD, Summer Holiday (Col. SEG8250) EX/EX 9.50 
ROLLING STONES, Rolling Stones (Unboxed Decca DFE8560)EX/EX 25.00 
ROLLING STONES, Five By Five (Unboxed Decca DFE8590) EX/EX — 25.00 
HELEN SHAPIRO, Helen (Col. SEG8128) EX/EX 5.50 
STATION SKIFFLE GROUP, Hugged My Honey (Esquire EP161)M/M 40.00 
SHIRLEY TEMPLE, | Remember (Top Rank JKR8003) EXM 12.50 
VIPERS, Skiffle Music (Parl. GEP8615) MM 15.00 


SLIM WHITMAN, Singing Guitar Vol. 2, Part 3 (Tri, Lon. REP1100)EX/EX 6.50 
LPs 
ALBION COUNTRY BAND, Battle Of The Field 


(Italy Island ORL8302) MM 9.50 
BEATLES, A Hard Day's Night (Parl. PMC1230, 2nd Issue) EX/EX 37.50 
BEATLES, With The Beatles (Parl. PMC1206) VGNG 25.00 
BEATLES, Rubber Soul (Parl. PMC1267 

Matrix XEX579-1 / EXE580-1) MM 150.00 
BONZO DOG, History Of Bonzos 

(U. Artists UAD60071, Dbl. + Book) EXM 15.00 
BULLY WEE, Enchanted Lady (Red Rag RRROO7, Autographed)M/M 9.50 
MARTIN CARTHY, Martin Carthy (Fontana STL5269) MM 17.50 
MARTIN CARTHY, Shearwater (PEG 12 with Insert) MM 15.00 
CLOUD, The Resting Place (Dove 62 with Insert) M/M 15.00 
COLOSSEUM, Valentine Suite (Swirl Vert. VO1, 

Phillips on Label) EXEX 95.00 
COSMOTHEKA, A Little Bit Off The Top (Highway SHY7002) M/M 15.00 
COSMOTHEKA, Wines And Spirits (Highway SHY7001) MM 25.00 


DECAMERON, Mammoth Special (Mooncrest Crest19 + Insert)EX/EX 15.00 
SANDY DENNY, Like Old Fashioned Waltz 


(Pink Rim Island ILPS9258) EXM 27.50 
DUANE EDDY, Twangin' Up A Storm (RCA RD7568) EX/EX 9.50 
EMERSON LAKE & PALMER, Trilogy 

(Pink Rim Island ILPS9186, GF) MM 35.00 


EMERSON LAKE & PALMER, Picyures To Exhibition (Island HELP1)M/M35.00 
GEORGIE FAME, Two Faces Of Fame (CBS 63018) MM 12.50 
FOUR TOPS, Reach Out (Tamla TML11056) MEX 15.00 
JEFFERSON AIRPLANE, Crown Of Creation (Orange RCA SF7976)EX/EX15.00 
ROBERT JOHNSON, King Of Delta Blues Singers (CBS 64102)EX/M 15.00 
JOHN LENNON, Shaved Fish (Apple PCS7173 + Inner Sleeve)M/EX 20.00 
MAN, Be Good To Yourself etc. (U. Artists UAG29417, F/Out Map)M/M30.00 


MANNIN FOLK, King Of The Sea (Kelly MAN2) EXM 25.00 
MOTT, The Hoople (CBS 69062 with Insert) MM 27.50 
MIKE McGEAR, McGear (W.Bros K56051, GF with Insert)  EXM 15.00 
RALPH MCTELL, Revisited (Transatlantic TRA227) MM 12.50 
NICE, Five Bridges (Pink Charisma CAS1014 , GF) EX/EX 9.50 
NICE, Nice (Immediate IMSPO26, Gatefold Cover) E&M 20.00 
NICE, Autumn ‘67- Spring ‘68 (Pink Charisma CS1) MM 20.00 
NUTSHELL, Flyaway (Myrrh MYR1056, 

White Label -- Inner Sleeve) M/M 9.50 
OAK, Welcome To Our Fair (Topic 1219212) MEX 35,00 
JAMIE OWENS, Laughter In Your Soul (Light LS7012, 

White Label) MM 12.50 
PHIL POTTER, The Restorer (Dove 61) MM 9.50 
P.J. PROBY, | Am P.J. Proby (Liberty LBY1235) EXEX 9.50 
JUDD PROCTOR, Guitars Galore (Gemini GMX5004) EXM 15.00 
MARTHA REEVES & VANDELLAS, Dancing In Street 

(Tamla TML11099) MM 20.00 
CLIFF RICHARD, Wonderful Life (Col. SX1628 with Inner Sleeve) M/M — 6.50 
ROLLING STONES, Stone Age (Decca SKL5084) M/M 9.50 
DEL SHANNON, Handy Man (Stateside SL10115) EXM 27.50 
STEELEYE SPAN, Parcel Of Rogues 

(Chrys. CHR1046, GF - Insert) M/M 7.50 
STEELEYE SPAN, All Around My Hat (Chrys. CHR1091 

with Insert) MM 7.50 
STEELEYE SPAN, Please To See The King 

(US Big Tree BTS2604) EXM 15.00 
STEELEYE SPAN, Below The Salt (Green Chrys. CHR1008, GF)EVEX — 7.50 
BILLY STRANGE, 12 String Guitar (US Crescendo GNP94) — EX/EX 5.50 
JACKIE TRENT, Stop Me And Buy One (Pye NPL18201) EX/EX 7.50 
JOE TURNER, Sings Kansas City Jazz (London LTZ-K15053) VG/EX — 35.00 
UNDERGROUND, Beat Party (Major Minor SMCP5014) EXEX 17.50 
SCOTT WALKER, Scott (Philips SBL7816) EXM 20.00 
WALKER BROTHERS, Portrait (Philips BL7732 with Insert) EXM 12.50 
WATERSONS, Frost And Fire (Blue Topic 127136) MM 15.00 
FRANK ZAPPA, 200 Motels (U. Artists UDF50003, 

2LP + Booklet) EXM 27.50 
WHO, Meaty Beaty Big & Bouncy (Track 2406006, 

Gatefold Cover) EXM 20.00 


POSTERS, PROGRAMMES, 
PAPER 


Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON, KENT. BR6 
OEY. TEL: 01689 830013. MOB: 07796 685881. 
Email: keylayer@hotmail.com 


AC/DC, Southampton 1980, Gig Ticket EX 45.00 
BEATLES, Anthology Japan DVD (Full Set of 5) EX 50.00 
B. SABBATH, Vol. 4, Hawaii Gig Poster, 17.09.1972 VG 500.00 
B. SABBATH, Technical Ecstasy, Tour Badge, 1976 EX 15.00 
D. BOWIE, Lodger Press Kit, 1980 EX 200.00 
ALICE COOPER, THE WHO Rainbow Programme, 1971 EX 95.00 
GENESIS, Trick Of The Tail, Squonk 1976, Tour T Shirt VG 99.00 
HAWKWIND, All 5 Space Ritual Posters, B. Bubbles EX 450.00 
LED ZEP, O2 Gig, 10.12. 2007, Programme & T Shirt MM 99.00 
LED ZEP, PINK FLOYD Bath Programme 1970 EX 125.00 
MOTORHEAD, Ace Of Spades, Fully Signed Prog EX 395.00 
PINK FLOYD, Rome WYWH Exhibition, Litho M 75.00 
PINK FLOYD, Rainbow Programme 1972 (early DSOTM) EX 125.00 
QUEEN, Wembley Only Tribute Prog inc. DVDS, 1986 EX 125.00 





RADIOHEAD, OK Computer, Japanese Promo Photos x 2 (Origina)M 17.00 


SEX PISTOLS, Repro Seditionary T Shirts EX 35.00 
THE SMITHS, Early 1980s Poster EX 50.00 
SPICE GIRLS, Spice World Tour Pass (Unpeeled) M 9.00 
UB40, Brighton Rock Gig Poster, 04.05.1982 EX 95.00 
YES, Talk Japanese Tour Programme, 1994 M 50.00 
YES, ARW 2016-2017 Programme M 35.00 
NEIL YOUNG, On The Beach, XL T Shirt Official NEW 25.00 


STAMP SETS from £12.00 

AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, L. Zep, Madonna, B. 
Marley, R.Stones, Led Zep, J Hendrix, P. Floyd, Santana, Robbie 
Williams, Oasis, Queen. 

PHONE CARDS from £3.00 

Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, Back. 

S. Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, Elton, 

Estafan, Genesis, KYLIE, Maiden, INXS, Mic' & Jan' Jackson, Kiss, Madonna, 

G Michael, P Floyd, D Parton, Prince, Police, Queen + Freddie, D. Ross, Rob 

Williams, R. Stones, Cliff + Shadows, Rod, Spice. G., Quo, T. Turner, U2, 

Shania Twain, Will Smith... Dr Who, Friends, Titanic. 


ABBAZAPPA 


Write to: ABBAZAPPA RECORD SHOP PALACE STREET, DERRY, 
BT48 6PS, N. IRELAND. www.discogs.com/seller/abbazappa/profile 
Facebook: Abbazappa. 
2000+ items & listing everyday at our Discogs shop. Shipping to 
UK addresses only. First class signed for. UK Postage is included 
in the below prices. 
Paypal: benallen7@hotmail.com 
45 DAVID BOWIE, London Boys/Love You Till Tuesday 

(Promo F13579) NM/AG 100.00 
BOX U2, U2 360 Rosebowl (Super Deluxe 2DVD Bluray, 7", 

2737614) NM/NM 100.00 
BOX PRIMAL SCREAM, Screamadelica (Numbered CD EP, T-Shirt, 
Slipmat Deluxe) NM/NM 100.00 
BOX GENE VINCENT, Capito! Years 56-63 (9LP Box BOX 108)NM/NM 90.00 
BOX ELVIS PRESLEY, Artist Of The Century (SLP Pic Discs ELVIS 100, 

S/S) MM 90.00 
LP BLACK SABBATH, Debut (Picture Disc, 41004P) MM 64,00 
BOX BOB DYLAN, More Blood, More Tracks (6CD 19075858962, Sealed) 


M/M 70.00 
LP RORY GALLAGHER, Against The Grain (White Lbl, 
Test Press CHR 1098) VG+AG+ — 64.00 


LP CRAFT SPELLS, Idle Labour (Seaglass vinyl, Sealed, CT-101)M/M64.00 


BOX THE ABYSSINIANS, Clinch Singles (7 x 7"s, New, Sealed)M/M — 55.00 
BOX PRINCE, 1999 (4LP, RI604568, New, Sealed) MM 55.00 
45 NIRVANA, All Apologies / Rape Me (Siv. has slight 
Sticker remains) MNG+ 30.00 
LP JOHN MAYALL, Blues Breakers (SKL 4804) VG+AG 40.00 
LP JOSH RITTER, The Beast In Its Tracks (+CD Signed, 
LP-PYTH-04, S/S) NEW 45,00 
BOX JOHN & YOKO, Wedding Album (Japan with Obi, 
EAS-80702) NM/NM 45.00 
2LP JAMC, Damage & Joy (Orange Vinyl, APROO1LPIND) M/M 45.00 
LP KING CRIMSON, Poseidon (Reissue, Textured Siv., ILPS-9127) 
VG+/VG+ 34.00 
2LP FATHER JOHN MISTY, Pure Comedy (Aluminium Col. Vinyl, 
BELLA 628VX, S/S) MM 35.00 
LP RICHMOND FONTAINE, You Can't Go Back (Ltd. 1st, 
LDECOR38LP, S/S) NEW 35,00 
BOX JAMES YORKSTON, Haar Rolls In (2x10" + 2CD, WIGLP221) 
NMVG+ 50.00 
BOX MORRISSEY, Low In High School (6x7"s, 
Clear Vinyl 538338190, S/S) NEW 58.00 
45 TOM WAITS, Goin’ Out West (IS 537) NM/NM 50.00 
LP CHICKEN SHACK, Imagination Lady (Deram 1st, 
SDL 5) VG+/VG+ 45.00 
45 FELT, Ballad Of The Band (CREO27) VG+/NM — 40.00 
BOX LIMP BIZKIT, Counterfeit Singles (6CD Box incl. Wristwatch 
& Badge) MNG+ 50.00 
LP TOUTS, Lit (Fully Signed HTTOUTS 101) MM 15.00 
2x10" THAT PETROL EMOTION, Manic Pop Thrill (Orange vinyl, 
DDEMREC136, RSD) MM 15.00 
2LP TIM BUCKLEY, Honeyman (Honey col. Vinyl, RSD 2020, 
RGM-0839) MM 18.00 
LP THE WEDDING PRESENT, Bizarro (2020 issue) MM 18.00 
2LP IRON AND WINE, Beast (Epic Red Vinyl SP1170) M/M 25.00 
2LP DIRTY PROJECTORS, Self Titled (Clear vinyl, WIGLP325X)M/M — 25.00 
2LP DIRTY PROJECTORS, Swing Lo (Limited to 3000) M/M 25.00 
2LP JAMES YORKSTON, Cellardyke (Die-cut sleeve, 
WIGLP329) MM 25.00 
2LP PORCUPINE TREE, Recordings (Kscope 813) M/M 25.00 
2LP DAMIEN JURADO, Visions (Deluxe SC335DLX) M/M 25.00 
LP PETER HAMMILL, All That... (Autographed Silver Pen 
FIE9137V) EXEX 30.00 
LP | MAZZY STAR, So Tonight (00602557537574) M/M 26.00 
LP SORCERER, Fire King (3984-155331) MM 27.00 
LP VAN DER GRAAF, Grounding 
(Die-cut sleeve, EVDGLP 1001) MM 34.00 
LP COCK SPARRER, Shock Troops (Red/White vinyl PPRO27)EX/EX 30.00 
LP THE SHERLOCKS, Live For Moment (Splatter vinyl) MM 34.00 
LP BLOOD RED SHOES, Self Titled UAZZLIFEO1LP LP + CD)M/M — 36.00 
BOX VARIOUS, Evil Conduct: 16 Oi! Scorchers (8x7") EXEX 50.00 
LP ARITOMO, Letter Raining Rainbow (Hakanairo-163, 
Hand-drawn Cloth Slv.) MM 44.00 


Write to: JOHN AIKEN, 16 BLUEBELL ROAD, NORWICH, NR4 7LF. 
Email: john-aiken@btconnect.com Tel: 07412 365154. 
Payment: Cheque, PayPal, BACS by arrangement. P&P extra. 
Vinyl graded first. 

45s various 


45 BUZZCOCKS, Harmony In My Head (U.A. UP 36541, PS)EX/EX 6.00 
45 BUZZCOCKS, Promises (U.A. UP 36471, PS) EX/EX 6.00 
45 CLASH, Tommy Gun (CBS 6788) EX/EX 6.00 
45 CLASH, English Civil War (CBS 7082) EX/EX 6.00 
45 CLASH, Bank Robber (CBS 8323) EX/EX 4.00 
45 CLASH, London Calling (CBS 8087, Green PS) EXEX 10.00 
45 CLASH, Cost of Living EP (CBS 7324 with Inner) VG/EX 8.00 
45 DICKIES, Paranoid (AMS 7368, Clear) EX/EX 4.00 
45 DICKIES, Give It Back (AMS 74391, White) EX/EX 4.00 
45 DICKIES, Fan Mail (AMS 7504, Red) EXM 5.00 
45 THE EXPLOITED, Dead Cities (SHH 120) EX/EX 4.00 
45 THE FLYS, Name Dropping (EMI 2936, PS) EXYVG 10.00 
45 PIL, Public Image (VS228) EXEX 18.00 
45 PIL, Memories (VS299) EX/EX 4.00 
45  REGALZONE, Factory Girl EP (XS Records) EX/EX 8.00 
45 RIOT SQUAD, Fuck The Tories (Rondelet R23, PS) EXEX 6.00 

Record Collector 109 


45 RUTS, Jah War (VS298) EXEX 
45 RUTS, Something That | Said (VS 285) EX/EX 
45 RUTS, Babylon’s Buming (VS 271) EXEX 
45 STRANGLERS, Nuclear Device (U.A. BP 318) EXEX 
45 STRANGLERS, Duchess (U.A. BP 308) EX/EX 
45 8 FROM 80, A Carlisle Compilation EXEX 
45 TRESPASS, One Of These Days (Case 1) EX/EX 
45 HAMMERHEAD, Time Will Tell EX EX 
45 BOWIE Beauty And The Beast (RCA PB 1190, 

Solid centre PS) EWG 
45 ELECTRIC PRUNES | Had Too Much To Dream 

(Reprise RS20532) EX/EX 
45 HAMMERHEAD Time Will Tell (Linden LS 009) EX/EX 


45 SANDS OF TIME Where Did We Go Wrong 

(Pye 7N17140 Promo) EX 
45 TRESPASS One Of These Days (Trial Case 1) EXEX 
EPs 
EP LOVIN’ SPOONFUL Nashville Cats VGNG 


EP ELLA FITZGERALD, Ella and the Duke, No. 2 (7EG 8548)VG/VG 
EP ELLA FITZGERALD, Sings Gershwin, No. 6 (7EG 8758) VG/EX 
LPs 60s/70s 


LP JOHN CALE, Vintage Violence (CBS 64256) EX/EX 
LP JIM CROCE, Life And Times (Lifesong 35008) EXVG 
LP DAVID CROSBY, If | Could Only Remember (2401005) EXVG 
LP CROSBY-NASH, Whistling Down The Wire (9022-956) EX/EX 
LP MOTT THE HOOPLE, The Hoople (CBS S 69062) EX/EX 
LP JAMES GANG, Passin Thru (SPB 106) EX/EX 
LP AL KOOPER, | Stand Alone (CBS M 63538) EXVG 
LP KINKS, Live At Kelvin Hall (NPL 18191, woc) EXNG 
LP ALEX KORNER, Blues Incorporated (TRA SAM?) EXNG 
LP JONI MITCHELL, For The Roses (SYLA 8753) EXNG 
LP = MILLIE, Time Will Tell (Trojan) EWG 
LP | MAHAVISHNU, Birds of Fire (CBS 65321) EX/EX 
LP | MAHAVISHNU, Nothingness & Eternity (CBS 69046) EX/EX 
LP NICO, Chelsea Girl (MGM 2353025) EX/EX 
LP THE NICE, Five Bridges (CAS 104) EWG 
LP PEANUT BC, The Great Conspiracy (CBS 63277) EX/EX 
LP ROLLING STONES, Get Yer YA-YA's Out (SKL 5069) EX/EX 
LP STEPHEN STILLS, Stephen Stills (Atlantic 2401004) EX/EX 
LP STEPHEN STILLS, Stephen Stills Live (Atlantic 50214) EX/EX 
LP WHO / HENDRIX, Backtrack (THR2407 003) EX/EX 
LP BROTH, Broth (S 6338032) EXNG 
LP TEA COMPANY, Come + Have Some Tea (20127S) EX/EX 
LP NICKY THOMAS, Tell It Like It Is (TRLS 25) EX/EX 
LP EDGAR BROUGHTON, Band Inside Out (SHTC 252 EXVG 
12” Disco 
MARVIN GAYE, Funky Space (Reincarnation 1138) EX/EX 
DAN McCAFFERTY, What'Cha Gonna Do... (TOP 47) EX/EX 
BAR KAYS, Holy Ghost / Originals Blue Moon 

(Double-sided White Label) EXEX 
WASHINGTON FLYERS, Buffalo Bill (White Label) EX/EX 
INNER CITY EXPRESS, Fat On Funk (EYEC 5 Demo) EX/EX 
INSTANT FUNK, Crying / Dark Vader (Salsoul) EX/EX 
SOLAR FLARE, Boogie Fund (RCA PD11335) EX/EX 
TAMIKO JONES, Can't Live Without Your Love (STEPX001) EX/EX 
GLORIA JONES, Bring On The Love (Capital 8503) EX/EX 
DOBIE GRAY, You Can Do It (Infinity 160001) EXEX 
SANDY MERCER, Now That You're In (6105091 DJP) EXEX 
HUDSON PEOPLE, Trip To Your Mind (Ensign 1979) EXEX 
Books / Magazines / Programmes 
LET IT ROCK, Magazines, 32 copies, 1972-75 EX 
ROCK STOCK, Magazine, 2 copies, nos 1 and 2, 1974 VG 
DEEP PURPLE, Summer Tour Programme, 2003 EX 
BOB DYLAN, Tour Programme ‘78 + 2 T stubs, E. Court EX 
BEATLES, Biography (H Davies, PB, 1969) EX 
LENNON, Remembers (Wenner Penguin 1973) EX 
LENNON AND YOKO, with Andy Peebles (Dec 1980) EX 
AGE OF ROCK, Eisen (339 pages, Vintage Books, 1970) EX 
GRATEFUL DEAD, Hank Harrison (Star Books, 1973) EX 
ROLLING STONES, by Dalton (Amsco Publishing, 1972) EX 
JANIS JOPLIN, Janis by Dalton (Simon Schuster, 1972) EX 
RECORD COLLECTOR, Mag. Nos 25/29/32/42/45 EX 
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SET SALE 


Write to: DAVE BACKHOUSE, 47 SEVENOAKS DRIVE, 


SUNDERLAND, SR4 9LS. Tel: 0191 534 3033. P&P LPs £3.00 up 


to 4. LP. 7" £1.00 each. FREE over £10.00. 

SINGLES. Records graded first. 

BYRDS, Lady Friend (CBS 2924) M 

CAMEL, Another Night (FR 13656) M 

CRICKETS, Oh Boy (45Q 72298, lovely copy) NrM 

DAVE DAVIES, Susannah’s Still Alive (15282 + French Pic Slv, noc) 
12.00 

BOB DYLAN, Times They Are A-Changin' (201751) M 

EASYBEATS, Lovin’ Machine (Live In Offenbach, Mono) S/S 

ECHO & THE BUNNYMEN, Pictures On My Wall (Cage 04) M/M 

ECHO & THE BUNNYMEN, Silver (Japanese noc, Insert) M 

FAIRFIELD PARLOUR, Bordeaux Rose (Vertigo 6059 003, noc) EX 

FREE, I'll Be Creeping (WIP 6062, slight warp at beginning, 
doesn't affect play, lovely condition) 

BILLY FURY, | Will (F11888) NrM 

PETER GABRIEL, Biko (CB 370) M/M 

GENESIS, Scenes From A Night's Dream (US Atlantic, noc) M 


GOAT, Goatfuzz (Coloured vinyl) M/M 
ALEX HARVEY, Midnight Moses (53854, reissue) M 
HAWKWIND, Urban Guerilla (UP 35566) M 
HAWKWIND, Motorhead (with Insert) M/EX 
JETHRO TULL, Bouree (Foreign Pic Sleeve 388 859) EX/EX 
KOOBAS, Live In Germany (REP 08, Mono) S/S 


JOHN MAYALL, Room To Move (59382) M 


NAZARETH, Whatever You Want Babe (NA2 004, Purple) M/M 
NEW ORDER, Ceremony (FAC 33) MM 
NICO, Heroes (AUS 137) MM 
YOKO ONO, Death Of Samantha (Apple 47) M 
YOKO ONO, Mrs Lennon (Apple 38, small wol) EX 
TOM PETTY, Into The Great Wide Open (MCS 1570) M/M 
PINK FLOYD, Money (Italian Pyramid Sleeve, noc) EXEX. 
QUEEN, First EP (EMI 2623) M/M 
REBELS, Digging Up The Dom (EP, KONS 17) M/M 
STATUS QUO, Gerdundula (7N 45253) M 
SHADOWS, Saturday Dance (45 DB 4387) M 
SMALL FACES, Afterglow (IM 077) M 


12.00 
8.00 
8.00 
NrEX 


10.00 
12.00 


10.00 
6.00 
7.00 
8.00 
8.00 
7.00 
7.00 
7.00 
7.00 

10.00 
6.00 
6.00 
7.00 
7.00 

10.00 
8.00 
6.00 
7.00 
8.00 
7.00 
5.00 
8.00 
7.00 


SMALL FACES, Tin Soldier (IM 062, Slv. VG but a few creases)EXVG 40.00 


SMITHS, William... (RT 166, Green Man) M/M 
SMITHS, What Difference Does It Make (Morrissey) M/EX 
TUBEWAY ARMY, That's Too Bad (BEG S) MEX 


THIN LIZZY, Little Darling (F13507) EX 
U2, Gloria (WIP 6733) M/M 


110 Record Collector 


7.00 
6.00 
6.00 
6.00 
6.00 





XTC, The Meeting Place (Dbl. Pk. 2 x 7" in perspex PS, 





Clear vinyl, unplayed) M/M 7.00 

LPs. Records graded first. 
BLACK SABBATH, Sabbath Bloody Sabbath (WWA 05 w inner) M/M — 40.00 
MARC BOLAN, Children Of Rarn (GF w Book, ABOLAN2) MM 18.00 
EDDIE COCHRAN, Memorial Album (HAG 2267) EXEX 30.00 
DANIELLE DAX, Inky Bloaters (AOB 13, Lyric Inner) MEX 14.00 
JULIE DRISCOLL, Open (607002, Mono) M/M .00 
FLEETWOOD MAC, 1st LP (Mono, Laminated Front cover) M/M 150.00 
FLEETWOOD MAC, Then Play On (RSLP 9000, Stereo, 

Steamboat, GF , wear on spine) MEX 50.00 
GODFATHERS, Hit By Hit (GFTRLP 010) MM 12.00 
BUDDY HOLLY, Story (LVA 9105) EXEX 20.00 
LED ZEPPELIN, III (Rotating wheel, Red/Maroon, 

no Peter Grant credit, 2401 002 on Ibl) M/M 90.00 
PAUL McCARTNEY, Red Rose Speedway (with Booklet) M/EX 60.00 
PAUL AND WINGS, Venus And Mars (GF w 2 Posters & Stickers, 

small damage in top right corner of front off a sticker) M/EX 40.00 
PINK FLOYD, The Wall (SHDW 4111/4112, 

1st Press w Matrixes, col. brick alignment, 

rounded sleeves) MMM 70.00 
PUBLIC IMAGE, Live In Tokyo (2LP, VGD 3508) MMM 15.00 
STEELEYE SPAN, Hark The Village Wait (SF 8113) MEX 20.00 
U2, Achtung Baby (510347 w Insert, no Postcards) M/M 40.00 
PETE TOWNSEND, Who Came First (2408 201, GF w Insert) MM — 25.00 
DAVID BOWIE: 
45s SET SALE LIST 
Write to: ASTONISHING SOUNDS, 3 HALL STREET, BURNLEY 
LANCASHIRE BB11 1QJ. Tel: 01282 455 339 (Shop). 

0161 339 3551 (Home, lockdown only). 

Email: shop.astonishing.sounds@googlemail.com 

Facebook / Google: Search for Astonishing Sounds. 

P&P: £1.83 - 7" and 10" records. £3.85 - 12" records. 

Without You / Criminal World (Australia only, AMI 1225) NMG 30.00 
Fame (Ltd Pic Disc, EMI, FAME PD 90) NMNVG+ 12.00 
Wild Is The Wind (Bowie / Simone cover to cover, 

Reel to Reel Music Co., COVER 2, Sealed) M/M 10.00 
Fame (Demo, UK, RCA 2579, RCA Sleeve) VGNVG+ 22.00 
The London Boys (UK Demo, Decca F13579, 

Decca cover) NM/NM 85.00 
Sorrow (US Demo, RCA, APBO 0160, RCA Sleeve) VG+/VG+ 10.00 
Beauty And The Beast (US Demo, RCA, JH11190 

(pb11190) NM/NM 20.00 
Cat People (Putting Out Fire) (MCA Records US Promo, 

BSR 52024) NM/NM 10.00 
Fashion (US Promo, RCA JH 12134, PB 12134) NM/NM 20.00 
John, I'm Only Dancing 1972 (US Demo, RCA JB 11887, 

RCA Sleeve) NM/NM 20.00 
Be My Wife (US Demo, RCA JH 11017, RCA Sleeve) NM/NM 20.00 
Stay (US Promo, RCA, JH 10736, RCA Sleeve) NM/NM 20.00 
Let's Spend The Night Together (US Demo, RCA, 

DJHO 0028, RCA Sleeve) NM/AG- 20.00 
Ashes To Ashes (US Promo, RCA, JH 12078, 

Promo cover) NM/NM 15.00 
Underground (Japanese Promo, EMI, EYS 17635, 

Pic Sleeve) NMVG+ 20.00 
Blue Jean (Japanese Promo, EMI, EYS 17476, 

Pic Sleeve) VG+/VG+ — 15.00 
Day In, Day Out (Japanese Promo, EMI, EYS 176698) NM/NM 15.00 
Time Will crawl (Spanish Promo, EMI, 006-2018927) NM/NM 10.00 
Tonight (Spanish Promo, EMI, 006-2004437) NM/NM 10.00 
China Girl Japanese Promo, EMI, EYS 17378) VGNG+ 15.00 





SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, 
OLD PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 023 92839457, 
Mobile: 07805685198. Email: paulbailey827@btinternet.com 


P&P: 45s £3.50, LPs £5.00. 


45 CITATIONS, Moon Race (Col. DB 7068) 

45 VOGUES, Younger Girl (Col. DB 7985) 

45 VEJEBABLES, | Still Love You (Pye Demo 7N 25339) 
45 RONETIES, Born To Be Together (London HLU 9952) 
45 TIMEBOX, Girl Don't Make Me Wait (Deram DM 219) 
45 THE LONDON WAITS, Softly, Softly (Immediate IMO30) 
45 PINK FLOYD, It Would Be So Nice (Col. DB 8401) 

45 MINDBENDERS, Uncle Joe, The Ice Cream Man 

(Rare Font. TF 961) 

TORNADOS, Pop-Art Goes Mozart (Col. DB 7856, 
Rare Demo) 

TROGGS, Strange Movies (Pye 7N 45295) 

BO STREET RUNNERS, Baby Never Say Goodbye 

(Col. DB 7640) 

BEATLES, Help (Parl. R5305) 

BEATLES, Eleanor Rigby (Parl. R5493) 

EPISODE SIX, Moming Dew (Pye Demo 7N 17330) 
MESSENGERS, I'm Stealin’ Back (Col. DB 7344) 
DAKOTAS, Oyeh (Parl. R5203 Demo) 

DOWNLINERS SECT, Baby What's Wrong (Col. DB 7300) 
JOHN LEE HOOKER, Dimples (Stateside SS 927) 
MONGRELS, | Long To Hear (Decca F 12003) 

JYNX, How (Col. DB 7304) 

TOMORROW, Revolution (Parl. R5627) 

KNACK, Save All My Love For Joey (Picadilly 7N 35347, 
Rare Demo) 

KALEIDOSCOPE, Flight From Ashiya (Font. TF 863) 
BEAT MERCHANTS, Pretty Face (Col. DB 7367) 

SHE TRINITY, She Fought The Law (Col. DB 7874) 
BOO STREET RUNNERS, Tell Me (Decca F 11986) 
PEANUT BUTTER CONSPIRACY, 

Turn On A Friend (CBS 3543) 

ST. VALENTINE’S DAY MASSACRE, Brother Can You 
Spare A Dime (Font. TF883, Rare Pic cover) 
BYSTANDERS, 98.6 (Pye 7N 35363) 

O'HARA'S PLAYBOYS, Goodnight Mr. Nightfall (TF 924) 
WHO, I Can See For Miles (Track 604011) 

WHO, A Legal Matter (Brunswick 05956) 

WHO, La-La-La-Lies (Brunswick 05968) 

BLUE RONDOS, Little Baby (Pye 7N 15734) 

IN CROWD, Where In The World (Deram Demo DM272) 
SHOTGUN EXPRESS, | Could Feel The Whole World... 
(Col. DB 8025) 

MASTERMINDS, She Belongs To Me (Immed. IM 005) 
IDLE RACE, Skeleton & The Roundabout 

(Liberty LBF 15054) 

45 CREATION, Painter Man (Planet PLF 119) 

EP YARDBIRDS, Yardbirds (Col. SEG 8521 Mega Rare) 
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35.00 
25.00 
50.00 
20.00 
40.00 
35.00 
100.00 


45.00 


25.00 
20.00 


45.00 
15.00 
15.00 
50.00 
15.00 
40.00 
30.00 
25.00 
25.00 
50.00 
80.00 


45.00 
75.00 
45.00 
35.00 
50.00 


25.00 


100.00 
50.00 
45.00 
25.00 
40.00 
60.00 
40.00 
30.00 


120.00 
45.00 


40.00 
45.00 
175.00 


EP GENE VINCENT, If You Want My Lovin" 


(Capitol EAP1 20173) EX/EX 


65.00 


EP BEACH BOYS, Four By The Beach Boys (Capitol EAP 5267, nice copy) 


EX/EX 35.00 
EP JOHNNY KIDD & PIRATES, Shakin’ All Over (HMV 7EG 8628, lovely 

copy) EXEX 80.00 
EP WHO, Ready Steady Who (Reaction 592 001) EXEX 40.00 
EP PARAMOUNTS, Paramounts (rare Parl. GEP8908) EXEX 150.00 
EP HOLLIES, Just One Look (Parl. GEP8911) EXEX 45.00 
EP MOVE, Something Else (Regal Zon. TRZ 2001) EXEX 45.00 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) EX/EX “40.00 
EP JAY & THE AMERICANS, Come A Little Bit Closer 

(U.A. UEP1003) EXEX 40.00 
EP JAY & THE AMERICANS, Livin’ With (United Artist UEP1017)EX/EX40.00 
EP MERSEYBEATS, Merseybeats (Font. TE 17423) EXEX 25.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EXEX 40.00 
EP UNIT 4 + 2, Unit 4 + 2 (Decca DFE 8619) EX 45.00 
EP CRYSTALS, Da Doo Ron Ron (Lond REU 1381) EXEX | 50.00 
LP WARM DUST, Peace In Our Time (Trend 6480 001) EX/EX 100.00 
LP SHANGRI-LAS, Leader Of The Pack (Red Bird RB 20) EX/EX — 95.00 
LP TYRANNOSAURUS REX, Unicorn (Reg. Zon. SLRZ 1007)VG/VG 40.00 
LP PACIFIC GAS & ELECTRIC, Get It On (Rare B&C CAS 1003)EX/EX 75.00 
LP CHICKEN SHACK, 100 Ton Chicken 

(Blue Horiz. S 7-63218) VG/EX 45.00 
LP CHICKEN SHACK, O.K. Ken? (Blue Horizon 7-63209) EX/EX 50.00 
LP BUFFALO SPRINGFIELD, Expecting To Fly 

(Atlantic Plum 2464 012) EXEX 35.00 
LP BLUE CHEER, Vincebus Eruptum (Philips SBL 7839) EX/EX 75.00 
LP FIELDS, Fields (CBS 69009) EXEX 50.00 
LP TUBBY HAYES, Tubbs In New York! (Font. STFL 595) EX/EX 50.00 
LP UNIT 4 + 2, 1st Album (Decca Red Unboxed LK 4697)EX/EX 50.00 
LP STRAWBERRY ALARM CLOCK, Incense And Peppermints 

(Rare Pye Blue NPL 28106) EX/EX 125.00 
LP ANIMALS, Animalisms (Decca Red Unboxed LK 4797) EX/EX 50.00 
LP SMALL FACES, Ogdens’ Nutgone Flakes (Immed. IMLPO12, 

1st Press) EX/EX 200.00 
LP THE PRETTY THINGS, Self Titled (Font. TL 5239) VGNVG 5.00 
LP LOVE, Four Sail (Elektra 1st Pressing EKS 74049) EXEX 50.00 
LP HONEYCOMBS, Honeycombs (Pye NPL 18097) EXEX 40.00 
LP SPOOKY TOOTH (Island Black Eye logo ILPS 9080) EX/EX 75.00 
LP CREAM, Disraeli Gears (Reaction 594003, Stereo) EXEX 60.00 
LP CREAM, Fresh Cream (Reaction 594001, Stereo) EXEX 65.00 
LP HUMBLE PIE, As Safe As Yesterday 

(Immediate IMSP 025) EXEX 75.00 
LP YARDBIRDS, Roger The Engineer 

(Col. Blue/Black SX 6063) VG/EX 95.00 
LP YARDBIRDS, Five Live Yardbirds 

(Col. Blue/Black 33SX 1677) VG/EX 95.00 
LP JIMI HENDRIX, Are You Experienced 

(Track 612 001, tobc) VGNG 70.00 
LP ROLLING STONES, Sticky Fingers (CUN 59100, 

1st Press w insert) EXEX 65.00 
LP MOVE, Self Titled (Reg. Zon. LRZ 1002) VG/EX 80.00 
LP PROCOL HARUM, Procol Harum (Reg. Zon. LRZ 1001) EX/EX 100.00 
LP ZOOT MONEY'S BIG ROLL BAND, Klook's Creek 

(Col. Blue/BIk SX 6075) EXEX 40.00 
LP  TROGGS, Best Of The Troggs, Vol. 2 (Rare Page One FOR 007) EX/EX 

35.00 
LP TROGGS, Trogglodynamite (Page One POL 001) EXEX 45.00 


SET SALE LIST 


Write to: ROB BARRS, RUBBER SOUL RECORDS, MARSH STREET, 


SOUTH HANLEY, STOKE ON TRENT, ST1 1JA. Email: 
rubbersoulrecords@hotmail.co.uk Mob: 07986 729197. 
P&P 45s: 99p (60s. All UK with correct Company sleeve). 


45 THE MONKEES, I'm A Believer (RCA 1560) VG+ 
45 THE MONKEES, Alternate Title (RCA 1604) VG+ 
45 THE BEATLES, We Can Work It Out (R5389, 

sold in UK text/Northem Songs) VG+ 
45 THE BEATLES, | Want To Hold Your Hand 

(R5084, Northern Songs) VG+ 


45 THE BEATLES Paperback Writer (R 5452, KT Sold in uk) VG+ 


45 PETULA CLARK, This Is My Song (7N 17258) VG 
45 PETULA CLARK, | Know A Place (7N 15772) VG+ 
45 PETULA CLARK, | Couldn't Live Without Your Love 

(7N 17133) VG 
45 PETULA CLARK, Downtown (7N 15722) VG+ 
45 THE ANIMALS, Don't Bring Me Down (F 12407) VG 
45 CREAM, Strange Brew (591015, solid wol) VG 
45 THE TORNADOS, Telstar (45-F 11494) VG 
45 THE MONKEES, Valleri (RCA 1673) VG+ 
45 THE BOX TOPS, The Letter (SS 2044) VG 
45 LOVE SCULPTURE, Sabre Dance (R5744) VG+ 


45 SMALL FACES, Understanding (F 12470) EX 


45 THE BEATLES, All You Need Is Love (R 5629, 
sold in UK / Northern) VG 
45 CILLA BLACK, Anyone Who Had A Heart (R 5101) VG 
45 THE BEATLES, Hello Goodbye (R 5655, sold in UK / 
Northem) VG+ 
45 THE ROLLING STONES. We Love You (F 12654) VG+ 
45 THE ROLLING STONES, Jumpin’ Jack Flash (F 12782) VG+ 


45 THE ROLLING STONES, Who's Driving Your Plane (F 12497)VG+ 
45 THE ROLLING STONES, Little Red Rooster (F 12014) VG 
45 THE ROLLING STONES, Get Off My Cloud ( F 12263) VG 
45 THE LOCOMOTIVE, Rudi's In Love (R 718) VG+ 


SET SALE LPs / 12” 45s 


Write To: JEAN BAYLISS, 8 CALLOW HILL, BRINKWORTH, 


3.00 
5.00 


7.00 


5.00 
9.00 
3.00 
3.00 


3.00 
3.00 
3.00 
4.00 
3.00 
4.00 
4.00 
4.00 
9.00 


7.00 
3.00 


5.00 
7.00 
6.00 
6.00 
5.00 
4.00 
5.00 


CHIPPENHAM, WILTS., SN15 5EB. Tel: 01666 510562. P&P extra. 


THE ALLISONS, Are You Sure (Font. STFL 558) EX/EX 
CHET ATKINS, It's A Guitar World (RCA VSF 7882) EX/EX 
BRAM STOKER, Heavy Rock (Spectacular Reissue TELP 302) S/S 
ERIC CLAPTON /YARDBIRDS (US Springboard SPB 4036) EX/EX 
THE CHIEFTAINS, Boil The Breakfast Early (Claddagh 30) EX/EX 
FAMILY, Music In A Dolls House (Tapestry Reissue w insert) NM/M 
BERT JANSCH, Sampler (TRA SAM 10) NrEX/EX 
THE LOVELY EGGS, This Is England (EGG 009, GF) S/S 
THE LOVELY EGGS, If You Were Fruit (EGG 003, Yellow vinyl) S/S 
CLIFF RICHARD, From A Distance — The Event 


(GF, 2LP, CRTV 312) EX/EX/EX 


10.00 
5.00 
17.00 
5.00 
3.00 
15.00 
3.00 
15.00 
12.00 


3.00 


ELVIS PRESLEY, Stereo 57 — Essential Elvis, Vol. 2 (inc. 15 unreleased 


performances, RCA PL 90250) EX/NM 
TWIGGY, Twiggy (Mercury 9102600, GF) EX/EX 
DEPECHE MODE, | Feel You (US Promo 12", Sire PRO A 6022)EX/EX 


ERASURE, Who Needs Love (US Promo Sire 040721) EX/EX 
GOLDFRAPP, Utopia (Heavy v. Mute 253) EX/NM 
POOH STCKS, The World Is Turning On (Wales IT) EX/EX 


5.00 
5.00 
5.00 
5.00 
5.00 
5.00 


RED NOISE, Revolt Into Style (WQT8) EX/EX 3.00 
SOUP DRAGONS, Soft As Your Face (Raw RTV 4) EX/EX 3.00 
WOODENTOPS, Straight Eight Bushwacker (Dutch Import, 

6 Trks, Megadisc MD 7974) EX/NM 5.00 





Write to: BETTERDAZE RECORD SHOP & JUKE BOX SHOWROOM, 
ZETLAND STREET, NORTHALLERTON, NORTH YORKSHIRE, DL6 1NA. 
Email: better.daze@virgin.net Tel: 07852 419937 / 01609 
781383. www.betterdaze.co.uk P&P on request. Graded: Vinyl / 
Cvr. 


45 URCHIN, She's A Roller (DJS 10850) EXVG+ 180.00 


45 RUPERT'S PEOPLE, Reflections Of Charles Brown EX 65.00 
LP SMALL FACES, From The Beginning 
(Decca LK 4879 Mono) EXEX 175.00 


LP SMALL FACES, Ogdens’ Nut Gone Flake IMLP 012 (Lilac Lbl, Mono 


Round foldout slv) EXEX 95.00 
LP SIMON DUPREE BIG SOUND, Without Reservations 

(Parlophone PMC 7029) EXEX 75.00 
CARL PERKINS, Dance Album (London HA-S 2202) EXEX 125.00 
BIG BOPPER, Chantilly Lace (Mercury MMC 14008) EXEX 85.00 
JIMI HENDRIX, Are You Experienced 

(Track 612001 Lam. front/ matt rear Sleeve) EXEX 225.00 
VELVET UNDERGROUND & NICO (Verve VLP 9184 Mono, 

non-banana) M/EX 250.00 
JETHRO TULL, This Was (Island ILP 985, Mono 1st Press) M/EX 225.00 
JETHRO TULL, Stand Up (ILPS Stereo, 1st Press, Pop-up) EX/EX 125.00 
BOB THEIL, So Far... (RGTL 001, 1982 Private Press 

+ 7” EP & Lyric sheet) M/M 295.00 
TRAMLINE, Somewhere Down The Line (Island ILPS 9088) EX/EX 100.00 
FLAMING YOUTH, Ark 2 (Fontana STL5533, 1st Press, Lam. 

Plastic window slv) EXEX 125.00 
KING CRIMSON, In The Court Of... (Island ILPS 9111, 

Ast Press Pink Ibl) M/EX 350.00 
KING CRIMSON, In The Wake Of Poseidon 

(Island ILPS 9127 1st Press, Pink Ibl) M/EX 150.00 
IAN MATTHEWS, If You Saw Thro' My Eyes 

(Vertigo Large 'Swirl' 6360 034, 1st Press) M/EX | 100.00 
IAN MATTHEWS, Tigers Will Survive (Vertigo Small ‘Swirl’ 

6360 056, 1st Press) M/EX 100.00 
McDONALD & GILES (Island ILPS 9126 1st Press, 

Pink label) M/EX 150.00 
SPENCER DAVIS GROUP, Their First LP (Fontana TL5242, 

Lam. front slv) EXEX 75.00 
CREAM, Disraeli Gears (Reaction 593003 

Lam. front & rear sleeve) EXEX 175.00 
ARTHUR BROWN, Crazy World Of... (Track 612005, Mono) M/EX) 100.00 
JEFF BECK, Truth (Columbia SX 6293, Mono 1st Press) EX/EX 100.00 
FAIRPORT CONVENTION (Island ILPS 9102, 

Stereo 1st Press ‘Pink Ibl Blk block’) M/EX 200.00 
KATE BUSH, Aerial (94634 39601 KBLAPO1 Double LP 

+ Booklet) M/M 150.00 


MICKI B. DISKS 45rpm SINGLES 


Write to: MIKE BILTON, 5 MANOR LANE, SHEFFIELD, S25 2SW. 
Mob: 07711065696. 


Email: mike.bilton1627 (gmail.com 
P&P UK £1.75 for the first single, then 25p each additional. 


All records have a money back guarantee. Please pay cheque or 
bank transfer. 


45 ANIMALS, Don't Bring Me Down (Decca F 12407) EX 7.50 
45 ANIMALS, Baby Let Me Take You Home (Columbia DB7247)VG 5.00 
45 ALEX HARVEY BAND, Delilah (Vertigo Alex 001) EX 6.50 
45 PAUL ANKA, Put Your Head On My Shoulder 

(Columbia DB 4355) VG 20.50 
45 ARCHIE BELL & THE DELLS, Here | Go Again 

(Atlantic K 10210) EX 6.00 
45 DAVE BERRY, Little Things (Decca F 12103) EX 4.50 
45 BEACH BOYS, | Get Around (Capitol CL 15350) EX 6.50 
45 BEACH BOYS, Dance, Dance, Dance (Capitol CL 15370) VG 4.00 
45 ERIC BURDON, San Franciscan Nights (MGM MGM 1359)VG 5.00 
45 JEFF BECK, Hi Ho Silver Lining (Columbia DB 8151) EX 7.50 
45 BOX TOPS, The Letter (Stateside SS 2044) VG 4.00 
EP BEATLES, From Me To You (Parlophone GEP 8880) VG 10.00 
45 BEATLES, | Feel Fine (Parlophone R5200) VG 10.00 
45 BEATLES, Can't Buy Me Love (Parlophone R5114) VG 12.00 
EP BEATLES, Twist & Shout (Parlophone GEP 8882) VG 14.00 
45 BIG BOPPER, Chantilly Lace (Mercury AMT 1002) EX 12.50 
45 BUZZCOCKS, Just Lust (United Artists UP 36455) EX 11.00 
EP CHUCK BERRY, The Best Of Chuck Berry (Pye NEP 44018)VG 9.00 
45 CLIFF BENNETT & THE REBEL ROUSERS, 

You've Got What | Like (Parlophone R 4793) VG 14.50 
45 DAVID BOWIE, Ashes To Ashes (RCA Bow 6) EX 9.00 
45 FONTELLA BASS, Rescue Me (Chess CRS 8023) EX 11.50 
45 KATE BUSH, Wuthering Heights (EMI EMI 2719) VG 13.00 
45 CRAZY WORLD OF ARTHUR BROWN, Fire 

(Track Record 604022) VG 4.00 
45 CRYSTALS, Then He Kissed Me 

(London American HLU 9773) EX 8.50 
45 CHIFFONS, Sweet Talking Guy (London HLP 10271) EX 7.50 
45 CHIFFONS, He's So Fine (Stateside SS 172) EX 6.50 
45 CHAIRMEN OF THE BOARD, Give Me Just A Little More Time 

(Invictus INV 501) EX 5.00 
45 CHICAGO, I'm A Man (CBS 4715) EX 12.00 
45 FREDDIE CANNON, Muskrat Ramble 

Top Rank JAR 548, Demo) M 11.00 
45 CREAM, | Feel Free (Reaction 591011) VG 7.00 
45 CUPIDS INSPIRATION, Yesterday Has Gone (Nems 56-3500)VG 7.00 
45 CRICKETS, That'll Be The Day (Tri-Coral Q-72279) VG 14.00 
45 CRICKETS, Oh, Boy (Tri-Coral Q- 72298) VG 11.00 
45 CRICKETS, Think It Over (Tri-Coral Q- 72329) EX 15.00 
45 CRICKETS, Maybe Baby (Tri-Coral Q- 72307) VG 11.00 
45 DAVE CLARK FIVE, Over And Over (Columbia DB 7744) VG 5.50 
45 EDDIE COCHRAN, Sweetie Pie 

(London American HLG 9196) EX 29.00 
45 EDDIE COCHRAN, Weekend (London American HLG 9362)VG 11.50 
45 EDDIE COCHRAN, Three Steps To Heaven 

(London American HLG 9115) EX 14.00 
45 DONOVAN, Jennifer Juniper (Epic 5-10300 Demo) EX 5.50 
45 BOB DYLAN, Positively 4th Street (CBS 201824) VG 5.00 
45 BOB DYLAN, Rainy Day Women (CBS 202307) VG 5.00 
45 DRIFTERS, There Goes My Baby 

(Tri London American HLE 8892) EX 21.00 
45 DRIFTERS, Come On Over To My Place (Atlantic K 10216)VG 6.50 
45 DIAMONDS, Little Darlin (Mercury C 30050) VG 5.00 
45 DAVE DAVIS, Death Of A Clown (Pye 7N 17356) EX 6.00 





45 
45 


45 


45 
45 
45 


45 
45 
45 
45 


45 
45 
45 
45 
45 


45 
45 
45 
45 
EP 


45 


45 
45 


45 


DION, Runaround Sue (Top Rank JAR 586) VG 6.00 
DION (THE BELMONTS), A Teenager In Love 

(Laurie USA ZTSP 29242) EX 13.00 
SHIRLEY ELLIS, The Clapping Song 

(London American HLR 9961) VG 4.00 
ELGINS, Put Yourself In My Place (Tamla Motown TMG 787)VG 4.50 
EVERLY BROTHERS, Bye Bye Love (Tri-London HLA 8440) VG 5.00 
EVERLY BROTHERS, Wake Up Little Suzie 

(Tri-London HLA 8498) VG 5.00 


FRANKIE GOES TO HOLLYWOOD, Relax (ZIT ZTAS 1 Pic. SI.)EX/EX 5.50 


FRANKIE GOES TO HOLLYWOOD, Two Tribes (ZTT ZTAS 3)EX/EX 5.50 
EDDIE FLOYD, Knock On Wood (Atlantic 584041) VG 4.00 
FOUR TOPS, Reach Out I'll Be There 

(Tamla Motown TMG 579) VG 7.00 
FOUR TOPS, Bernadette (Tamla Motown TMG 601) VG 7.00 
FOUR TOPS, If | Was A Carpenter (Tamla Motown TMG 647)VG — 5.00 
FOUR PENNIES, Do You Want Me To (Philips BF 1296) EX 7.00 
INEZ FOXX, Mocking Bird (Sue Records WI-301) EX 18.50 
MARVIN GAYE, Too Busy Thinking About My Baby 

(Tamla TMG 705) EX 5.50 
HOLLIES, If | Needed Someone (Parlophone R 5392) VG 4.00 
HOLLIES, Stop, Stop, Stop (Parlophone A 8222 VG 4.00 
JIMMY HENDRIX, Purple Haze (Track Records 604001) EX 14.00 
JIMMY HENDRIX, Hey Joe (Polydor 56139) VG 9.50 
BILL HALEY & COMETS, Rock Around The Clock 

(Tri-Brunswick OE9250) VG 11.00 
BILL HALEY & COMETS, See You Later Alligator 

(Tri-Brunswick 05530) VG 19.50 
BUDDY HOLLY & CRICKETS, Bo Diddley (Coral Q 72463) VG 6.50 
BUDDY HOLLY & CRICKETS, Peggy Sue Got Married 

(Tri-Coral Q 72376) G 8.00 
ISLEY BROTHERS, This Old Heart Of Mine 

(Tamla Motown TMG 555) G 6.00 
IRON MAIDEN, Purgatory (EMI EMI 5184 Pic SI) EXEX 24.00 
IRON MAIDEN, Run To The Hills (EMI EMI 5263 Pic SI)EXVG 15.00 
MARV JOHNSON, I'll Pick A Rose For My Rose 

(Tamla TMG 1052) EX 4.50 
JAM, Beat Surrender (Polydor POSP 5140 2, Pic. SI.) EXEX 13.00 
ELTON JOHN, That's Why They Call It The Blues 

(Rocket Records XPRES 91, Pic SI) EX/EX 9.00 
JOHNNY & THE HURRICANES, Red River Rock 

(London HL 8948) EX 7.50 
JERRY KELLER, Here come Summer (Tri-London HLR 8948)EX 7.00 
SOLOMON KING, She Wears My Ring (Columbia DB 8325)VG 4.50 
ROBERT KNIGHT, Everlasting Love (Monument MNT 4900, 

Blue Vinyl) EX 8.50 
KINKS, Waterloo Sunset (Pye 7N 17321) VG 4.00 
KINKS, Days (Pye 7N 17573) VG 6.50 
KINKS, Dead End Street (Pye 7N 17222) EX 6.00 
KINGSMEN, Louie Louie (Pye 7N 25231) VG 15.00 
LITTLE RICHARD, Bama Lama Bama Loo (London HL 9896)VG — 6.00 
LITTLE RICHARD, Good Golly Miss Molly 

(Tri-London HLU 8366) EX 16.00 
LAMBRETTAS, Poison lw (Rocket Records XPRES 25) EX 7.50 
JERRY LEE LEWIS, Great Ball Of Fire (London HL - S 8529)VG 9.00 
JERRY LEE LEWIS, Breathless (Tri - London HLS 8592) EX 12.00 
JERRY LEE LEWIS, Lovin’ Up A Storm 

(Tri-London HL- S 8840) EX 12.00 
JERRY LEE LEWIS, High School Confidential 

(Tri-London HLS 8780) EXEX 13.50 
JERRY LEE LEWIS, No. 5 (London RE- S 1336 Pic SI) EX/EX — 21.00 
JERRY LEE LEWIS, No. 6 (London RE-S 1351 EX 18.00 
LITTLE EVA, Keep Your Hands Off My Baby 

(London HLU 9633) EX 5.50 
THE MARCELS, Blue Mood (Pye 7N 25073) VG 4.00 
WINK MARTINDALE, Deck Of Cards (London HLD 8962) EX 7.00 
MARTHA & THE VANDELLAS, Nowhere To Run 

(Tamla TMG 502) EX 16.00 
MARTHA & THE VANDELLAS, Jimmy Mack (Tamla TMG 599)EX 8.50 
CURTIS MAYFIELD, Move On Up (Buddah 2011-080) EX 6.50 
MADNESS, Our House (Stiff Records Buy 163, Pic. SIL)EXVG 11.50 
MIRACLES, Going To A Go Go (Tamla TMG 547) VG 11.00 


MUNGO JERRY, In The Summertime (Pye C14671, Pic. SI.)EXVG 5.50 
MARVELLETTES, When You're Young And In Love 


(Tamla TMG 609) VG 9.00 
MARVELLETTES, Please Mr. Postman (Fontana H.335) VG 27.00 
MOTORHEAD, Louie Louie (Bronze BRO 60) EX 6.50 
NAZARETH, Shanghai'd In Shanghai (Mountain Mood 22) EX 6.50 
RICKY NELSON, It's Late (Tri-London HLP 8817) G 3.00 
ROY ORBISON, Love Hurts (London Monument REU 1440) G 4.00 
OZZY OSBOURNE, Shot In The Dark (Epic A 6859, Pic. SI.)EX 6.00 
OHIO EXPRESS, Yummy Yummy Yummy (PYE 7N 25459) EX 4.00 
ELVIS PRESLEY, King Creole, Vol. 1 

(RCA RCX 117, Pic. SI.) EXG 18.50 


ELVIS PRESLEY, King Creole, Vol. 2 (RCA RCX 118, Pic. SI.)EX/G 18.50 


PRETTY THINGS, Don't Bring Me Down (Fontana TF 503) G 3.00 
COSY POWELL, Dance With The Devil (RAK RAK 164) VG 12.00 
GENE PITNEY, Town Without Pity (United Artists Pop 952) VG 4.50 
PINK FLOYD, Another Brick In The Wall (Harvest HAR 5194)VG_ — 4.00 
QUEEN, Bohemian Rhapsody (EMI EMI 2375) EX 24.00 
QUEEN, Love Of My Life (EMI EMI 2959) EX 13.50 
RONETTES, Born To Be Together (London HLU 9952) G 4.00 
CLIFF RICHARD, Move It (Columbia DB 4178) EX 18.50 
ROLLING STONES, Come On (Decca F. 11675) VG 25.00 
ROLLING STONES, Jumping Jack Flash (Decca F. 12782) VG 8.00 
ROLLING STONES, Honky Tonk Women (Decca F. 12952) VG 8.00 
ROLLING STONES, Time Is On My Side 

(Rolling Stones RSR 111, Pic. SI.) VGNG 9.00 
ROLLING STONES, Street Fighting Man (Decca F. 13203) EX 19.00 
ROLLING STONES, | Wanna Be Your Man (Decca F. 11764)VG 12.00 
ROLLING STONES, Have You Seen Your Mother 

Baby Standing In The Shadows (Decca F. 12497) EX 13.00 
OTIS REDDING, My Girl (Atlantic AT 4050) EX 10.00 
TIM ROSE, Morning Dew (CBS 202631) EX 5.00 
REPARATA & THE DELRONS, Captain On Your Ship 

(Bell BLL 1002) G 3.00 
RONETTES, Baby, | Love You (London HLU 9826) EX 7.00 
BARRY RYAN, Eloise (MGM K 14010, Demo) M 7.50 
SMALL FACES, Watcha Gonna Do About It (Decca F 12208)VG — 9.50 
SMALL FACES, Lazy Sunday (Immediate IMO64) EX 8.50 
THE SUPREMES, You Keep Me Hanging On 

(Tamla TMG 585) VG 7.00 
THE SUPREMES, You Can't Hurry Love (Tamla TMG 575) EX 7.50 
SAM THE SHAM, Wooly Bully (MGM 2006 048) VG 6.50 
SONNY & CHER, What Now My Love 

(Atlantic AT 4069, Demo) EX 8.00 
SHANGRI-LAS, Remember (Walking In The Sound) 

(Red Bird RB10 008) VG 4.00 
SURFARIS, Wipe Out (London HLD 9751) EX 7.50 


45 TRAFFIC, Here We Go Round The Mulberry Bush 


(Island WIP 6025) VG 6.00 
45 TOYS, A Lover's Concerto (Stateside SS 460) VG 4.50 
45 THE TROGGS, Any Way That You Want Me 

(Page One POF 010) VG 4,00 
45 THE TEDDY BEARS, To Know Him Is To Love Him 

(London HLN 8733) G 3.00 
45 T.REX, One Inch Rock (Regal Zonophone RZ 3011) VG 21.00 
45 T.REX, Solid Gold Easy Action (EMI Marc 3) EX 11.50 
45 TUBEWAY ARMY, Are Friends Electric 

(Beggars Banquet BEG 18) EXVG 12.00 
45 TOMMY TUCKER, Hi-Heel Sneekers (Pye 7N 25238) VG 10,50 
45 R. DEAN TAYLOR, Gotta See Jane (Tamla TMG 656) EX 6.50 
45 JETHRO TULL, Living In the Past (Island WIP 6056) VG 8.00 
45 VELVETTES, Needle In A Haystack (Motown TMG 1124) VG 6.00 
45 GENE VINCENT, Pistol Packin’ Mama (Capitol CL 15136) EX 9.50 
45 MARY WELLS, My Guy (Stateside SS 288) VG 5.50 
45 JR. WALKER & THE ALL-STARS, These Eyes ( 

Tamla TMG 727) VG 5.00 
45 JR. WALKER & THE ALL-STARS, How Sweet It Is 

(Tamla TMG 571) VG 12.50 
45 WHO, My Generation (Brunswick 03944) VG 11.00 
45 WHO, | Can See For Miles (Track 604011) VG 11.00 
45 WHO, Substitute (Reaction 591001) VG 14.50 
45 BRENTON WOOD, Gimme Little Sign (Liberty LBF 15021) EX 5.50 
45 YARDBIRDS, Heart Full Of Soul (Columbia DB 7594) VG 5.50 
45 ZOMBIES, She's Not There (Decca F 11940) EX 9.00 


Random Bargain Selections 
12 x 60s, 70s, 80s Singles 
24 x 60s, 70s, 80s Singles 
36 x 60s, 70s, 80s Singles 


SMALL SELECTION FROM 
FREE LIST 


Write to: IAN BIRD, 12 CARISBROOKE COURT, NEW MILTON, 
HAMPSHIRE, BH25 5US. Tel: 077088 26187 or 01425 618969. 
P&P: LPs £4.00 7" £1.85. Money back guarantee. Please contact 
me for further info on pressings or conditions. THIS IS A VERY 
SMALL SELECTION FROM 1000s AVAILABLE — PLEASE ASK FOR 
FREE LIST. 


EXVG £15.00 + postage £2.00. 
EXNG £25.00 + postage £3.00. 
EXVG £36.00 + postage £4.00. 


LPs 
AL KOOPER, Act Like Nothing’s Wrong (1976 US United Artists, 

Sealed) M/M 15.00 
AL STEWART, First Album ( Bed Sitter Images) 

(1970 CBS, RI) EXEX 15.00 
ALICE COOPER, Schools Out (1972 Warner Bros) EX/EX 50.00 

BEATLES, 1962-1966 (Apple PCSP717) EXEXEX 15.00 
BEATLES, With The Beatles (1963 Parl. PMC1206, 

smoc, woc, 2nd Press) EXVG 25.00 
BEATLES, Sgt. Peppers Lonely Hearts Club Band 

(1969 Parl., no inserts) EXEX 20.00 


BEATLES, Sgt. Peppers Lonely Hearts Club Band (1967 Parl., no insert, 1st 


Press, cosmetic ripple on vinyl, plays great, Stereo) EWG 25.00 
BEATLES, Magical Mystery Tour (1967 US Capitol + Book) M/EX — 30.00 
BEATLES, Help (1969 Parlophone) EXEX 25.00 
BEATLES, Beatles For Sale (1964 Parlophone) EXVG 20.00 
BO HANSSON , Lord Of The Rings (1972 US Charisma, in shrink, 

unsealed, wobc) EXEX 18.00 
BOOKER T. & THE MG'S, Hip Hug Her (1967 US Stax, 

in shrink, unsealed) M/M 55.00 
BRASS CONSTRUCTION, Brass Construction 

(1976 United Artists, Sealed) M/M 20.00 
CAMEL, The Snow Goose (1975 Decca + insert) EXEX 20.00 


DETROIT SPINNERS, Pick Of The Litter (1975 US Atlantic, Sealed)M/M20.00 
DOCTOR CLAYTON & HIS BUDDY, Pearl Harbour Blues 

(1970 RCA INT1176) EXM 18.00 
ELTON JOHN, Empty Sky (1969 DJM, soc) EXEX 16.00 
ELVIS PRESLEY, Fun In Acapulco (1963 RCA RD7609 Red Dot)EX/EX 16.00 


ESTHER PHILLIPS, W/Beck (1975 Kudo Super KU23) EXM 15.00 
FAMILY, Bandstand (1972 US United Artists) EXM 28.00 
FIRST CHOICE, Armed & Extremely Dangerous (1973 Bell) EX/EX — 15.00 
FOCUS, Moving Waves (1971 Blue Horizon) M/M 20.00 


GALLAGHER & LYLE, Willie & The Lap Dog (1973 A&M + Book)EX/EX 15.00 
GROUNDHOGS, Thank Christ For The Bomb 


(1970 Liberty, Black label) EXVG 20.00 
HERBIE MANN, Hold On I'm Coming (Live) 
(1973 Atlantic, Quad + insert) M/M 15.00 


JAMES TAYLOR, Mud Slide Slim (1971 Warner Bros., 1st Press)EX/EX 15.00 


JETHRO TULL, Benefit (Rare 1971 Island, Pink Rim issue) EX/EX 38.00 
JETHRO TULL, Aqualung (1971 Chrysalis ILPS9145, 1st Press)EX/VG 30.00 
JOE COCKER, Luxury You Can Afford (1978 US Asylum, Sealed)M/M 15.00 
JOHN KEATING, Space Experience 2 (1975 EMI) MEX 15.00 
JOHN KONGOS, Kongos (1971 Fly + insert) EXVG 20.00 
JOHN MAYALL & BLUES BREAKERS, A Hard Road 

(1967 Decca LK4853) EXVG 20.00 
JOHN MAYALLS BLUES BREAKERS, Bare Wires 

(1968 Decca LK4945) EXVG 15.00 
JOHN MAYALLS BLUES BREAKERS, Crusade 

(1967 Decca LK4890) EXVG 20.00 


JOHNNY HARRIS, All To Bring You Morning (1973 Warner Bros.)M/M 15.00 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 
NORWICH, NR12 8QN. Tel: 01603 783218. 

Email: 2blakes@tiscali.co.uk 

POSTAGE: 45s & CDs £1.50, LPs and 12" £3.50 


45 REAL THING, Can't Get By Without You (PS, PRT '80) EX 4.00 
45 FREDA PAYNE, Band Gold (Invictus '70) VG 5.00 
45 JERMAINE JACKSON, Let's Get Serious (Motown '80) EX 5.00 
45 KINKS, Autumn Almanac (Pye ‘67, wol) EX 10.00 
45 WANDA JACKSON, Memory Mountain (Capitol US, noc) VG 10.00 
45 R DEAN TAYLOR, Indiana Wants Me (Tamla Motown '71) EX 10.00 
45 BROTHERHOOD OF MAN, Angelo (Pye '77) EX 4,00 
45 FOUR SEASONS, Rag Doll (Philips ‘64) EX 6.00 
45 PLATTERS, With This Ring (Pye Int. '71) EX 8.00 
45 NEW SEEKERS, I'd Like To Tell... (Polydor '71) VG 4.00 
45 PHYLLIS NELSON, Move Closer (PS, Carrere ‘84) EX 4.00 
45 BRUCE FORSYTH, I’m In Charge (Parlophone ‘59) EX 6.00 
45 SHADOWS, Foot Tapper (Columbia '63) EX 5.00 
45 SUPREMES, Up The Ladder To The Roof 

(Tamla Motown '70) EX 7.00 
45 ROY ORBISON, Pretty Paper (London ‘64) EX 6.00 
45 MOTORS, Airport (Virgin ‘78, noc) EX 5.00 
45 JET HARRIS, Main Title Theme (Decca '62) VG 6.00 
45 STRAWBS, Back In The Old Routine (Polydor ‘77) EX 10.00 
45  RAINMAKERS, Let My People Go-Go (PS, Mercury '86) EX 4.00 
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FLEETWOODS, Come Softly To Me (London ‘58, Tri) 

NAT KING COLE, Madrid (Capitol ‘59, noc) 

JOE LOSS ORCHESTRA, Must Be Madison (HMV '62) 
MASON WILLIAMS, Classical Gas (Warner Bros. 68) 
KARL DENVER, Mexicali Rose (Decca '61) 

TRUE BRIT, Nights Of Love (EMI ‘79, Demo) 

THE SMITHS, Shopfitters Of The World Unite ( 

Rough Trade '86, noc) 

FRANKIE MILLER, Darlin’ (Chrysalis ‘78) 

WIDOWMAKER, What A Way To Fall (Jet ‘77, Demo) 

NEIL DIAMOND, Holly Holy (Uni US, noc) 

SPRINGFIELDS, If | Was Down And Out (Philips ‘64) 
ECHOES, Happy Whistler (Fontana '63) 

JIMMY RUFFIN, What Becomes of The Broken Hearted 
(Tamla Motown ‘66) 

ASIA, Heat Of The Moment (Geffen ‘82) 

TROGGS, Any Way That You Want Me (Page One '66) 
HIGH INERGY, Make Me Yours (Motown '80) 

ROSE OF VICTORY, Suffragette City (No Future ‘83, PS) 
EDDIE & THE HOTRODS, Teenage Depression (Island '76) 
KENNY ROGERS, Lady (Liberty '80) 

TOBY BEAN, Then You Can Tell Me Goodbye 

(RCA ‘79, Demo) 

MERCURY REV, If You Want Me To Stay 

(PS, Rough Trade ‘92) 

CRYSTAL GAYLE, Talking In Your Sleep (United Artists ‘78) 
ANDERSON BROS., Let Her Dream (DJM ‘78) 

DUANE EDDY, Deep In The Heart Of Texas (RCA ‘62) 
SHIRLEY BASSEY, Something (United Artists ‘70) 

DOUG SHELDON, Let's Make A Habit Of This (Decca ‘63) 
DEBBIE REYNOLDS, Tammy (Vogue Coral ‘57, Tri) 
HOLLIES, Just One Look (Parlophone '64) 

RARE BIRD, Sympathy (Charisma ‘70) 

CHRIS ANDREWS, What'cha Gonna Do Now 

(Decca ‘66, Demo) EX 
FRANK SINATRA, Let Me Try Again (Reprise '73) VG 
JOHNNY HATES JAZZ, Me And My Foolish Heart (RAK ‘86) EX 
PICNIC AT W HOUSE, Success (Portrait ‘87, Giant Poster) EX 
KOOL AND THE GANG, Joanna (De Lite '83) 

ROBBIE NEVIL, Dominoes (Manhattan ‘86) 

SOCIAL CLUB, Rumours (Cool Tempo ‘86) 

JOHNNIE RAY, Greatest Hits, Vol. 1 (Embassy ‘76) 
TONY BENNETT, The Very Thought Of You (Hallmark '67) 
SHAKIN’ STEVENS, Shaky (Epic ‘81) 

WHAM, Fantastic (Innervision '83) 

CULTURE CLUB, Colour By Numbers (Virgin '83) 
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SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, LANCS., 
FY3 7QN. Tel: Patrick 07391 891190. No texts please. P&P: UK 
First £1.50 then 50p thereafter. Payments to Patrick Dunne. All 
items carry a money back guarantee. 


CD 
CD 
CD 


CHRIS REA, On The Beach 
BOB MARLEY, Exodus 
WAR OF THE WORLDS, Original 1938 Broadcast 


ORDER FOUR ITEMS OR MORE - P&P FREE. UK ONLY. 


CD 
cD 
CD 
CD 


MEAT LOAF, Bat Out Of Hell Revamped 

MEAT LOAF, Bat Out Of Hell 3: The Monster Is Loose 
KARL DENVER, Sings Country 

ROBERT PALMER, Addictions, Vol. 1 


2CD ZZ TOP, Rancho Texicano: Best Of 


cD 
cD 
cD 
cD 


DAVE BRUBECK, Flamingo 

MR BIG, Lean Into It 

EARTHA KITT, That Bad Eartha 
STEVE VAI, Passion And Warfare 


DVD THE JAM, The Complete Jam 
2CD AEROSMITH, Anthology 
DVD T. REX, T Rex On TV (3 hours long) 


cD 


FLOWER POWER (Zombies, Animals, Turtles etc.) 


2CD MARVIN GAYE & TEMPTATIONS, Same 


cD 


HAYSEED DIXIE, Hillbilly Tribute To AC/DC 


DVD U2, The Best Of: 1990-2000 


cD 
cD 
cD 
CD 


ELAINE PAIGE, Performance 
KD LANG, Ingenue 

KAUZAY, Celtic 

KAUZAY, The Power Of Love 


2CD KYLIE MINOGUE, Confide In Me 


cD 
cD 


KYLIE MINOGUE, The Abbey Road Sessions 
GERRY AND THE PACEMAKERS, Best Of 


2CD MATT MONRO, Born Free 


cD 


CAT STEVENS, Tea For The Tillerman 


2CD THE SHADOWS, Life Story: Best Of 


ALFIE BOE, Storyteller 

SADE, Love Deluxe 

PHIL COLLINS, Hits 

SIMPLY RED, Big Love 

THE BEE GEES, The 60s Collection 
SIMPLY RED, Stay 

RITA COOLIDGE, The Collection 

KT TUNSTALL, Eye To The Telescope 
KAREN CARPENTER, Same 

LATIN JAZZ, Various Artists 

GLORIA ESTEFAN, Best Of 

RICK ASTLEY, Best Of 

DON McLEAN, American Pie: Best Of 
GERRY RAFFERTY, One More Dream: Best Of 
BASTILLE, Bad Blood 

VIC DAMONE, The Mercury Years: Best Of 
TONY CHRISTIE, Definitive Collection 
ABBA, Gold: Best Of 

GLEN CAMPBELL, Twenty Golden Greats 
TINA TURNER, Simply The Best: Best Of 
THEM CROOKED VULTURES, Same 


2CD MARTY ROBBINS, The Essential 1951-1982 


CD 
CD 


LED ZEPPELIN, Early Days, Vol. 1 
LED ZEPPELIN, Early Days, Vol. 2 


2CD LED ZEPPELIN, BBC Sessions 


cD 


LED ZEPPELIN, Whole Lotta Love / 
Baby Come On Home /Travelling Blues 


2CD STEVIE WONDER, Essential 


cD 


THE DOORS, Very Best 


2CD CIGARETTES & ALCOHOL, 40 Anthems Now And Then 


CD 
CD 
CD 
CD 
cD 
cD 


SANTANA, Shaman 

ALIEN ANT FARM, Anthology 

NEIL SEDAKA, The Immaculate: Best Of 
EUROPE, Prisoners In Paradise 
SCORPIONS, Crazy World 

EAGLES, Long Road Out Of Eden 
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8.00 
10.00 
8.00 
6.00 
6.00 


5.00 
5.00 
7.00 
8.00 
5.00 
10.00 


6.00 
5.00 
6.00 
5.00 
12.00 
9.00 
5.00 


6.00 


12.00 
5.00 
4.00 
7.00 
5.00 

10.00 


7.00 
12.00 


8.00 
4.00 
7.00 
7.00 
6.00 


6.00 
8.00 
10.00 
15.00 
15.00 
10.00 


4.00 
4.00 
4.00 


4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 


4.00 





CD ERIC CLAPTON, Unplugged 4.00 
CD GARY MOORE, Back To The Blues 4.00 
CD MEGADETH, So Far, So Good, So What 4.00 
CD IRON MAIDEN, A Matter Of Life And Death (+ DVD) 4.00 
CD KINGS OF LEON, Because Of The Times 4.00 
CD ROLLING STONES, Stones In The Park 4.00 
CD DEF LEPPARD, Hysteria 4.00 
CD THE WHITE STRIPES, Elephant 4.00 
CD THE WHO, Then And Now: The Best Of 4.00 
CD JIMI HENDRIX, Experience 4.00 
CD PAUL WELLER, Illumination 4.00 


PUNK / OI! / NEW WAVE 

Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Website: www.elistarec.com Tel: (07802) 956315. 

Shipping at customer's risk, insurance extra. 

7” First 4LPs First 6 

INLAND £2.40 £4.00 

To pay by card please use the shopping cart on the website, 
shipping may be slightly different. 


*LP RUTS, It Was Cold In Hamburg (Live Markthalle 23.01.80)M/M 25.00 
*LP RUTS, The Crack (French Virgin Orig.) MM 25.00 
LP CHOCOLATE, Hunggiftedandslack (+ L/l, 1995) MM 12.00 
LP NEUROTICS, Kickstarting A Backfiring Nation 

(FREUD 10 + L/S) MM 16.00 
*LP NINE NINE NINE, Nine Nine Nine (UAG 30199 + P/) EXM 24.00 
LP OUT OF ORDER (Chicago HC Band), Survival Of The FittestM/M 16.00 
LP LES PARTISANS, Les Partisans 

(Teenage Rebel Rec + L/S, 1997) M/M 16.00 
LP PETER & THE TEST TUBE BABIES, Pissed And Proud 

(PUNK 3 + inner) MM 27.00 
LP PETROGRAD, Nine One One (+ booklet; Luxembourg band)M/M 10.00 
LP PLAY DEAD, The Final Epitaph Live (FREUD 15) MM 12.00 
LP THE POLICE, Ghost In The Machine (+ Artwork inner, 1981)M/M 8.00 
MLP THE PRICE, The Table Of Uncles 

(6-trk on Released Emotions) M/M 7.00 
LP PUBLIC IMAGE LTD, The Flowers Of Romance ( 

French iss. + L/l) VGM 14.00 
*LP RADIATORS, TV Tube Heart (WIK 4 UK Orig. + F/O L/S) VM 20.00 
*LP RADIO 69, Hearts & Minds & Memories 

(Knockout Rec., 2000 + Pho) EXM 8.00 
*LP OS REPLICANTES, O Futuro E Vortex 

(1986 album on Brazilian RCA) VGM 36.00 
*LP RHYTHM COLLISION, Pressure (Red V. +L/S, 1991) MM 10.00 
LP RICH KIDS, Ghosts of Princes in Towers (+ Lyric Inner) EXM — 20.00 
LP RIISTETYT, As A Prisoner Of State (re. from 2002) MM 10.00 
7" RITUAL, Mind Disease (Red Flame Rec., 1982 2-trk) VG/EX — 11.00 
LP SAND IN THE FACE, Sand In The Face 

(US Twisted Rec., ‘86 + P/I) MM 25.00 
LP THE SECT, The Voice Of Reason (RAZ 27, 1987) M/M 16.00 
LP SEX PISTOLS, The Original Pistols Live (EMI Fame label) M/M 8.00 
*LP SHAM 69, Thats Life (1978 album, POLD 5010, GF, 

no Poster) MM 15.00 
LP SHOTGUN RATIONALE, Who Do They Think They Are? (+ L/S) M/M 

14.00 
LP SHOWCASE SHOWDOWN, Permanent Stains 

(+UI, DAMGOOD 171LP) MM 15.00 
LP SIN DIOS, Ingobernables (GF -- booklet, Spanish band) M/M 25.00 


*=more by same artist. 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 832595. 
No quibble money back guarantee. Covers graded first where 
applicable. All UK originals unless stated. 

P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 


45 BILL PARSONS, The All American Boy (London Tri HL 8798)VG — 7.00 
45 DAVID PARTON, Isn't She Lovely (Pye 7N.45663) EX 6.00 
45 DAVID PARTON, In Everything You Do (Pye 7N.45700) EX 6.00 
45 DOLLY PARTON, The Bargain Store (RCA 2728, PS) EX/EX 6.00 
45 DOLLY PARTON, Baby I'm Burnin’ (RCA PB 9329) M 6.00 
45 DOLLY PARTON, | Know You By Heart (CBS DOLLY 1, PS)EX/M — 6.00 
LP DOLLY PARTON, My Tennessee Mountain Home 

(RCA LSA 3178) EXM 10.00 
LP DOLLY PARTON, Love Is Like A Butterfly (RCA LSA 3195)EXEX 10.00 
LP DOLLY PARTON, The Bargain Store (RCA LSA 3217) EXM 10.00 
LP DOLLY PARTON, The Best Of, Vol. 2 (RCA LSA 3236) EX/EX 110.00 
LP DOLLY PARTON, Dolly (RCA LSA 3260) EXEX 10.00 
LP DOLLY PARTON, New Harvest (RCA PL 12188, GF 

+ insert) EXEX 10.00 
LP DOLLY PARTON, Here You Come Again 

(RCA PL 12544, GF) EXM 10.00 
LP DOLLY PARTON, Heart Breaker (RCA PL 12797, GF) 

(EX/M/Promo/12.00) EXEX 10.00 
LP DOLLY PARTON, Great Balls Of Fire 

(RCA PL 13361, GF) EXEX 10.00 
LP  DOLLY PARTON, Dolly Parton Story 

(CBS Embassy 31582) EXM 10.00 
LP DOLLY PARTON, Both Sides Of (Lotus WH 5006) EXM 10.00 
45 STELLA PARTON, | Want To Hold You In 

My Dreams Tonight (Mint CHEW 11) M 6.00 
45 STELLA PARTON The Danger Of A Stranger 

(Elektra K 12272) M 6.00 
45 STELLA PARTON, Love Is A Word (Elektra K 12300) EX 6.00 
LP STELLA PARTON, Country Sweet (Elektra K 52060) EXM 10.00 
LP STELLA PARTON, Stella Parton (Elektra K 52069) EXEX 10.00 
45 DON PARTRIDGE, Rosie (Columbia DB 8330) EX 6.00 
45 DON PARTRIDGE, Blue Eyes (Columbia DB 8416) M 6.00 
45 DON PARTRIDGE, We Have Ways Of Making You Laugh 

(Columbia DB 8484) vG 6.00 
45 DON PARTRIDGE, Breakfast On Pluto (Columbia DB 8538)VG 6.00 
45 DON PARTRIDGE, Colour My World (Columbia DB 8583) EX 6.00 
45 DON PARTRIDGE, Going To Germany (Columbia DB 8617) EX 6.00 
LP DON PARTRIDGE, Don Partridge (Columbia SCX 6280) EXEX 12.00 
45 PARTRIDGE FAMILY, Breaking Up Is Hard To Do 

(Bell MABEL 1) M 6.00 
45 PARTRIDGE FAMILY, White Christmas (Bell MABEL 6) EX 6.00 
45 PARTRIDGE FAMILY, Looking Thru The Eyes Of Love 

(Bell 1278) EX 6.00 
45 PARTRIDGE FAMILY, It's One Of Those Nights 

(US Bell 45160) M 6.00 


LP PARTRIDGE FAMILY, Up To Date (Bell SBLL 143) EX/EX 
LP PARTRIDGE FAMILY, Shopping Bag (Bell BELLS 212, wobc)EX/EX 10.00 
LP PARTRIDGE FAMILY, Christmas Album (MFP SPR 90034)EXEX 10.00 
LP PARTRIDGE FAMILY, Only A Moment Ago 


(MFP SPR 90084) 
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EXEX 10.00 
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PASADENA ROOF ORCHESTRA, Same 


(Transatlantic TRA 286) EXEX 10.00 
PASADENA ROOF ORCHESTRA, Isn't It Romantic 

(Transatlantic TRA 335) EXM 10.00 
PASADENAS, Tribute (Right On) (CBS PASA 1, PS) EX/EX 6.00 
PASADENAS, Riding On A Train (CBS PASA 2, PS) EXM 6.00 
PASADENAS, To Whom It May Concern 

(CBS 462877 1 + inner sleeve) EXM 10.00 
PASADENAS, Elevate (Columbia 467024 1 

+ inner sleeve) EXM 10.00 
JOE PASS*, Live At Donte's (US Pablo 2620 114) EXM 10.00 
PASSAGE, Sharp Tongue (Cherry Red CHERRY 58, PS) EX/EX 6.00 
PASSAGE TO INDIA, Film (EMI EJ 2403021) EXM 10.00 
PASSIONATE FRIENDS, Passionate Friends (MCA 842, PS)EX/M 6.00 
PASSIONS, Hunted (Fiction FICS 008, PS) EXM 6.00 
PASSIONS, | Only Want You (US Audicon 105) EX 10.00 
JAMES PASTELL, Hell Yes | Cheated (US Paula 425) M 6.00 
PAT & MICK, | Haven't Stopped Dancing Yet (PNL 33, PS)EX/M — 6.00 
PAT & MICK, Use It Up And Wear It Out (PNL 55, PS) EXM 6.00 
PATCHES, Tell Tale (Bradleys BRAD 7516) EX 6.00 
JOHNNY PATE, Swinging Shepherd Blues 

(Parlophone R 4404) EX 6.00 
PATIENCE & PRUDENCE, Tom Thumb's Tune 

(London Tri HLU 8773) EX 8.00 
PATIENCE & PRUDENCE, A Smile And A Song 

(London Tri REU 1087) EX/EX 35.00 
KELLEE PATTERSON, If It Don't Fit Don't Force It 

(EMI Int. 544) EX 6.00 
LEE PATTERSON SINGERS, Oh Happy Day (Fontana 6434 001) EX/M 
10,00 

OTTILIE PATTERSON, Blueberry Hill (Columbia DB 4760) EX 8.00 
OTTILIE PATTERSON, | Hate Myself (Columbia DB 4834) VG 6.00 
OTTILIE PATTERSON, Careless Love (Fat Hen FM 001) M 6.00 
OTTILIE PATTERSON, That Patterson Girl 

(Pye Nixa NJE 1012) EXM 10.00 


OTTILIE PATTERSON, That Patterson Girl, 2 (Pye NJE 1023)EX/EX 10.00 


OTTILIE PATTERSON, Ottilie (Columbia SEG 7915) EXEX 10.00 
PATTERSONS, | Don't Want To Be A Memory 

(CBS 3749, Promo) EX 6.00 
PATTERSONS, Again! (CBS M 63532) EXM 15.00 
PATTERSONS, I Can Fly (CBS 64064) EXM 10.00 
LITTLE JOHN PATTISON, Needles & Pins (LYN 511, Flexi) EX 7.00 
JIMMY PATTON, First Step Down (US Moon 110) EX 8.00 
PAUL AVIS, Keep Movin' (Charisma CB 285) M 6.00 
PAUL & PAULA, Hey Paula (Philips 304012 BF) VG 6.00 
PAUL & PAULA, Young Lovers (Philips 304016 BF) EX 7.00 
PAUL & PAULA, First Quarrel (Philips BF 1256) EX 7.00 
PAUL & PAULA, Something Old, Something New 

(Philips BF 1269) EX 8.00 
PAUL & PAULA, Young Lovers (Philips BE 12539) EXEX 15.00 
PAUL & PAULA Holiday For Teens (Philips BL 7587) EXEX 20.00 
BILLY PAUL, Thanks For Saving My Life 

(Philadelphia S PIR 1928) EX 6.00 
BILLY PAUL I Trust You (Philadelphia S PIR 4944) M 6.00 
BILLY PAUL Let ‘Em In (Philadelphia S PIR 5143) M 6.00 
BILLY PAUL Don't Give Up On Us (Philadelphia S PIR 6276)M 6.00 
BILLY PAUL Lately (Germany Total Experience FL 85711)EXM — 10.00 
BUDDY PAUL, They Stuck To Their Guns (US Murco 1022) EX 6.00 
HOWARD PAUL, Mack The Knife (Rocket XPRES 22, PS)EX/M 6.00 
LES PAUL/MARY FORD, Good-Bye My Love 

(Capitol Tri CL 14342) EX 8.00 
LES PAUL/MARY FORD, Magic Melody (Capitol CL 14521) EX 7.00 
LES PAUL/MARY FORD, The Save-A-Penny Super Store 

(Philips PB 906) EX 7.00 
LES PAUL/MARY FORD, No Letter Today 

(US Capitol F 3108, ‘55) EX 7.00 
LES PAUL/MARY FORD, Put A Ring On My Finger 

(US Columbia 4122) EX 6.00 
LES PAUL/MARY FORD, Les Paul & Mary Ford 

(Capitol Tri EAP 1-9121) EX/EX 8.00 
LES PAUL/MARY FORD, Mr. & Mrs. Music 

(Capitol EAP 20048) EX/EX 8.00 
LES PAUL/MARY FORD, Hit Makers, 2 

(US Capitol EAP 2-416) EX/EX 8.00 
LES PAUL/MARY FORD, Now (Decca PFS 4138) EXEX 10.00 
LES PAUL/MARY FORD, The Fabulous (CBS Realm 52302)EXM 10.00 
LES PAUL/MARY FORD, Very Best Of (MFP 5604) EX/EX 10.00 
LESTON PAUL, Get Up And Dance (Trinidad JW LP 027)EX/M — 10.00 
LYN PAUL, Sail The Summer Winds (Polydor 2058 472) EX 6.00 
LYN PAUL, It Oughta Sell A Million (Polydor 2058 602) EX 6.00 


OWEN PAUL, My Favourite Waste Of Time (Epic A 7125, PS)EX/M 6.00 


PAULETTE SISTERS, Dreamboat (Capitol Tri CL 14294) VG 6.00 
LUCIANO PAVAROTTI, Nessun Dorma (Decca PAVO 3, PS)EX/M 6.00 
PAVEMENT, Boomba Man (Crystal CR 7010) VG 6.00 
PAVEL'S RUMANIAN ENSEMBLE, Fortunes Of War 

(BBC RESL 221, PS) EX/EX 6.00 
RITA PAVONE, Heart (RCA 1553) EX 8.00 
RITA PAVONE, You Only You (RCA 1561) EX 7.00 
RITA PAVONE, Come Te Non C'e Nessuno 

(Italy RCA 3163, PS) EXM 6.00 
RITA PAVONE, Cuore (Italy RCA 3232, PS) EXM 6.00 
RITA PAVONE, Wait For Me (US RCA 47-8420, Promo) EX 6.00 
TOM PAXTON, Forest Lawn (Elektra 2101 002) EX 6.00 
TOM PAXTON, Peace Will Come (Reprise K 14172, tol) EX 6.00 
TOM PAXTON, Last Thing On My Mind (Reprise K 14222, 

Promo, RI) M 6.00 
TOM PAXTON, Ramblin' Boy (Elektra EKL 277) EXEX 12.00 
TOM PAXTON, Ain't That News (Elektra EKL 298) EXEX 12.00 
TOM PAXTON, Outward Bound (EKS 7317, UK Rec. / 

US Cover) EXEX 10.00 
TOM PAXTON, Morning Again (Elektra EKS 74019) EXEX 10.00 
TOM PAXTON, Peace Will Come (Reprise K 44182, GF) EXM — 10.00 
TOM PAXTON, The Compleat (Elektra K 62004, woc) EXM 12.00 
TOM PAXTON, Something In My Life (MAM AS-R 1012) EXM 10.00 
TOM PAXTON, Even A Gray Day (Sundown SDLP 027) EX/EX 10.00 
TOM PAXTON, One Million Lawyers (US Flying Fish FF 356)EX/M 10.00 
JOHNNY PAYCHECK, Take This Job And Shove It 

(US Epic 2360, RI) EX 6.00 
JOHNNY PAYCHECK, Somebody Loves Me 

(Epic S EPC 65348) EXEX 10.00 
JOHNNY PAYCHECK, Everybody's Got A Family 

(Epic 84112, mobc) EXM 10.00 
JOHNNY PAYCHECK, Greatest Hits (US Epic KE 33091) EXM — 10.00 
JOHNNY PAYCHECK, Lovers & Losers 

(US Epic FE 37933, Promo) EXM 10.00 
CY PAYNE, Children's TV Themes (Contour 2870 185) EXM 10.00 


CY PAYNE, Swinging Children's Party (Contour 2870 361)EX/EX 10.00 
DEVIN PAYNE, Excuse Me (Polydor POSP 237) M 6.00 
FREDA PAYNE, Band Of Gold (Invictus INV 502, wol) EX 6.00 
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FREDA PAYNE, Deeper And Deeper (Invictus INV 505, wol)EX 6.00 
FREDA PAYNE, Rock Me In The Cradle (Invictus INV 512) M 6.00 
FREDA PAYNE, You Brought The Joy (Invictus INV 520) M 6.00 
FREDA PAYNE, It's Yours TO Have (ABC 4027) M 6.00 
FREDA PAYNE, You (ABC 4087, Promo) M 6.00 
JACK PAYNE, Presents Words And Music (HMV 7EG 8441)EXM 7.00 
JACK PAYNE, Say It With Music (HMV CLP 1160) EXM 10.00 
JACK PAYNE, The Golden Age (Golden Age GX 41 2535 1)EX/M 10.00 
JIMMY PAYNE, Sings Foster 8 Rice Songbook 

(RCA LSA 3221) EXM 10.00 
JOHN PAYNE BAND, Bedtime Stories (Freedom 41025, 

Tape on edges) EXM 12.00 
SHERRIE PAYNE, I'm Not In Love (Record Shack SOHO 1) M 6.00 
P.C.O., Only A Souvenir (RCA 2449.8, tol) EX 6.00 
DAVE PEACE QUARTET, Good Morning Mr. Blues 

(Saga FID 2155) EXNG 10.00 
PEACHES, Seven Little Girls (Explosion EX 2081) EX 6.00 
PEACHES & HERB, Love Is Strange (Direction 58-3096, sol)VG — 6.00 
PEACHES & HERB, Soothe Me With Your Love (CBS 5249)EX 6.00 
PEACHES & HERB, Shake Your Groove Thing 

(Polydor 2066 992) M 6.00 
PEACHES & HERB, Reunited (Polydor POSP 43) M 6.00 
PEACHES & HERB, We've Got Love (Polydor POSP 65) M 6.00 
PEACHES & HERB, Let's Fall In Love 

(CBS 62966, wobc) EXEX 10.00 
PEACHES & HERB, Golden Duets (Direction 8H63263) EX/EX — 10.00 
PEACH THIEF (Armando Sciascia), Film (Ember NR 5030)EXM 12.00 
PEARL JAM, Alive (Epic 657572 7, PS, White Vinyl) EXM 10.00 
PEARLS, You Came, You Saw, You Conquered 

(Bell 1254, sol) M 6.00 
PEARLS, He's 80 Fine (Embassy WB 564) EX 6.00 
PEARLY GATES, Burning Love (Bronze BRO 61) EX 6.00 
PETER PEARS/BENJAMIN BRITTEN, Folk Songs 

(HMV 7EG 7071) EX/EX 7.00 
BUSTER PEARSON, She's My Girl (K&B KB 5512) M 6.00 
JOHNNY PEARSON, The Rat Catchers (Columbia DB 7851)EX 15.00 
JOHNNY PEARSON, Sleepy Shores 

(Penny Farthing PEN 778) EX 6.00 
JOHNNY PEARSON, All Creatures Great & Small 

(Rampage RAM 2, PS) EEX 6.00 
PEBBLES & BAMM BAMM, Daddy (Mama) 

(Pye Int. 7N 25382, wol) VG 6.00 
BOBBY PECK, Summer Time Blues (EMI 2850, Promo) EX 6.00 
DANNY PECK, Heart & Soul (US Arista AB 4126 

+ inner sleeve) EXM 10.00 
PEDDLERS, What'll | Do (Philips BF 1557, wol) VG 6.00 
PEDDLERS, Birth (CBS 4449) EX 6.00 
PEDDLERS, Girlie (CBS 4720) VG 6.00 
PEDDLERS, Tell The World We're Not In 

(Philips 6006 034, Promo) VG 10.00 
PEDDLERS, Live At The Pickwick (Philips BL 7768) EXEX 12.00 
PEDDLERS, Freewheelers (CBS 63183) EWEX 12.00 
PEDDLERS, Three In A Cell (CBS 63411) EXEX 12.00 
PEDDLERS, Live In London (EMI EMC 3022) EXM 10.00 
ANN PEEBLES, Starportrait (Germany Cream Int. 

158.100) EXM 12.00 
PEECH BOYS, Don't Make Me Wait (TMT 7001) M 6.00 
KEVIN PEEK, Awakening (Ariola ARL 5065) EXM 10.00 
LEON PEELS, Cottonhead Joe (US Whirlybird 2002) EX 7.00 
DONALD PEERS, Roses From Venice (Columbia DB 4369) M 6.00 
DONALD PEERS, Sing And Tell The Blues So Long 

DB4572, Promo) M 6.00 
DONALD PEERS, Where Were You (When | Needed You) 

(Columbia DB 4733, sol) EX 6.00 
DONALD PEERS, As Long As You Love Me A Little (DB 7299) (M/ 
Promo/6.00) M 6.00 
DONALD PEERS, Club Night Sing-Along (Columbia DB 7396)M — 6.00 
DONALD PEERS, Love, Like Summer, Has Gone 

(Columbia DB 7515, Promo) M 6.00 
DONALD PEERS, Put Your Head On My Shoulder 

(Columbia DB 7784) EX 6.00 
DONALD PEERS, Games That Lovers Play 

(Columbia DB 8079) EX 6.00 
DONALD PEERS, Turn The World Around The Other Way 

(Columbia DB 8162) M 6.00 
DONALD PEERS, Somewhere My Love (Columbia DB 8211)EX 6.00 
DONALD PEERS, Please Don't Go (Columbia DB 8502) M 6.00 
DONALD PEERS, Was It Yesterday (Decca F 12922, Promo)M 6.00 
DONALD PEERS, Give Me One More Chance 

(Decca F 13302) M 6.00 
DONALD PEERS, Round And Round (Decca F 13359) 

(M/Promo/6.00) EX 6.00 
DONALD PEERS, In A Shady Nook (Decca Tri DFE 6387)EX/EX — 8.00 
DONALD PEERS, Club Night Out (Columbia SEG 8422) EXM 7.00 
DONALD PEERS, The World Of (Decca SPA 75) EXEX 10.00 
DONALD PEERS, The World Of, Vol. 2 (Decca SPA 320)EXM 10.00 
DONALD PEERS, The Hits Of (MFP 1327) EXEX 10.00 
PEGGY SUE, Dynamite! (US Decca DL 75153) EXM 10.00 
DON PELOSI, A Quiet Tear (RIM 9) M 6.00 
PACO PENA, Art Of Flamenco Guitar 

(Decca DGS 7, GF) EXM 10.00 
TRACY PENDARVIS, Is It Me (London HLS 9213) VG 10.00 
TEDDY PENDERGRASS, Whole Town's Laughing At Me 

(Phil. S PIR 5116) M 6.00 
TEDDY PENDERGRASS, Nine Times Out Of Ten 

(Phil. 1663) (EX/Promo/6.00) EX 6.00 
TEDDY PENDERGRASS/WHITNEY HOUSTON, Hold Me 

(Asylum EKR 32, PS) EX/EX 6.00 
TEDDY PENDERGRASS, Teddy Pendergrass (Phil. 32127) (EX/M/ 
Promo/10.00) EXEX 10.00 
TEDDY PENDERGRASS, This One’s For You 

(Philadelphia PIR 85937, sol) EXEX 10.00 
TEDDY PENDERGRASS, Truly Blessed (Elektra EKT 82 

+ inner slv) EXM 10.00 
PENNIES, Juliet (U.A. UP 36068, B L. Morton/F. Fryer) EX 8.00 
PENNIES FROM HEAVEN, BBC TV Series 

(Decca DDV 5007/8) EXM 10.00 
BARBARA PENNINGTON, Midnight Ride 

(U. Artists UP 36378, Promo) M 6.00 
PENNYWHISTLERS, Cool Day & Crooked Corn 

(US Nonesuch 72024) EXM 10.00 
CHARLES PENROSE, Laughing Policeman 

(Columbia DB 8959) M 6.00 
PENTANGLE, Basket Of Light (Transatlantic TRA 205, GF)EXEX 30.00 
PENTANGLE, Cruel Sister (Transatlantic TRA 2281, GF) ENVG 15.00 
PENTANGLE, Solomon's Seal (Reprise K 44197) EXNG 20.00 
PENTANGLE, So Early In The Spring 

(Making Waves SPIN 139) EXEX 10.00 
PEOPLE, | Am The Preacher (RCA 2028, Promo) VG 6.00 
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PEOPLE'S CHOICE, Do It Any Way You Wanna 


(Philadelphia 3500) EX 
PEOPLE'S CHOICE, Here We Go Again 

(Philadelphia S PIR 4410) EX 
PEOPLE'S CHOICE, If You Gonna Do It 

(Philadelphia S PIR 5237) M 
PEOPLE'S CHOICE, Boogie Down USA. 

(Philadelphia S PIR 69175) EXM 
PEPE, Film (VA) (Darin, Garland etc.) 

(Pye Int.NPL 28015) EXM 


KEN PEPPER, Just A Little At A Time (Top Rank JAR 535) EX 
PAT PEPPER, Look At You Now 

(Canada Pilgrim 7007 + inner sleeve) 

DANNY PEPPERMINT, The Peppermint Twist 
(London HLL 9478) EX 
NANCY PEPPERS, Pepper Box (Spark SRL 1100) M 
NANCY PEPPERS, Doctor Music (Spark SRL 1119) 
(M/Promo/6.00) M 
NANCY PEPPERS, Pepper Box (Spark SRLP 113) EX/EX 
NANCY PEPPERS, Leaving For Better Times 

(Cow Pie UP 36426, Promo) EX 
PEPPERS, Jesus Will Outshine Them All (U. Artists BP 353)EX 


EXM 


PEPPERS, I Believe (Attic NPB 1, PS) EXM 
PEPPERS, Leaving For Better Times (Cow Pie UAS 30183)EX/M 
PEPPI, The Skip (Decca F 12055) EX 
PEPSI & SHIRLIE, Heartache (Polydor POSP 837, PS) EXM 
LANCE PERCIVAL, Riviera Cayf (Parlophone R 5032) EX 
LANCE PERCIVAL, Shame And Scandal In The Family 

(Parl. R 5335) M 
NORMAN PERCIVAL ORCHESTRA, Woman Of Straw 

(U.A. UP 1052) EX 


CHRISTINE PERFECT, When You Say 

(Blue Horizon 57-3165, wol) VG 
EMILIO PERICOLI, Al Di La (Warner Bros. WB 69) VG 
MARIA PERILLI, Ave Maria (Philips PB 807) M 
CARL PERKINS, Blue Suede Shoes (Charly CS 1014) EX 
CARL PERKINS, Carl Perkins (Jet 182, PS) EX/EX 
CARL PERKINS, Long Tall Sally (CBE Embassy 31454) EX/M 


CARL PERKINS, Blue Suede Shoes (Sun 6467009) EX/M 
CARL PERKINS, Ol’ Blue Suede's Back 
Uet UATV 30146 + inner siv) EWEX 


JOE PERKINS, Little Eeefin Annie (London HLU 9794) x 
POLLY PERKINS, Polly (Greasepaint GP3/6575/SM8, 


Autographed) EXM 
PERREY & KINGSLEY, Spotlight On The Moog 

(Vanguard VSD 6525) EX/EX 
LEE 'SCRATCH' PERRY, Kentucky Skank 

(Mojo Music, 33.3rpm, PS) EXM 
STEVE PERRY, Ginny Come Lately (Decca F 11462) VG 


JON PERTWEE, Worzel's Song (Decca F 13885) EX 
PESTALOZZI CHILDREN'S VILLAGE, Songs Of Joy 


(K-Tel ONE 1140) EX/EX 
PETER AND ALISON, Mingalay (Alp 595009) M 
PETER & GORDON, A World Without Love 

(Columbia DB 7225) EX 


PETER & GORDON, Nobody | Know (Columbia DB 7292) EX 
PETER & GORDON, True Love Ways (Columbia DB 7524) EX 
PETER & GORDON, To Know You Is To Love You 

(Columbia DB 7617) EX 
PETER & GORDON, Baby I’m Yours (Columbia DB 7729) VG 
PETER & GORDON, Lady Godiva (Columbia DB 8003) 


(EX/Promo/8.00) EX 
PETER & GORDON, Knight In Rusty Armour 

(Columbia DB 8075) EX 
PETER & GORDON, The Best Of (C5 502) EXM 
PETER & GORDON, Somewhere 

(Germany Columbia SMC 74 229) EXVG 
PETER & HEADLINES, Don't Cry Little Girl 

(Decca F 11980, Promo) M 
PETER & HEADLINES, Tears And Kisses 

(Decca F 12035, Promo) M 
PETER & WOLF (VA), Viv Stanshall, Eno, P. Collins 

(RSO 2479-167 + ins) EXM 


PETER, JAN & JOHN, Mountain Boy (HMV POP 1442) EX 
PETER, PAUL & MARTY, Peter, Paul & Marty 
(Polydor 2383238 + bkit) 

PETER, PAUL & MARY, Blowin' In The Wind 
(W. Bros. WB 104) EX 
PETER, PAUL & MARY, Peter, Paul & Mary 


EXM 


(W. Bros.WEP 6114) EX/EX 
PETER, PAUL & MARY, In The Wind, Vol. 1. 
(W. Bros. WEP 6135) EXM 


PETER, PAUL & MARY, In The Wind (W. Bros. WM 8142)EX/EX 
PETER, PAUL & MARY, A Song Will Rise 


(W. Bros. W1859) (St/EX/EX/10.00) EX/EX 
PETER, PAUL & MARY, 10 Years Together 

(W. Bros. K 45051) EXM 
PETER, PAUL & MARY, Most Beautiful Songs 

(W. Bros.K 66015) EXM 


PETER, PAUL & MARY, Star Collection (W. Bros. K 26001)EX/M 


PETER, PAUL & MARY, Reunion (W. Bros. K 56554) — EX/EX 
PETER, PAUL & PIANOS (Rostal/Schaeffer) 

(Pye NSPL 41005) EX/EX 
PETERS & LEE, Welcome Home (Philips 6006 307) M 
PETERS & LEE, By Your Side (Philips 6006 339) EX 
PETERS & LEE, Don't Stay Away Too Long 

(Philips 6006 388) M 
PETERS & LEE, Rainbow (Philips 6006 406) M 


PETERS & LEE, (Hey Won't You Play) Another Somebody 
(Philips 6006 468) 

PETERS & LEE, The Serenade That We Played 

(Philips 6006 496) 

PETERS & LEE, Hey, Mr. Music Man (Philips 6006 502) 
PETERS & LEE, What Is Love (Philips 6006 541) 
PETERS & LEE, Save Me (Philips 6006 549) 
PETERS & LEE, We Can Make It (Philips 6308 165, 
Autographed) 

PETERS & LEE, We Can Make It (Philips 6308 165) 
PETERS & LEE, By Your Side (Philips 6308 192, GF) 
PETERS & LEE, Favourites (Philips 9109 205, GF) 
PETERS & LEE, Rainbow (Philips 6308 208) 
PETERS & LEE, Serenade (Philips 9109 210) 
PETERS & LEE, Invitation (Philips 9109 217) 
PETER'S FACES, Try A Little Love My Friend 
(Piccadilly 7N 35196) M 
PETER'S FACES, (Just Like) Romeo & Juliet 
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6.00 


6.00 


6.00 


10.00 


10.00 
7.00 


10.00 


8.00 
6.00 


6.00 
10.00 


6.00 
6.00 
6.00 
10.00 
7.00 
6.00 
6.00 


7.00 
6.00 
15.00 
6.00 
6.00 
6.00 
7.00 
10.00 
10.00 


10.00 
6.00 


12.00 
15.00 
10.00 
6.00 
6.00 


10.00 
6.00 


6.00 
6.00 
6.00 


6.00 
6.00 


6.00 


8.00 
10.00 


10.00 


15.00 


15.00 


15.00 
6.00 


10.00 


6.00 


7.00 


7.00 
10.00 


10.00 


10.00 


12.00 
10.00 
10.00 


10.00 
6.00 
6.00 


6.00 
6.00 


6.00 


6.00 
6.00 
6.00 
6.00 


15.00 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 


20.00 


15.00 


6.00 


PETERS SISTERS, Terrific (France Columbia 33SCX 1288)EX/M 10.00 


LENNIE PETERS, And My Heart Cried (Oriole CB 1887) M 7.00 
PATSY PETERS, Time Alone (Players Records PR 128, 

Autographed) EXEX 10.00 
ROD PETERS, Cherish (CBS 7802) M 6.00 
SCOTT PETERS, Bobbie Allen (Pye 7N.15363, wol) M 7.00 
COLLEEN PETERSON, Beginning To Feel Like Home (US Capitol 
ST-11567) EXEX 10.00 
COLLEEN PETERSON, Colleen (US Capitol ST-11714) EXM 10.00 
D. PETERSON, The River's Risin’ (DJP DJPO1) M 6.00 
LP OSCAR PETERSON, Quartet (Columbia 33C 1038) EXM 12.00 


OSCAR PETERSON, In A Romantic Mood (HMV CLP 1086)EX/EX 10.00 
OSCAR PETERSON, Jazz Portrait Of Frank Sinatra 


(HMV CLP 1355) EXEX 10.00 
OSCAR PETERSON, West Side Story (HMV CLP 1563) EX/EX — 10.00 
OSCAR PETERSON, Trio + Clark Terry 

(Mercury 200030 MCL) EXEX 10.00 
OSCAR PETERSON, Sound Of The Trio (Verve VLP 9023)EX/EX 10.00 
OSCAR PETERSON, Trio Plays (Verve VLP 9071) EXEX 10.00 
OSCAR PETERSON, Put On A Happy Face (Verve SVLP 9146) EXM 
10.00 

OSCAR PETERSON, Tracks (Base BAP 5040) EXEX 10.00 
PAUL PETERSON, A Little Bit For Sandy 

(US Motown 1129, Promo) EX 15.00 
RAY PETERSON, The Wonder Of You (RCA Tri 1131) EX 8.00 
RAY PETERSON, Answer Me (RCA 1175) M 15.00 
RAY PETERSON, Tell Laura | Love Her (RCA 1195) EX 12.00 
RAY PETERSON, Corrine Corrina (London HLX 9246) VG 7.00 
RAY PETERSON, ! Could Have Loved You So Well 

(London HLX 9489, sol, wol) VG 7.00 
RAY PETERSON, Missing You (US Dunes 2006, wol) EX 6.00 
RAY PETERSON, The Other Side Of (US MGM E-4277) EXM 12.00 
RAY PETERSON, Missing You (US UNI 73078) EXEX 12.00 
PETEY, PATTY, PEGGY & BRUCE, The Happy Penguins 

(Top Rank JAR 250) EX 6.00 


Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. 
Or if you prefer: duanehobden936@hotmail.com Stock in excess of 


125,000. 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. 
Email: max@maxvinyl.com 

Covers graded first. * denotes more by artist. P&P extra: 45s 
£2.75. (cheques payable to Max Hooley). Three or more records 
P&P free of charge in UK. 

UK shipping address ONLY accepted. NO Overseas orders. You can 
view stock and order on-line at www.maxvinylrecords.co.uk (see 
my advert in R.R. Price Guide 2020 page 18 and 2022 page 13). 


45 
45 


45 


45 


45 
45 


45 


45 
45 


45 
45 


45 


45 


45 
45 


45 
45 


45 
45 


45 
45 


45 
45 


45 
45 


OLETA ADAMS*, Get Here (Fontana OLETA 3) EX 4.00 
ALI & FRAZIER, Up Town Top Ranking 

(Arista 74321 158847) EX 5.00 
SHOLA AMA & CRAIG ARMSTRONG, Someday I'll Find You 

(EMI TCBLH 001) EX 4.00 
PETER ANDRE, Flava (Mushroom Flava D 1) EX 6.00 
PETER ANDRE, Natural (Mushroom SX 1577) M 6.00 
PETER ANDRE, All Night All Right (Mush 21S) EX 6.00 
APACHE INDIAN, Caste System (Island ISJB 560) VG 4.00 
BEAUTIFUL SOUTH*, Old Blue Eyes Is Back (Go GOD 66) EX 5.00 
BON JOVI*, Someday I'll Be Saturday Night 

(Vertigo JOVJB 15) EX 6.00 
BON JOVI*, Say It Isn't So (Mercury JOVJB 23) VG 5,00 
BOYZONE, Key To My Life (Polydor PO 342) EX 5.00 
BOYZONE, So Good (Polydor ZONE 3) EX 5.00 
BOYZONE, Coming Home Now (Polydor ZONE 5) EX 5.00 
BOBBY BROWN, My Prerogative (MCA 2094 JB ) EX 5.00 
MELANIE C, | Turn To You / Never Be The Same Again 

(Live) (Virgin VSLH 1772) VG 5,00 
ALI CAMPBELL, That Look In Your Eye (Kuff KUFF 1) EX 4.00 
CHINA BLACK, Stars (Wildcard CARD 9) VG 4.00 
D:REAM, U R The Best Thing (Magnet MAG 1021) M 5.00 
DIANA DAWSON, Got To Give Me Love (EMI EMLH 392) EX 5.00 
DEF LEPPARD*, Make Love Like A Man 

(Bludgeon Riffola LEP 7) VG 5.00 
DEF LEPPARD*, Heaven Is (Bludgeon Riffola LEP LH 9) EX 5.00 
DON PABLO'S ANIMALS, Venus (Rumour RUMA 18) EX 4.00 
DOROTHY, What's That Tune (Doo Doo) 

(RCA 213309147JB) EX 5.00 
EAST 17*, Steam (London LONT 353) EX 5.00 
WHITNEY HOUSTON*, Exhale (Arista 21327 547 JB) EX 5.00 
W. HOUSTON & C.C. WINANS, Count On Me 

(Arista 21345 847 JB) EX 5.00 
JANET JACKSON*, That's The Way Love Goes 

(Virgin VS 1460) M 5.00 
JANET JACKSON*, If (Virgin VS 1474) EX 5.00 
KLF*, Justified & Ancient (KLF Comm. KLFPUB 1) M 7.00 
JULIAN LENNON*, Saltwater (Virgin VS 1361) EX 4.00 
C.J. LEWIS, Everything Is Alright (Uptight) 

(Black Market BMI 019) VG 4.00 
ALISON LIMERICK, Make It On My Own (Arista 114 996) EX 5.00 
LULU*, Independence (Dome DOME 1001) EX 5.00 
M PEOPLE*, Sight For Sore Eyes (Decon. 74321245477) EX 5.00 
M PEOPLE*, Love Rendezvous 

(Deconstruction 21319287 JB) EX 5.00 
M PEOPLE*, Dreaming (BMG 2164535 7 JB) EX 8.00 
MADISON AVENUE, Who The Hell Are You 

(VC Recordings VCRLH 70) VG 5.00 
RICHARD MARX*, Take This Heart / Hazard 

(Capitol CL 667) VG 4,00 
MEAT LOAF*, I'd Lie For You (And That's The Truth) 

(Virgin VSLH 1563) EX 5.00 
MARK MORRISON, Crazy (WEA O54LC) EX 4.00 
MR BEAN & SMEAR CAMPAIGN, (I Want To Be) Elected 

(London LON 319) 4.00 
JIMMY NAIL*, Cowboy Dreams (East West YZ 868) EX 5.00 
ORCHESTRAL MANOEUVRES IN DARK*, Pandora's Box 

(Virgin VS 1331) VG 5.00 
MARK OWEN, Child (RCA 21 424417) VG 4.00 
PET SHOP BOYS*, Left To My Own Devices 

(Parlophone R 6198) EX 5.00 
PET SHOP BOYS’, It's Alright (Parlophone R 6220) VG 5.00 
PET SHOP BOYS*, Can You Forgive Her 

(Parlophone R 6348) EX 5.00 
PET SHOP BOYS*, | Wouldn't Normally Do This Kind Of Thing 
(Parlophone R6370) EX 5.00 
PET SHOP BOYS*, Liberation (Parlophone R 6377) EX 5.00 
PHATS & SMALL, Feel Good (Multiply 7MULTY 54) EX 5.00 
PRINCE*, Letitgo (Warner Bros. W 0260LC) EX 6.00 
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45 PRINCE* & NONA GAYE, Love Sign (NPG 60667D, 


Margie Cox on A-side) EX 20.00 
45 REEF, Come Back Brighter (Sony 6640972 00) VG 4.00 
45 VIC REEVES*, Abide With Me (Island SIGH 7-13) EX 4.00 
45 TONY RICH PROJECT, Nobody Knows 

(LaFace 21356427 JB) VG 4.00 
45 RIGHT SAID FRED*, Those Simple Things / Daydream 

(TUG SNOG 4) EX 5.00 
45 ROBSON & JEROME, I Believe /Up On The Roof 

(RCA 74321-326887 JB) VG 5.00 
45 JON SECADA*, Just Another Day (SBK SBK 35) VG 5.00 
45  SHAMEN, L.S.I. (One Little Indian 68 TP7) VG 4.00 
45 SHUT UP AND DANCE, Save It Til The Morning After 

(Pulse-8 PULS84S) EX 5.00 
45 SIMPLE MINDS*, Let There Be Love (Virgin VS 1332) EX 5.00 
45 SIMPLY RED*, Remembering The First Time (EW O15LC) EX 5.00 
45 SIMPLY RED*, Never Never Love (EW 029LC) EX 5.00 
45 SNAP, Exterminate (Arista 74321 10696-7) EX 4.00 
45 SPICE GIRLS*, Holler / Let Love Lead The Way 

(Virgin VSLH 1788 X750) VG 5.00 
45 LISA STANSFIELD*, Change (Arista 114 820) EX 5.00 
45 LISA STANSFIELD*, Someday (I'm Coming Back) 

(Arista 12356-7) EX 5.00 
45 LISA STANSFIELD*, In All The Right Places 

(MCA MCS 1780) EX 5.00 
45 LISA STANSFIELD*, So Natural (Arista 169137) EX 5.00 
45 CURTIS STIGERS, You're All That Matters To Me 

(Arista 115 273) EX 4.00 
45 STING*, All This Time (A & M AM 713) VG 5.00 
45 TAKE THAT*, Why Can't | Wake Up With You 

(RCA 74321 13310-7 JB) EX 5.00 
45 TAKE THAT*, Pray (RCA 74321 15450-7) EX 5.00 
45 TAKE THAT*, Relight My Fire 

(RCA 74321 16772-7 with Lulu) EX 5.00 
45 TAKE THAT*, Babe (RCA 74321 18213-7) EX 5.00 
45 TAKE THAT*, Love Ain't Here Anymore (RCA 21214837 JB)EX 5.00 
45 TAKE THAT*, Sure (RCA 21236627 JB) EX 5.00 
45 TEXAS*, In Demand (Mercury MERJB 528) VG 4.00 
45 KENNY THOMAS, Best Of You (Cooltempo COOL 243) EX 4.00 
45 TRAVIS*, Coming Around (Independiente ISOM 45) VG 5.00 
45 TWO UNLIMITED, The Real Thing (PWL PWL 306) EX 4.00 
45 TYSON, Groovin' (Pulse-8 LOSE 65) VG 4.00 
45 UB40*, Until My Dying Day (Virgin DEPLH 45) EX 5.00 
45  UNDERCOVER*, Never Let Her Slip Away 

(PWL Int. PWL 255) EX 4.00 
45 WAS NOT WAS, Papa Was A Rolling Stone (Fontana WAS 7)EX 5.00 
45 PAUL WELLER*, Brushed (Island ISJB 666) EX 5.00 
45 WEST END, The Love I Lost (PWL Int. PWL 253) M 4.00 
45 WEST END, Love Rules (RCA 21292707 JB) M 4.00 
45 WET WET WET*, Cold Cold Heart (Precious JEWEL 22) EX 5.00 
45 WET WET WET*, Don't Want To Forgive Me Now 

(Mercury JWUB 25) EX 5.00 
45 WET WET WET*, Somewhere Somehow (Mercury JWUB 26)EX 5.00 
45 WET WET WET*, She's All On My Mind 

(Mercury JWUB 27, DJ Promo) EX 5.00 
45 WHIGFIELD, Think Of You (Systematic SYS 10) EX 4.00 
45 ROBBIE WILLIAMS, Lazy Days (Chrysalis CHSLH 5063) VG 6.00 
45 ROBBIE WILLIAMS, South Of The Border 

(Chrysalis CHSLH 5068) VG 6.00 
45 WONDER STUFF, On The Ropes (Polydor GONJB 15) M 5.00 
45 YOUNG DISCIPLES, Apparently Nothin’ (Talkin' Loud TLK 5)VG 4.00 


Wants lists are very welcome, Over 20,000 records in stock. VISIT MY WEBSITE 
AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


THE JIVE DIVE RECORDS 


Est. 42+ years 

Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, DORSET, 
BH31 6HH. 

Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000-- records in stock... 
PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
ITEMS AVAILABLE. 


MIXED 45rpms 
45 DION, That's My Desire / Where Or When (London) NM 12.00 
45 DION, A Teenager In Love / | Cried Before (London, Tri) VG 9.00 
45 DION, The Wanderer / The Majestic (HMV) EX 6.00 
45 DION, Runaround Sue / Runaway Girl (Top Rank) NM 7.00 
45 DION, Runaround Sue / Runaway Girl (Top Rank) EX 5.00 
45 DION, When You Wish Upon A Star (Top Rank) EX 8.00 
45 DION, Ruby Baby / He'll Only Hurt You (UK, CBS) NM 6.00 
45 DION, Tag Along / We Went Away (US, Mohawk) EX 6.00 
45 DION, The Chosen Few & Timberlanes (Virgo) M 5.00 
45 DION, Written On Subway Wall +3 (Pic Cov, Arista EP) EX 6.00 
45 DION & BELMONTS, | Wonder Why (Laurie) EX 4.00 
45 THE BELMONTS, Walk On By / Let's Call It Day (Orig. Sabina)EX 6.00 
45 DION & WANDERERS, Help Wonder Where Bound 

(Demo, Columbia) EX 7.00 
45 THE MYSTICS, White Cliffs Of Dover (Laurie) EX 5.00 
45 MIKE PRESTON, A House A Car A Wedding Ring (Decca, Tri)EX — 5.00 


45 MIKE PRESTON, Marry Me (Decca) 

45 MIKE PRESTON, I'd Do Anything (Demo, Decca) 

45 MIKE PRESTON, I'd Do Anything (Decca) 

45 MIKE PRESTON, Mr. Blue (Decca) 

45 MIKE PRESTON, Togetherness (Decca) 

45 MARIANNE FAITHFULL, House Of The Rising Sun (Decca) 
45 MARIANNE FAITHFULL, Come And Stay With Me (Decca) 
45 MARIANNE FAITHFULL, This Little Bird (Decca) 

45 MARIANNE FAITHFULL, The Sha La La Song (Decca) 

45 MARIANNE FAITHFULL, As Tears Go By (Decca) 

45 MANTOVANI, Song of Sorrento (Decca, Tri) 

45 MANTOVANI, Let Me Be Loved (Decca, Tri) 

45 MANTOVANI, Stranger In Paradise (Decca, Tri) 

45 MANTOVANI, The Spring Song (Decca, Tri) 

45 MANTOVANI, Dream Dust (Decca, Tri) 

45 MANTOVANI, To My Love (Decca, Tri) 

45 MANTOVANI, The Party's Over (Demo, Decca) 

45 MANTOVANI, Fascination (Demo, Decca) 

45 MANTOVANI, The Valiant Years (Demo, Decca) 

45 JOHNNY PRESTON, Feel So Fine (Rocker, (Mercury) 

45 JOHNNY PRESTON, Cradle Of Love (Uptempo, (Mercury) 
45 JOHNNY PRESTON, Running Bear (Mercury) 

45 BIG BOPPER, Chantilly Lace (Mercury) 

45 BLONDIE, Sunday Girl (Pic. Cov., Chrysalis) 

45 BLONDIE, Atomic (Pic. Cov.,Chrysalis) 

45 BLONDIE, Rapture (Pic. Cov., Chrysalis) 

45 BLONDIE, Island Of Lost Souls (Pic. Cov., Chrysalis) 

45 BLONDIE, Dreaming (Pic. Cov., Chrysalis) 
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45 BLONDIE, Heart Of Glass (Pic. Cov., Chrysalis) EX 3.00 
45 C.C.S., Walking (RAK) EX 4.00 
45 C.C.S., Shakin' All Over (RAK) EX 4.00 
45 C.C.S., Hurricane Coming (RAK) EX 4.00 
45 C.C.S., The Band Played The Boogie (RAK) EX 4.00 
MIXED 45rpms 
45 THE SHELL, Goodbye Little Girl (Demo, Columbia) vG 9.00 
45 THE MIGEL FIVE, Together (Demo, Columbia) EX 15.00 
45 THE QUIET WORLD Of LEA & JOHN, Miss Whittington / There Is A 

Mountain (Steve Hackett, Dawn) EX 30.00 
45 CHICAGO, Anybody Know Time It Is (Demo, CBS) EX 8.00 
45 MAGNET, Let Me Stay / Mr Guy Fawkes (Demo, CBS) EX 35.00 
45 SERENDIPITY, If | Could / Castles (Demo, CBS) EX 50.00 
45 JOCELYNE JOCYA, | Have Loved Me A Man / 

Time (Demo, CBS) EX 175.00 
45 DEE & THE QUOTUM, Someday You'll Need Someone / Send Some 

Flowers To Julie (Demo, Jayboy) VG 50.00 
45 BRIAN PARRISH, In Good Time (Demo, U.A.) EX 20.00 
45 KIPPINGTON LODGE, In My Life/Can See Her Face 

(Demo, Parlophone) EX 60.00 
45 STRAWBERRY ALARM CLOCK, Good Moming Starshine / Me And The 

Township (Demo, MCA) EX 25.00 
45 LANCE HANIBAL, Read The News/Return Of Bullet (Bluecat)EX 50.00 
45 JOE “GROUNDHOG” RICHARDSON, Take It Off / 

Blues To Take It Off By (MajorMinor) EX 20.00 
45 TONY HATCH ORCH., Crossroads/Marie Celeste (Demo, Pye)EX 14.00 
45 BUCHANAN BROTHERS, Medicine Man 

(Demo, Page One, nc) EX 15.00 
45 JIMMY WITHERSPOON, Key To The Highway 

(Acetate, Emidisc) EX 35.00 
FOLK LPs 
LP LINDISFARNE, Fog On The Tyne (Pink Scroll, Charisma1050)EX 9.00 
LP LINDISFARNE, Dingly Dell (Charisma 1057) EX 8.00 
LP LINDISFARNE, Nicely Out Of Tune (Pink Charisma 1025) EX 7.00 
LP RALPH MCTELL, Revisited (Transatlantic 227) NM 6.00 
LP TOM PAXTON, Ain't That News (70s Press, Elektra 7298) EX 7.00 
LP  RATTLEBONE & PLOUGHJACK, Compiled By Ashley Hutchings 

(Black Island, HELP 24) EX 8.00 
LP STEELEYE SPAN, Hark! The Village Wait (Stereo, Crest 22) M 9.00 
LP STEELEYE SPAN, Folk Songs Old England, Vol.1 (Crest 23) M 7.00 
LP STEELE EYE SPAN, Parcel Of Rogues (Gatefold, 

Chrysalis 1046) M 700 
LP STEELEEYE SPAN, Commoner's Crown (Chrysalis 1071) EX 7.00 
LP JOHN STEWART, Forgotten Songs Of Old Yesterday 

(RCA 43155) EX 7.00 
POP / PROG LPs 
LP ABBA, Arrival (Epic) EX 5.00 
LP ABBA, The Album (Gatefold, Epic) EX 5.00 
LP ABBA, Voulez-Vous (Epic) EX 5.00 
LP ABBA, Souper Trouper (Epic) EX 5.00 
LP AMERICA, Hide Away (W. Bros.) EX 7.00 
LP AMERICA, Greatest Hits (W. Bros.) EX 7.00 
LP ARGENT, All Together Now (Epic) EX 15.00 
LP AQUA, By Edgar Froese (Kraut Rock, Virgin V2016) EX 25.00 
LP BLACK SABBATH, Black Sabbath (Spaceship) EX 30.00 
LP JACQUES BREL, Is Alive And Well Living Paris (CBS) EX 20.00 
LP THE CARPENTERS, Live At The Palladium (A&M) EX 5.00 
LP THE CARPENTERS, A Kind Of Hush (A&M) EX 5.00 
LP THE CARPENTERS, Horizon (A&M) EX 5.00 
LP THE CARPENTERS, Passage (A&M) EX 5.00 
LP THE CARPENTERS, The Singles (Gatefold) (A&M) EX 5.00 
LP HARRY CHAPIN, Short Stories (Gatefold, Elektra) EX 7.00 
LP JOE COCKER, Civilized Man (Capitol) EX 6.00 
LP JOE COCKER, Replay-Something To Say (Sienna) EX 5.00 
LP JOSIE COTTON, From The Hip (Elektra) EX 8.00 
LP PHIL COLLINS, Serious Hits Live! (2LP, Virgin) EX 6.00 
LP ALICE COOPER, The Best Of (W.Bros.) EX 7.00 
LP CREAM, Wheels Of Fire (Polydor 583 040) EX 15.00 
LP KING CRIMSON, In The Court Of (Gatefold, Polydor) EX 25.00 
LP KING CRIMSON, Islands (Island 9175) EX 30.00 
LP KING CRIMSON, In The Wake Of Poseidon 

(Pink Island 9127) EX 120.00 
LP CULTURE CLUB, Waking Up House On Fire (Virgin) EX 7.00 
LP CURVED AIR, Midnight Wire (RCA) EX 12.00 
LP DURAN DURAN, Seven And The Ragged Tiger (EMC) EX 7.00 
LP BOB DYLAN, Rare Batch White Wonder, Vol. 1. 

(Joker 3605) EX 9.00 
LP BOB DYLAN, Little White Wonder, Vol. 3 (Buhay 8003) EX 9.00 
LP THE EAGLES, Their Greatest Hits (Asylum) EX 5.00 
LP DAVE EDMUNDS, Repeat When Necessary (Swansong) EX 5.00 
LP DAVE EDMUNDS, Rock Pile (Gatefold, Beat) EX 5.00 
LP DAVE EDMUNDS, Subtle As A Flying Mallet (RCA) EX 5.00 
LP ELECTRIC LIGHT ORC, ELO's Greatest Hits (Jet) EX 5.00 
LP EMMERSON LAKE, Tarkus (Island) EX 8.00 
LP FOCUS, Focus (Polydor 2384070) EX 7.00 
LP FOCUS, Hamburger Concert (Polydor 2442124) EX 8.00 
LP FOCUS, Focus Il (Imperial 24385) M 8.00 
LP FOCUS, Mother Focus (Polydor 2302036) EX 9.00 
LP FOCUS, Focus 3 (2LP, Polydor 2344039) EX 9.00 
LP MORT GARSON, Electronic Hairpieces 

(1969, A&M AMLS 960) EX 20.00 
LP HISTORY, America's Greatest Hits (WEA) EX 6.00 
LP BARCLAY JAMES, Time Honoured Ghosts (Polydor) M 8.00 
LP JON & VANGELIS, The Friends Of Mr Cairo (Polydor 5053) M 7.00 
LP JOHN KONGOS, Kongos (Gatefold, Fly) EX 7.00 
LP LED ZEPPELIN, Led Zeppelin Il (2nd Press, Atlantic) EX 50.00 
LP LED ZEPPELIN, Led Zeppelin Il (2nd PressRed Maroon, 

Atlantic) EX 50.00 
LP GEORGE MARTIN, Off The Beatle Track (Parlophone) EX 15.00 
LP MEATLOAF, Bat Out Of Hell (Epic) EX 5.00 
LP MOODY BLUES, Octave (Gatefold, Decca) EX 5.00 
LP MOODY BLUES, Out Of This World (K-Tel) EX 5.00 
LP THE MOODY BLUES, Our Childrens Childrens 

(Gatefold, Threshold) EX 7.00 
LP VAN MORRISON, Inarticulate Speech Of The Heart 

(Mercury MER16) EX 7.00 
LP MOTT THE HOOPLE, All The Young Dudes (CBS) EX 9.00 
LP MIKE OLDFIELD, Tubular Bells (Virgin 2001) M 6.00 
LP SUZI QUATRO, Greatest Hits (RAK) EX 6.00 
LP QUEEN, Jazz (EMI) EX 20.00 
LP BRINSLEY SCHWARZ, Original Golden Greats 

(Nick Lowe, U.A. USP101) EX 7.00 
LP SLADE, Smasheshes (Polydor) EX 5.00 
LP BRUCE SPRINGSTEEN, Bom In The U.S.A. (CBS) EX 5.00 
LP CHRIS SQUIRE, Fish Out Of Water (Gatefold, 

Atlantic K50203) EX 12.00 
LP AL STEWART, Time Passages (RCA) NM 7.00 
LP AL STEWART, Year Of The Cat (Gatefold, RCA) EX 5.00 
LP SUPERTRAMP, Breakfast In America (A&M) EX 6.00 


LP TANGERINE DREAM, Stratosfear (Gatefold, Virgin) EX 8.00 
LP 10CC, Bloody Tourists (Gatefold, Phonogram) EX 5.00 
LP 10CC, Greatest Hits of 10cc (UK) EX 5.00 
LP T. REX, The Slider (EMI) EX 14.00 
LP T. REX, Solid Gold T. Rex (EMI) EX 9.00 
LP T. REX, Electric Warrior (Fly) EX 14.00 
LP JETHRO TULL, Stand Up (Gatefold, Pink Island) EX 60.00 
LP JETHRO TULL, Thick As A Brick (Gatefold, Chrysalis) VG 15.00 
LP RICK WAKEMAN, Myths Legends King Arthur Knights 

Round Table (2LP + Book, A&M) EX 7.00 
LP STEVE WINWOOD, Keep On Running (Island) EX 6.00 
LP STEVE WINWOOD, Talking Back To The Night (Island) EX 5.00 
LP STEVE WINWOOD, Every Little Bit Hurts (Wing) EX 9.00 
LP U CAN ALL JOIN IN, Tull / Fairport / Traffic / Free / Nirvana+ (Pink 

Island) EX 9.00 
LP YES, Fragile (1st Press + Book, Atlantic 24019) EX 50.00 
LP YES, Fragile (2nd Press, Gatefold, Atlantic) M 5.00 
LP YES, Relayer (Gatefold, Atlantic) M 7.00 
LP YES, Tormato (Atlantic) EX 5.00 
LP BOX SET x 3 LPs, Concert For Bangladesh (Apple 3385) EX 25.00 
78rpms 
78 BILL HALEY & COMETS, Hook Line Sinker / 

Goofin' Around (Brunswick) EX 7.00 
78 BILL HALEY & COMETS, Shake Rattle & Roll (Brunswick) EX 6.00 
78 BILL HALEY & COMETS, Hotdog Buddy / Rockin' Thru Rye 

(Brunswick) EX 6.00 
78 BILL HALEY & COMETS, Rip It Up / Teenager's Mother 

(Brunswick) EX 6.00 
78 BILL HALEY & COMETS, Rock Around The Clock / 13 Women 

(Brunswick) EX 6.00 
78 BILL HALEY & COMETS, Rock-A-Beatin' Boogie (Brunswick)EX 6.00 
78 BILL HALEY & COMETS, R.O.C.K. / Saints Rock 'n' Roll 

(Brunswick) EX 6.00 
78 BILL HALEY & COMETS, Birth Of The Boogie / 

Mambo Rock (Brunswick) EX 6.00 
78 BILL HALEY & COMETS, See You Later Alligator (Brunswick)EX 6.00 


NOTE: 78s ARE SECURELY PACKED. TEL: 01202 822044 or 07511 
257899. 
Email: sales@jivedive.net / WEBSITE: www: jivedive.net 


GRANITE CITY ROCK 'N' ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 1SP. Tel: 07713 352991 for 
enquiries. Or find us on Prime Cuts Vinyl 2020@8mail.com 

P&P: £4.00 First Class. 

LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, ‘73 1st 
Press, solid Light Blue Tri Lbl w Blk Inners, 2 Posters + 2 Stickers, GF 
only, 1 side opening) EX/EX+ 990.000no 

LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, '73, GF w 
Blk Inner, 2 Posters + 2 Stickers) EX+/EX — 45.00 

2LP FREE, Live (Orig. Radio Broadcast 1970s, Ltd. Ed. Set, 3-sided 180g 
col. Vinyl, exclusive etched design, Free logo S4, Hand no., 


GF, Live, Fac. sealed) S/S 38.00 
2LP LED ZEPPELIN, Jimmy Page Birthday Party, RAH London, 

9.01.70, stunning Live Set, GF, Fac. sealed) M 38.00 
2LP LED ZEPPELIN, Many Faces Of: 

A Journey Through The World (GF, 180g, Fac. sealed) M 35.00 
LP LED ZEPPELIN, One (Turquoise Slv, 

Atlantic 588171, Stereo) M 45.00 
LP DAVID BOWIE, Japan: NHK Hall, Tokyo 1978 

(Ltd. Ed. Blue vinyl) M 35.00 
LP DAVID BOWIE, The Man Who Sold The World 

(Mercury 633 8041, iconic dress slv) M 35.00 
LP DAVID BOWIE, The Man Who Sold The World 

(Large col. Clock face slv, Mercury 1970) M 35.00 
CD DAVID BOWIE, Glastonbury 2000 (Live 2CDs/1DVD, 

46 trks, Fac. sealed) M 35.00 
LP THE BEATLES, Please Please Me ( 

Gold/BIk Parlophone PCS 3042) M 35.00 
LP THE BEATLES, Yesterday & Today (iconic Butcher's & Doll slv, Capitol 

USA 57-2553) M 35.00 
LP BRIDGET ST. JOHN, Songs For The Gentle Man 

(1971 Dandelion, Cherry Red, Fac. sealed) S/s 32.00 
LP AMBROSE SLADE, Ballzy (ACL 0059, fab reissue, 

Fac. sealed S/S 35.00 
2LP KRAUTROCK AND PROGRESSIVE, The Secret Archives (Ltd. Ed. Inc. 

Frupp, Carmen, Fuchsia, Affinity, Deep Feeling, 13 bands) M 38.00 
LP CAN, Zhengzheng Rikang 

(Rec. '68/'69 at Schloss Norvenich) M 30.00 
LP SPOOKY TOOTH, It's All About (ACT 0055, 

Fac. Sealed + bonus trks) S/S 32.00 
LP NEIL YOUNG & CRAZY HORSE, Hey Hey, My My 

(‘89 Rare Trks + Radio sessions, Fac. sealed) M 32.00 
LP THE ANIMALS, Animal Tracks (ACL 0060 + bonus Trks, 

Fac. sealed) S/S 32.00 
LP MADONNA, Live In Dallas, USA, 07.05.90 

(Dallas Blond, Ltd. No.) M 33.00 
LP ROLLING STONES, Key To The Highway (17 Trks 1963/64, 

UK/Chicago sessions) M 34,00 
LP LIVING BLUES, Bamboozle 

(+ bonus Trks, 1972, Fac. sealed) S/S 31.00 
LP CHUCK BERRY, Chuck (Dualtone 2017, 1st album of 

new recordings in 30+ yrs inc. free download 

+ Lyr/Photo Book, GF, Fac. sealed) M 37.00 
LP JEFF BUCKLEY, Grace (Music On Vinyl, 

Columbia 1994, Ltd. Ed.) S/s 38.00 
LP PRIMAL SCREAM, Screamadelica (Creation / 

Sony 2011, Fac. sealed) M 43.00 
LP KILLERS, Sam's Town (Island Ltd. Ed. Pic Disc LP 

w Foldout Poster) M 35.00 
LP BOB MARLEY & THE WAILERS, Exodus 

(Tuff & Gong, col. Vinyl Ltd. Ed. w Inner SIv) M 37.00 
SINGLES 
7" MAGNUM, Back To Earth / Hold Back Your Love / Soldier Of The Line / 

Sacred Hour (Jet 7027, 1982, 2 singles) EX 25.00 
MAGNUM: 60 CDs / DVDs / Box Sets in stock 
7” LES CRANE, Desiderata / A Different Drummer 

(W. Bros. K16119, 1971) EX 25.00 
AUTO SPARKS, Hippopotamus (signed by Ron 4- Russell Mael, 

drawings, doodles & lyrics on A4 card) M 40.00 


JUST IN, Thousands of music CDs & DVDs. Music from 1960 to date. Inc. 
RARE Box sets from UK, Europe, USA. Rare, Live etc. Prices start from 
£2.00. Write / Tel / Message stating Wants. 

WANTED: Anything on STACIA, HAWKWIND Photos. Information. 

WANTED: LP: CAPTAIN MARRYAT (Thor 10075, 1974, any condition) 

Best price paid 

WANTED: PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, ‘73, 1st 

Press, solid Blue Triangle) 


DERRICKS DISCS 45rpm Singles 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, SHIFNAL, 
SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please leave 
message if not available. UK postage is £1.50 + 0.25p for 
additionals. Singles lists issued monthly of UK and US 45s. Also 
large lists of 45s at £1.00 and 50p each. MANY LPs, EPs, AND 
78s AVAILABLE. 


BARRY & TAMBERLANES, | Wonder What She's Doing Tonight 


(nc US Valiant 1963) EX 5.00 
FOUR ACES, Stranger In Paradise (nc, US Decca 1953) EX 4.00 
MITCHELL TOROK, Pink Chiffon (nc, US Guyden 1960) EX 4.00 
THE SILKIE, Blood Red River (Fontana 1965) EX 3.50 
TOMMY ROE, Stagger Lee (nc, US ABC 1971) EX 4.00 
PATSY CLINE, San Antonio Rose (nc, US Decca 1963) EX 4.50 
BILLY WILLIAMS, I'll Get By (nc, Coral 1958) EX 4.00 
CONNIE FRANCIS, Napoli (PS, nc, MGM Germany 1964) EX 4.50 
THOMAS WAYNE, Tragedy (nc, London 1958) EX 4.00 
JEFF BECK, Tallyman (Columbia 1967) VG+ 3.50 


KITTY WELLS, Queen Of Honky Tonk Street (nc, US Decca 1967)EX 5.00 


THE OUTLAWS, Swingin Low (HMV 1961) EX 4.00 
JERRY LORDAN, Ring Write Or Call (Parlophone 1960) EX 3.50 
THE RAINDROPS, What A Guy (nc, US Jubilee 1963) EX 4.50 
JESSE LEE TURNER, The Little Space Girl (nc, US carlton 1958)VG+ 4.50 
EDDIE CALVERT, Love Is A Many Splendoured Thing 

(Columbia Gold 1955) EX 4.50 
MARVIN RAINWATER/CONNIE FRANCIS, The Majesty Of Love 

(nc, US MGM 1957) EX 4.50 
SLIM WHITMAN, Careless Hands (London Tri 1957) EX 4.50 
BROTHERS FOUR, My Tani (nc, US Columbia 1960) EX 4.00 
DANIEL O'DONNELL, My Irish Country Home (Ritz 1992) EX 3.00 


TEN YEARS AFTER, Its Getting Harder (nc, US Columbia 1974) EX 4.50 
DAVID WHITFIELD, The Rudder And The Rock (Decca Tri 1956) EX 4.00 
ROBBIE WILLIAMS, Freedom (nc, Chrysalis 1996) 
CHORDETTES, Born To Be With You (nc, US Cadence 1955) VG 
PARAMOUNTS, Poíson lw (Parlophone 1963) EX 4.00 
VOXPOPPERS, Wishing For Your Love (nc, US Mercury 1958) 
SAM COOKE, Only Sixteen (HMV 1959) 

STEVE LAWRENCE, These Things Are Free (Coral Tri 1958) 
TAB HUNTER, Young Love (London Tri 1957) 

HELEN SHAPIRO, Queen For Tonight (Columbia 1963) 
JOHNNY RIVERS, Memphis (nc, US Imperial 1964) 


GOLDEN GREATS 


Write to: TONY HAY, 22 BOYD AVENUE, PADSTOW, PL28 8ER. 
Tel: 01841 533302 or 07866 008348. P&P extra at cost. 
Covers graded first. 
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LP AC/DC, For Those About To Rock (K50851) EXM 10.00 
LP AC/DC, Flick Of The Switch (78-0100-1) EXM 10.00 
LP AC/DC, Blow Up Your Video (781828-1) EXM 8.00 


LP BEATLES, Please Please Me (PMC 1202, Mono, 5th Press)F/VG 30.00 
LP BEATLES, A Hard Day's Night (PMC 1230, 


Mono, 2nd Press) G/EX 20.00 
LP BEATLES, Help (PMC 1255, Mono, 1st Press) FNG 30.00 
LP BEATLES, Rubber Soul (Mono, PMC 1267) FNG 20.00 
LP BEATLES, Rubber Soul (Stereo, PCS 3075) G/EX 20.00 
LP BEATLES, Magical Mystery Tour (US Capitol) VG/EX OFFS 
2LP BEATLES, White Album (with Poster, no Photos) F/G/G 30.00 
LP BEATLES, Live At Star Club '62 (Bellaphon) VGM 15.00 
2LP BEATLES, Love Songs (PCSP 721) VG/MM 15.00 
LP DAVID BOWIE, Diamond Dogs (APLI 0576, 1st Press) G/VG 40.00 
LP DAVID BOWIE, Aladdin Sane (RS 1001) G/EX 15.00 
LP DAVID BOWIE, Let's Dance (AML 3029) EXM 10.00 
2LP DAVID BOWIE, David Live (APL2 0771) FNGNG 15.00 
LP DAVID BOWIE, Man Who Sold The World (LSP 4816)  G/EX 15.00 
2LP JAMES BROWN, The Payback (US Polydor) F/M/M OFFS 
LP HARRY CHAPIN, Portrait Gallery (US Elektra) MM 10.00 
2LP HARRY CHAPIN, Dance Band Of The Titanic (K62021)EX/M/M — 12.00 
LP HARRY CHAPIN, Living Room Suite (US Elektra) EXM 10.00 
LP ROGER COOK, Minstrel In Flight (US Kama Sutra) EXM 8.00 
LP CREEDENCE CLEARWATER REVIVAL, Bayou Country 

(LBS 83261) EXM 25.00 
2LP CREEDENCE CLEARWATER REVIVAL, Live (US Fantasy)EX/M/M OFFS 
LP CURVED AIR, Air Conditioning (WSX 3012) VG/M 20.00 
LP SPENCER DAVIS, Autumn ‘66 (TL 5359) F/EX | 30.00 
LP BOB DYLAN, The Freewheeling (CBS 62193) FNG 20,00 
LP DUANE EDDY, Especially For You (HAW 2191) FNG 8.00 
LP FACES, Snakes And Ladders: Best Of (US W.B.) M/M OFFS 
LP DON FELDER (EAGLES), Airborne (US Asylum) VG/M 8.00 
LP FLEETWOOD MAC, Pious Bird Of Good Omen (7-63215)VG/M 18.00 
2LP FLYING BURRITO BROTHERS, Close Up The Honky Tonks 

(US A&M) EXM/M 20.00 
2LP FLYING BURRITO BROTHERS, Hinky Tonk Heaven EX/M/M 20.00 
2LP FREE, The Free Story (ISLD 4) VG/MM 15.00 
LP GLENN FREY, No Fun Aloud (Asylum) M/M OFFS 
LP HOLLIES, Clarke, Hicks, Sylvester, Calvert, Elliot 

(US Epic Demo Sampler) EXM OFFS 
LP JACKSON 5, Get It Together (STML 11243) EX/EX 9.00 
2LP KINKS, Everybody's In Showbiz (DFS 2035) EYM/M 15.00 
LP JOHN LENNON, Shaved Fish (PCS 7173) MM 18.00 
2LP JOHN LENNON, Some Time In New York City 

(PCSP 716) VG/EX/EX 10.00 
LP LONGBRANCH PENNYWHISTLE, Same 

(US Amos, pre-Eagles Frey / Souther) EX/EX OFFS 
LP NICK LOWE, Jesus Of Cool (Rad 1) EX/EX 8.00 
LP MAMAS & PAPAS, Deliver (RD 7880) VG/EX 7.00 
LP GEORGE MARTIN, Help (TWO 102) G/EX 7.00 
LP PAUL McCARTNEY, Ram (PAS 10003) GG 15.00 
LP PAUL McCARTNEY, McCartney (PCS 7102) G/G 16.00 
LP PAUL McCARTNEY, McCartney 2 (PCOC 258) EXM 10.00 
3LP PAUL McCARTNEY, Tripping The Light Fantastic 

(PCST 7346) G/M/MM 22.00 
LP MOODY BLUES, In Search Of The Lost Chord (SML 711)VG/EX 15.00 
LP RICK NELSON, Rudy The Fifth (US Decca) EXEX 12.00 
LP THE NICE, Five Bridges (CAS 1014) F/EX 8.00 
LP ROLLING STONES, 1st Album (Mono) P/F OFFS 
LP ROLLING STONES, Out Of Our Heads P/F OFFS 
LP ROLLING STONES, High Tides & Green Grass (1st Press)VG/EX 40.00 
LP ROLLING STONES, Get Yer Ya Yas Out (SKL 5065) EXEX 40.00 
LP ROLLING STONES, Between The Buttons (SKL 4852) VG/VG 50.00 
LP ROLLING STONES, Aftermath (SKL 4786) VG/EX 60.00 
LP CHRIS SQUIRE, Fish Out Of Water (K50203) EXM 10.00 
LP STATUS QUO, Dog Of Two Head (NSPL 18371) G/EX 15.00 
LP ROD STEWART, An Old Raincoat (4th Press, VO4) EXEX 15.00 
LP ROD STEWART, Gasoline Alley (Large Swirl 6360500) EX/EX 40.00 
LP JAMES TAYLOR, One Man Dog (US W.B. Promo) G/M OFFS 
LP JOE WALSH, So What (US Dunhill) GMG 10.00 
LP VARIOUS, Soul From The Vaults (SPE 6606) EXM 8.00 





LP WINGS, Wild Life (PCS 7142) VG/EX 15.00 
LP YES, 1st Album (US Atlantic) EXM OFFS 
45 BILL HALEY, Rock Around The Clock EP (0E9850) EWEX 6.00 
CASS JOHN FOGERTY, Hoodoo (Unreleased Album) EX OFFS 
CD THE BAND, Music From Big Pink M 5.00 
CD BOB DYLAN, Modern Times (CD/DVD) MM 6.00 
2CD GRAM PARSONS, Live IN New York MM 10.00 
CD DENNIS WILSON, Pacific Ocean Blue M 5.00 


MAG RECORD COLLECTOR, Nos. 183 - present date. All EX condition. No 
crosswords attempted. OFFS 





MERLIN RECORDS 


Write to: MERLIN RECORDS, 857 GREEN LANES, WINCHMORE 
HILL, N21 2RX. Tel: 0208 3642380. Mob: 07973 396905. 


ALP PINK FLOYD, Pulse (EMI EMD 578) EXEX+ 500.00 
LP CLEAR LIGHT, Same (Elektra EKL 4011) EX/EX 130.00 
LP TASTE, On The Borders (Polydor 583-083) EXEX 40.00 
LP SYD BARRETT, The madcap Laughs 

(Harvest SHVL 765, no Box) EXEX 225.00 
LP FAMILY, Anyway (Reprise RSX 9005) EXEX 35.00 
LP SUPERTRAMP, Indelibly Stamped (A&M AMLN 64306) EXEX — 30.00 
LP GRATEFUL DEAD, Shakedown Street (Arista AB 4198) EX/EX — 20.00 
LP GRATEFUL DEAD, In The Dark (Arista 208564) EXEX 20.00 
LP GRATEFUL DEAD, From The Mars Hotel (WEA K59302) EX/EX 20.00 
LP FAMILY, Old Songs New Songs (Reprise RMP 9007) EX/EX 20.00 
LP CATAPILLA, Same (Akarma) NM 25.00 
LP THE BUNCH, Same (Island ILPS 9189, no single) EXEX 20.00 
LP SAVOY BROWN, Savage Return (London PS 718) EXEX 15.00 
LP SAVOY BROWN, Getting To The Point (Parrot PAS 71024)EX/EX 70.00 
LP SAVOY BROWN, Boogie Brothers (Nova SAHS 1650) VG+/EX — 20.00 
LP THE BYRDS, Sweetheart Of The Rodeo ( 

CBS 33353, Stereo) EXEX 40.00 
LP CHUCK BERRY, San Francisco Dues (Chess 6310115) EX/EX 20.00 
LP POCO, Backtrack (MCA 5363) EXEX 15.00 
LP RENAISSANCE, A Song For All Seasons (Warners K56460)EX/EX 20.00 
LP BROKEN GLASS, Same (Capitol EST 11510) EXEX 15.00 
LP JADE WARRIOR, Last Autumn's Dream 

(Vertigo 6360079) VG+/EX 120.00 
LP  TONTO'S EXPANDING HEAD BAND, Zero Time 

(Atlantic 2400150) EXEX 20.00 
LP JETHRO TULL, Benefit (Reprise RS 6400) EXEX 20.00 
LP PINK FLOYD, Wish You Were Here (Quadraphonic w Postcard & partially 

Still s/wrapped Q4 SHVL814) NM/EX- 150.00 
LP FOCUS, Focus On Proby (EMI 064.257) EXEX 20.00 
LP BEACH BOYS, Summer Days (Capitol ST3584) EXEX 25.00 
LP SPOOKY TOOTH, Best Of (Island ILPS 9368) EXEX 20.00 
LP BILLY COX'S NITRO FUNCTION (Pye NSPL 25158) VG+/EX 80.00 
LP CREEDENCE, Willy And Poor Boys (Fantasy FASLP 50058)EX/EX 20.00 
LP FAMILY, Bandstand (Reprise K54006) EXEX 35.00 
LP VAN DER GRAAF, The Least We Can Do 

(Charisma CAS 1007) VG+/EX — 50.00 
LP BOB DYLAN, Slow Train Coming (CBS 86095) EXEX 15.00 
LP BOB DYLAN, New Morning (CBS 569081) EXEX 20.00 
LP GROUNDHOGS, Split (Liberty LBG 83401) EXEX 30.00 
LP THE RASCALS, Search And Nearness (Atlantic 2400113)EX/EX 15.00 
LP RICHARD THOMPSON, Across A Crowded Room 

(Polydor POLD5175) EXEX 15.00 
LP EAST OF EDEN, World Of (Decca SPA 157) EXEX 15.00 
LP PETE SEEGER, We Shall Overcome (CBS SBBG 62209)EX/EX — 15.00 
LP NEIL YOUNG, Old Ways (Geffen GEF26377) EXEX 15.00 
LP NEIL YOUNG, Silver & Gold (Reprise 9362-47305) EXEX 20.00 
LP JOHN HAMMOND, The Best Of (Vanguard VSD 11/12) EX/EX 20.00 
LP TOM PAXTON, Peace Will Come (Reprise K44182) EXEX 15.00 
LP MICHAEL CHAPMAN, The Man Who Hated Mornings 

(Decca SKL5290) EXEX 15.00 
LP JOHNATHAN KELLY, Twice Around The Houses 

(RCA SF8262) EXEX 20.00 
LP JOHN MARTYN, Philentropy — Body Swerve (Island) EXEX 15.00 
LP JOHN MARTYN, Grace And Danger (Island ILPS 93560)EXEX 15.00 
LP JOHN MARTYN, Well Kept Secret (WEA) EXEX 15.00 
LP JOHN MARTYN, Glorious Fool (WEA) EXEX 15.00 
LP BJORK, Vulnicura With Strings (One Little Indian) NEW 15.00 
LP PAUL McCARTNEY, The Fireman (Parlophone) NEW 25.00 
LP STEVE MILLER, Journey From Eden (Capitol) NEW 10.00 
LP WALTER TROUT, Deep Trout (Provogue) NEW 10.00 
LP NEAL SCHON, Vortex (Mascot MTR 74651) NEW 10.00 
LP ISLEY BROTHERS / SANTANA, Power Of Peace (Legacy) NEW 10.00 


SET SALE & PAUL McCARTNEY 


AUTOGRAPH 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE, HP13 5UN. Tel: 07778 425787. 
Email: infor@tiscali.co.uk P&P: 45s £1.80. LPs £3.90. 


AUTO PAUL McCARTNEY, Original on cover of 1991 Book 220.00 
45 CHICKEN SHACK, I'd Rather Go Blind (57-3153) EX 5.00 
45 HOLLIES, Just Like Me (Parlophone R5030) EX 9.00 
45 DOROTHY MORRISON, All Gods Children Got Soul EX 8.00 
45 ROLLING STONES, | Don't Know Why (Decca F13584) EX 10.00 
45 TOM RUSH, No Regrets (Elektra EKSN 45025) EX 5.00 
LP GENESIS, Foxtrot (Charisma CAS 1058) EXEX 12.00 
LP SENSATIONAL ALEX HARVEY BAND, SAHB Stories EX/EX 7.00 
LP FLEETWOOD MAC, Kiln House (German Reprise 54001)EX/EX 15.00 
LP ELP, Pictures At An Exhibition (Manticore K32501) EX/EX 10.00 
LP SPIRIT, 12 Dreams Of Dr. Sardonicus (Ltd. Ed. White vin) M — 20.00 
LP CAT STEVENS, Catch Bull At Four (Island ILPS 9204) EX/EX 7.00 
LP TANGERINE DREAM, Phaeora (Virgin V2010) EXEX 10.00 
LP VARIOUS, Circus Days, Vol. 5 (Strange Things 5011) EX/EX 9.00 
45 RAY CHARLES, Hit The Road Jack (HMV 935) EX 5.00 
45 ALMA COGAN, In The Middle Of The House (HMV 261) EX 10.00 
45 CRICKETS, That'll Be The Day (Vogue Coral 72279) EX 6.00 
45 DUANE EDDY, Shazam! (London 9104) EX 5.00 
45 EDEN STREET SKIFFLE GROUP, Skiffle, Album No. 1 EX 20.00 
45 BILL HALEY, Rockin' Through The Rye (Brunswick 05582) EX 9.00 
45 EVERLY BROTHERS, Bye Bye Love (London 8440) EX 5.00 
45 BUDDY HOLLY, Rave On (Coral 72325) EX 12.00 
45 BUDDY HOLLY, Peggy Sue (Coral 72293) EX 10.00 
45 JERRY LEE LEWIS, Good Golly Miss Molly (London 9688) EX 8.00 
45 JERRY LEE LEWIS, Sweet Little Sixteen (London 9584) EX 8.00 
45 JERRY LEE LEWIS, Breathless (London 8542) EX 12.00 
45 JERRY LEE LEWIS, Break-Up (London 8700) EX 12.00 
45 LITTLE RICHARD, Ooh’ My Soul (London 8647) EX 10.00 
45 LITILE RICHARD, Lucille (London 8446) EX 20.00 


45 KEN MACKINTOSH & HIS ORCHESTRA, Raunchy (HMV 426)EX 7.00 


45 RUBY MURRAY, True Love (Columbia 3849) EX 5.00 
45 ELVIS PRESLEY, Don't (RCA 1043, Tri-centre) EX 8.00 
45 MARVIN RAINWATER, Whole Lotta Woman (MGM 974) EX 6.00 


45 TOMMY STEELE, Knee Deep In The Blues (Decca 10849) EX 6.00 


45 CONWAY TWITTY, It's Only Make Believe (MGM 992) EX 6.00 
45 THE VENTURES, Lonely Heart (London 9292) EX 6.00 
45 LARRY WILLIAMS, Bony Moronie (London 8532) EX 12.00 
TERRY ROUND: 

" 


JUKE BOX, OLD GOLD, 45s 

Write or phone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. 

Tel: 01299 211384. P&P: £1.50 EACH. Reductions for multi- 
purchases. MASSIVE STOCK. SPEEDY SERVICE. WANTS LISTS 
WELCOMED. 


JUKE BOX / OLD GOLD / DOUBLE HITS / 45s 


45 AIR SUPPLY, All Out Of Love (Old Gold OG 9453) M 4.00 
45 AIR SUPPLY, Here | Am (Flashback AFS 9134) EX 4.00 
45 MORRIS ALBERT, Feelings (Old Gold OG 9360) M 3.00 
45 ALTERED IMAGES, Happy Birthday (Old Gold OG 9663) EX 4.00 
45 AMEN CORNER, (If Paradise Is) Half As Nice 

(Old Gold OG 9469) EX 4.00 
45 LYNN ANDERSON, Rose Garden (PS, Old Gold 13-33206) EX 3.00 
45 ANIMALS, House Of The Rising Sun (RAK Replay RR1) M 3.00 
45 PAUL ANKA, Diana (Old Gold OG 9077) EX 4.00 
45 PAUL ANKA, (You're) having My Baby 

(Silver Spotlight US XW 1157) EX 3.00 
45  ARCHIES, Sugar Sugar (Old Gold OG 9084) M 3.00 
45 ARGENT, Hold Your Head Up (Old Gold OG 9187) M 4.00 
45 AVALONS, Hearts Desire (Collectables COL 1329) M 5.00 


45 AVERAGE WHITE BAND, Pick Up The Pieces (RCA Gold 514)M — 4.00 


45 BACHELORS, Diane (Old Gold OG 9214) EX 3.00 
45 JOAN BAEZ, There But For Fortune (Old Gold OG 9933) EX 3.00 
45 LEN BARRY, 1-2-3 (Old Gold OG 9356) M 4.00 
45 BELLAMY BROS., Let Your Love Flow 

(PS, Old Gold OG 9552) M 4.00 


45 JESSE BELVIN, Goodnight My Love (Collectables COL 3937)M ^ 5.00 


45 BOYD BENNETT, Seventeen (Collectables COL 3628) M 6.00 
45 GEORGE BENSON, The Greatest Love Of All 

(Old Gold OG 9454) EX 4.00 
45 CHUCK BERRY, Johnny B. Goode 

(Chess CH 91000, US issue) EX 4.00 
45 CHUCK BERRY, No Particular Place To Go 

(Flashbacks FBS 18) EX 4.00 
45 BIG BOPPER, Chantilly Lace (Old Gold OG 9483) EX 4.00 


45 ACKER BILK, Stranger On The Shore (Old Gold OG 9151) EX 3.00 
45 BLACKFOOT SUE, Standing In The Road (Old Gold OG 9037)M — 5.00 


45 BLACK SABBATH, Paranoid (Warners GWB 0312) M 5.00 
45 BOBBY BLOOM, Montego Bay (Old Gold OG 9439) M 4.00 
45 BARRY BLUE, Do You Wanna Dance (Old Gold OG 9026) M 3.00 
45 BLUE MINK, Melting Pot (Old Gold OG 9035) M 4.00 
45 BLUE MINK, The Banner Man (Old Gold OG 9275) EX 3.00 
45 BOOKER T. & THE M.G's, Time Is Tight (Old Gold OG 9530)EX 4.00 
45 DANIEL BOONE, Beautiful Sunday (Old Gold OG 9007) M 4.00 
45 PAT BOONE, April Love (Old Gold OG 9211) M 4.00 
45 PAT BOONE, Speedy Gonzales (Old Gold OG 9213) EX 3.00 
45 BREAD, Make It With You (Old Gold OG 9512) EX 4.00 
45 BROOK BROTHERS, Warpaint (Flashbacks FBS 11) EX 3.00 
45 BROTHERHOOD OF MAN, Save Your Kisses For Me 

(Old Gold OG 9127) EX 3.00 


45 DAVE BRUBECK, Take Five (PS, Hall Of Fame CBS 3956) M 4.00 
45 BUCKS FIZZ, Land Of Make Believe (Old Gold OG 9617) EX 3.00 
45 B. BUMBLE & THE STINGERS, Nut Rocker (Hi-Oldies 409) EX 3.00 


45 BUOYS, Timothy (Collectables COL 3378) EX 6.00 
45 KATE BUSH, Wuthering Heights (Old Gold OG 9380) M 4.00 
45 GLEN CAMPBELL, It's Only Make Believe (Starline 6201) M 3.00 
45 IRENE CARA, Fame (Old Gold OG 9595) EX 3.00 
45 ERIC CARMEN, All By Myself (Old Gold OG 9122) M 4.00 
45 CASCADES, Rhythm Of The Rain (Old Gold OG 9057) M 4.00 
45 JOHNNY CASH, A Boy Named Sue 

(PS, Hall Of Fame CBS 1152) EX 3.00 
45 BRUCE CHANNEL, Hey! Baby (Smash Hits $1405) M 4.00 
45 CHICORY TIP, Son Of My Father (Old Gold OG 9003) EX 3.00 
45 CHRISTIE, Yellow River (CBS 4911) EX 3.00 
45 PETULA CLARK, Sailor (Old Gold OG 9126) M 3.00 
45  PETULA CLARK, Downtown (Old Gold OG 9130) EX 4.00 
45 BUZZ CLIFFORD, Baby Sittin’ Boogie (Old Gold OG 9076) EX 4.00 
45 NAT ‘KING’ COLE, Unforgettable (Starline 6044) EX 3.00 
45 NAT ‘KING’ COLE, When I Fall In Love 

(PS, Capitol CLS 15975) EX 3.00 
45 DAVE & ANSIL COLLINS, Double Barrel (Old Gold OG 9270)EX 4.00 
45 JUDY COLLINS, Amazing Grace (Old Gold OG 9516) M 3.00 
45 PERRY COMO, It's Impossible (Old Gold OG 9614) EX 3.00 
45 CONGREGATION, Softly Whispering | Love You 

(Old Gold OG 9382) M 4.00 
45 RUSS CONWAY, Side Saddle (Old Gold OG 9047) M 3.00 
45 SAM COOKE, You Send Me (EMI G45.44) EX 4.00 
45 SAM COOKE, Chanin Gang (RCA PB 49871) EX 3.00 
45 RITA COOLIDGE, We're All Alone (Old Gold OG 9812) M 4.00 
45 FLOYD CRAMER, On The Rebound 

(Golden Grooves GOLD 513) M 4.00 
45 RANDY CRAWFORD, One Day, I'll Fly Away 

(Old Gold OG 9571) EX 3.00 
45 CREAM, | Feel Free (Old Gold OG 9423) EX 4.00 
45 CREEDENCE CLEARWATER REVIVAL, Bad Moon Rising 

(Old Gold OG 9569) EX 4.00 
45 CRYSTALS, Then He Kissed Me (PS, DB GIP 4103) M 4.00 
45 CUFF LINKS, Tracy (MCA 705) M 3.00 
45 DANNY & THE JUNIORS, At The Hop (Old Gold OG 9215) EX 4.00 
45 BOBBY DARIN, Dream Lover (Atco 45.6140) EX 4.00 
45 BOBBY DARIN, Things (Atlantic 05.13147) M 4.00 
45 BOBBY DARIN, Multipliaction (Atlantic 05.13148) M 4.00 
45 SAMMY DAVIS JR., One More Time (Reprise R20018) M 4.00 
45 SPENCER DAVIS GROUP, Keep On Running 

(Silver Spotlight XW115) EX 3.00 
45 DAWN, Tie A Yellow Ribbon (Old Gold OG 9118) M 3.00 
45 DORIS DAY, Secret Love (Old Gold OG 9091) M 5.00 
45 DORIS DAY, Move Over Darling (CBS 1147, Hall Of Fame) M 3.00 
45 JIMMY DEAN, Big Bad John (Columbia 13.33051, 

Hall Of Fame) M 3.00 
45 DAVE DEE, Legend Of Xanadu (Old Gold OG 9243) EX 3.00 
45 JOHN DENVER, Annie's Song 

(RCA Gold Standard GB 10472) EX 3.00 
45 LONNIE DONEGAN, My Old Man's A Dustman 

(PS, Flashbacks FB510) EX 4.00 
45 CHARLIE DRAKE, My Boomerang Won't Come Back 

(PS, EMI FP10001) EX 3.00 
45 DETROIT SPINNERS, The Rubberband Man 

(Atlantic K10807) EX 3.00 
45 DION, Runaround Sue (Golden Grooves RCA Gold 526) M 3.00 
45 DION, The Wanderer (Old Gold OG 9403) EX 3.00 
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DIXIE CUPS, Chapel Of Love (Oldies OL 52) 

KEN DODD, Tears (Old Gold OG 9042) 

DR. HOOK, Sylvia's Mother (Old Gold OG 9309) 
DRIFTERS, Save The Last Dance For Me EP 

(Atlantic 2091.110) 

BOB DYLAN, Lay Lady Lay (CBS 4434) 

SHEENA EASTON, Modern Girl (Silver Spotlight X7108) 
DUANE EDDY, Rebel Rouser (Blast From The Past CR 185) 
DAVE EDMUNDS, | Hear You Knocking (MAM 1) 
ELECTRIC LIGHT ORCHESTRA, Don't Walk Away (Jet 7004)EX 
EVERLY BROTHERS, Wake Up Little Susie 
(Old Gold OG 9061) 

EVERLY BROTHERS, Walk Right Back (Old Gold OG 9071) M 
EVERLY BROTHERS, Poor Jenny (Old Gold OG 9064) EX 
EVERLY BROTHERS, Cathy's Clown (Warners GWB 7110) M 
PERCY FAITH ORCHESTRA, Summer Place 

(Old Gold OG 9059) 

FREDDY FENDER, Before The Next Teardrop Falls 

(Old Gold OG 9217) 

FIRST CLASS, Beach Baby (Old Gold OG 9097) 
ROBERTA FLACK, Killing Me Softly (Atlantic OS 13142) 
FLEETWOOD MAC, Albratross (PS, CBS 8721) 
FLOWERPOT MEN, Let's Go To San Francisco 

(Old Gold OG 9101) 

EMILE FORD, What Do You Want To Make Those Eyes 
At Me For (Old Gold OG 9143) EX 
FORTUNES, You've Got Your Troubles (London SN-59021) M 
FOUNDATIONS, Baby Now That I've Found You 
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(PS, FBS 6, Yellow vinyl) EX 
FOUR SEASONS, Rag Doll (Seasons LM 0003) EX 
FOUR SEASONS, I've Got You Under My Skin 

(Old Gold OG 9279) EX 


CONNIE FRANCIS, Lipstick On Your Collar (MGM MVG 512)M 

ARETHA FRANKLIN, Mocking Bird (PS, CBS WB 731) 

BILLY FURY, Halfway To Paradise (Decca F11349) 

PETER GABRIEL, Solsbury Hill (Old Gold OG 9265) 

GALLAGHER & LYLE, | Wanna Stay With You ( 

Old Gold OG 9150) 

GLORIA GAYNOR, | Will Survive (Old Gold OG 9436) 

GENESIS, Follow You, Follow Me (Old Gold OG 9264) 

BOBBIE GENTRY, Ode To Billie Joe (Starline 6140) 

GERRY & THE PACEMAKERS, You'll Never Walk Alone ( 

Old Gold OG 9377) 

GERRY & THE PACEMAKERS, Ferry Cross The Mersey 

(Old Gold OG 9373) 

DON GIBSON, Sea Of Heartbreak 

(RCA Gold Standard 447.0596) 

GARY GLITTER, | Love You Love Me Love 

(PS, Old Gold OG 9875) 

GARY'S GANG, Keep On Dancin' (Columbia 3.10884) 

BOBBY GOLDSBORO, Honey (United Artists UA 1673) 

EYDIE GORME, Blame It On The Bossa Nova 

(Columbia 13.33079) EX 

DARYL HALL & JOHN OATES, Maneater (Old Gold OG 9658)M 

HARPERS BIZARRE, 59th St. Bridge Song 

(Feelin' Groovy) (Old Gold OG 9094) 

ANITA HARRIS, Anniversary Waltz (Old Gold OG 9314) 

JET HARRIS & TONY MEEHAN, Diamonds 

(Old Gold OG 9332) 

RICHARD HARRIS, McArthur Park (Old Gold OG 9216) 

NOEL HARRISON, Windmills Of Your Mind 

(Old Gold OG 9090) 

JUSTIN HAYWARD, Forever Autumn (Old Gold OG 9401) 

JUSTIN HAYWARD, Blue Guitar (Old Gold OG 9901) 

HELLO, New York Groove (Old Gold OG 9463) 

JIMI HENDRIX, Purple Haze (Old Gold OG 9430) 

HERMAN'S HERMITS, I'm Into Something Good 

(RAK G45.26) 

BUDDY HOLLY, Peggy Sue (Old Gold OG 9222) 

RUPERT HOLMES, Escape (Pina Colada Song) 

(Old Gold OG 9462) 

HONEYCOMBS, Have | The Right (Old Gold OG 9289) 

ENGELBERT HUMPERDINCK, The Fast Waltz 

(Old Gold OG 9351) 

ENGELBERT HUMPERDINCK, Release Me 

(Old Gold OG 9338) 

BRIAN HYLAND, Sealed With A Kiss (Old Gold OG 9174) 

FRANK IFIELD, | Remember You (Old Gold OG 9043) 

INK SPOTS, I'd Climb The Highest Mountain 

(Decca 9.25239) 

IVY LEAGUE, Tossin' And Turnin' (PS, Flashbacks FBS 5) 

TERRY JACKS, Seasons In The Sun (Old Gold OG 9119) 

PYTHON LEE JACKSON, In A Broken Dream 

(Old Gold OG 9004) 

JIMMY JAMES, I'll Go Where The Music Takes Me 

(Old Gold OG 9137) M 

JOHNNY & THE HURRICANES, Red River Rock 

(Contempo CS 9012) EX 

BRIAN JOHNSON, Looking High, High, High (Decca F11213)EX 

JERRY KELLER, Here Comes Summer (Old Gold OG 9165) M 

EDDIE KENDRICKS, Keep On Truckin’ (Tamla TMG 873) EX 

BEN E. KING, Stand By Me (Atlantic A9361) 

CAROLE KING, It Might As Well Rain Until September 

(Old Gold OG 9355) EX 

JONATHAN KING, Everyone's Gone To The Moon 

(Old Gold OG 9104) EX 

SOLOMON KING, She Wears My Ring (Old Gold OG 9044) M 

KINGSTON TRIO, Tom Dooley / MTA (Starline 6002) EX 

KINKS, Tired Of Waiting For You (Old Gold OG 9577) EX 

JOHN KONGOS, He's Gonna Step On You Again 

(Old Gold OG 9231) EX 
M 
EX 
EX 
M 
EX 
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FRANKIE LAINE, High Noon (Old Gold OG 9082) 

LED ZEPPELIN, Rock And Roll (Atlantic OS-13130) 
BRENDA LEE, Sweet Nuthin's (MCA 60069) 

LEAPY LEE, Little Arrows (Old Gold OG 9794) 

KETTY LESTER, Love Letters (Old Gold OG 9012) 

HUEY LEWIS, | Want A New Drug (Collectables COL 6318) 
JERRY LEE LEWIS, Whole Lotta Shakin' Going On 
(Collectables Col 3091) 

JERRY LEE LEWIS, Great Balls Of Fire (Revival 31413) 
LINDISFARNE, Meet me On The Corner (Old Gold OG 9005)EX 
LIPPS INC., Funkytown (Old Gold OG 9489) M 
LITTLE EVA, The Locomotion (PS, Old Gold OG 9328) M 
LITTLE RICHARD, The Girl Can't Help It 

(Collectables COL 1448) 

TRINI LOPEZ, If | Had A Hammer (Old Gold OG 9022) 
FRANKIE LYMON, I'm Not A Juvenile Delinquent 
(Roulette GG30) 

TAMI LYNN, I'm Gonna Run Away From You 
(Contempo CS 9026) 

MARY MACGREGOR, Torn Between Two Lovers 
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(Old Gold OG 9455) EX 

MANFRED MANN, The Mighty Quinn (Old Gold OG 9252) EX 

MANHATTANS, Kiss And Say Goodbye (Old Gold OG 9303) M 

MANHATTAN TRANSFER, Chanson D'Amour 

(Old Gold OG 9547) EX 

MARCELS, Blue Moon (Old Gold OG 9136) EX 

MARMALADE, Reflections Of My Life (Old Gold OG 9334) EX 

MARTHA AND THE MUFFINS, Echo Beach 

(PS, Old Gold OG 9824) EX 

JOHNNY MATHIS, I’m Stone In Love With You (CBS 3958) EX 

SUSAN MAUGHAN, Bobby's Girl (Old Gold OG 9247) 

C W McCALL, Convoy (Old Gold OG 9452) 

McFADDEN & WHITEHEAD, Ain't No Stoppin' Us Now 

(Old Gold OG 9400) 

BARRY McGUIRE, Eve Of Destruction 

(PS, Old Gold OG 9173) 

McGUIRE SISTERS, Sugartime (MCA 60071) 

SCOTT McKENZIE, San Francisco (Old Gold OG 9305) 

MEATLOAF, Bat Out Of Hell (PS, Old Gold OG 9751) 

HAROLD MELVIN, If You Don't Know Me By Now 

(Old Gold OG 9306) 

MIDDLE OF THE ROAD, Chirpy Chirpy Cheep Cheep 

(Old Gold OG 9632) 

BETTE MIDLER, Under The Boardwalk (Atlantic 7.84896) 

JOHN MILES, Music (Old Gold OG 9339) 

NED MILLER, From A Jack To A King (Old Gold OG 9340) 

ROGER MILLER, King Of The Road (Old Gold OG 9480) 

MINDBENDERS, A Groovy Kind Of Love (Fontana F1103) 

MARCELLO MINERBI, Zorba's Dance (Old Gold OG 9055) 

GUY MITCHELL, Heartaches By The Number 

(Phillips PB 964) 

MONKEES, Daydream Believer (Old Gold OG 9117) 

HUGO MONTENEGRO, The Good, The Bad And The Ugly 

(Golden Grooves GOLD 518) 

CHRIS MONTEZ, Let's Dance (Old Gold OG 9011) 

CHRIS MONTEZ, The More | See You (Old Gold OG 9146) 

MOODY BLUES, Go Now (Old Gold OG 9509) 

MOODY BLUES, Nights In White Satin (Old Gold OG 9349) 

MOTT THE HOOPLE, All The Young Dudes 

(Old Gold LIG 9312) 

MR BLOE, Groovin' With Mr Bloe (Old Gold OG 9002) 

MUD, Tiger Feet (Old Gold OG 9982) 

JOHNNY NASH, Tears On My Pillow (Old Gold OG 9196) 

NAZARETH, This Flight Tonight (A&M 8585) 

RICK NELSON, Fools Rush In (Brunswick 05895) 

RICKY NELSON, Never Be Anyone Else But You 

(Silver Spot XW 076) 

1910 FRUITGUM COMPANY, Simon Says 

(PS, Old Gold OG 9293) 

NILSSON, Without You (Old Gold OG 9630) 

NUTMEGS, Story Untold (Collectables COL 1477) 

HAZEL O'CONNOR, Will You (Old Gold OG 9544) 

O'JAYS, Use Ta Be My Girl (Philadelphia PIR 6332) 

OLIVER, Good Morning Starshine (Silver Spotlight XW 130) M 

ROY ORBISON, Only The Lonely (Monument MN 45.543) M 

ROY ORBISON, In Dreams (Monument MN 45.890) 

GILBERT O'SULLIVAN, Clair (Old Gold OG 9132) EX 

GILBERT O'SULLIVAN, Get Down (Old Gold OG 9145) M 

JOHNNY OTIS SHOW, Willie And The Hand Jive 

(Capitol X 6040) EX 

PAPER LACE, Billy Don't Be A Hero (Old Gold OG 9028) M 
EX 
EX 
M 
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DAVID PARTON, Isn't She Lovely (Pye 7N 45663) 

BILLY PAUL, Let's Make A Baby (Philadelphia 258 3584) 
PAUL AND PAULA, Hey! Paula (Old Gold OG 9099) 

FREDA PAYNE, Band Of Gold (Hits Of Yesterday HAMMER 1)EX 
PEACHES & HERB, Reunited (Old Gold OG 9441) EX 
JOHNNY PEARSON ORCHESTRA, Sleepy Shires 

(Penny Farthing PEN 778) EX 
PETER PAUL & MARY, Leaving On A Jet Plane 

(Wamers WB 7340) EX 
PETERS AND LEE, Welcome Home (Phillips 6006.307) M 
ESTHER PHILLIPS, What A Difference A Day Made 

(Kudu 925) EX 
GENE PITNEY, 24 Hours From Tulsa 

(United Artists UP 6735) EX 
PLATTERS, Only You (Old Gold OG 9485) EX 
POINTER SISTERS, Slow Hand (RCA GB 14077) EX 
POLICE, Don't Stand So Close To Me (A&M AMS 7564) EX 
BRIAN POOLE & THE TREMELOES, Candy Man 

(Decca F11823) EX 
COZY POWELL, Dance With The Devil (PS, RAK G45.30) M 
ELVIS PRESLEY, Teddy Bear / Loving You 

(RCA Gold 447.0620) EX 
ELVIS PRESLEY, Crying In The Chapel (RCA Gold 447.0643)M 
ELVIS PRESLEY, An American Trilogy 

(PS, Old Gold OG 9624) EX 
JOHNNY PRESTON, Running Bear 

(Stardust URC 1247, coloured vinyl) M 
JOHNNY PRESTON, Feel So Fine (Mercury AMT 1104) EX 
ALAN PRICE, Jarrow Song (Warners K16372) EX 
LLOYD PRICE, Personality / Stagger Lee 

(PS, BR Music 45015) M 
CHARLEY PRIDE, Crystal Chandeliers (RCA Gold 447.0921)M 
PROCOL HARUM, A Whiter Shade Of Pale 


(Old Gold OG 9225) M 
GARY PUCKETT & THE UNION GAP, Young Girl 

(Old Gold OG 9304) EX 
RAGTIMERS, The Sting (Pye 7N 45323) EX 


JOHNNY RAY, Yes Tonight Josephine ((Old Gold OG 9075) EX 
JIM REEVES, | Love You Because (Old Gold OG 9607) EX 
RENAISSANCE, Northern Lights (Wamers K17177) EX 
CHARLIE RICH, The Most Beautiful Girl (Old Gold OG 9185)M 
CHARLIE RICH, Behind Closed Doors (Epic EPC 1439) EX 
JONATHAN RICHMAN, Egyptian Reggae (Old Gold OG 9112)EX 
RIGHTEOUS BROTHERS, You've Lost That Lovin’ Feeling 


(Old Gold OG 9450) M 
MINNIE RIPERTON, Lovin’ You (Memory Lane 15.2351) M 
MARTY ROBBINS, El Paso (CBS 3948) EX 
SMOKEY ROBINSON, Being With You (Tamla T54321) EX 
TOMMY ROE, Sheila (Old Gold OG 9166) EX 
D J ROGERS, Love Brought Me Back (Columbia 3.10754) EX 
JULIE ROGERS, The Wedding (London OG 9255) M 


ROLLING STONES, Jumpin’ Jack Flash (Decca F12782) EX 
JOHN ROWLES, If | Only Had Time (Old Gold OG 9169) EX 


RUBETTES, Juke Box Jive (Polydor 2058.529) EX 
JIMMY RUFFIN, Tell Me What You Wan (Polydor 2058.433)M 
BARRY RYAN, Eloise (Old Gold OG 9440) M 
SAM THE SHAM, Wooly Bully (Collectables COL 4326) M 
MIKE SARNE, Come Outside (Parlophone R4902) EX 
SEARCHERS, Sweets For My Sweet (PS, FBS 4, Yellow vinyl)EX 


NEIL SEDAKA, Happy Birthday Sweet Sixteen. 
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(RCA Gold 447.0547) EX 3.00 
45 NEIL SEDAKA, Breaking Up Is Hard To Do 

(RCA Gold 447.0701) M 4.00 
45 THE SEEKERS, The Carnival Is Over (Old Gold OG 9041) M 3.00 
45  SHANGRI-LAS, Leader Of The Pack (PS, Old Gold OG 9085)M 5.00 
45 DEL SHANNON, Runaway (Contempo CS 9021) M 3.00 
45 HELEN SHAPIRO, You Don't Know (Old Gold OG 9370) EX 3.00 
45 GARY SHEARSTON, | Get A Kick Out Of You 

(Old Gold OG 9733) EX 3.00 
45 CARLY SIMON, Nobody Does It Better (Spun Gold E45097)M 4.00 
45 NANCY AND FRANK SINATRA, Somethin’ Stupid 

(Reprise GRE 0727) M 4.00 
45 PERCY SLEDGE, When A Man Loves A Woman 

(Atlantic 05 13021) EX 3.00 
45 SISTER SLEDGE, He's The Greatest Dancer 

(Atlantic K11257) EX 3.00 
45 SONNY & CHER, | Got You Babe (Atlantic 05 13071) M 4.00 
45 DUSTY SPRINGFIELD, | Only Want To Be With You 

(Old Gold OG 9242) M 3.00 
45 EDWIN STARR, H.A.P.P.Y. Radio 

(Golden Grooves GOLD 508) EX 3.00 
45 KAY STARR, Rock And Roll Waltz (Old Gold OG 9724) EX 4.00 
45 STATUS QUO, Rockin’ All Over The World 

(Old Gold OG 9567) EX 3.00 
45 ROD STEWART, Lost In You (Wamers 7.21885) M 4.00 
45 CRISPIAN ST. PETERS, You Were On My Mind 

(Old Gold OG 9203) EX 3.00 
45 SIYLISTICS, Rockin’ Roll Baby (Aveo 6105.026) EX 3.00 
45 ST X, Babe (Old Gold OG 9545) M 3.00 
45 SURFARIS, Wipe Out (Old Gold OG 9171) EX 3.00 
45 BILLY SWAN, I Can Help (PS, Monument MNT 8718) EX 3.00 
45 SWEET, Teenage Rampage (Old Gold OG 9762) EX 3.00 
45 SWINGING BLUE JEANS, Hippy Hippy Shake 

(Old Gold OG 9374) EX 3.00 
45 SYLVIA, Y Viva Espana (Sonnet SON 2037) EX 3.00 
45 TEDDY BEARS, To Know Him Is To Love Him 

(Old Gold OG 9015) EX 3.00 
45 10CC, I'm Not In Love (Old Gold OG 9475) M 3.00 
45 THIN LIZZY, Whisky In The Jar (Old Gold OG 9330) M 5.00 
45 THREE DEGREES, When Will | See You Again, 

Philadelphia PIR 2155) EX 3.00 
45 THREE DOG NIGHT, Joy To The World (Probe GFF 125) EX 3.00 
45 JOHNNY TILLOTSON, Poetry In Motion 

(Old Gold OG LIG 9016) EX 3.00 
45 TROGGS, Wild Thing (Fontana F1101) M 4.00 
45 IKE & TINA TURNER, River Deep Mountain High 

(Old Gold OG 9147) M 4,00 
45 IKE & TINA TURNER, Nut Bush City Limits 

(Silver Spotlight X526) M 3.00 
45 TWEETS, The Birdie Song (PS, Old Gold OG 9891) M 4.00 
45 TWINKLE, Jerry (Old Gold OG 9027) M 3.00 
45 TYPICALLY TROPICAL, Barbados (Old Gold OG 9158) M 4.00 
45 PHIL UPCHURCH, You Can't Sit Down 

(Silver Spotlight XW037) EX 4.00 
45 RICKY VALANCE, Tell Laura | Love Her (Old Gold OG 9787) M 3.00 
45 VANITY FARE, Hitchin’ A Ride (Old Gold OG 9039) M 4.00 
45 SARAH VAUGHAN & BILLY ECKSTINE, Passing Strangers 

(Old Gold OG 9476) M 3.00 
45 BOBBY VEE, Rubber Ball (Silver Spotlight XW 050) EX 3.00 
45 BOBBY VEE, The Night Has A Thousand Eyes 

(Silver Spotlight EX024) EX 3.00 
45 VENTURES, Walk Don't Run (Silver Spotlight XW 050) M 4.00 
45 CLIFFORD T. WARD, Gaye (Old Gold OG 9008) M 3.00 
45 BARRY WHITE, Love Ain't Easy (Unlimited Gold S.ULG 7778)M X 3.00 
45 ROGER WHITTAKER, The Last Farewell (Old Gold OG 9591)M 3.00 
45 MARTY WILDE, A Teenager In Love (Old Gold OG 9241) M 3.00 
45 ANDY WILLIAMS, Moon River (PS, CBS Hall Of Fame 3946)M 4.00 
45 ANDY WILLIAMS, Can't Get Used To Losing You 

(PS, CBS Hall Of Fame 1146) EX 3.00 
45 DON WILLIAMS, | Recall A Gypsy Woman 

(Old Gold OG 9320) EX 3.00 
45 DENIECE WILLIAMS, Free (Old Gold OG 9320) EX 3.00 
45 MASON WILLIAMS, Classical Gas (Warners GWB 7127) M 4.00 
45 WINGS, Mull Of Kintyre (PS, Capitol R6018) M 4.00 
45 BILL WITHERS, Lovely Day (Old Gold OG 9729) EX 4.00 
45 JOHN PAUL YOUNG, Love Is In The Air (Old Gold OG 9125)M 3.00 
45 ZOMBIES, She's Not There (Old Gold OG 9346) EX 4.00 
BLUES BONANZA 
Write To: ALLAN SILVERS, 13 PRINCESS CRESCENT, 
HALESOWEN, B63 3QE. 
Tel: 07730 477564. PLUS P&P. THE FOLLOWING VINYL LPs - 
ALL ANALOGUE. 
LP MUDDY WATERS, Folk Singer (A Productions) M 75.00 
LP B. HOLIDAY, All Or Nothing At All (A Productions) M 60.00 
LP RY COODER, Chicken Skin Music (on MOFI) M 60.00 
LP GRATEFUL DEAD, American Beauty M 60.00 
LP GRATEFUL DEAD, Workingman's Dead M 60.00 
LP J. MARTYN, Solid Air M 30.00 
LP TAJ MAHAL, An Evening Of Acoustic Music M 30.00 
LP J. DUMMER BAND (Reissue, Blue) M 35.00 
LP J. HURT, Today (Reissue) M 25.00 
2LP GARY MOORE, Live In London (2LP Reissue) M 30.00 
LP P. GREEN'S FLEETWOOD MAC (Orig. Blue Horizon NM/NM — 70.00 
LP CHICKEN SHACK, Forty Fingers (Orig. Blue Horizon) NM/NM X 70.00 
LP JUICY LUCY (2 Originals on Vertigo) 60.00 
LP JUICY LUCY, Lie Back And Enjoy (Vertigo) 60.00 
LP LOVE SCULPTURE, Blues Helping (Original) NM 50.00 
LP TEN YEARS AFTER, Debut (Orig., Immaculate) M 85.00 
LP EDDIE BOYD & HIS BLUES BAND (Orig. LK 4872) ^ NM/NM — 90.00 
LP S. TERRY / B. McGHEE, Blues Is My Companion (33SX 1223) 

105.00 
LP J. WELLS, Hoodoo Man Blues (Immaculate Orig.) M 70.00 
CONCERT PROGRAMMES / 
TICKETS 


Write to: MIKE SMITH, 32 MONTACUTE WAY, MERLEY, WIMBORNE, 
DORSET, BH21 1TZ. TEL: 01202 888278. MOB: 07525 781175. 
EMAIL: mjscjs@sky.com 


TKT ABBA, Wembley Arena 8/11/1979 Ticket VG 10.00 
PRO BLACK SABBATH, Paranoid Tour Programme VG 25.00 
TKT DAVID BOWIE, Romford. 22/5/1973 Ticket G 45.00 
PRO BLUE OYSTER CULT, Mirrors Tour Programme EX 18.00 
TKT IAN DURY, Dusseldorf 19/8/78 Ticket EX 12.00 
PRO DYLAN/CLAPTON, Blackbushe Programme EX 18.00 
PRO EDDIE + HOTRODS, Spring 1978 Tour Programme EX 18.00 
PRO RORY GALLAGHER, 1980 Tour Programme EX 20.00 
PRO ELTON JOHN, 1976 Tour Programme EX 12.00 


PRO THE NICE, 1970 Tour Programme VG 15.00 
PRO PINK FLOYD, The Wall (Face Cover) Programme EX 20.00 
PRO PENETRATION, 1978 Tour Programme EX 22.00 
PRO PRETENDERS, 1981 Tour Programme. EX 15.00 
PRO SOUL TOGETHER, Sam -- Dave / Joe Tex Programme EX 18.00 
PRO ROD STEWART, 1976 Tour Programme EX 13.00 
PRO TANGERINE DREAM, 1974 Tour Programme EX 20.00 
PRO TEMPTATIONS, 1973 Tour Prog + Ticket EX 15.00 
PRO THIN LIZZY, 1980 Tour Programme EX 18.00 
PRO WHO, Summer of ‘74 Programme G 25.00 
PRO YES, Tourmato Programme EX 18.00 
TKT NEIL YOUNG, Wembley 1982 Ticket VG 10.00 





PUNK 45s SALE 


Write to: P. SPERRING, 20 SEA VIEW, SUDBROOK, CALDICOT, 
MONMOUTHSHIRE, NP26 5SU. Tel: 01291 420845. 
Mob: 07801 576353. 


45 WILLIE ALEXANDER, You've Lost That Loving Feeling 


(Clear PS, MCA) EX/EX 5.00 
45 COUNT BISHOPS, Train Train (PS, Chiswick) EX/EX 5.00 
45 EXPRESSOS, Tango In Mono (PS, WEA) VG/EX 5.00 
45 LURKERS, Ain't Got A Clue (PS, Beggars Banquet) EXEX 10.00 
45 RADIO STARS, Stop It (PS, Chiswick) EXEX 10.00 
45 RIKKI AND LAST DAYS OF EARTH, City Of Damned 

(PS, DJM) VG/EX 15.00 
45 RADIATORS FROM SPACE, Enemies (PS, Chiswick) EX/EX 5.00 
45 SKIDS, Circus Games (PS, Virgin) EX/EX 5.00 
45 SPECIALS, Gangsters (Paper label, 2 Tone) VG/EX 10.00 
45 THE SUPERNATURALS, Lazy Lover (PS, Blue vinyl, Food)EX/EX — 10.00 
45 SQUEEZE, Cool For Cats (Black vinyl, noc, A&M) VG/EX 5.00 
45 WRECKLESS ERIC, Whole Wide World (Stiff) VG/EX 10.00 
45 WIRE, Mannequin (Harvest) EXEX 30.00 
45 VIBRATORS, Baby Baby (Epic) VG/EX 15.00 
45 VIBRATORS, London Girls (Epic) EXEX 15.00 
45 VIPS, Things Aren't What They Used To Be (Gem) VG/EX 10.00 
LP SALE 
Write to: P. SPERRING, 20 SEA VIEW, SUDBROOK, CALDICOT, 
MONMOUTHSHIRE, NP26 5SU. Tel: 01291 420845. 
Mob: 07801 576353. 
LP THE BEATLES, 1967-1970 (Laminated Sleeve, GF, Apple)EX/EX — 20.00 
LP THE BEATLES, Please Please Me (Mono Y/B 

Parlophone PMC 1202) VG/G 40.00 
LP THE BEATLES, For Sale (GF, Mono, Y/B Parlophone) VGNG 30.00 
LP THE BEATLES, Help (Silver/Black Stereo Parlophone) VG/EX 15.00 
LP THE BEATLES, Hard Day's Night (Silver/Black Parlophone) EX/EX 20.00 
LP | IAN CAMPBELL, The Circle Game (Transatlantic TRA 163) VEX — 10.00 
LP THE CURE, Imaginary Boys (Picture Disc) MM 40.00 
LP FLEETWOOD MAC, Mr Wonderful (GF, Blue Horizon) VGNG 30.00 
LP GALLERY, Each Day Through (Look Records) EXEX — 80.00 
LP JIMMY REED, Things Ain't What They Used To Be (Fontana)M/M — 15.00 
LP JIMI HENDRIX, Axis: Bold As Love (Stereo, no insert, TracK)EXVG 50.00 
LP MARILYN MANSON, The Funnel Zone (Picture Disc) MM 30.00 
LP PINK FAIRIES, Neverland (Polydor) VG/EX — 25.00 
LP STEVE & STEVIE, Same (Toast TLP2) VG/EX 20.00 
LP SHIRLEY & LEE, Let The Good Times (Jay Boy) VG/EX 10.00 
LP SOFT MACHINE, Volume 2 (Probe) VG/EX 35.00 
LP TREX, Electric Warrior (with Poster, Fly) EXEX 30.00 
LP YES, 1st LP (2nd Pressing, Orange/Green w Insert, Atlantic)EX/EX 30.00 


SET SALE 


Write to: JOHN THORNTON, 15 THE KNAPP, GREAT BEDWYN, 
WILTSHIRE. SN83PA. Tel: 01672 871147. UK P&P: LPs £4.00. 
Singles £1.50. Cheques payable to John Thornton. 

All items sent recorded delivery. 


45 APRIL SHOWERS, Abandon Ship, PS (CHS 2787) EXEX 75.00 
45 ADDRISI Brothers, | Can Count On You 

(A Label Demo, CBS 1247) EX+ 20.00 
45 DAVID BOWIE, Space Oddity, PS (BOW518) EX/EX 5.00 
45 JOHN BROMLEY, Melody Fair (Polydor 56305, 
1969 Push-out centre) VG+ 25.00 
45 GRAHAME BONNEY, When Evelyn Was Mine 

(DB8687, A Label Demo, 1970) VG+ 20.00 
45 ANDY BOWN, Another Shipwreck (EMI 2906, Demo) EX+ 10.00 
45 CURLY, High Flying Bird (EPC 3145, A label Promo) EX+ 10.00 
45 HAWKWIND, Silver Machine (UP35381, 

Machine Art Sleeve) EXEX 10.00 
45 THE HUNTERS, The Storm (Fontana H323 1961) EX 20.00 
45 THE IMPALAS, Sorry | Run All The Way Home 

(MGM 1015, Demo) EX 20.00 
45 CHARLIE RICH, Lonely Weekends (London HLU9107) VG 30.00 
45 LITTLE RICHARD, Long Tall Sally (London HLO8366, 

Silver Top Label) EX 20.00 
45 THE MACHINE, Spooky's Day (Polydor 56760 1969) EX+ 20.00 
45 SEXPISTOLS, Holidays In The Sun (French 640116, PC)EXEX 20.00 
45 SMALL FACES, Hey Girl (Decca F12393 Push out centre) EX — 10.00 
45 HUEY (PIANO) SMITH, Don't You Just Know It 

(Columbia DB4138) EX 65.00 
45 TIMES, Looking Through The Eyes Of A Beautiful Girl 

(R5855, A Label Demo) EX 10.00 
45 TRAFFIC, Here We Go Round The Mulberry Bush (WIP6025)EX 10.00 
45 QUEEN, | Want To Break Free (Queen 2, Freddie, PS) EX/EX — 10.00 
45 QUEEN, | Want To Break Free (Queen 2, Roger, PS) EX/EX 10.00 
45 JOHNNY RIVERS, | Wash My Hands In Muddy Water 

(LIB66175, A label Demo) EX 15.00 
45 THIN LIZZY, Little Darling (F13507) EX 10.00 
EP BEATLES, All My Loving GEP8891) EXEX 20.00 
EP BEATLES, Magical Mystery Tour 

(MMT1, 1st Pressing, 2EP) EXEXEX 55.00 
EP JERRY AND THE PACEMAKERS, Jerry In California 

(SEG8388) EXEX 30.00 
EP ELVIS PRESLEY, Tickle Me (RCX 7173) EXEX 30.00 
EP ROCKING BERRIES, 5 From The Berries 

(HT/EPS1561, autographed) EXEX 20.00 
EP ROLLING STONES, Five By Five (DFE8590) VGNG 20.00 
EP THE SEARCHERS, Bumble Bee (NEP24218) EXEX 20.00 
EP THE SHADOWS, Dance With The Shadows (SEG8233) EX/EX — 10.00 
EP SPOTNICKS, On The Air (EP7075) EXEX 20.00 
EP TORNADOS, The Sounds Of The Tornados (DFE8510) VG/EX — 10.00 
LP BEATLES, Help (PMC1255, Mono 1st Press) EXEX- 80.00 
LP BLODWYN PIG, Getting To This (1LPS 9122) EXEX 60.00 
LP BLUES, Hoot (SL10076 Stateside, 1963) VG+EX+ 25.00 
LP THIS IS BLUES (1WPS5, Pink Island) EX+/EX+ 20.00 
LP THE BLUES, Volume 2 (NPL28035) VG/EX 20.00 
LP CAPTAIN BEEFHEART, Lick My Decals Off Baby 

(RS6420 USA) EXEX+ — 60.00 
LP CAPTAIN BEEFHEART, Unconditionally Guaranteed 

(V2015, Two Virgins Ibl) EX-/EX-- | 35.00 


LP ELECTRIC LIGHT ORCHESTRA, 1st LP 

(1971, GF, SHVL797) EX/EX 100.00 
LP GEORGIE FAME, Rhythm And Blues At The Flamingo, 

1964 (33SX 1599) EXVG = 45.00 
LP FAMILY, A Song For Me (1st Press, 

Steamboat Ibl + LS, RSLP9001) EX+/EX+ | 90.00 
LP KEITH GREEN, No Compromise (GF, Bird 118) EX+/EX+ | 30.00 
LP  GRYPHON, Gryphon (Transatlantic TRA262) EX+/EX+ 30.00 
LP JIMI HENDRIX, Band Of Gypsies (Orig. Puppet sleeve, 

2406002) VGNG 100.00 
LP HOLLIES, The Hollies (PMC1261) EVEX+ 100.00 
2LP INCREDIBLE STRING BAND, U 

(Lyric sheet, 2665001) EXEX-/EX- — 35.00 
LP LED ZEPPELIN, Coda (A0051, GF) NM/NM 40.00 
2LP LED ZEPPELIN, The Song Remains The Same 

(w bkit, Swansong SSK89402) NM/NM 35.00 
LP JOHN LENNON, Plastic ONO Band 

(LP w inner, Apple PCS7124) EXEX+ 50.00 
LP JOHN LENNON, Imagine (PAS10004, 

inner sleeve + Poster) EX+/EX+ 50.00 
LP JOHN LENNON, Shaved Fish 

(Apple PCS7173 w lyric sheet) NM/NM 30.00 
LP NAZARETH, Razamanaz (Crest 1, GF) NM/NM 150.00 
LP PINK FLOYD, More (SCX6346, ‘Couple facing East’)VG+/VG+ 65.00 
LP PROCAL HARUM, Grand Hotel (CHR1037, GF + booklet)EVEX 30.00 
LP REZILLOS, Can't Stand The Rezillos 

(Sire K56530 + insert) NM/NM 30.00 
LP ROLLING STONES, Beggar’s Banquet (SKL4955, 

GF, Boxed Lbl) EX+/EX+ 100.00 
LP ROLLING STONES, Some Girls (CUN39108, 

uncensored sleeve) EX+/EX+ 30.00 
LP ROLLING STONES, 1st LP (LK4605, 

Red boxed Ibl, Mono) EX+/EX+ 100.00 
LP TIM ROSE, 1st LP (CBS 63168, Stereo) EX+/NM — 30.00 
LP JETHRO TULL, Benefits (1LPS9123, 

Green Chrysalis label) NM/NM 100.00 
LP THIN LIZZY, Shades Of A Blue Orphanage 

(Decca TXS108, Blue Lbl, GF) EX+/NM 120.00 
LP URIAH HEEP, The Magician's Birthday 

(Bronze 1LPS9213) NM/NM 65.00 
LP YES, The Yes Album (Atlantic 2400101, 

Red/Plum Label, GF) EX+/NM 150.00 


GREATS AND GENERAL 


Write to: RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
NORTHANTS., NN11 4SP. Tel: 07960 219456. P&P included. 

LP THE WHO, Live At Leeds (1970, Poster + 11 inserts) EX/EX 5.00 
LP FREE, Live At Stockholm / Manchester (etched White vinyl)M/M 15.00 
LP DAVID BOWIE, Christiane F Soundtrack (Red vinyl) MM 25.00 
12" QUEEN, Show Must Go On (Autographed, etched GF, PS)EX/EX 40.00 


12" BLONDIE, Union City (Blue PS, Ltd. Ed. Blue vinyl) MM 20.00 
12" BLONDIE, Rip Her To Shreds (Rare PS) MM 20.00 
12" JOY DIVISION, Love Will Tear Us Apart (Pic Disc) MM 25.00 
12" U2, Sunday Bloody Sunday (PS) EXM 18.00 
12" U2, All | Want Is You (+ 4 B/W Prints, PS) EXM 18.00 
7" U2, Pride (Double Pack PS) EXM 15.00 
7” GARY MOORE, After The War (GF, PS) EX/EX 5.00 
7” JOY DIVISION, An Ideal For Living ( 

EP, PS, Orange vinyl, Poster) MM 20.00 
7" DAVID BOWIE & TOM VERLAINE, Kingdom Come 

(PS, White vinyl) MM 20.00 
7" DAVID BOWIE, Day In Day Out 

(Numbered Box set, Red vinyl) MM 25.00 


ORANGE GROOVE RECORDS 


Write to: PAUL WAKEFIELD, CLEMATIS COTTAGE, 30, THE VILLAGE, 
CLIFTON-ON- TEME, WORCS., WR6 6DH. Tel: 01886 812543. 
Mob: (07564) 399348. 


Email: paulwakefieldO8@gmail.com P&P UK: £5.00. Europe & 
Overseas please ask for details. Send lists of records wanted. 


RARE BLUES 1960s / 1970s LPs 
ALBERT COLLINS, Love Can Be Found Anywhere 


(Liberty LBS 83238E) EX 40.00 
ALEXIS KORNER, All Stars Blues Incorporated (Transatlantic Trasant) EX 

30.00 
AMOS MILBURN, Chicken Shack Boogie (Riverboat 900 266) EX 45.00 
ARTHUS GUNTER, Black and Blues (Excello EXC 8017) EX 30.00 
BIG MAMA THORNTON, In Europe (Arhoole F1028) EX 40.00 
BIG WALTER HORTON, With Carey Bell (Alligator Sonet SNTF 677)EX 35.00 
BUCKA WHITE, Big Daddy (Biograph BMLP 1039) EX 20.00 
BUDDY GUY, This Is Buddy Guy! (Vanguard SVRL 19008) EX 25.00 
BUDDY GUY & JUNIOR WELLS, Drinkin TNT n' Smokin DynamiteEX 25.00 
CANNED HEAT, Recorded Live In Europe Concert Promo. 

(U.Art. UAS 5509) EX 20.00 
CHARLES MUSSLEWHITE, The Harmonica According To 

(Sonet King Mule SNKF 146) EX 20.00 
CHICKEN SHACK, 100 Ton Chicken (Blue Horizon 7-63218, 

1st Press, GF) EX 125.00 
CHICKEN SHACK, 40 Blue Fingers (Blue Horizon 7-63203, 

1st Press, GF) EX 125.00 


CHICKEN SHACK, Accept (Blue Horizon 7-63861, 1st Press, GF)EX 100.00 
CHICKEN SHACK, O.K. Ken? (Blue Horizon 7-63209, 


1st Press, GF) EX 125.00 
COUSIN JOE, Gospel Wailing etc. (Big Bear Records BEAR 3) EX 15.00 
DUSTER BENNETT, Smiling Like I'm Happy 

(Blue Horizon 7-63208, Mono) EX 45.00 
ELMORE JAMES, 1918-1963 (Blue Moon BMLP 008) EX 20.00 
ELMORE JAMES, The Late Fantastically Great (Ember EMB 3397)EX 25.00 
ELMORE JAMES & JOHN BRIM, Tough (Blue Horizon 7-63204) EX 50.00 
ELMORE JAMES, The Best Of (Sue Records ILLP 918) EX 50.00 
FENTON ROBINSON, | Hear Some Blues Downstairs 

(Sonet SNTF 712) EX 25.00 
FENTON ROBINSON, Somebody Loan Me A Dime 

(Sonet SNTF 686) EX 25.00 
FLEETWOOD MAC, The Pious Bird Of Good Omen 

(1st Press, Blue Horizon 7-63215) EX 45.00 
FREDDIE KING, His Early Ears (Polydor 2343047) EX 20.00 
FREDDIE KING, 1934-1976 (RSO 2394-192) EX 20.00 
GARY MOORE, Still Got The Blues (Virgin V 2612) EX 20.00 
GUT BUCKET, Various (Liberty LBX 3) EX 25.00 
HARRY COOPER, R.Q. DICKENSON & THE COTTON CLUB 

ORCHESTRA, Same (Collectors items 006) EX 15.00 
HOWLING WOLF, Chess Masters, Vol. 2 

(Chess CXMD 4007, 2LP) EXEX 25.00 
HOWLING WOLF, Chess Masters, Vol. 3 

(Chess CXMD 4014, 2LP) EXEX 25.00 
HUEY PIANO SMITH, Rockin' Pneumonia (Chiswick CH9) EX 30.00 


JAMES TALLEY, Blackjack Choir 


(Factory Sample Capital E-ST 11605) EX 
JIMMY REED, Original Rhythm & Blues ,Vol. 2 (Doblon 50 4112)EX 
JOHN HAMMOND, The Best Of (2LP, Vanguard VSD 11/12) 
JOHN LEE HOOKER, Endless Boogie (Probe SBP 1034) 
JOHN LEE HOOKER & CANNED HEAT, Hooker n' Heat 

(U.A. LAD 60057/8) 

JOHN LEE HOOKER, The Healer (Silvertone ORE LP508) 
JOHN LITTLEJOHNS', Chicago Blues Stars (Arhoolie 1043) 
JOHN MAYALL, Live At Klooks Kleek (Virgin Lovers 9000 13) 
JOHN MAYALL, Moving On (Polydor PD 5036, 

White Label Promo copy) 

JOHN MAYALL, The Blues Alone (Ace of Clubs ACL 1243, Mono 
JOHN MAYALL, U.S.A. Union (Polydor Super 2425 020) 
JOHNNY JONES WITH BILLY BOY ARNOLD (Alligator AL 4717) 
JOHNNY WINTER, Still Alive And Well (CBS 65484) 

JUNIOR PARKER, Like It Is (Mercury 20097) 

KO KO TAYLOR, Ko Ko Taylor (Chess 9263, 

Produced by Willie Dixon) 

LITTLE SONNY, New King Of The Blues Harmonica 

(Enterprise ENS 1005) 
LITTLE WALTER, Thunderbird (Syndicate Chapter SC 004) 
LITTLE WALTER, Quarter To Twelve (Red Lightnin RLOO2) 
LOUISIANA RED, The Seventh Son (Camival 2941 002) 
MEMPHIS SLIM, Legend Of The Blues, Vol. 2 (Beacon BEAS 6) 
MEMPHIS SLIM & WILLIE DIXON, Aux Trois Mailletz 

(Polydor 46131) 
MIGHTY JOE YOUNG, Same (Sonet SNTF 633) 
OTIS GRAND, Always Hot (Special Delivery SPD 1019) 
OTIS RUSH, Mourning In The Morning (Cotillion 404950) 
OTIS SPANN, Walking The Blues (Barnaby K2 31290) 
PAPA JOHN CREACH, Papa John's Friends (Grunt FTR 1003) 
ROBERT JOHNSON, King Of The Delta Blues (CBS 62456) 
ROY BUCHANAN, Rescue Me (Polydor 2391 152) 
SHAKEY JAKE & THE ALL STARS, Further On Up The Road 

(Liberty LBDS 83217) 

SKIP JAMES, Today! (Vanguard VRS 9219) 

SUGAR BLUE, Crossroads (Freebird Fly 13) 

TAJ MAHAL, Taj Mahal (Direction 8-63279 

TAJ MAHAL, The Natch' Blues (Direction 863397) 
WASHBOARD SAM, Feeling Lowdown (Victor LPV 577) 
WILLIE DIXON, Hidden Charms (Silvertone ORE LP515) 
RARE 1960s/1970s ROCK 

ALAN BOWN, Stretching Out (Pink Rim Island ILPS 9163, GF) 
AVERAGE WHITE BAND, Show Your Hand (MCA MUPS 486) 
BAD COMPANY, Bad Co. (Island ILPS 9279, Robor Sleeve) 
BILL WYMAN, Monkey Grip (Rolling Stones COC 59102) 
BONNIE RAITT, Same (Warner K 56255) 

CAT STEVENS, Mono Bone Jakon (Island ILPS 9118) 
CLIMAX BLUES BAND, Tightly Knit (Akarma AK 146) 
CREEDENCE CLEARWATER REVIVAL, Cosmos Factory 

(Fantasy FT 502) 

CREEDENCE CLEARWATER REVIVAL, Cosmos Factory 

(Liberty LBS 83388) 

CREEDENCE CLEARWATER REVIVAL, Green River 
(Liberty LBS 83273) 

DAVID BOWIE, Aladdin Sane (1st Press, RCA 


Q QR ERRRQRRE RARRARRQ QOQGOODODOD OOOCOO Q RRANAR ERAN NQ 


Victor RS 1001, GF, Shorewood SIv) EX 
DELANEY & BONNIE, Accept No Substitute (1st LP, Orig. 
Red Elektra 74039, couple of light mks opening trk) VG 


DELANEY & BONNIE, Home (Stax Orig. 1st Press 2362 001) EX 
DONOVAN, A Gift From A Flower Garden Boxed Set 

(2LP, Pye NPL 20000 w 12 inserts in Folder) 
DR. JOHN, Hollywood Be Thy Name 

(United Artists UAG 29902) EX 
DR.JOHN, Plays Mac Rebennack (Demon FIEND 1) EX 
DUANNE ALLMAN, Best Of (Polydor PD-1 6338) EX 
EDGAR WINTER'S WHITE TRASH, Roadwork (Epic EPC 67244) EX 
ERIC CLAPTON, Eric Clapton (1st LP, Polydor Super 2383 021) EX 
ERIC CLAPTON, Rainbow Concert (RCO 2394 116, GF Sleeve) EX 
FACES, Snakes & Ladders (Wamer K 56172) 

FREE, At Last (Pink Rim, Island ILPS 91920 

FREE, FREE (Orig. GF, Island ILPS 9104) 

FREE, Tons of Sobs (Pink 'i' Island ILPS 9089) 
GRATEFUL DEAD, Live Dead (2LP, Orng Warner Bros. 

WS1830, 1st Press) EX 
GROUNDHOGS, Split (Liberty LBG 83401, GF, Black Label) 
HARVEY MANDEL, Cristo Redentor (Phillips PHS 600 281) 
HERBIE MANN, The Inspiration | Feel (Atlantic 588 156) 

HOT TUNA, Burgers (Grunt FTR 1004) 
HUMBLE PIE, Humble Pie (A&M AMLS 986, 

Rare Textured Siv, Small Tape on cvr, Cat. 75.00) 
JAMES TAYLOR, One Man Dog (Warner K 46185) 

JAMES TAYLOR, Sweet Baby James (Warner K 46043) 
JANIS JOPLIN, Kosmic Blues (CBS S 63546) 

JEFF BECK, Truth & Beck-Ola (Double LP, Epic BG 33779) 
JETHRO TULL, Aqualung (Chrysalis i ILPS 9145, 1st Press, 

Hessian Slv, GF w lyrics Inner, Cat. 80.00) 

JETHRO TULL, Stand Up (Pop-Up Sleeve, Chrysalis CHR 1042) 
JETHRO TULL, This Was (Pink Chrysalis LG 0452, 
Orig. now 250.00) 
JIMI HENDRIX, Are You Experienced (Orig. Slv, 
Track Super 612001, Stereo) 
JIMI HENDRIX, Band Of Gypsys (Orig. Puppet Slv, 

Track Super 2406 002, Stereo) 

JIMI HENDRIX, Electric Ladyland, Part 1 (Polydor 2310 271) 
JIMI HENDRIX, Electric Ladyland, Part 2 (Track 613 017) 
JIMI HENDRIX, War Heroes (Reprise MS 2103) 

JIMI HENDRIX & THE ISLEY BROTHERS, In The Beginning 

(Buddah T-Neck TNS 3007) 

JOE COCKER, Joe Cocker! (Red/Silver Regal Zono SLRZ 1011, 
1st Press Lam. Sleeve) 

JOHNNY WINTER, Captured Live! (CBS CB 271) 

JULIE DRISCOLL, BRIAN AUGER & THE TRINITY, Same 

(Polydor 2384 062) 
KINKS, Face to Face (1st Press, Pye NPL 18149) 
KINKS, Kontroversy (1st Press, Pye NPL 18131) 
LEON RUSSELL, And The Shelter People (A&M AMLS 65003) 
LEON RUSSELL, Leon Russell (1st LP, A&M AMLS 982) 
LEONARD COHEN, Songs From A Room (CBS 63587) 
MARTIN SIMPSON, Agent (Waterfront 008) 
MEDICINE HEAD, One & One Is One (Polydor 2310 248) 
MOTT THE HOOPLE, Mott The Hoople (1st Press, 

Pink Island ILPS 9108) 
MR. BLOE, Groovin’ With (DJM DJLPS 409) 
MUNGO JERRY, Electronically Tested (Dawn DNLS 3020) 
MUNGO JERRY, You Don’t Have To Be In The Army 

(Dawn DNLS 3028) 

NEIL YOUNG, After The Gold Rush (Reprise K44088) 
NEIL YOUNG, Harvest (Harvest K 54005, 

heavy card Sleeve inc insert) 

PINK FLOYD, Animals (1st Press, Harvest SHVL 815) 


EX/EX 


QQ QQ RRR RERQRARRN go Q QAQ OQ z NQ RARRRRQ RRARRN QQQ 


30.00 
25.00 
25.00 
20.00 


35.00 
20.00 
45.00 
45.00 


35.00 
25.00 
25.00 
25.00 
20.00 
45.00 


15.00 


20.00 
25.00 
20.00 
20.00 
20.00 


40.00 
20.00 
20.00 
25.00 
35.00 
20.00 
45.00 
30.00 


40.00 
40.00 
25.00 
25.00 
30.00 
25.00 
25.00 


35.00 
20.00 
30.00 
25.00 
20.00 
25.00 
35.00 


20.00 


35.00 


35.00 


100.00 


20.00 
25.00 


125.00 


20.00 
20.00 
20.00 
25.00 
25.00 
25.00 
25.00 
25.00 
50.00 
50.00 


50.00 
30.00 
40.00 
20.00 
20.00 


45.00 
20.00 
20.00 
30.00 
40.00 


50.00 
50.00 


150.00 


295.00 


250.00 
25.00 
35.00 
20.00 


45.00 


30.00 
20.00 


35.00 
150.00 
150.00 

20.00 

25.00 

20.00 

25.00 

20.00 


100.00 
20.00 
25.00 


25.00 
20.00 


30.00 
70.00 


Record Collector 117 


PINK FLOYD, Atom Heart Mother (Harvest SHVL 781) EX 40.00 
PINK FLOYD, Meddle (1st Press, Harvest SHVL 795, 

Embossed Cover) EX 40.00 
PINK FLOYD, The Dark Side Of The Moon (Harvest SHVL 804) EX — 40.00 
QUEEN, A Night At The Opera (1st Press, EMI EMTC 103, 

Embossed, GF) EX 50.00 
RARE EARTH, Get Ready (Rare Earth 5c 054 91006) EX 20.00 
ROGER WATERS, The Wall Live In Berlin 

(Dbl. LP, Mercury 846 613 inc Lyr. inserts) MM 50.00 
RON WOOD & RONNIE LANE, Mahoney's Last Stand 

(Atlantic K 50308) EX 30.00 
RORY GALLAGHER, In The Beginning (Emerald Gem GES 1110)EX 25.00 
ROY ORBISON & Friends, A Black & White Night (Virgin V2601, 

last record recorded) EX 30.00 
SANTANA, Santana (1st Press, CBS 63815) EX 25.00 
STEPHEN STILLS Stephen Stills (1st Press, 

Atlantic Plumb 2401004) M 35.00 
STEVE GIBBONS BAND, Rollin' On (Polydor Super 2383 433, 

signed w Insert) EX 30.00 
STEVE MILLER BAND, The Joker (EMI EA-ST 11235) EX 20.00 
STEVE WINWOOD, & Friends (Springboard SPB 4040) EX 25.00 
STONE THE CROWS, Stone The Crows (Polydor 2425 017, 

GF, 1st LP) EX 60.00 
THE WHO, Live At Leeds (Polydor 2480004, Blue Text inc Inserts)EX 95.00 
TRAFFIC, Traffic (GF, Pink Island ILPS 9081T) EX 150.00 
VELVET UNDERGROUND & NICO, Once Upon A Time 

(Polydor 2929 085/6, 2LP inc Lou Reed) M/M 30.00 
WHO, Tommy (2LP 1st Press, Unlaminated GF, 

Track 2657 002, inc bkit )EXEX — 65.00 
WISHBONE ASH, Pilgrimage (1st Press, RCA Purple/ 

Red Dogbone Lbl 2 MDKS 8004, Signed) EX 150.00 
WISHBONE ASH, Wishbone Ash (MCA MKPS 2014, 1970 GF) EX 100.00 
WYNDER K. FROG, Out Of The Frying Pan 

(Pink Island ILPS 9082) EX 85.00 
YARDBIRDS, Featuring Eric Clapton (Charly CR 300012) EX 25.00 
RARE 1960s /1970s Prog/Funk JAZZ LPs 
ABDULLAH IBRAHIM & DOLLAR BRAND, Blues For A Hip King 

(Kaz LP 104, 2LP) EX 30.00 
ART BLAKEY + THE MESSENGERS, Keystone 3 

(Concord Jazz CJ 196) EX 20.00 
ART PEPPER, Getting Together (Contemporary LAC 12262) EX 20.00 
BARBARA THOMPSON, Mother Earth (Temple TM 1) EX 20.00 
BILL EVANS TRIO, Bill Evans (Riverside 673 008, 1962) EX 25.00 


BROTHER JACK McDUFF, Down Home Style (Blue Note 8 54329)EX 20.00 


CHARLES LLOYD QUARTET, Love-In (Atlantic 588077) EX 20.00 
CLARE FISCHER, First Time Out (Fontana Pacific 688 124) 1962EX 20.00 
CLARK TERRY & THELONIOUS MONK, Globetrotters 

(Riverside 673007, '69) EX 20.00 
CORNELL DUPREE, Teasin' (Atlantic K 50071) EX 20.00 
JIMMY GIUFFRE 4, Dragonfly (Soul Note SN 1058) EX 20.00 
JIMMY SMITH, Crazy Baby! (Blue Note BST 84030, 

Autograph on reverse!) EX 30.00 
JOHN MAYER & JOE HARRIOTT, Indo-Jazz Suite 

(Blue/BIk Col. SX 6025, '66) EX 50.00 
KENNY BURELL + JIMMY SMITH, Blue Bash! (Verve VLP 9058)EX — 25.00 
LES McCANN, The Shout (Vogue LAE 12254) EX 25.00 
LES McCANN, The Truth (Fontana Pacific 688 107) EX 25.00 
LONNIE SMITH, Spiral (Palmetto PM 2142) EX 25.00 
NINA SIMONE, Hear Comes The Sun (RCA Victor SF 8192) EX 20.00 
NINA SIMONE, Sings The Blues (RCA Victor SF 7883) EX 20.00 
RAMSEY LEWIS TRIO, Back To The Roots (Blue Chess 6310106)EX 20.00 
RAMSEY LEWIS TRIO, The In Crowd (Black Chess CRL 4511) EX 25.00 
RAY CHARLES, What'd | Say (Atlantic HAE 2226) EX 25.00 
RARE 1960s /1970s SOUL & FUNK LPs 
ARETHA FRANKLIN, Live At Fillmore West (Atlantic K 40222) EX — 25.00 
BARBARA LEWIS, It's Magic (Plumb Atlantic 588002) EX 50.00 
BOOKER T. & THE M.G.'s, And Now! (Blue Stax 589002) EX 20.00 
BOOKER T. & THE M.G.'s, Melting Pot (Yellow Stax 2325030) EX — 20.00 
BOOKER T. & THE M.G.'s, Soul Limbo (Yellow Stax XATS 1001) EX — 25.00 
EDWIN STARR, The Hits Of (Tamla Motown STML 11209, 

Factory sample) EX 25.00 
FOUR TOPS, Second Album (Tamla Motown STMR 9007, Stereo)EX 40.00 
IRMA THOMAS, In Between The Tears (Fungus FB 25150) EX 30,00 
JIMMY RUFFIN, The Jimmy Ruffin Way 

(Tamla Motown STML 11048) EX 40.00 
JUNIOR WALKER & THE ALL STARS, Rainbow Funk (Soul 8732L)EX 20.00 
KING CURTIS, The Best Of (Acto SD 33266) EX 25.00 
MARTHA REEVES & the VANDELLAS, Greatest Hits, Vol. 2 

(Tamla Motown STML 11223) EX 30.00 
MARVELETTES, Sophisticated Soul (Tamla Motown TML 11090)EX 40.00 
OTIS REDDING, At The Whisky-A-Go Go 

(Plumb Atlantic 587 148, Mono) EX 25.00 
OTIS REDDING, Pain In My Heart 

(Plumb Atlantic 587 042, 1964 Mono) VG 15.00 
RICHARD ‘GROOVE’ HOLMES, A Bowl Of Soul (Valiant VS 114) EX — 25.00 
RICHARD ‘GROOVE’ HOLMES, Welcome Home 

(Liberty LBL 83197E) EX 20.00 
RUFUS & CHAKA KHAN, Rags To Rufus (ABC ABCL 5052) EX 20.00 
RUFUS THOMAS, Did You Heard Me? (Yellow Stax 2325 077) EX — 20.00 
SAM & DAVE, | Thank You (Plumb Atlantic 588 154) EX 25.00 
SHIRLEY BROWN, Woman To Woman (Yellow Stax STAXL 5001)EX — 20.00 
SOLOMON BURKE, King Solomon (Plumb Atlantic 587 105) EX — 40.00 
THE MAR-KEYS, Mellow Jelly (Plumb Atlantic 587135) EX 25.00 
WHITE LIGHTNIN', White Lighnin' (Island ILPS 9325) EX 20.00 





SOMETHING 
FOR EVERYONE LPs 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, ABERLOUR, 
AB38 7RX. Tel: 01340 810506 after 6pm. Answer machine before. 
Mobile if problems with landline 07776 264004. NO TEXTS. Leave 
your name and telephone number on messages. If you do not 
leave your CONTACT DETAILS | cannot call you back. UK P&P 
extra. 1 LP £3.75 + £1.00 each after. Doubles=2LPs, 
Triples=3LPs. 1 / 2x7"single £1.75, 0.25p each after. Overseas 
post at cost. Special delivery/insurance extra. Overseas customers 
please note we accept WESTERN UNION, MONEYGRAM or 
STERLING. NO OTHER CURRENCY. WE STRONGLY RECOMMEND 
RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL ORDERS OVER 
£20.00. Post Cheques to C. Wilkinson. PLEASE PRINT YOUR 
NAME, ADDRESS & POSTCODE on all correspondence. Many EX 
grade nearer to Mint. 

70s / 80s LPs. Cover graded First. * — more by artist. 


10cc, The Orig. Soundtrack (‘75 Mercury 9102 500 


+ Lyr. Sheet, EX+) EX/EX 7.00 
10cc, How Dare You (^75 Mercury 9102501 + Inner) EX/EX 5.00 
BEATLES*, 1962-1966 (2LP, PCSPR 717 + Inners, 

Rare Red Vin, lovely condition, Nr M) EXEXEX 35.00 


BEATLES*, Love Songs (2LP, PCSP 721, Lovely Nr M copy)EX/EX/EX 20.00 
BEATLES*, Beatles For Sale (Blue Label Odeon Germany, 
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Diff. Cvr to UK, Nr M) EXEX 25.00 
BEATLES*, Rarities (PCM 1001) EXEX 20.00 
Lots More Beatles / Solo. S.A.E. For List 
COLIN BLUNSTONE, Ennismore (‘72 Epic EPC 65278, 

Orig. Textured Cvr) EWEX 8.00 
DAVID BOWIE, Heroes (RCA PL12522 Beige Lbl 

+ Lyric Insert, EX+) EXEX 20.00 


KATE BUSH, Never Forever (‘80 EMA 794, Orig. GF, EX+ copy)EX/EX 10.00 
KATE BUSH, Lionheart (‘78 EMA 787, GF w Orig. 


embossed Gold title + Inner) EX/EX 9.00 
KATE BUSH, The Kick Inside (‘78 EMC 3223, 

Orig. Lam. Cvr, few light mks but plays fine) EX/EX 9.00 
KATE BUSH, The Sensual World ('89 EMD 1010 + Inner, 

few light mks S1 but plays fine) EX/EX .00 
KATE BUSH, The Whole Story (KBTV 1) EX/EX 8.00 
CAPTAIN BEEFHEART, Lick My Decals Off Baby 

(‘70 Straight STS1063) EXEX 60.00 


CARAVAN, Caravan(TELDEC Profile 624017 Germany, Nr Mint)EX/EX 10.00 
CLIMAX BLUES BAND, Shine On (‘76 Sire SRK 6056 USA, Import cut in Cvr, 


disc Nr M) EX/EX 5.00 
PHIL COLLINS, No Jacket Required (‘85 V 2345 + Inner) EX/EX 4.50 
PHIL COLLINS, Hello, | Must Be going (‘82 V 2252 + Inner) EX/EX 4.50 
RY COODER, Crossing (Orig. Sound Track) (Warner 925 399, 

disc Nr M) EX/EX 6.00 
DEEP PURPLE, In Rock ('70 SHVL 777, 

2nd Press w Harvest Inner, EX+) EXEX 20.00 
DEEP PURPLE, Made In Japan (2LP '72 TPSP 3511 /2, 

1st Press w A1-U / B1-U Matrixs, EX-- discs) EXEXEX 20.00 
DEEP PURPLE, Made In Europe (‘76 TPSA 7517) EXEX 12.00 
DIRE STRAITS*, Making Movies (Vertigo 6359 034 Germany 

+ Printed Inner disc) EX/EX 9.00 
DONOVAN, What's Bin Did & What's Bin Hid 

(1965 Pye NPL 18117) EXEX 18.00 
E.L.O.*, discovery (‘79 JET LX 500 + Inner 

+ Merchandise Sheet) EX/EX 5.00 
FLEETWOOD MAC, Peter Green's Fleetwood Mac 

(Embassy EMB 31036) EXEX 15.00 
GENESIS, Nursery Cryme (CAS 1053 Blue Label, EX+) EX/EX 7.00 
GENESIS, Wind & Wuthering (CDS 4006 Mad Hatter Label 

+ Inner, EX+) EX/EX 7.50 
GROUNDHOGS, Split (Liberty LBR 1017, Cream Label) EXEX 15.00 
ASHLEY HUTCHINGS, Kickin’ Up The Saw Dust 

(77 SHSP 4073) EXEX 13.00 
PAUL McCARTNEY*, Give My Regards To Broad Street 

(PCT 2 + Inner) EX/EX 5.00 
BILL NELSON, Quit Dreaming & Get On The Beam 

(‘81 Mercury 6359 055 + Inner, Nr M disc) EX/EX 7.50 


NICE*, Five Bridges (1970 CAS 1014, Pink Scroll Lb! Orig., EX+)EX/EX12.00 
MIKE OLDFIELD, Tubular Bells (V2001, Col. “Twins” Lbl, 


Small noc & Lbl) EX/EX 5.00 
MIKE OLDFIELD, Hergest Ridge (Virgin VR-13109 USA) EX/EX 4.50 
MIKE OLDFIELD, Platinum (V 2141 + Inner, 

Siv & Lbi list withdrawn Trk 'Sally') EX/EX 7.00 
MIKE OLDFIELD, Ommadawn (‘75 V 2043 + Inner, 

small name on Label) EX/EX 6.00 
ROXY MUSIC, Flesh & Blood (EG 2302 099 Germany 

+ Lyr. Inner + Flesh & Blood Col. Tour Bkit) EWEX 8.00 
SEX PISTOLS, Some Product - Carri On (VR 2) EXEX 10.00 
SIMON & GARFUNKEL, Bridge Over Troubled Water 

(CBS 63699, Orange Lbl & Lam. Cvr + CBS Inner) EX/EX 7.00 
SIMON & GARFUNKEL, Bookends (‘68 CBS 63101 

Org Lbl, Nr Ex Cvr, some light Spine wear) EX/EX 5.00 
SMOKIE, Greatest Hits (SRAK 526, Full Lam. Cover) EX/EX 5.00 
SQUEEZE, Babylon & On (‘87 AMA 5161 + Inner, Nr Mint) EX/EX 6.00 
THIN LIZZY, Johnny The Fox (‘76 Vertigo 9102 012, 

Spaceship Lbl + Inner, EX+ copy) EXEX 10.00 
PETE TOWNSHEND, Who Came First (‘72 Track 2408201, 

nice EX+ copy) EXEX 15.00 
TUBEWAY ARMY, Replicas (Plum/Orange Atlantic Lbl Spain 

in Fully Lam. Cvr + Lyr Sht) EXEX 15.00 

LENNY WHITE, Venusian Summer (‘75 K 50123, EX+) EXEX 10.00 


MAIL ORDER: THE SAFEST WAY TO BUY VINYL TODAY. COLIN WILKINSON 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, ABERLOUR, 
SCOTLAND, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before, or 07776 264004 if problems with landline. 
Please leave your CONTACT NUMBER with any message. NO 
TEXTS. P&P extra. 1 LP/12" £3.75 + £1.00 each after. Doubles 
=2LPs Triples =3. Special delivery/ insurance extra. Overseas 
customers please note we accept WESTERN UNION, MONEYGRAM, 
1 MO or STERLING. NO OTHER CURRENCY. Postage at cost. WE 
STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) 
ON ALL ORDERS OVER £20.00. Post Cheques to C. Wilkinson. 
Send an S.A.E. or International Reply Coupon with written orders 
or requests for a reply. Please PRINT your NAME, ADDRESS & 
POSTCODE on all correspondence. COLLECTIONS ALSO BOUGHT . * 
= more by artist 

NEW TITLES & RESTOCKS FOR FEBRUARY AND MARCH 

BEN, Ben (Trading Places) NEW 20.99 
BIG BROTHER & THE HOLDING COMPANY, Cheap Thrills (180g)NEW 23.99 


COMUS, First Utterance (180g) NEW 23.99 
DEEP PURPLE, BBC 1969-1970 (Multicol. vinyl in Clear Wallet 

w OBI Strip Trk List) NEW 21.99 
FIVE DAY RAIN, Five Day Rain (1969 Super Rarity, 

Sommor Deluxe 180g) NEW 23.99 
FLIBBERTIGIBBET, Whistling Jigs To The Moon (Rare 70s Folk 

from members Of Mellow Candle, 180g) NEW 23.99 
JEFFERSON AIRPLANE, After Bathing At Baxters (180g) NEW 23.99 
JETHRO TULL, A New Day Yesterday (Live, Rare & 

Unreleased Tracks) NEW 19.99 
LEVEE CAMP MOAN, Levee Camp Moan (Super Rare 1969 

Blues Rock) NEW 22.99 
NIGHT SHADOWS, Square Root Of Two (Audio Clarity) NEW 17.99 
PALADIN, Charge! (180g Coloured Vinyl) NEW 23.99 
PARADISE SQUARE, Never Thought I'd See The Day NEW 22.99 
PINK FAIRIES, Never Never Land (180g) NEW 23.99 
ALSO IN STOCK NOW. * — more by artist 
AMBROSE SLADE, Ballzy (Rare US version of their 1st LP ‘Beginnings’, 

pressed at 45rpm for better sound) NEW 17.99 
ANIMALS, Animal Tracks (Rare 1965 LP + 6 Bonus Tracks) NEW 17.99 
APPLE, An Apple A Day (Geurszen 180g) NEW 22.99 
ATOMIC ROOSTER, On Air Live At The BBC & 

Other Transmissions (2LP 2 x 180g White vinyl) NEW 27.99 
ATOMIC ROOSTER, Made In England (Deluxe Lam. GF, 

Akarma 180g) NEW 23.99 
ATOMIC ROOSTER, Atomic Rooster (1970 1st LP, 

Music On Vinyl 180g) NEW 23.99 
KEVIN AYERS, Joy Of A Toy (Music On Vinyl 180g) NEW 22.99 








TIM BLAKE, Crystal Machine (from 1971 + 3 Bonus Trks) NEW 19.99 
GRAHAM BOND ORGANISATION*, Sound Of ‘65 

(Repertoire 180g) NEW 22,99 
ARTHUR BROWN, Strangelands (Unreleased 1969 LP) NEW 21.99 
PETE BROWN & PIBLOKTO, Thousands On A Raft NEW 19.99 
CANNED HEAT, Vintage (DOL 180g) NEW 17,99 
CATAPILLA*, Catapilla (from 1971) NEW 19.99 
CRESSIDA, Asylum (Repertoire 180g) NEW 22.99 
JOHN DUMMER BAND, The Lost 1973 Album (DOL 180g) NEW 18.99 
EYES OF BLUE, In The Fields Of Ardath (+ 2 Bonus Tracks) NEW 23.99 
FLUX, Flux (1973 Super Rare Jazz Rock) NEW 21.99 
FRACTION, Moon Blood (from 1971, Orig. Die-Cut Cvr, 

Akarma Deluxe 180g) NEW 23.99 
GENTLE GIANT*, Octopus (Tapestry 180g) NEW 22.99 
GROUNDHOGS, Scratching The Surface (180g) NEW 17.99 
HACKENSACK, Up The Hardway (+ Insert + Photos) NEW 22.99 
HARMONIA, Music Von Harmonia (+ Bonus CD Of Album, 

Lilith 180g) NEW 21.99 
HERON, Heron (RARE 1971 Folk / Rock) NEW 20.99 
LINDA HOYLE, Pieces Of Me (Akarma 180g) NEW 22.99 
IVEYS, May Be tomorrow (+ 2 Bonus Tracks) NEW 18.99 
JAN DUKES DE GREY*, Sorcerers NEW 19.99 


JODY GRIND, One Step On (1969 1st LP, Deluxe Akarma 180g)NEW 23.99 
KINGDOM COME, Galactic Zoo Dossier 


(+ Rare 2 Sided Poster, Col. vinyl) NEW 21.99 
LEAFHOUND, Growers Of Mushrooms (Repertoire 180g) NEW 22.99 
JOHN MAYALL, Plays John Mayall - Live At Klooks Kleek 

(+ 3 Bonus Trks, Clear vinyl) NEW 19,99 
MOVING SIDEWALKS, Flash (+ 5 Bonus Tracks) NEW 17.99 
9.30 FLY, 9.30 Fly (in Orig. Artwork Textured Cover) NEW 23.99 
NUCLEUS, Live In Europe 1970-1971 NEW 21,99 
PHIL OCHS, All The News That's Fit To Sing (+ 1 Bonus Track)NEW 17.99 
RARE BIRD, Rare Bird(1969, 1st LP) NEW 19,99 
RAW MATERIAL, Time Is (Deluxe Akarma 180g) NEW 23,99 
BRIDGET ST. JOHN*, Ask Me No Questions NEW 19.99 
JULIAN JAY SAVARIN, Waiters On The Dance (180g) NEW 22.99 
JUDEE SILL*, Judee Sill (Her First LP, 180g) NEW 23,99 
SIR LORD BALTIMORE, Kingdom Come 

(1971 USA Heavy Rock Rarity) NEW 19.99 
SPIRITS & WORM, Spirits & Worm NEW 17.99 
STEAMHAMMER*, Steamhammer (from 1968, 

Repertoire 180g) NEW 22,99 
TEAR GAS, Piggy Go Better (from 1970) NEW 19.99 
U.F.O*, UFO 1 (Rare 1970 1st LP, Repertoire 180g) NEW 22,99 
WAR HORSE, War Horse (Repertoire 180g) NEW 22.99 
WAR HORSE, Red Sea (Repertoire 180g) NEW 22.99 
WEB, Theraphosa Blondi (Tapestry 180g) NEW 22,99 
WRITING ON THE WALL, The Power Of The Picts 

(+ Bonus 12" EP, 2x180g) NEW 22.99 
YARDBIRDS*, Five Live Yardbirds (Replay 180g) NEW 17.99 
YARDBIRDS, The Yardbirds (Roger The Engineer) 

(Repertoire 180g) NEW 19.99 
ZIOR, Zior (1971 Rarity) NEW 19,99 
ZOMBIES*, Odessey & Oracle (Repertoire 180g) NEW 22.99 


Catalogue Available. Send 2 x First Class Stamps. COLIN WILKINSON 01340 
810506. 


1960s SOUL SINGLES 


Write to: MIKE WHITTON, 5 WESTON LANE, WESTON, 
PETERSFIELD, GU32 3NL. Tel: 07736 676731. 
Email: mike@thewhittons.co.uk Free P&P UK only. 


DARRELL BANKS, Angel Baby (Atlantic 584120, plays EX, sol) Và 45.00 
BOB and EARL, Harlem Shuffle, (Sue 374) EX 20.00 
ROBERT PARKER, Barefootin' (Sue 286, noc) EX 10.00 
DONNIE ELBERT, A Little Piece Of Leather (Sue 377) EX 20.00 
BARBARA MASON, Yes I'm Ready (London 9977) EX 30.00 
JIMMY CLIFF, Waterfall (Island 6039) EX 25.00 
VALENTINOS, It's All Over Now (Soul City SC 1060) EX 20.00 
THE O'KAYSIONS, Girl Watcher (Stateside Fr FSS 608, noc) EX — 20.00 
BESSIE BANKS, Go Now (Soul City 105) EX 20.00 
SHARON TANDY, Stay With Me (Atlantic 5841240, noc) EX 25.00 
THE CAPITALS, Cool Jerk (Atlantic 5840040) EX 15.00 
ROBERT KNIGHT, Everlasting Love (Monument 2106) EX 10.00 
ROBERT KNIGHT, Love On A Mountain Top ( 

Monument 1875, wol) EX 10.00 
CHUCK WOOD, Seven Days Too Long (Big T 104) EX 25,00 
EDWIN STARR, Stop Her On Sight SOS (Polydor 56702) EX 40.00 
EDWIN STARR, Headline News (Polydor 56717, mol, noc) VG 10.00 
GLADYS KNIGHT, Just Walk In My Shoes (TMG576) VG 20.00 
JAMO THOMAS, I Spy For The FBI (Polydor 56709, 

Demo, plays EX) VG 150.00 
BARBARA LEWIS, Baby What Do You Want Me To Do 

(Atlantic 584061) EX 95.00 
SOLOMON BURKE, If You Need Me (London 97150) EX 30.00 


SET SALE 


Write to: BOBBY ROSS, 41 NORMAND ROAD, DYSART, FIFE, 
SCOTLAND, KY1 2XW. Tel. 07946 809887. Postage extra. 
Contact me for any enquiries. Email: rossbobby838@gmail.com 


BOX THE CLASH, The Singles (19 x 7" Box Set) S/S 200.00 
LP U2, Artificial Horizon (3 x Purple vinyl LP Fan Club issue) M/M 70.00 
LP SEX PISTOLS, Live ‘76 (ALP Box Set) S/S 55.00 
BOX ROLLING STONES, Exile On Main St 

(2LP, 2CD, DVD No'd Box Set) M/M 85.00 
LP QUEEN, On Air (3 x LP Radio Sessions) S/S 60.00 


LP MANIC STREET PREACHERS, Everything Must Go (Blue vinyl)M/M 50.00 
BOX RADIOHEAD, A Moon Shaped Pool (2LP, 2CD deluxe set)M/M — 80.00 


LP RADIOHEAD, OK Computer (3 x Blue vinyl LP) S/S 65.00 
BOX DAVID BOWIE, A New Career In A New Town 

(13LP Box Set) M/M 190.00 
BOX DAVID BOWIE, Bowie At The Beeb (4LP Box Set) S/S 60.00 
PRO BIG COUNTRY, Steeltown Tour, Book Programme EX 10.00 
PRO BIG COUNTRY, Barrowland Ballroom, 31/12/83 ProgrammeG 50.00 
PRO BOOMTOWN RATS, In The Long Grass, Tour Programme VG 10.00 
MAG RECORD COLLECTOR Back issues from 1983-2000 G-Ex 1.00ea 


WANTED 

Write to: R. GRANT, 5520 MAINE DRIVE, CONCORD, CALIFORNIA 
94521, (USA). Email: musicron1(2aol.com Items wanted must be 
VG+ or better. Quote shipping to either US or UK. 

CD UFO, Hammersmith *78 (Lost and Found LAF865) STC 
CD STARBELLY, Lemon Fresh (10th Anniversary Reissue CD-R okay) SIC 
LP DELL RICHARDSON, Pieces Of A Jigsaw (UK MCA MUPS 491) STC 


LP RARE EARTH, Tight And Hot (1982 RCA Canada AFL 14190) STC 
45 ALICE COOPER, Keepin’ Halloween Alive (Glow in dark US copy) STC 
MAG Any Vol. 1, #1 UK/US music mags or papers, complete SIC 


VID WCCW Wrestling Videos. Complete Broadcasts, Jan ‘84 - April ‘86 STC 


CLASSIFIEDS... CLASSIFIEDS... CLASSIFIEDS... 





MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3E. clive@backnumbers.co.uk 





CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Indie, Soul, Dance, Jazz, Blues, 


Rock, 
Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk(2 gmail.com 





RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 
60s, 70s, LPs, 45s. Any amount will pick up 
throughout UK. 

E-mail: davisstephenSO00@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 


Tour /band /festival Press /Photo press laminates 
available from past 20+ years. Many artists 
available. Photos available to view prior to purchase. 
e-mail requests to: sghouse@btinternet.com 


MUSIC MAN - READING'S 
RECORD SHOP! 

When in Reading visit Music Man for vinyl 
records — rare & collectable or bargains from 
just £1.00. Also CDs, DVDs, tapes and 
memorabilia. Music Man, 207 Oxford Road, 
Reading. RG1 7PX. Tel. (0118) 958 8335. 
www.musicmanreading.co.uk 
E-mail: musicman.reading@talk21.com 





SUPERB POP/FILM/CELEBRITY 


CUTTINGS PACKS 
Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s 
Clive.whichelow@gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 





WANTED: BEATLES 
The Beatles Collection German or Dutch blue box set 
aka BC13. As near to mint condition. Contact Andrew 
07962805706. 


ROCK/POP PRINTS 
EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80's/90's artists, 
taken by press photographer. E-mail for details of 
acts/prices. sghouse@btinternet.com 


BEATLES WANTED 
WANTED, THE BEATLES COLLECTION GERMAN 
SLEEVES GERMAN [14x LP] VINYL BLUE BOX SET 
[1C198-163-176] aka BC13. As near to mint 
condition. Contact Andrew 07962805706, 
andthepostie@gmail.com 


CELESTIAL AVATAR 


Prog rock limited edition CD albums available. 
Prices £3-£5 each including free sample CD. 
Freepost to UK. Contact Damon for CD list at: 
goldencentinal7 7 7@yahoo.co.uk 


RARE? DISCOVERED? WEIRD? 


Got a valuable, strange or simply bizarre record that 
simply has to be seen? 
Mail RC at: paul.lester@metropolis.co.uk 


WANTED: ELP 
Emerson, Lake & Palmer — Royal Albert Hall 02/10/92. 
Complete 120min Radio Broadcast 1st gen EX+ 
quality. Contact ics1969@outlook.com 


BOOK FINDING SERVICE 
PAPERBACK & HARDBACKS. 


ANY SUBJECT. 
Send list with title of book & author. With SAE 
To: Book Search. 2 Princes Close, Tankerton 


Nr. Whitstable. Kent CT5 20G 














RECORD COLLECTOR'S 
GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


RECORD COLLECTOR'S 
GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 


MII The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 











such as the lyric sheet, booklet or poster are in perfect condition. MINT EX VG Good Fair Poor Bad 
Records advertised as Sealed or Unplayed should be Mint. 1,000 800 500 300 150 80 25 
EXCELLENT: The record shows some signs of having been played, but there is 100 150 75 40 12 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 300 240 90 45 25 8 
VERY GOOD: The record has obviously been played many times, but displays no 0 (75 38 20 6 
major deterioration in sound quality, despite noticeable surface 200 160 60 30 15 5 
marks and the occasional light scratch. Normal wear and tear on y 45 25 13 4 
the cover or extra items, without any major defects, is acceptable. 

The record has been played so much that the sound quality has 125 100 38 18 12 3 
noticeably deteriorated, perhaps with some distortion and mild 80 30 15 8 2.50 
scratches. The cover and contents suffer from folding, scuffing of 

E z 3 75 60 10 6 2 
edges, spine splits, discoloration, etc. 
The record is still just playable but has not been cared for prop- 8 4 00 
erly and displays considerable surface noise; it may even jump. The 40 32 6 3 al 
cover and contents will be torn, stained and/or defaced. T: 4.50 2.50 E 
The record will not play properly due to scratches, bad surface 25 20 3.50 2 R 
noise, etc. The cover and contents will be badly damaged or i 
partly missing. 3 1.75 - 
The record is unplayable or might even be broken, and is only of 20 16 2.50 1.50 - 
use as a collection-filler. 12 2 1 » 
As a general rule, CDs and cassettes either play perfectly - in £ 

ME ll which case they are in Mint condition - or they don't, in which E = ue WH 
case their value is minimal. Cassette tape is liable to deteriorate 3 1.50 š = 
with age, even if it remains unplayed, so care should be taken 8 6 1 E ` 
when buying old tapes. CDs are difficult to grade visually: they can = 
look perfect but actually be faulty, while in other cases they may 8 0.75 x Ë 
appear damaged but still play perfectly. Cassette and CD inlays 6 4.50 - = x 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and = x = 
CDs can easily be replaced if they are broken or scratched, but 4 3.25 - - - 
card covers and digipaks are subject to the same wear as record 1 £ z " 
Sleeves. 
2 1.75 E B = à 
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OH, BEEHIVE! 60s BEAT GIRLS 


ECOR 


Subscribing is still the best way to get 
your monthly music fix. Subscribe today 
by choosing the Direct Debit option. 


Your favourite magazine delivered to 
your door before it hits the shops 


Savings on the cover price — 
up to 30% off 


"ho eS | Exclusive offers and discounts 
GET SHAFTED! 
BB STANLEY on Record Collector products 
and our vinyl range 


DAF)" Saas 

METAL MACHINE 

DANCE MUSIC | 
Ní 

OVER £200 WORTH 


OF BOX SETS & VINYL . 


Music calendar at Christmas 





OFFER CODE: RC 0321 





Mr/Mrs/Ms.... PD LIKE TO PAY BY 

SulrDialer e sua cA A EE N CERERI CE Ll CHEQUE made payable to DIAMOND PUBLISHING LTD 
L] CREDIT/DEBIT CARD 

Addressa nan NE ee EUR EDR aS aE Er EET 


To pay by credit/debit card please call the subscription hotline 


020 8752 8193 or we will call you for the details on receipt of this form. 


SIgñature...... EY |i (queen 














































































































Instruction to your Bank or Building Society KI 
r's Identification Number T 
to pay hy Direct Dehit [3 8819/9 e Debit 
Mr/Mrs/Ms............ eene FOKeM ame nn sa 
Name(s) of accountiholder(s)u-u u LLL aus 
Sürmaryies a asnus aaa RE DUI Bank/Building Society account number Branch Sort Code 
Address. aaa —M——————Á—Á—M 
To be completed by Diamond Publishing Ltd 
E T Postcode... mes ree eresiaren 
Name and full postal address of your Bank or Building Society 
|n To: The Manager epa Wl epo aee er Sas ers ect Q. su: e c 252 
Dayikel|NQ:eseeteteemieeseeecetereeverstisees eres etesee ATHE EE NEUE AAE AATRE Address ei Ee MN oS EORUM s 








i This guarantee should be detached and retained by the Payer 
The Direct Debit Guarantee * This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits 
* If there are any changes to the amount, date or frequency of your Direct Debit DIAMOND PUBLISHING LTD will notify you at least 10 

i working days in advance of your account being debited or as otherwise agreed. If you request DIAMOND PUBLISHING LTD to collect a 

i payment, confirmation of the amount and date will be given to you at the time of the request. * If an error is made in the payment of 
your Direct Debit by DIAMOND PUBLISHING LTD or your bank or building society you are entitled to a full and immediate refund of the 

i^ amount paid from your bank or building society - If you receive a refund you are not entitled to, you must pay it back when DIAMOND 

i PUBLISHING LTD asks you to. * You can cancel a Direct Debit at any time by simply contacting your bank or building society. Please 
also send a copy of your letter to us. Written confirmation may be required. 


; Instruction to your Bank or Building Society 


Please pay DIAMOND PUBLISHING LIMITED Direct Debits from the account detailed in this 
Instruction subject to the safeguards assured by the Direct Debit Guarantee. | understand that 
this Instruction may remain with DIAMOND PUBLISHING LIMITED and, if so, details will be passed 
electronically to my Bank/Building Society. 


Signature n n sm Date. sa 


Banks and Building Societies may not accept Direct Debit Instructions from some types of account 





POLLY NILES 





Enjoy a choice of a 

fantastic gift when you 

subscribe today. Choose 

from this selection of albums from 
RC’s Rare Record Club, all on 
brand new 180g heavyweight vinyl 
or a Covers 33 vinyl cleaning set comprising one 
spray and one cleaning cloth — perfect for the 
devoted record collector. 


Cheques and Credit Card Rates 


1 year 2years 3Yyears 


13 issues 26 issues 39 issues 





UK UK UK 

EUROPE, EUROPE, EUROPE, 

USA & CANADA USA & CANADA USA & CANADA 
REST OF WORLD REST OF WORLD REST OF WORLD 











Call: 020 8752 8193 quote code RC 0321 
Online: www.recordcollectormag.com 
Email: subscriptions@metropolis.co.uk 


Post form to: Record Collector, 7th Floor, 
Vantage London, Great West Road, London TW8 9AG 


* UK Direct Debit price. ** Free gift is for new subscribers only. 

Gift will be posted on receipt of payment. Limited number available. 
***Gain access by registering at www.recordcollectormag.com using your 
unique subscriber number. 





RECORD 
COLLECTOR 


BACK ISSUES 
NOW 4 in £10* 


JAN LENNON ON JONN DEEP PURPLE = HOW RB BECAME REGGAE STONES '64 THE YEAR THEY CHANGED OUR WORLD. 
B 





RAREST RECORDS 
— me... of i|] time 


ADU WILD 705 ROOK 
RUS DEER 
BRAINIAC Q IH PPS 


E tE SHELLEY CO LAST, RD L L [WEN STATUS QUO. 


R RD RECORD 
BEEORA COLLECTOR |COLLECTOR| 


LOT SQUAD LP OFFER IT EMERSON KEVIN COE DAMNED 


“INSIDE ROCK ICONS 2017 CALENDAR 


RECO 
COLLE 


RECORDS TO MAKE 
YOU MONEY IN 2017 


Visit www.recordcollectormag.com 
To order from an extensive 
range of back issues 


*UK ONLY 





RC Stockists 


Have our readers coming through your door! 


Call on 0208 7528172 or email subscriptions@metropolis.co.uk 
for more information or to sign up today! 





SOUTH EAS 


Across the Tracks - ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan's Record & CD Shop - ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 QAY. Tel: 0208 883 
0234. alanrecordman@tiscali.co.uk 





Ben's Collectors Records - ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 

Guildhall.’ 5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 
301165. bendarnton@aol.com www.benscollectorsrecords.com 


Casbah Records — 'Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — 'Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. Mail 
order or call in for a collecting experience' 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am-6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.' 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records - ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.' 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records - We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, 
DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar School, 
High Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752. 
sales@backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records - ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester." 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — 'POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania - ‘Selling quality vinyl — Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.' 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 





Electric Palace Records, Tenterden 
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Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
Stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5." 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 


On Broadway - ‘Open Weds to Sunday 12-6. We stock R'n'B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7"/12" LP's at competitive prices. On vinyl & 

CD thousands of 7" from 50's — 80's.' 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that's what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records - ‘New and 2nd hand record shop in Brighton 
Stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week." 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Rock Bottom Records - ‘Rock Bottom Records - 34 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 
pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!' 
37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell's Records — 'New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.' Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
WWW.russells-records.co.uk 


Second Scene - ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.' 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 

julianleighsmith(? hotmail.com 

WWW.Secondscene.co.uk 


Shaks' Stax of Wax - Stocking all genres of used LPs, 12", 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there's something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 

offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 

London Road, Kingston Upon Thames, 

Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray - The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience." 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 605 original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.' 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop - Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 9596 Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don't sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).' 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine — 'Based in central Reading, one minute from 
Reading station, we are the town's longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.' 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — 'Eastbourne's oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ's & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 
www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.' Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah's large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 7days a week." 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 1EY Tel: 07872105502. 
paul@vinylcollectorsandsellers.com www.vinylcollectorsandsellers.co.uk 


E WES 


Phoenix Sound - ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1(2 gmail.com 





Rapture - ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.' Unit 12 Woolgate Centre, 
Witney OX28 6AP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — 'Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcbh@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop - ‘An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and 
USA.’ 7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


The Vault — 'New town and new shop, the vault continues to grow. 
Wide range of all genres, new and secondhand vinyl. Open 7 days a 
week.' 1 Castle Street, Christchurch, Dorset BH23 1DP. 

Tel: 01202 482134. www.thevaultchristchurch.co.uk 


Wanted Records - ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
Stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.' Unit 1, 
St Nicholas Market, Bristol BS1 1HQ. Tel: 0117 9290524. 
info@wantedrecords.co.uk. www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 1JS. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MID 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased." 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob's Records — 'New independent record shop, Friendly atmosphere. 
Large range of vinyl at the right price. Open Monday to Saturday 10 

till 5; Sunday 10 till 4; Evening appointments.' 16 Broad Street, 
Whittlesey, Peterborough PE7 1HA. Tel: 07802 354220 


Just For The Record - ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment' 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees - ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years." 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — ‘Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7" — RSD — Rock/Metal/Prog/Indie — 
60s/70s/80s/90s + Northern Soul specialist - open 7 days a week 
from 10am — we buy collections and will visit anywhere!" 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - 'New and Collectable vinyl records across 
many genres to suit all tastes.' 1st Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 
11-4pm/Sat 11-5pm.' 26 St.Michaels Road, Northampton NN1 
3JU. Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7", 
RSD and illy coffee/snacks. We buy your vinyl too.' 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield(2 gmail.com 


WALES 


Derricks Music — 'Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster." 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
Www.derricksmusic.co.uk 





Mudshark Records - ‘Mudshark Records stocking new and thousands 
of second hand vinyl and CD's. Most genres, rock, jazz, psych, punk, 
reggae, disco, funk.' 128 High Street, Bangor, Gwynedd LL57 1NT. 
Tel: 01248 372407/07887535945. 

VOD Music - ‘Opened February 2009 by Record Fair Organisers ‘VOD 
Music'. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
Sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm’ 28 New 
Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds — ‘Established 1986, selling LPs, CDs, 7/12", 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.' 3 Hall Street, Burnley, Lancashire BB11 
1QJ. Tel: 01282 455339. astonishing.sounds@googlemail.com 
Better Daze - ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week, Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DLG 1NA. 

Tel: 01609 781383/07852419937. better.daze@virgin.net 

www. betterdaze.co.uk 

Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www. fiveriserecords.co.uk 

Grey ‘n’ Pink Collectors Records - ‘Established for 25 years we 
specialise in vinyl and CDs: Rock 'n' Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

Just The Sound - ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.’ Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just_the_sound@yahoo.co.uk 

Kaleidoscope Records - ‘Small independent record shop specializing 
in vinyl — new and used.’ 30 Westfield Street, St Helens, Greater 
Manchester WA10 1QF. Tel: 01744 454190. 

greg@krecords.com www.krecords.com 

Kingbee Records — ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7" and 12" & LP.' 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk www.kingbeerecords.co.uk 

Pear Music Shop - ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7", 78's, 45s, 12", excellent ordering service. 
30,000 pieces of vinyl and growing.' 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 

Quicksilver Music — ‘Established in 2009, specializing in classic rock 
related new and used LPs, CDs, music related books and DVDs, guitars, 
amps and cool pictures. 24 Market Street, Southport, Merseyside 
PR8 1HJ. Tel: 01704 542939. dave.thornley@yahoo.com 
www.quicksilvermusic.co.uk 

Replay Records - ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open - Tues-Sat 9.30-5.30.' 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 

Reflex - ‘Classic indie high-street store, catering to all musical 

tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, 
Newcastle NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www. 
reflexcd.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch." 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 1JA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 
Skeleton Records - ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for — we buy your unwanted vinyl, CDs, DVDs.' 11 Oxton 
Road, Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs@hotmail.co.uk 

www.skeletonrecords.co.uk 











Spinning Discs, Sheffield 








It's off to Cheltenham Spa this month as Steve 
Burniston hears from Martyn Hooper, owner of The 
Independent Record Shop. Open since 2008, this 
multi-genre shop has plenty going on. 


Tell us about your shop and the kind of music 
you sell. 

We're a small record shop; 10 ft x 10 ft. Recently 
we've better utilised our outside courtyard area for 
Sales and during the pandemic have made this 
available to other sellers who usually sell at record 
fairs. This is something we'll be continuing beyond 
this current period. Everyone loves the idea of building 
more of a community for selling records. I’ve heard 
other record shops say we must be mad letting others 
sell at our shop, but we just love everyone involved 

in records! We sell all types except classical which 

we tend to sell online or in bulk. Any top-line items 
we give a go selling specialist records but after three 
months will sell at either Stroud or Wessex auctions. 
We sell on usually half book price, then gradually 
reduce until sold or, again, they will go to auction. We 
do this every few months as we have limited space in 
the shop, although we do have a lock-up for storing 
volumes. The largest collection we got was 15,000 
albums left to us in a customer's will. 


What was your route to owning a record shop? 
Set up the record shop after doing an MBA at a local 
University. | listed the top five businesses | wanted 
to start: No 1 was a record shop, established after 
seeing a vacant shop which is where we are now 

in Cheltenham Spa, a lovely town in the Cotswolds 
famous for its horse racing. 











Fut Š a 


And what music genres are most and least 
popular with your customers? 

Popular records would be the usual classics in rock 
and all types of reggae, dub, punk, psych... but 60s is 
probably top. Least popular are James Last records. 


What are the key factors in a successful 
independent record shop? 
Our name. Our strict code of being nice to others. 


Tell us about a couple of interesting rare records 
you've sold in the last few months. 

The Beatles In Mono deluxe box set was a lovely 
thing! Mint, not been opened. Jimi Hendrix Are You 
Experienced, on Track, in great condition. We currently 
have a sealed version of the holy grail for punk 
collectors: the Sex Pistols' Bollocks album complete 
with poster, card insert and 7” Submission single. 
After lockdown Tier 4, I've decided to go to auction 
with this valuable item; this follows our principle of 
going to auction to keep stock turning over. 


Name that one elusive rare record you would like 
to get for the shop. 

Nothing really as we do very well but would like to say 
big thanks to other record shop owners like lain in 
Keynsham, Alan in East Finchley and Ben in Guildford 
for their support over the years. 


The Independent Record Shop, 7 Shurdington 
Road, Cheltenham Spa, GL53 0JB 
info@theindependentrecordshop.co.uk / 
www.theindependentrecordshop.co.uk / 
07831 372642 














Spinning Discs Sheffield — 'An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, Cumbria, LA14 1RD. 
Tel: 07428171256. info@tntrecords.co.uk 

Vinyl Exchange - ‘With over 20 years of experience, we are the north- 
west's biggest and best shop for buying and selling CDs, vinyl, DVDs, 
rarities and collectibles in every genre of music." 

18 Oldham Street, Manchester M1 UN. Tel: 0161 228 1122. 
mailorder@vinylexchange.co.uk www.vinylexchange.co.uk 

Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.' 69 Westgate Road, Newcastle upon Tyne NE1 1SG. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — Thousands of cheap CD Albums, new releases, specialising 
in vinyl — lots of t-shirts, with a huge clearing basement of over 70,000 
records and CDs under £2 each.' 42 John William St, Huddersfield 
HD1 1ER. Tel: 01484 845999. sales@vtmusic.co.uk 


SCOTLAN 


Groucho’s — Trading since 1976, almost exclusively second-hand, we 
are located in the heart of a thriving student area, large and well-stocked 
with friendly & knowledgeable staff. A traditional record exchange and a 
unique institution in Dundee.’ 132 Nethergate, Dundee DD1 4ED. 
Tel: 01382 228496. info@grouchos.co.uk www.grouchos.co.uk 

Love Music — ‘Love Music is a proper “old-school” record shop, 
specialising in all forms of rock music.’ 34 Dundas Street, Glasgow G1 
2AQ. Tel: 0141 3322 099. lovemusicglasgow@gmail.com 
www.lovemusicglasgow.com 


THERN IRELAND 


Abbazappa Record Shop - All genres, mostly new & sealed vinyl, 
CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 20,000+ 
vinyl LPs and 1000s of 45s. 1500+ online and listing everyday at 
https;//www.discogs.corseller/Abbazappa/profile Facebook Abbazappa 
Record Shop. Palace Street, Derry BT48 6PS. Tel: 07731360234. 
benallen7@hotmail.com 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591. Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia ‘s No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc." Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.' Sankt Eriksgatan 
101, 11331 Stockholm, Sweden. Tel: (+46)8340061 
info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12” in-stock. Weekly new arrivals. “A PLACE WHERE GREAT 
MUSIC LIVES!" “THE GOLD STANDARD IN VINYL RECORDS".' No. 1 
Coleman Street, The Adelphi, Unit #B1-42, Singapore 179803. Tel: 
+65-6336-9071. vinylucky@hotmail.com http://vinylucky.blogspot.com 
Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe.marie(2gibertjoseph.com 

Lost Padre Records - ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over." 

Tel: +1 505 310 6389 

Email: lostpadrerecords@gmail.com 
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Gig Guide 





Check with venues to see if gigs are 
still on, postponed or cancelled 


Now Booking 


Big Country August (6) Whitby 
Pavilion (14) Doncaster Dome 


Clannad RESCHEDULED October 
(29) Oxford New Theatre (31) Cardiff 
St David's Hall November (2) 
Cambridge Corn Exchange (3) York 
Barbican (4) Edinburgh Usher Hall 

(6) Bath Forum (8) Brighton Dome 
(9) Stoke Hanley Victoria Hall (10) 
London Palladium 


The Drifters October (8) Runcorn 
Brindley (17) Dundee Whitehall 
November (14) Stockport Plaza 

(21) Epsom Playhouse (26) Redruth 
Regal December (4) Colne Muni 

(16) Kilmarnock Palace (17) Lanark 
Memorial Hall 


Michael Franti & Spearhead 
RESCHEDULED February 2022 (9) 
Glasgow St Luke’s (10) Manchester 
Academy 2 (11) London Shepherd’s 
Bush O> Empire 


The Futureheads 
RESCHEDULED September (17) 
Stockton Georgian (18) Bedford 
Esquires (27) Carlisle Brickyard 


FM RESCHEDULED April 2022 (1) 
Cottingham Civic Hall (2) Wakefield 
Warehouse 23 (7) London Islington 
Assembly Hall (8) Nuneaton Crew 
Queen's Hall (9) Norwich Waterfront 
(15) Bournemouth Madding Crowd 
(29) Reading Sub 89 (30) Nottingham 
Rescue Rooms 


Genesis RESCHEDULED 
September (18) Belfast SSE Arena 
(20-21) Birmingham Utilita Arena (24- 
25) Manchester AO Arena (27-28) 
Leeds First Direct Arena (30-October 
1) Newcastle Utilita Arena (3-4) 
Liverpool M & S Bank Arena (7-8) 
Glasgow SSE Hydro (11-13) London 
Greenwich O> 


Goldie Lookin' Chain 
RESCHEDULED November (4) 
Birmingham Mill (6) Leeds Warehouse 
(20) Aberystwyth Arts Centre (26) 
Porthcawl Grand Pavilion (27) 
Swansea Sin City December (18) 
Narberth Queen's Hall (22) Llandudno 
Venue Cymru (23) Cardiff Tramshed 


Becky Hill May (18) Nottingham 
Rock City (20) Cardiff University SU 
Solus (21) Liverpool O5 Academy (22) 
Sheffield O5 Academy (24) Newcastle 
O, Academy (25) Leeds O; Academy 
(27) Glasgow O5 Academy June (1) 
Bristol Op Academy (2) Birmingham 
O> Academy (4) Manchester O> 
Victoria Warehouse (7) Lincoln 
University SU (8) Oxford O5 Academy 
(9) London Brixton O> Academy (11) 
Norwich UEA (14) Brighton Dome 
(15) Bournemouth O5 Academy (17) 
Plymouth Pavilions July (28) Douglas 
Villa Marina & Gaiety Theatre August 
(5) Newcastle Times Square 
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Hue & Cry November (11) 
Aberdeen Tivoli (13) Edinburgh Liquid 
Room (14) Glasgow Theatre Royal 


Ex-Transvision Vamp's Wendy 
James August (26) Blackpool 
Waterloo Music Bar (28) Stoke 
Sugarmill September (1) Cardiff Clwb 
Ifor Bach (3) Oxford O> Academy (4) 
Guildford Boileroom (7) Cambridge 
Junction (10) Portsmouth Wedgewood 
Rooms (15) Manchester Deaf Institute 


(16) Nottingham Bodega (17) Liverpool 


Jimmy's (18) Birmingham O> Institute 
(23) Glasgow King Tut's Wah Wah 

Hut (29) Leeds Brudenell Social Club 
(30) Brighton Concorde 2 October (2) 
London Islington Oo Academy 


The Jesus & Mary Chain 
November (13) Glasgow Stereo (15) 


Glasgow Barrowlands (17) Manchester 


Albert Hall 


Lonely The Brave 
RESCHEDULED October (17) 
Brighton Hope & Ruin (18) Bristol 
Fleece (19) Birmingham Castle & 
Falcon (21) Cambridge Junction (22) 
Nottingham Bodega (23) Leeds Key 
Club (25) Glasgow King Tut's Wah 
Wah Hut (26) Manchester Academy 
(27) London Tufnell Park Dome 


Mel C RESCHEDULED February 
2022 (12) Glasgow SWG3 (14) 
Manchester Oz Ritz (15) Birmingham 
O> Institute (16) London Shepherd's 
Bush O, Empire 


Gregory Porter RESCHEDULED 
May 2022 (7) Leeds First Direct 
Arena (8) Manchester AO Arena (10) 
Bournemouth BIC (11) Birmingham 
Resorts World Arena (13) Cardiff 
Motorpoint Arena (14) Brighton 
Centre (16) Glasgow SSE Hydro 


Nightwish RESCHEDULED 
November (18) Birmingham Resorts 
World Arena December (13) London 
Wembley SSE Arena 


The Psychedelic Furs 
September (27) Bristol O> Academy 
(28) Nottingham Rock City (29) 
Glasgow SWG3 October (1) 
Manchester O5 Academy (2) Liverpool 
Oz Academy (3) London Royal Albert 
Hall (5) Cambridge Junction 


Eddi Reader october (2) 
Kilmarnock Palace Theatre (5) 
Motherwell Civic Centre (8) Glasgow 
Royal Concert Hall (15) Settle Victoria 
Hall (23) Bury Met (29) Leicester 

De Montfort Hall October (8) 
Canterbury Gulbenkian 


Lionel Richie June (3) Wrexham 
Racecourse Ground (6) Belfast 
Belsonic Festival (9) Bodelva Eden 
Project (11) Nottingham Victoria 
Embankment (12) Scarborough Open 
Air Theatre (15-16) London Hampton 
Court Palace (18) Newport Isle Of 
Wight Festival (19) Blenheim Palace 
(20) Bristol City Centre 


Soul Il Soul RESCHEDULED 
January 2022 (21) Cardiff 


* 4 d 
Genesis turn it on again 
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Tramshed (22) Bristol Op Academy 
(28) Glasgow Barrowlands (29) 
Manchester Academy February 
(11) Newcastle O> City Hall (12) 
Hull Asylum (18) Brighton Dome 
(19) Portsmouth Guildhall (25) York 
Barbican (26) Nottingham Rock City 
March (4) Liverpool Eventim Olympia 
(5) Birmingham O> Institute (18) 
Norwich UEA (19) Cambridge Corn 
Exchange April (18) London Royal 
Albert Hall 


Sleaford Mods November 

(17) Manchester Academy (18) 
Glasgow Barrowlands (24) Newcastle 
Oy Academy (25) Liverpool O> 
Academy (26) Oxford O5 Academy 
(27) Nottingham Motorpoint Arena 
(30) Cardiff Tramshed December 
(1) Bristol O5 Academy (2) London 
Brixton Printworks (3) Brighton Dome 


Stiff Little Fingers March 
2022 (10) Bristol O5 Academy (11) 
Cardiff Great Hall (12) Birmingham 
O> Academy (14) Nottingham Rock 
City (17) Glasgow Barrowlands (18) 
Newcastle City Hall (19) Leeds 

O, Academy (21) Northampton 
Roadmenders (22) Norwich 
Waterfront (24) Bournemouth O> 
Academy (25) Manchester Academy 
(26) London Camden Roundhouse 


The Stranglers RESCHEDULED 
January 2022 (25) Lincoln Engine 
Shed (27) Aberdeen Music Hall 
(28-29) Glasgow O> Academy (31) 
Stoke Hanley Victoria Hall February 
(1) Norwich UEA (3) Guildford G Live 
(4-5) London Brixton O> Academy (7) 
Warrington Parr Hall (8) Nottingham 
Rock City (10) Cardiff University Great 
Hall (11) Manchester O> Apollo (12) 
Leeds O5 Academy (14) Portsmouth 
Guildhall (15) Southend Cliffs 
Pavilion (17) Brighton Dome (18) 
Newcastle City Hall (19) Birmingham 
O> Academy (21) Bristol Oç Academy 
(22) Reading Hexagon (24) Sheffield 
City Hall (25) Leicester De Montfort 
Hall (26) Cambridge Corn Exchange 


Teenage Fanclub september 
(7) Manchester Academy (8) 
London Kentish Town O5 Forum 
(14) Edinburgh Usher Hall (15) 








Aberdeen Music Hall (16) Glasgow 
Barrowlands April 2022 (8) Sheffield 
Leadmill (9) Leeds Beckett University 
SU (10) Nottingham Rock City (12) 
Birmingham O> Institute (13) Norwich 
Waterfront (14) Bath Komedia (16) 
Brighton Chalk (17) Portsmouth 
Wedgewood Rooms (20) Belfast 
Empire Music Hall 


Midge Ure February 2022 (22) 
York Opera House (23) Nottingham 
Rock City (24) Hull Bonus Arena (26) 
Glasgow Barrowlands (28) Aberdeen 
Music Hall March (2) Blackburn 
King George's Hall (3) Edinburgh 
Usher Hall (4) Manchester Albert 
Hall (b) Cambridge Corn Exchange 
(8) Northampton Royal & Derngate 
(9) Torquay Princess Theatre (13) 
Aylesbury Waterside (14) Ipswich 
Regent (16) Leicester De Montfort 
Hall (17) Bath Forum (18) Swindon 
Mecca (20) Newcastle O> City Hall 
(21) Llandudno Venue Cymru (22) 
Sheffield City Hall (24) Guildford G 
Live (25) Southampton Engine Rooms 
(26) Cardiff Tramshed (29) Southend 
Cliffs Pavilion (31) Poole Lighthouse 
April (1) Birmingham Symphony Hall 
(2) Liverpool Philharmonic Hall 


Wishbone Ash October 

(17) Chester Live Rooms (29) Bury 
Met (30) Holmfirth Picturedrome 
November (3) Bury St Edmunds 
Apex (6) Newbury Arlington Arts (11) 
Southampton Brook (13) Honiton 
Beehive (14) Frome Cheese & Grain 


The Zombies February 2022 
(2) Holmfirth Picturedrome (3) 
Bury St Edmunds Apex (4) London 
Chelsea Under The Bridge (6) 
Wavendon Stables 


TOUR NEWS 


London: Suzi Quatro, Royal 
Albert Hall, 20 April 2022. 
Celeste, 6-8 July, Hue & Cry, 4 


November, Islington Union Chapel. 
Westlife, Wembley Stadium 21. 


August. 8 The Loveless, Islington 
Assembly Hall, 1 May. 


For more tours/gig news see www. 
recordcollectormag.com/latestnews. 


Photo: (Genesis) Patrick Balls/Martin Griffin 
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S John Lennon/Plastic Ono Band John 
Lennon/Plastic Ono Band (Apple PCS 7124, 
bh] LP, UK, 1970) £60 








— I was 17, studying at the Rimon School Of Jazz [in 
Israel]. A friend invited me back to his around midnight. We smoked 
some hash and he put this on and it was one of the most uplifting 
moments of my life. It only uses three or four instruments, and it 
was... wow, so impressive. The way he approached the topics, the way 
he described his feelings, it shocked me. That fed into my own music. 
Songs such as God, Isolation, Remember: they made a huge impact, 
made me realise I needed to be more political in my message. 


Bee Gees & Various Artists Saturday Night 
Fever: The Original Movie Soundtrack (RSO 
2658123, LP, UK, 1977) £8 





What Pink Floyd did to rock in the 70s, the Bee 
Gees did to pop in the 70s. They were pioneers, 
they were geniuses. How Deep Is Your Love is 





phenomenal. I fell in love with a girl because she came round to see 
me while I was playing the song on my stereo. I invited Robin Gibb 
to Israel to guest at my gig [in 2008] and he did. It was a dream come 
true. Absolute magic to share a stage with him. 





Pink Floyd Wisb You Were Here (Harvest 
SHVL 814, LP, UK, 1975, sealed) £500 





In my teens I would go to the graveyard with 
candles and their records and have a Pink Floyd 
party — they have to be the biggest influence on 
my music. Roger Waters was my musical idol but we fell out because 
he joined the BDS. He invited me to the Hamptons and we spent 
four hours chatting about his involvement and I said, “Look, Roger, 
it’s not going to help Israel, it just gives the right wing more power." 
He listened but he didnt change his mind. 














David Bowie Aladdin Sane (RCA RS 1001, LP, 
UK, 1973) £100 





I grew up in a house of hippies; my parents were 
playing Tom Waits, The Beatles, Leonard Cohen, 
Bob Dylan, David Bowie, and I picked this Bowie 
album over his others because of Mike Garson. His parts on the piano 
on this album blew my mind. I went to see David Bowie when he 
played Tel Aviv. I went backstage and he was standing in front of me 
and he said, “You are Aviv Geffen. I have heard your songs, they are 
very nice." I couldnt believe it. 








Tame Impala Currents (Fiction 4730677, LP, 
UK, 2015) £15 


BIRTH! SCHOOL! 
WORK! DEATH! 


on the soundtrack to his life 

















Le Bruce Springsteen Western Stars (Columbia 
E 19075937511, LP, UK, 2019) £20 





He’s an amazing artist who grows old perfectly. 
He's mainstream but never loses his message, power 
and conviction, which I really admire. He has 
made so many classic albums and he keeps evolving musically, and 
Western Stars shows this. I really like how he took the country style of 
Glen Campbell when he worked with Jimmy Webb, with the acoustic 
guitar and the strings. I'm a big fan of Glen Campbell as well and 

this really works with Ron Aniello's production on songs like Hitch 
Hikin', The Wayfarer, Western Stars and Chasin' Wild Horses. 


King Crimson Discipline (EG EGLP 49, LP, 
UK, 1981) £25 





I heard it through a neighbour. He was a guitarist, 
he recommended me the album and it blew my 
mind on first hearing. I loved Jn The Court Of The 
Crimson King, but when I heard Discipline and in particular Matte 
Kudasai, this ballad that means *please wait" [in Japanese] which 
Adrian Belew sings, and Elephant Talk, it became a temple in my life. 
It’s not very psychedelic like Crimson King, it’s more 80s sounding, a 
bit new wave, a bit progressive and quite cold sounding. 


LP, UK, 1985) £10 





I was 12 when this came out, and they shaped my 
80s. I got the weakness for them and I still have 

a it. Hunting High And Low is the most beautiful 
ballad, and then you've got the huge hits Take On Me and The Sun 
Always Shines On TV, and even though they did so well commercially 
they are really underestimated artistically. I took all my cheesy parts in 
Blackfield from them, all the keys and orchestra and layers. 





Jim Morrison & The Doors An American 
Prayer (Elektra K 52111, LP, UK, 1978) £20 


JIM MORRISON 
THE DOORS 
= m 





Jim Morrison took a break from The Doors, went 
to Paris and recorded his poetry, then after his 














Kevin Parker is a genius and how he mixed the 
Goa India sound with electro, rock, psych and the 
70s West Coast was one big wow. I flew all the 
way fom Israel to San Diego to a small club to see him play and 

I stood in the front row, and it was like another big wow. Tracks such 
as Let It Happen, the structure of the song, the way he made all those 





small parts into one track: I think it was very brave and it gave me the 
courage to make smart pop with Blackfield. 
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| death, The Doors recorded music over it and it was 
very brave and unusual. You can hear Jim's sadness in it, you can hear 
he's coming to the end of his life. It makes me speechless the way he 
can articulate the chaotic fucked-up life he led in his poetry here. 


Porcupine Tree Signify (Delerium DELECLP 
0451996, LP, UK, 1996) £30 





I asked a local record store to recommend me 
some new music and the assistant gave me Signify. 
I remember later that evening putting on my 
headphones to listen to it and it just felt like I was listening to a new 
Floyd album with the harmonies and the vocals, which were like 
angels that came to say hello to me. That night I said to myself that I 
must meet him [Steven Wilson]; I sent him some of my stuff and we 
formed Blackfield together. So this album really did change my life. 


Words: Lois Wilson 
Blackfield's For 7be Music is out now on PLG UK Frontline. 


UNDER THE 





This month: 


If ever a band qualified for Under The Radar 
it is surely 60s family group and purveyors of 
sunshine harmony pop and exquisite easy 
listening, The Free Design — seven albums in 
five years, plus several singles, yet never 
enjoying the huge commercial success of 
other sibling-centric acts such as The Beach 
Boys, The Cowsills, The Jacksons or 

The Osmonds. 

Not that there's a juicy story of sibling 
rivalry and Svengali parents here: on the 
contrary, the Dedrick siblings enjoyed a 
genuinely loving and happy family support 
network. Art Dedrick nurtured a love of 
music amongst his six children. He had been 
an arranger and trumpet-player in Vaughn 
Monroes band and he encouraged his brood 
to take up musical instruments and sing in 
choirs. He was always enormously loving 
and supportive. 

All this was in the context of a faintly 
idyllic childhood upbringing, the children 
running through the woods, tobogganing, 
and flying kites (more of which later) around 
the small sleepy community of Delevan in 
upstate New York. Interviewed a few years 
ago for US radio, Sandra Dedrick recalled 
those times: "Music was just a part of our 
daily existence. My father played in a jazz 
band and they practised in our house. We 
were always listening to the likes of Duke 
Ellington and Count Basie, and we all grew 
up on the fringes of that. Dad let us sit in on 
the jazz band sessions. We grew up listening 
to it, playing it and loving it.” 

Chris, Bruce and Sandy were emerging 
as the front-runners, Chris developing and 
honing his songwriting as well as playing 
trumpet — his love of brass instruments 
would be very much in evidence throughout 
The Free Design’s albums — while Bruce 
played trombone and Sandy played clarinet 
and alto sax. By the mid-60s Chris, Bruce 
and Sandy had relocated to New York and 
would frequently gather together in Bruce’s 
flat to play and sing together, just for fun. 
They would sing Peter, Paul and Mary songs, 
until Art Dedrick encouraged Chris to write 
an original. And so, 1967's debut album 
Kites Are Fun and its attendant title track 
were born. 

They started singing around Greenwich 
Village coffee-houses calling themselves The 
Village Fare. Meanwhile, they took their 
demo around publishers, got a few offers, 
and on Arts suggestion they signed with 


Artists, bands and labels meriting more attention 





Enoch Lights Project 3 label. This was a 
key move: Art's experience told him that, 
although a small label without much 
commercial/promotional reach, Project 3 
would allow them more artistic freedom and 
allow their creativity to blossom. RCA had 
made them an offer but the deal would not 
have allowed Chris to record so many of 

his own songs. 

Sandra feels the bright, sunny and breezy 
Kites Are Fun was a signature for their future 
career. "It was very reflective of our family 
and the place we grew up in, just light and 
joyful. Chris wrote My Brother Woody about 
our brother Jason. Later, we got into more 
psychedelic stuff, more complex things, but 
that song set the tone for what would come 
later. It didnt crack the Top 40 pop chart but 
did make the adult contemporary lists — a 


good start, a good kick-off.” 


“Without Chris’ writing 
I don’t think we would 
have gone anywhere" 


They had now become The Free Design, 
the name reflecting both Chris’ carefully 
crafted songwriting/arranging and the sense 
of freedom and release inherent in their 
music. The album Kites Are Fun was 
engineered by Phil Ramone and had some 
top session musicians involved, again a 
hallmark of Project 3’s commitment to 
quality. The overall orchestration was marked 
by fanfares, harpsichord and some haunting 
vocals by Sandy. There were a few covers — 
Michelle, Feelin’ Groovy and others — but 
also several Chris Dedrick songs that 
demonstrated what a fine tunesmith he was 
becoming. The classical influences of Britten 
and Copeland were increasingly evident in 
his writing. 

Chris also liked what Sandy called “the 
harmonic rub”: “You know, when you have 
notes that are very close together and it 
sounds dissonant, and then it resolves into 
something beautiful,” he explained. 
Unusually, TV work would come before live 
concerts: “Our first TV was The Johnny 
Carson Show — quite amazing — and we did 
the Merv Griffin, Dick Cavett and Mike 
Douglas shows. Several times, in fact.” 

In 1968, there came a second album, You 
Could Be Born Again, with the group now a 
foursome with the addition of sister Ellen. 








Her voice would blend in perfectly, and 
Chris would start arranging for four voices. 
Next album Heaven/Earth (1969) included 
2002 — A Hit Song, a humorous dig at their 
failure to chart. It embraced a variety of styles 
and moods, including a tune from Hair, but 
mainly Chris’ own songs. Star/Time/Bubbles/ 
Love (1970) and a children’s album Sing For 
Very Important People (1970) followed in 
quick succession, the latter including a 
charming song from dad Art — Little Cowboy 
—and one from Sandy called Love You. The 
album seemed like a return to the childlike 
innocence of Kites Are Fun. 

It was also the last album involving 
Bruce. He had been wanting to do more of 
the writing and move in a different direction, 
so the sixth album, One By One (1972), saw 
them back to a trio. And by the time There Js 
A Song (1973) was released the siblings were 
drifting apart. Chris made a solo album, Be 
Free, and then things came to a halt, although 
they would get together a few years later in 
The Star-Scape Singers, performing at 
Carnegie Hall and across Europe. 

That wasnt quite a full stop to The Free 
Design, however. In the 90s they discovered 
an interest from Japan in their brand of soft 
pop music, and their albums were released 
over there. Then their recording of The 
Beach Boys' Endless Harmony, on a Marina 
label Brian Wilson compilation, led to the 
release of Cosmic Peekaboo (2001), the vocal 
blend astonishingly still intact after so 
many years. 

Looking back, Sandra recalls their 
recording sessions with particular fondness: 
"Wed bring music in, the ink on the pages 
still wet, these top-class musicians would look 
at it and start playing, and then wed go in 
the booth and sing with them,” she recalls. 
"It was a stellar experience — just magical.” 

And of beloved brother Chris, who died 
in 2010, she says, “He was so good. He was 
writing specifically for the siblings, the sound 
of The Free Design, and without his writing 
I dont think we would have gone anywhere. 
I think he was a musical genius." 


Words: David Pearson 
Butterflies Are Free, a ACD set by The Free 
Design, is on él Records. 
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The unsung heroes who 
helped forge modern music 


This month: 


Few producers have had as profound an 
impact on the musical landscape as Charles 
Stepney. The architect behind the richly 
orchestrated psychedelic soul of Rotary 
Connection, discoverer of Minnie Riperton 
and a key architect behind Earth Wind & 
Fire's world-beating sound, Stepney's music 


was unique, innovative and hugely influential. 


And yet he died a virtual unknown, only 
45 years old. 

Born in Chicago on 26 March 1931, he 
began his musical career as a jazz pianist and 
vibraphone player. Picked up by Chess 
Records initially as a musician, his ability to 
write arrangements earned him a fateful 
meeting with Marshall Chess — the son of 
co-founder Leonard and then A&R head at 
the label. “He had this four-inch-thick 
manuscript with him. He said it was a 
symphony he'd written. I asked, ‘Have you 
heard it? He said, “How could I? I hear parts 
of it in my head, and on the piano,” Chess 
told Wax Poetics magazine in 2007. 

Chess had been formulating the idea of 
creating an experimental group for his start- 
up label Cadet Concept Records, one that 
would combine soul with the psychedelic 
sounds that were beginning to create waves in 
1966. Enlisting Stepney as composer, 
arranger and producer, the pair assembled an 
interracial group from members of little- 
known rock band The Proper Strangers, 
session ace Phil Upchurch, and a Chess 
receptionist named Minnie Riperton. 

Though they enjoyed limited commercial 
success, the six albums that Rotary 
Connection recorded under Stepney's 
guidance proved revolutionary; a glorious 
fusion of styles made essential by the 
simpatico nature of Stepney's lush string 
arrangements and Riperton's multi-octave, 
quasi- operatic vocals. With the string section 
of the Chicago Philharmonic Orchestra 
employed to add extra classical depth, it was a 
combination used to devastatingly beautiful 
effect on tracks such as Amen, Memory Band 
and I Am The Black Gold Of The Sun. 

Stepney was on board once again for 
Riperton’s 1970 debut album Come To My 
Garden. His brilliant compositions and 
expansive, elegant and dynamic arrangements 
were raised to another level by Riperton’s 
soaring, sensual vocals. Best known for the 
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iridescent chamber soul of Les Fleurs — a track 
that gained huge retrospective popularity as a 
UK DJ favourite in the 90s — the album 
represents the peak of their work together and 
a highlight of both of their careers. 

During the time Stepney had been 
recording with Rotary Connection, he’d been 
kept busy at Chess in his new capacity as full- 
time musical supervisor, working with The 
Dells on albums such as 1968's There Is and 
1969's Love Is Blue. He helped electrify 
Muddy Waters and Howlin’ Wolf on their 
psychedelic-leaning long-players Electric Mud 
and The Howlin’ Wolf Album and — alongside 
fellow Chess production ace Richard Evans — 
added the fuzz and echo of 60s rock to 
Marlena Shaw’s seminal The Spice Of Life. 
Phil Upchurch’s Donny Hathaway-guesting 
Upchurch, the shimmering folk-soul of Terry 
Callier’s What Color is Love and the funky 
soul of Deniece Williams’ This Is Niecy were 


“The result was a vivid 
reimagining of The 
Beatles’ work" 


other notable albums to feature the Stepney 
midas touch during this period. It was perhaps 
his work with Ramsey Lewis which would bear 
the richest fruit, however, and would go on to 
have the most profound impact. 

Fellow graduates of Chicago’s jazz scene, 
their musical partnership had begun with the 
pianist’s 1968 album Maiden Voyage, with 
Stepney adding a range of dynamic orchestral 
arrangements, electronic experiments and the 
massed vocals of Rotary Connection to Lewis’ 
slickly delivered covers and originals. Released 
later that year, Mother Natures Son — a 
collection of Beatles reworks — took their 
collaboration to uncharted heights. In an 
effort to push boundaries, Stepney had been 
studying classical composer Henry Cowell’s 
technical thesis New Musical Resources and 
had also got his hands on the electronic Moog 
synthesizer — an instrument barely heard on 
record at that point. The result was a vivid 
reimagining of the Fab Four’s work as a series 
of lushly orchestrated chamber jazz suites, 
replete with electronic textures and musique 
concrete flourishes, an astonishing statement 
that still sounds unique today. 













One musician who had been taking notes 
was drummer Maurice White. A titanic talent 
himself, he had been a mainstay of Lewis’ 
group and a regular player at Chess since the 
early 60s, where he'd worked with the 


producer on albums by Rotary Connection 
and Muddy Waters. Leaving Chicago for Los 
Angeles, as he began to achieve success with 
his new collective Earth, Wind & Fire, he 
looked to his former mentor for guidance on 
expanding the eclectic mix of soul, funk, Latin, 
and jazz fusion that made up their first four 
studio albums. 

Used sparingly on the 1974's Open Our 
Eyes, Stepney's influence began to exert itself 
when he was brought in to co-produce the 
following year's smash hit album Thats The 
Way Of The World alongside White. "He was 
the one that Maurice respected," singer Phillip 
Bailey later revealed in a documentary. ^He 
was the one that could write it, arrange it, play 
it, show us how to sing it and tell us when it's 
wrong." *He became the coach of our whole 
existence as far as I was concerned,” confirmed 
White. *And I was the quarterback." 

Stepney's sophisticated symphonic 
textures and poignant chord changes would 
become an increasingly important aspect of 
Earth, Wind & Fire's sonic template as they 
achieved monumental success over the 
coming years. At Stepney's suggestion they 
added interludes to their albums, allowing the 
listener to float from one track to the next. 
Acknowledging their debt, White penned the 
track Spirit in tribute, a song made especially 
poignant when Stepney tragically passed away 
from a heart attack in the middle of recording 
sessions. The group would make it the title 
track of their seventh album, in his memory. 
Charles Stepney's sophisticated arrangements 
and psychedelic soul infusions have influenced 
artists as diverse as Elton John, Stevie 
Wonder, and 4hero. Through countless 
samples and his ongoing discovery by new 
artists, he continues to help shape the 
musical landscape. 


Words: Paul Bowler 
Come To My Garden is on Not Now Music. 
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ACROSS DOWN 
7) The _ Of Love (7) 1) What Of The Brokenhearted 
8) Hell (7) (7) 
10) _ Of Departure (5) 2) _ Steps (5) 
11) _ Trick (3) 3) _ Muzik (3) 
12) _ To Last (5) 4) Stray Blues (3) 
15) _ Sounds (3) 5) First (5) 
16) “I’m goin’ to. (7) 6) Sleep (7) 
17) AKA Society System 9) Union (5) 
Decontrol (1,1,1) 13) Hidden _ (7) 

20) _ Riot (5) 14) Sonny & Henry (7) 
21) Private, Paper, Love (5) 18) _ Of Time (3) 
25) Who _ You (3) 19) Channel _ (3) 
26) Sky_ (7) 22) Big _ & The Holding Co (7) 
27) Kung Fu band with female 23) April _ (5) 
friend from Mars (3) 24) lm Not _ (7) 
= An Electric (5) 28) Dig The New _ (5) 

31) Nerve_ (3) 29) New Ways But Love _ (5) 
32) _berry Alarm Clock (5) 33) _ Try Harder (3) 
35) _ Mode (7) 34) Why Harder (3) 
36) Link Wray & The _ (7) 


OZRIC TENTACLES LP 


2020 wasn’t the best of years for many reasons but it didn’t do 
too badly for new albums. One of the highlights was the return 
of Ozric Tentacles after half a 
decade with the release of Space 
For The Earth on the ever-eclectic 
KScope label. To be in with a 
chance of winning one of two 
copies of this 180g slab of a prog/ 
psych 45-minute space trip, please 
tell us the title of their debut 1985 
cassette-only release. 


KENT SELECT VINYL 


Some 40 years ago, Ace Records' owner Ted Carroll 
commissioned the release of a soul compilation to meet the 
requests of the new breed of UK mods visiting his Rock On 
store and asking for "soul like what all the original mods used 
to listen to". 

From that point, Ace's Kent 
Records was born. For well over a 
decade, they have been issuing highly 
collectable soul 7"s via their Kent 
Select range. We have a collection of 
eight of their most recently issued 
singles/EPs, and to be in with a 
chance of winning, please complete 
and submit this month's crossword. 


YOU LUCKY PEOPLE JANUARY WINNERS 
XWORD/RECORD TOKENS Mark Smedley 

STOOGES James Reid, Mark Craze; CAFE EXIL Simon Jones, 
Kev Burdis; JET Paul Lockett, Brian Reynolds 

THE ARTHUR PARK (Singles page) Simon Mullins 


All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, 
Tth Floor, Vantage London, Great West Road, London, TW8 9AG, by 24 March, unless otherwise stated. A 
Only enter once per competition — if submitting via post please include your phone number. 
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COLOSSEUM LIVE 


Repertoire Records' vinyl repertoire goes from strength to strength. 
At the end of last year they released this superb 3LP set comprising of 
over 120 minutes of music from one of the 

70s’ most innovative and exciting bands. 

Live 71 captures the mighty Colosseum at 

what they did best: hitting the road and 

delivering for the people. To be in with a 

chance of winning one of two copies, please 

tell us the name of the "Organisation" Dick 

Heckstall-Smith was a member of prior to 

joining Colosseum. 





BUZZCOCKS LIVE 


In the 21st century, it hasn't been uncommon to see the class of 1977 
touring again. Buzzcocks, though, didn't hang about — they had reformed by 
1989, playing Reading festival and shows in the US with bands that were 
breaking into the mainstream such as Nirvana. This superb compilation from 
Cherry Red captures the band onstage between 1989 and 1996, plus an 
array of sessions recorded over 20 years for the BBC. To win one of two 
copies, please tell us which issue of Record Collector featured the late Pete 
Shelley's final interview. 
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This month: 





|mrres DAVIS 


Miles Davis Ascenseur Pour L "Échafaud 
(Fontana 660 213 MR, 10" LP, France, 1958) 
£300 


OF THE BEST 





Lift To The Scaffold (its UK title) is one of the 

ME ereat movie soundtracks and the story behind it is 
almost too good to be true. During his brief, passionate affair with 
Juliette Gréco, Miles Davis was introduced to director Louis Malle, 
who put the trumpeter to work in a darkened studio with a 
makeshift quartet, improvising in real time as a projected Jeanne 
Moreau stalked the twilit, rainswept Parisian streets. The 
tantalisingly cool sounds became integral to the narrative, a turning 
point for Davis and for the nouvelle vague, too. 





Various 2001: A Space Odyssey 
(MGM MGM CS 8078, LP, UK, 1968) £6 





The 2001 soundtrack came together in a moment 
of inspiration, when Stanley Kubrick — awaiting 

a bespoke score from the composer Alex North — 
was struck y = complementary the temporary replacement music 
was to the footage of a space station in motion. North’s eventual 
compositions were eschewed for the breezy fin-de-siécle vibes of 
Johann Strauss II; postmodern yet also nostalgic, it immediately 
dispensed with audio sci-fi clichés in one elegant 3/4 pivot. 





Alain Goraguer La Planéte Sauvage 
(Pathé 2 C 066 12698, LP, France, 1973) £300 








Alain Goraguer was a fixture of the 50s and 60s 
Parisian jazz scene as an arranger and sideman 
for Boris Vian and Serge Gainsbourg. In the 
70s, GU turned his attention to soundtracks, and his score for 
René Laloux's experimental animated cartoon (Fantastic Planet) has 
proved as durable as the Cannes Special Jury Prize-winning feature. 
Its recherché, ambient funk grooves have unsurprisingly been mined 


and looped by hip-hop artists such as ASAP Mob. 





Goblin Suspiria (Cinevox MDF 33 108, LP, 
Italy, 1977) £200 








Dario Argento started working with Goblin 

on his 1975 movie Profondo Rosso, and they 
became something of a horror house band for 
the slasher maestro (he'd wanted Pink Floyd originally, but looked 
locally when the English superstars demurred). The relationship with 
Goblin became a symbiotic one, with the soundtrack of Suspiria a 
masterpiece of the genre, mixing chimes and acoustic instruments 





with an undercurrent of blistering funk; a rich mix of prog, proto- 
doom metal and Italian occult psychedelia. 


Tangerine Dream Sorcerer (MCA MCF 2806, 
LP, UK, 1977) £10 





1977 was a vintage year for soundtracks, but 
perhaps the most influential was Sorcerer by 
Tangerine Dream. It was the first of around 

50 for the Berlin kosmische outfit, but more importantly it helped 
place the synthesiser as a utilitarian instrument of choice for creating 
ambience on film. Wendy Carlos may have turned Beethoven into 
something flashy and futuristic, and Eno made soundscapes for films 
that hadn’t yet been thought of, but it was the Tangs who first made 
the words “synth” and “cinematic” synonymous. 





130 Record Collector 











Various Jubilee (Cert X) 
(EG 2302 079, LP, UK, 1978) £20 





Derek Jarman enlisted Brian Eno for his 
homoerotic first feature Sebastiane when they 

met in 1976, and Eno was on board again for 

the follow-up, which became a cult classic and confirmed Jarman’s 
early promise. Jubilee (Cert X) features two of Eno's gentle ambient 
soundscapes tacked onto the end of an otherwise splenetic punk riot 
from upstarts such as Adam & The Ants and Wayne County & The 
Electric Chairs. The arbitrariness adds to the soundtrack’s ramshackle 
charm and captures a significant moment in youth culture. 








Various Pretty In Pink 
(A&M SP 5113, LP, US, 1986) £12 





Director John Hughes wrote the screenplay to 
Pretty In Pink for actress Molly Ringwald based 
on a song of the same name she'd recommended 
to him by the Psychedelic Furs. While the Furs have mixed feelings 
about their engagement retrospectively, the film and soundtrack 
remain totems of that big-shouldered epoch. Additional tracks by 
The Smiths, New Order and the Bunnymen make for an indie and 
very English playlist that captures the essence of teenage angst. 


Various Judgment Night (Epic EPC 474183 1, 
LP, Europe, 1993) £20 


JUDGMENT 





The film Judgment Night was one of the big 
disappointments of the 90s, arriving in cinemas 

a month after the breathtaking, genre-splicing 
soundtrack’s release. Taking rock bands and hip-hop acts and making 
them breed together produced an album that was in every way 
superior to the film itself, with successful collaborations including 
Sonic Youth and Cypress Hill, Slayer and Ice-T and Faith No More 
and Boo-Yaa T.R.I.B.E. Nu-Metal's subsequent explosion may have 
been an unwanted byproduct, but Judgment Night still sounds fresh. 


Air The Virgin Suicides (Source 7243 8488481 9, 
LP, UK, 2000) £60 





If the French are the custodians of the seventh 

art, then French artists Air are masters of bringing 
pop and the cinematic together. The score for 77e 
Virgin Suicides is a feast of downtempo Gallic cool, and as per Sophie 
Coppola's debut feature, it set a precedent (Coppola's soundtracks 
are events in themselves). The unofficial follow-up to Moon Safari 
provides the requisite ambience to accompany moving pictures, but 
it's also full of songs that stand up on their own. 


Daniel Lopatin Uncut Gems 


Uncut Gems (Warp WARPLP 308, LP, UK, 2019) £25 





Daniel Lopatin leaves behind the capricious 
adventures of his earlier output as Oneohtrix Point 
Never to meet the exacting demands of soundtrack 
work. The extensive soundtrack is woven into every frame of the 
film: Lopatin brings a hyper-realised detachment to gritty and 
nuanced drama, and at times the music is sculpted to fit the action, 


* 


like the foreboding, sequenced electronic School Play. 


Words: Jeremy Allen 
The physical reissue of Brian Eno’s Music For Films is on Warp. 
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GREATE 
HITS 


Digital Out Now 
CD + Vinyl 26th February 


FEATURING: 

"Seven Nation Army" 
“Fell In Love With a Girl” 
“Icky Thump” 

+ More 
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